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FILLING    SUMMER   PREMISES 

and  Promises — at  Sloane's! 


ERHAPS  the  phrase  Porch  Furniture  and  Rugs  sounds 
limited,  but  really  it  is  meant  to  embrace  all  manner  of 
furniture    and    floor    coverings   for    the    lighter   needs   of 

Summer  homes,  whether  one  wishes  to  fill  merely  a  nook,   or  to 

furnish  a  Summer  retreat  of  pretensions. 

We  shall  not  itemize  the  Sloane  selections  of  Summer  furniture 
and  floor  coverings,  for  they  embrace  literally  everything,  and  so 
itemizing  is  both  impractical  and  unnecessary. 


What  is  of  paramount 
importance  is  that  the 
Sloane  name  is  a  Promise 
of  Quality  which,  however 
limited  or  liberal  your  needs, 
will  be  religiously  fulfilled. 


Furniture  Makers 

Floor  Coverings  and  Fabrics 

Interior  Decorators 


W^J.  SLOANE 

FIFTH  AVE  «L,47th.ST 
NEW  YORK  CITY 
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Ohe  E^ampton  Shops  .^.. 
anb  the  I5eal  Countrij  Qomc 


L>  R1N(J1N(]  indoors  a  suKRistioii  of  spark- 
■'-'  ling  water  and  gay  formal  gaidcns  by 
its  sympathetic  color  treatment,  this  delight- 
hii  breakfast  room,  with  its  trellis  overlaid 
walls  and  decorated  satinwood  furniture,  re- 
created from  the  designs  of  Sheraton,  is  but 
one  of  many  delightful  country  house  inte- 
riors now  exhibited  at  the   Hampton  Shops. 
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The  New  Salons  de  Luxe 
Collins  Art  in  Dress 


at 


AVENUE  apd  FIFTY=SEVENTH  STREET 
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ARTS  A   mCORATWy 


FOR   SALE 


EXCEPTIONAL    OFFERINGS 


The  homes  shown  are  offered  for  sale  through  the  Rral  Estate  Department  of  Arts  &  Decoration.     Full 
ms  of  purchase,  as  well  as  arrangements  for  seeing  these  properties,  can  be  made 


particulars  as  to  the  terms  of  purchase,  as  well  as  arrangement? 
through  your  own  broker,  or  by  direct  correspondence  with  us. 


lOOIA  — "Blaiityc"— Supfrb  coiuUry  estate  in 
the  Bcrkshircs;  240  acres.  Modern  English  resi- 
dence; 7  master  bedrooms,  6  baths,  music  room 
with  pipe  orRan.  Complete  set  of  outbuildinRs 
Farm   land,   woods,  beautiful   Rardens 


^:lr  ,1^^  .r«l 


1002A — "Shadow  Hill" — .\  modern  house,  Pruus 
Crossing,  Massachuscll^.  sequestered  anionn 
ancient  trees,  surrounded  by  famous  estates,  l.i 
rooms,  8  master  bedrooms,  3  baths,  compUti- 
sewerage.  Caragc  and  stable.  Klectric  lights. 
Uath    house   and    beach. 


Mm 


1003A— A  Long  Island  home  of  11  rooms,  J 
baths,  sleeping  porch,  2  car  garage.  Lot  75x165. 
I 'rice.  $25,000. 


.IH    HI  1 1  [I 


1007B— "Orchard  Farm."  Mendhain.  N  J. 
completed.  For  sale  at  a  sacrifice.  .Modern  resi- 
lience with  every  convenience.  Garage,  garden- 
er's cottage.  Within  commuting  di-tancc  of 
.New   York. 


1004A  "Stanwich  House" — A  splendid  estate 
about  10  acres  in  the  hills  back  of  Greenwich 
overlooking  Sound.  5  master  bedrooms,  4  baths, 
adequate  servants'  quarters,  stable  and  garage, 
living  quarters  above.  Gardener's  cottage. 
Beautiful    grounds. 

If  you  wish  to  Buy,  Sell,  Lease  or  Exchange  Real  Estate,  get  in  touch  with  our  Real  Estate  Department.      It  can  help  you 

ARTS  8&  DECORATION  REAL  ESTATE  DEPARTMENT  ::  25  WEST  43rd  STREET,  NEW  YORK 


1006A — On  the  shores  of  Long  Island  an  estate 
of  8  acres  facing  Great  South  Bay.  6  master 
bedrooms,  3  baths,  4  servants'  rooms,  1  bath. 
'  iarage  anrl  stable.  Tenant  house,  boat  house 
,ind    dock    basin. 
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CHOICE  ESTATE  at  BERNARDSVILLE,  N.J. 

IT  is  rarely  that  such  a  property  is  offered  for  sale.  The  residence  is  beauti- 
fully set  on  a  wooded  hill  top  at  an  elevation  of  about  600  feet,  commanding  an 
extensive  view  of  the  Somerset  Hills  and  surrounded  by  fine  lawns  and  old  forest 
trees.  It  is  modern  in  every  particular  with  nothing  omitted  which  makes  for  com- 
fort and  convenience.  The  gardens  and  shrubbery  were  planned  and  laid  out  by 
experts.  About  1  mile  from  the  R.  R.  Station,  and  within  commuting  distance  of 
New  York  City  by  Lackawanna  Express  Service.  Especially  convenient  to  the  golf 
links  of  the  "SOMERSET  HILLS  COUNTRY  CLUB"  and  the  country  hunted 
by  the  "ESSEX  FOX  HOUNDS." 

At  the  request  of  the  owner,  we  have  made  a  thorough  inspection  of  this  property 
and  can  recommend  it  to  any  one  looking  for  a  beautiful  country  home. 
For  maps,  photographs  and  all  further  details,  apply  to 

FRED  W.  JONES    —    SHELTON  E.  MARTIN,  Agents 


ENTRANCE  DRIVE 


Telephone  Rector   7299. 


COUNTRY  PROPERTY  OF  EVERY  DESCRIPTION 

BROKERS  PROTECTED  I  141  Broadway,  New  York 


!\t AY  -•5.  1<)2() 
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FAIRWOOD  FARMS 


CUPERB  estate  in  the  Morristown  country.  290  acres.  Colonial  stone  house  l)iiilt  in  1910,  from 
^  plans  by  noted  architect.  Highest  grade  ot  construction  throughout  and  ecj nipped  with  every 
possible  convenience,  including  bath  with  every  main  bedroom,  sleeping  porch,  vacuum  cleaner, 
refrigerating  plant.  Music  gallery  with  large  pipe  organ,  billiard  room,  and  other  features. 
Furniture  specially  designed.  Complete  modern  farm  buildings;  garage  for  six  cars  with  apartments; 
greenhouse,  cottage,  etc.  Beautiful  gardens.  Great  trees.  Tennis  court.  Woods.  Brook.  Pond. 
Elevation  650  feet,  with  sweeping  views  of  rolling  country  and  hills.  One  hour  from  downtown 
New  \'ork.     Everything  in   perfect  order.     To  close  estate  can  be  purchased  at  half  of  cost. 

Country  Department 

DOUGLAS  L.  ELLIMAN  &  CO.,  Agents 


Bet.  5th  and  Madison  Avenues 


15  EAST  49th  STREET,  N.  Y. 
BROKERS  PROTECTED 


Telephone  Plaza  9Z0r 


COUNTRY    PROPERTIES 


Westchester  County 


Connecticut 


Long  Island 


ACREAGE 

Large  and  small  parcels,  suitable  for  Estates, 
Institutions,   Hotels,  or  development. 

COUNTRY  RESIDENCES 

On  the  hills  or  along  the  Sound,  in  all  the  best 
sections;  including  fine  estates  with  beautiful 
grounds. 

GENTLEMEN'S  FARMS 

For  general  farming  and  country  life — some  now 
being  operated  as  fruit,  poultry  or  dairy  farms. 

GEORGE   B.  CORSA 

10  East  Forty-third  St.  NEW  YORK 
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INTERIOR      PAINTING     EXTERIOR 

JOSEPH  DILLON  &  SONS 
DECORATORS 

Esublished  110  Yur> 

715  MADISON  AVE.,  at  63d  St.     Tel.  Plaza  7098 
NEW  YORK 

ARRANGEMENTS  NOW  BEING  MADE   FOR  OUT-OF-TOWN  WORK 


^or  Sale 

Important  Long  Island  Country  Estate 

240    ACRES    MAGNIFICENTLY    DEVELOPED 


\R(jE  house  containing  9  master's 
bedrooms,  13  servants'  bedrooms 
and  9  baths.  The  entrance  floor 
has  3  drawing  rooms,  ball  room, 
dining  -  room,    pantries,    coat    room,    etc. 

Stable,  coachman's  apartment,  garage  for  4 
motor  cars,  superintendent's  house,  large 
cow  barn,  large  horse  barn,  small  brick 
residence,  dairy,  ice  house,  etc. 

The  property  is  w ithin  a  few  minutes  of  sev- 
eral Golf  Courses,  near  Polo,  etc.  Would 
make  an  excellent  horse  farm.  Owing  to 
change  in  the  owner's  plans  the  property 
may  be  had  at  a  most  reasonable  price. 
For  particulars  apply  to 


■null 


Wheatley  Hills  Real  Estate  Corp. 

95  Liberty  Street     New  York  City     Tel.  Cortlandt  4657 
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Maiynificcnt  Long  Island  Shore  Estate  Now  Offered 


GEM  SUCH  AS  THIS  comes  within  reach  of  the  particular 
bu\cr  only  once  in  a  lifetime.  Richly  dowered  with  the  natural 
beauties  of  shore  front  and  woodland  which  have  been 
1^  skillfully  used  as  a  worthy  setting  for  a  handsome  residence 
this  estate  forms  an  ideal  permanent  family  seat.  It  is  one  of  the  few  Long 
Island  shore  front  properties  likely  to  come  into  the  market  for  a  good  while. 


bedrooms  and  4  baths.  Separate  servants' 
quarters  consist  of  4  rooms  and  bath. 
Near  the  tennis  courts  is  a  charming  tea  house 
of  3  rooms.  Large  green-house,  heated  with 
hot  water.  Garage  accommodates  4  large  cars. 
Superintendent's  and  coachman's  cottage  each 
has  5  rooms  and  bath:  and  on  the  upland  there 
is  a  small  cottage. 


This  estate  consists  of  72  acres  of  delightfully 
diversified  land,  ranging  from  hill  country,  with 
a  lovely  private  lake,  to  a  pure  white  sand  beach, 
stretching  for  a  quarter  of  a  mile. 
The  main  house,  shown  above,  has  spacious 
foyer  hall,  library  and  dining  room  below  with 
kitchen,     laundry,     etc.     Above,      10     master 

The  many  attractive  features  of  this  estate  should  secure  a  prompt  disposition 
of  the  property.     A  prompt  inspection  will  therefore  be  necessary. 
402  MADISON  AVENUE  --r*  -51*         — T      XX  TELEPHONES: 

at  47th  STREET  (iiiTOB^        li-       (l^Ollil  Vanderbilt    5595 

New  York  City  SPECIALIST   IN   LONG   ISLAND  REAL  ESTATE  Murray  Hill  2890 


The  stable  and  barn  contains  5  tie  and  3  box 
stalls  for  family  horses:  in  another  section  5 
stalls  for  farm  horses;  with  the  usual  feed  rooms. 
carriage  rooms,  etc. 

Several  good  chicken  houses  and  runs:  cow 
barn:  tower  house:  various  wells  and  pump 
house.  An  ice  house  accommodates  the  season's 
supply  of  ice  from  the  lake. 


VIRGINIA 


THIS  wonderful  colonial  h(jiut'  is  now  actively  offered 
for  sale.  It  was  founded  in  1730  by  one  of  the  most 
prominent  men  of  colonial  times.  The  dwelling  is  of 
brick,  210  feet  front,  with  spacious  hall  and  many  large 
rooms,  practically  all  of  which  are  paneled  from  floor  to  ceil- 
ing. There  is  e\  ery  modern  convenience,  such  as  electric 
lights,  bath  rooms  and  hot  water  heat.  Flanking  the  house 
at  each  end  are  brick  houses  containing  three  rooms  each. 
The  mansion  is  charmingly  situated  in  the  midst  of  very 
beautiful  grounds  on  which  are  a  great  variety  of  trees.  The 
terraced  gardens,  box  wood  hedges  and  flower  gardens  pre- 
sent a  wonderful  charm.  There  are  numerous  outbuildings 
and  about  52  acres  of  fertile  land.  This  property  is  splen- 
didly located  near  a  beautiful  old  town,  having  a  com- 
manding view  of  the  river  and  outlying  section.  Fine 
huntins.  boating,  fishing  and  auto  riding  obtains.  Price 
$i.i,000.00.     Apply. 

H.  W.  HILLEARY  &  CO. 

1516  H  Street,  N.  W.  Washington,  D.  C. 


Regarding  the  New 
Ivennel  Department 


W /ITH  the  next  issue  of  Arts  &  Decoration, 
* '  a  new  department  will  make  its  appear- 
ance.      It   w^ill   be    devoted   to    Kennels   and 
allied  interests. 

Those  of  our  readers  desiring  information 
re^ardin^  the  dog, — mankind's  best  friend — 
may  obtain  same  by  simply  addressing  the 
Kennel  Department. 

It  will  be  the  purpose  of  the  department  to 
co-operate  in  securing  for  purchasers  do^s 
of  pedigree — and  otherwise  assisting  in  brin^- 
in^  those  interested  in  direct  contact. 


Kennel  Deparfment 

Arts  Sl  Decoration 

25  W.  43rd  St.,  New  YorK,  N.Y 
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SILKS 


Maker  of 

"Fan-  Ta-Si"  for  Sportswear 
"Pierrette"  for  Sheerwear 
"Moon-glo"   for   Everywear 


PAT.  U.S.  MAa  9.  .iVap 

REG.  U.S.  PAT.  OFF. 

5Krfrrfe 


THe  wcH  appomteH  wbman^doesT- 

^ot  wear  imitations— be  they  in 

jewelry,  furs,  or  general  attire. 

Always    insisT"liiii"genu!he 
"1920  Fan-Ta-Si"  in  Sports  skirts. 

^  tiny  label  will  be  found  attached  to 
the  waistband  as  an  assurance. 

Sole  Maker 


422  Fourth  Ave.,  NEW  YORK 


SSfC 
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"VIERGE  A  LA   PERRUCHE" 

By  Charlotte  Aman-Jean,  daughter  of  Lucien  Simon  and 
daughter-in-law  of  Edmond  Aman-Jean 


ARTS  ^DECORATION 

'1  he  Foremost  Magazine  of  the  Fine  and   Industrial  Arts 
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Foreign  and  American  Painting 

The  International  Show  at  the  Carnegie  Institute,  Pittsburgh 


PROVINCIAL  New  Yorkers,  they  are  a 
good  many,  do  not  hesitate  to  describe 
their  city  as  the  art  centre  of  the  world. 
Perhaps  provincial  New  Workers  think  in  dol- 
lars. When  the\  speak  of  art  centres  they  mean 
art  market.  It  is  in  New  York  that  dollars  are 
exchanged  for  art.  It  is  in  New  ^  ork  that  pic- 
torial themes  of  the  American  order  are  jug- 
gled or  moulded  into  shapes  that  will  produce 
art.  It  is  to  New  \'ork  that  contemporary 
American  painters  look  for  sales  of  their  works. 
The  foreigners  do  not  expect  much  of  New 
York.  There  is  very  little  hysteria  there. 
There  has  been  a  most  negligible  quantity  of  it 
since  Sorolla  at  the  Hispanic  ]\Iuseum  caught 
most  of  the  professional  watch-dogs  asleep  and 
awakened  extraordinary  numbers  of  lay-people 
who  had  never  considered  art  at  all.  New 
York,  indeed,  under  the  swashbuckler  ihm  of 
Sorolla  completely  lost  its  head. 

The  experience  has  done  mucli 
to  dampen  any  o\er-enthusiastic 
procli\ities  that  might  be  exer- 
cised naturallw  The  Boris  Anis- 
feld  show  was  accepted  with  res- 
ervations. The  two  French 
shows — one  at  the  Brooklyn,  the 
other  at  the  Metropolitan  Mu- 
seum, brought,  comparatively, 
more  artists  than  laymen  to  those 
institutions.  The  German  show 
arranged  some  years  before  the 
war  h\  the  late  Hugo  Reisinger 
was  rather  lamely  and  tentatively 
disliked.  It  was  said  that  it  was 
not  representative  of  German 
painting,  that  we  were  being 
shown  old  stuff.  The  pompous 
cosmics  of  Franz  Stuck  were  as 
much  disliked  as,  in  some  quarter'^, 
the  Germanic  ponderousness  of 
Rockwell  Kent  this  season  was  ad- 
mired. About  the  Scandinavian 
exhibition  of  probably  seven  or 
eight  years  ago  the  supply  of  writ- 
ing was  greater  than  the  demand 
for  it  made  by  the  public.  At- 
tendance at  the  Armory  show  ar- 
ranged by  the  Society  of  American 


Painters  and  Sculptors,  Inc.,  was  the  greatest 
at  any  exhibition  ever  held  in  New  York  Cit\ , 
not  excepting  the  Sorolla  show,  but  it  was  an 
attendance  that  came  more  often  to  be  amused 
than  to  be  inspired.  It  was,  however,  the 
onh  comparative  collection  gathered  in  the  city 
in  recent  years — the  only  one  since  the  portrait 
show,  at  the  American  Art  Galleries,  almost 
two  decades  ago. 

Perhaps  it  was  the  most  influential  show 
that  was  ever  held  in  this  country  in  the  mat- 
ter of  the  numbers  of  disciples  which  took  their 
novitiate  within  its  walls.  But  it  was  never  re- 
peated and  is  not  likely  to  be  repeated  in  a  long 
tin:e. 

The  only  permanent  comparative  exhibition 
of  contemporary  painting  in  this  country  is  the 
one  which  before  the  war  was  held  annualh 
at  the  Carnegie  Institute  in  Pittsburgh  and 
which,  after  a  lapse  of  six  years,  opened  there 


"Ann  Rholene,"  by  Malcolm  Parcell 


again  recently.  In  it  there  are  collected,  along 
with  American  paintings,  paintings  from  all  tlie 
allied  nations  and  from  a  few  of  those  who  were 
non-belligerent.  That  (iermany  and  Austria 
were  left  out  of  the  reckoning  of  the  world's 
art  may  be  due  as  well  to  practical  expediency 
as  to  any  a  />riori  desire,  on  the  part  of  the  ex- 
liibiting  committee,  to  omit  our  enemies.  Ene- 
mies cannot  be,  even  though  enemies,  all  bad, 
neither  does  it  follow  inc\  itably  that  militaris- 
tic proclivities,  like  weeds,  push  all  flowers  out 
of  a  national  garden.  Art  is,  after  all,  a  mat- 
ter of  expression.  The  subject  matter  in  art  is 
Incidental.  Russia  has  built  its  tremendously 
vital  art  out  of  and  around  its  oppression  and 
miser},  the  early  renaissance  out  of  Its  re- 
ligion, the  French  Eighteenth  Century  out  of 
its  pleasure.  We  know  that  the  nation  that 
could  produce  the  ruthlessness  of  a  Von  Hin- 
denberg  could  also  produce  the  sentimentality 
of  the  creator  of  Werthcr. 
Whether  the  artist  flies  In  tlie 
sky  or  grovels  in  the  mire  makes 
a  difference  in  the  nature  of  his 
(iocunient,  but  none  whate\  er  in 
the  qualit\-  of  it.  Compare  Ingres 
and  Delacroix,  Degas  and  Re- 
noir, or  Whitman  and  Emerson, 
though  this  pair  overlaps  a  great 
deal. 

It  is  moreover  on  this  \er\' 
question  of  subject  matter  tliat  the 
difiference  between  this  interna- 
"tional  show  at  Carnegie  Institute 
or  any  comparative  exhibition  is 
most  marked.  Any  American 
show  will  contain  a  distressing 
amount  of  repetitive  subject  mat- 
ter, will  be  limited  almost  rigidly 
in  subject  matter  to  not  much 
more  than  three  t\  pes  of  landscape 
composition  and  to  not  more  than 
three  types  of  portrait  and  figure 
composition.  Americans  are  not 
painters  of  exhibition  pictures. 
Their  ethics  forbid  the  painting 
of  exhibition  pictures,  even  though 
a  number  do  occasionally  crop  up 
{Continued  on  page  42) 
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/<K/S  A  DECORATION 


"Meeting  of  Antony  and  Cleopatra  after  the  Battle  of  Actiuni," 
by  Glyn  Fhilpot 


"Miss  Lillah  McCarthy  in  the  Character  of  the  Dumb  fFife,' 
bv  Charles  Shannon 


An  International  Comparison 


"Children  Bathing,"  by  Enrique  Martinez-Cubelle  y  Ruiz 


"A  Man  from  Arran,"  by  Sir  fTilliam  Or  pen 
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'"Important  People"  by  George   IT  .  Lambert 


The  Carnegie  Institute  Exhibition 


"Tell  us  a  Story,"  by  R.  J.  Enraght  Moony 
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Aias  <v  niAonATioy 


The  Russian  Revolution  and  Her  Artists 


IVAN  NARODNV 


EDirOk'S  XO'l'l". ;  'nir.)iij;li.>ui  ilir  liisliiry  <if  ii\  ilizalimi 
artists  in  every  t'lt-hi  arc  loimd  ciniccrmd  in  revoliitiotiary 
iiiDVi'mcnts.  A  l)iirer  follows  l.utlur  in  (icrniaiiy.  Milton 
heals  tlie  anslcre  rhythm  of  I'liritanisni  in  lui^Iand.  ('onrl)ct 
in   I'rance  hi'f;ins  tlie  expression   of  democracy   in   paint.     Tin- 


inevitalile  ritnrninK  swinj;  of  tlic  iiiii(hdnni  in  Knssia  i)nslied 
her  artists  ahead  of  it.  They  may  have  intiuenced  tlic  pcojile, 
for  art  is  vital  in  Knssia.  They  were  and  are  themselves  the 
expression  of  the  snrroiniding  temper,  largely  in  its  jirofounder 
asi)ects. 


TIIK  Rnssiaii  ic\olution  was  maiic  atui 
led  by  artists  and  authors.  Siheria  was 
tlir  {^reat  (lol^otha  of  Russian  ii'stlietlc 
(•\oliiti()n.  Stajie,  printiiifi-sliop.  bookstore, 
picture  jiallery  and  studio  were  iisiiall\  ttie 
feared  hot  beds  of  the  rebellious  spirit.  The 
Russian  artists  and  writers,  critics  and  stu- 
dents mirrored  the  sentiments,  joys  and  sor- 
rows of  the  country,  and  in  this  the\'  differed 
preatly  from  tiiose  of  Europe  or  this  countr\. 
TbcN  were  all  men  of  active  life,  men  and 
women  of  the  people,  wlio  became  artists  onl\ 
on  the  urgency  of  tlieir  inspiration.  In  fact, 
man\  of  the  Russian  artists,  musicians,  com- 
posers, authors,  earned  their  living  in  some 
field  of  activity  other  than  art  or  literature. 
And  when  they  became  professionals  in  art, 
the\  never  made  out  of  this  a  trade,  but  kept 
it  an  ideal,  a  religious  part  of  their  life. 

When  we  consider  the  great  Russian  writ- 
ers, musicians  and  artists  of  the  past  genera- 
tions, and  in  fact  of  the  present,  we 
find  them  all  living  a  double  life:  one 
for  their  art  and  the  other  for  earn- 
ing their  living,  (jlinka,  the  founder 
of  the  Russian  school  of  music,  was  a 
functionary  of  the  old  regime ;  Mous- 
sorgsky,  the  foremost  composer  of  the 
country,  was  an  army  officer  and  sta- 
tistician of  an  official  bureau ;  Rimsky- 
Korsakoff,  the  greatest  musical  genius 
of  the  twentieth  century,  was  a  naval 
officer:  \'ereshtchagin,  the  celebrated 
painter  of  battle-scenes,  was  an  arm\ 
officer  and  surgeon ;  Tolstoy  consid- 
ered himself  a  farmer  and  educator : 
Tchekoft  was  a  celebrated  surgeon ; 
Andrevefif  was  a  journalist  and  law- 
yer. Thus  we  can  enumerate  most  of 
tlie  great  Russian  artists  and  authors 
and  find  them  all  leading  many-sided 
lives. 

It  gradually  became  a  tradition  in 
Russia  that  an  artist  or  an  author  who 
did  not  take  an  active  part  in  the  ques- 
tion of  liberty  was  considered  a  lick- 
spit  of  bureaucracy.  It  was  consid- 
ered a  degree  of  honor  for  an  art- 
critic  or  story-writer  to  spend  some 
time  in  jail  for  his  radical  views  or 
revolutionary  propaganda.  Every  one 
who  made  up  his  mind  to  become  an 
artist  or  writer  knew  that  Siberia  and 
jail  stood  before  him,  and  that  event- 
ually he  would  land  there  as  a  con- 
vict. But  it  did  not  scare  or  intimi- 
date any  one  of  the  determined  mis- 
sion. Dostoievsky,  the  great  master 
of  fiction,  w  as  sentenced  to  be  e.xecuted 
in  Petrograd,  and  he  was  already  on  the  scaf- 
fold when  the  order  came  from  the  Czar  to 
transmute  his  death  sentence  to  compulsory 
labor  for  life  in  Siberia,  where  he  spent  eight 
years.  There  civilization  was  nothing;  its 
tragedies  were  played  behind  closed  curtains. 
People  outside  of  Russia  heard  little  of  them. 
How  sure  the  Russian  critics  and  artists 
were  of  the  eventual  advent  of  revolution  has 
been  illustrated  by  the  startling  statement  made 
by  Dimitry  Mereshkowsky,  one  of  the  fore- 
most  art   critics  of   Russia,   four  years   before 


the  stoiiii  took  pi.uc.     This  is  what  lie  w  rote 
in    I<)1<>: 

"Russia  differs  from  the  West  as  the  e\e 
differs  from  the  ear.  While  one  organ  can 
oiil\  see  the  world,  the  other  can  onl\'  hear 
it.  .America  is  the  absolute  e\e;  Russia  is  the 
absolute  ear;  the  one  is  purely  objective,  the 
other  purely  subjective.  America's  sphere  is 
utilitarian,  Russia's  transcendental.  In  Amer- 
ica lives  Apollo ;  in  Russia,  Dionysius.  Amer- 
iia  can  reason  and  compromise,  for  that  rea- 
son she  came  out  from  her  revolution  with  a 
watchword  for  law  and  constitution.  Amer- 
ica became  the  absolute  positive  pole  of  action. 
Hut  Russia  hates  law  and  hates  reasoning; 
she  wants  to  feel  everything  and  lives  only 
by  intuition.  For  America,  politics  is  a  sci- 
ence :  for  Russia,  a  religion.  For  that  reason 
tlie  coming  Russian  revolution  will  differ 
greatlv  from  the  American  and  the  French, 
as  it  will  be  brought  about  not  by  economic. 


Theme  jot  revolutionary  one-act  opera  suppressed  by  the 
in   1914 


but  by  aesthetico-fanatical  motives.  This  is 
most  difficult  for  the  West  to  understand, 
where  art,  religion,  literature  and  life  have 
long  become  politics.  Politics  in  Russia  means 
religion,  a  belief  in  some  superior  power,  be 
it  bureaucratic,  ecclesiastic,  socialistic  or  atheis- 
tic. The  Russian  municipal  politics,  the  so- 
called  zemstvo,  volost  and  city  governments, 
have  remained  always  sacred  public  institu- 
tions, with  a  religious  or  fpsthetic  halo  around 
them.  They  were  just  as  clean  and  noble  as 
the  others  were  corrupt.     For  that  reason  art 


was  cultivated  and  supported  by  all  the  local 
governments,  but  persecuted  and  watched  by 
the  national  administration.  In  fact,  an  artist 
witli  Russian  rnoujits  becaine  a  modern  saint, 
a  wizard  of  beautv'. 

"From  time  immemorial  the  Russians  have 
considered  the  a-sthetic  issues  as  the  basis  of 
all  the  physical  svstems  and  governments, 
therefore  autocracv  with  us  was  an  assertion 
f)f  an  absolute  holiness  in  a  mystical  sense. 
The  racial  traditions  do  not  permit  us  to  leave 
that  order.  The  rejection  of  an  absolute  can- 
not help  being  the  assertion  of  the  opposite ; 
liolincss  against  holiness.  Autocracy  with  us 
has  been  a  religion,  as  is  our  revolution.  Least 
of  all  do  the  revolutionists  themselves  realize 
this  peculiar  state  of  affairs.  In  their  concep- 
tion a  socialist  or  bolshevik  is  a  godless  being. 
To  a  Russian,  liberty  in  its  highest  metaphysi- 
cal sense  is  not  a  political  but  a  religious  feel- 
ing. All  the  most  brutal  crimes  of  Russia's 
revolutionists  will  be  committed  as 
fanatical  acts  of  Inquisition. 

"When  ultimately  all  historic  forms 
of  Russian  government  and  church 
will  be  overthrown,  then  in  the  polit- 
ical and  religious  consciousness  of  the 
people  will  appear  such  a  chasm  of 
emptiness  that  to  fill  up  the  gap  with 
the  already  e.xisting  forms  of  Western 
governments,  such  as  the  constitu- 
tional bourgeois  republics  of  America 
or  France,  will  be  impossible.  To 
overthrow  a  structure  thousands  of 
years  old  a  shakeup  like  an  earthquake 
will  be  needed.  None  of  these  will 
the  Russian  revolution  accept.  Tlien, 
what  will  it  accept?  Further  lies  a 
jump  into  the  transcendental,  a  flight 
into  the  sky,  the  eye  always  looking 
beyond  any  boundaries.  Russian  revo- 
lution will  be  absolute,  brutal  and  cor- 
rupt, as  absolute  as  the  autocracv  it 
rejected.  Its  conscious  empiric  limit 
will  be  perhaps  a  kind  of  socialistic 
ecclesiasm,  an  unconscious  mystical 
religious  community.  The  dream  of 
an  average  Russian,  be  he  a  moujik  or 
nobleman,  is  the  aesthetic  ideal,  art 
and  literature.  The  final  assertion  of 
a  new  religious  governmentless  commu- 
nity is  a  new  religious  consciousness  and 
activity — a  new  religious  uniform  of 
personality  and  society,  one  and  all — 
boundless  freedom  and  boundless  love. 
True  absence  of  power  is  power  of 
God.  Russian  revolution  w^ill  be 
brought  about  bv  art  and  literature: 
art  and  literature  only  can  finish  and 
even  it  out.  These  words  are  enigmatical, 
let  them  remain  so." 

It  is  remarkable  how  this  prophesy  of  Me- 
reshkowsky has  come  true  so  far,  and  how 
well  it  explains  much  that  is  unclear  to  the 
mind  of  the  West.  Irrespective  of  all  his 
aristocratic  conditions  and  peculiar  attitude  of 
mind,  Tolstoy  was  to  Russia  what  Jean  J. 
Rousseau  was  to  France :  ad\  ocator  of  spir- 
itual revolution  among  the  intellectuals.  Like 
all  the  individualists  of  Russian  revolution, 
Tolstoy  condemned   the  use  of  force  by  gov- 
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cmmrnts.  Fit"  \\a>  a  ;;i(Mt  tiifiul  ot  tlic  late 
Knu'st  (irosliv'  ot  New  \  oik,  w  itli  w  liom  I 
\  isiti'il  the  oil!  author,  and  tliis  is  w  liat  lie  told 
Mr.  (irosli\  :  "Dospisiiifi  tin*  political  power 
wliicli  is  foundt'd  on  \  iolcna-  and  o\plosi\  i-s. 
tlie  people  lia\  e  niis\Mulerstood  me.  The  t;o\  - 
crnnient  in  wiiich  I  helieve  is  that  whiil)  ex- 
ercises a  moral  aiithoiitv  only,  (ireat  writers 
and  artists  arc  to  mc  the  };reat  hifjhpriests  and 
leaders  ot  cvohition,  tiie  real  sovereigns,  who 
rule,  not  by  force  ot  j;nns  and  armies,  hut  hy 
moral  authority.  Just  as  1  hate  a  hereditary 
potentate,  so  do  I  hate  a  cheap  Parliament. 
Goxernu'ent  cannot  improve  the  moral  nature 
ot  man  by  its  political  laws,  and  brute  tnrce 
always  defeats  its  object.  E\er\  law  must 
have  the  ^.tnction  ot  the  free  will,  tor  there 
can  'h'  no  coercion  of  the  soul." 

Tiie  \  ountjer  Russian  writers  like  (loiki. 
Korolenko  and  Soloijub  did  not  like  Tolstov  's 
preaching  of  revolution  so  explicitly,  and  often 
maintained  that  it  would  have  been  better  for 
his  reputation  if  he  had  died  fifteen  years 
earlier,  after  publishim;  iiis  ".^nn.i  Karenina." 
Gorki  said  publich  :  "I  admire  I'olstov.  but  at 
tlic  same  time  I  pit\  him.  for  as  a  preacher  he 
is  an  amateur  and  cannot  compare  with  Tol- 
stoy the  artist  of  fifteen  years  ago." 

Tolstov 's  revolution  was  directed  against 
the  Greek  Church  and  the  Holv  Synoil.  as  in 
his  case  art  was  the  coming  religion  of  hu- 
manity. He  quoted  Christ  just  as  mucJi  as  lie 
quoted  Buddha  and  Lao  Tse.  'Ihough  some- 
\v  jiat  similar  to  Rousseau  in  manv  traits,  he 
differed  from  the  great  French  writer  in  tliis: 
while  the  former  was  a  destructive  giant  of 
the  rationalistic  school.  'I'olstov  remained  one 
of  the  emotional  ivsthetic  t\  pe.  Rousseau'> 
works  stimulated  the  French  people  to  rebel- 
lion by  stirring  up  their  reason  and  ambition 
for  action,  while  Tolstoy's  intention  was  to 
conquer  every  social  evil  by  passive  resistance ; 
one  was  a  great  leader  and  reformer  in  liis 
Latin  character  of  influencing  the  will  power; 
the  other's  greatness  is  shown  in  his  Slavic 
character  of  influencing  the  feelings  and  emo- 
tions. Howev  er,  Gorki  became  hunself  a  revo- 
lutionist and  is  now  with  the  Soviet  (jovern- 
ment. 

Russia,  previous  to  the  revolution,  was  a 
shaky  social-political  machine,  run  b\  a  hand- 
ful of  politicians  and  bureaucrats  as  far  as  tlie 
economic  side  of  life  was  concerned,  but  from 
the   assthetic   point   of    view    she    was    perhaps 


more  tree  even  tli.m  I'raiur,  not  to  speak  ot 
I'.ngland  and  this  countrv.  The  countrv  was 
in  the  l.ist  \eais  so  free  that  vaudev  illes  and  the 
dramatic  stage  became  indirectlv  (»pen  forums 
tor  levoiutionai  V  |iropaganda.  L'ahinet  minis- 
ters, political  leaders,  high  functionaries  and 
court  favorites  were  made  into  ridiculous 
burlesque-heroes  or  allegorical  villains.  One 
of  the  most  daring  operas  of  the  prc-rcvolu- 
tionary  era  was  Almc.  Stassova's  " rstreptriu- 
li.\ — \\'aked-Up,"  music  bv'  R.  Gliere,  in 
which  the  theme  is  a  pure  and  simple  upris- 
ing of  the  tnoiijiks  in  the  village.  Seventy- 
five  per  cent  of  the  Russian  revolutionary 
spirit  was  spread  by  the  country's  artists  and 
writers.  Labor  plaved  a  \«frv'  insignificant 
role  in  it  until  the  Bolshevik  forces  took  the 
leadership.  For  that  reason  the  .American 
politicians  and  bureaucrats  cannot  judge  Rus- 
sia after  their  national  patterns  and  accept  it 
as  a  fact  that  Russia  is  going  through  the  stage 
of  economic  sickness  through  which  thev'  went 
long  ago.  The  American  colonies  went 
through  their  political  turmoil  with  a  very 
definite  political  ideal  in  view,  which  the  Rus- 
sians do  not  possess.  That  is  the  trouble  with 
the  chaos  which  prevails  in  the  people's  minds. 
as  they  have  rather  hazy  views  of  political 
nature;  therefore  the  foreigners  who  wish   to 
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Miliiiil  Bakuniii 

cure  the  Russian  ills  with  tiieir  past  pills  are 
greatlv  mistaken.  It  would  have  been  all  right 
had  the  Russians  not  been  a  nation  of  the  \  erv' 
opposite  racial  character,  and  had  their  dra- 
matic-mvstic  dreams  not  driven  them  against 
the  bloodv  wall  of  bolshevism.  Russia  does 
not  want  to  imitate  the  commercial  West,  nor 
the  fanatic  East.  She  is  engaged  in  searching 
for  some  solution  from  her  own  aesthetic  past, 
her  art  and  literature.  That  is  the  reason  for 
all  the  absurdity  of  her  present  experiments 
and  agony.  Now  let  us  get  a  comprehensive 
picture  of  the  kind  of  men  who  were  the  real 
founders  of  the  Russian  revolutionarv  move- 
ment, besides  the  above-mentioned  few  semi- 
revolutionarv  big  celebrities  of  art  and  lit- 
erature. 

The  first  two  pioneers  of  the  Russian  revo- 
lutionary movement  in  1845  or  thereabouts 
were  Alexander  Hertzen  and  Nicholas  Cher- 
nishewsky,  both  the  foremost  literary  critics 
and  authors  of  their  day.  Graduates  of  the 
universities,  men  of  tremendous  literary  talent 


and  nuhic  charaitei,  the\  were  both  arrested, 
kept  in  soiitarv  Kiiifinement  and  then  exiled. 
While  Heit/en  died  .in  exile  in  Switzerland, 
where  he  escaped  from  Siberia,  Clieriushewsky 
died  in  Siberia.  Their  crime  was  revolution- 
ary agitation,  which  the\  kept  up  all  the  time 
during  their  banishment  ami  imprisonment.  It 
was  their  electritving  criticism  and  inspiration 
which  produced  for  Russia  such  novelists  a-. 
Turgenieff.  Dostoievsky,  Tolstoy,  Cheklioff 
and  the  rest.  ihose  two  men  are  consid- 
ered as  the  fathers  and  founders  of  the  great 
Rus>ian  literature  and  art  of  the  Nineteenth 
Centiirv.  and  at  the  same  time  spiritual  fathers 
ut    tlic    revolution. 

Hut  pciliai)^  more  pictiires(|uc  and  promi- 
nent figure^  th.in  those  two  in  the  Russian 
iK(j\eiiient  tor  liberty  were  .Miliail  Makiiiim 
aiul  Prmce  I'eter  Kropotkin.  While  Bakimin 
died  in  1876  in  Switzerland.  Prince  Kropot- 
kin is  still  alive,  writing  hooks  at  his  familv 
country  place  near  Moscow.  There  has  hardly 
been  a  more  dramatic  figure  in  any  other  na- 
tion's history  than  was  Bakunin.  By  profes- 
sion an  army  officer,  son  of  a  diplomat,  and  a 
graduate  of  the  philosophic  faculties  of  Rus- 
sia and  Germanv,  Bakunin  acquired  a  bril- 
liant stv  le  of  w  riting  even  as  a  young  man. 
Much  as  he  was  interested  in  literary  work, 
the  political  situation  of  Europe  in  1849 
thrilled  him  more.  As  a  student  in  (Germany 
he  became  interested  in  the  (jerman  revolu- 
tion and  took  an  active  part  in  the  Dresden 
uprising,  where  with  Richard  Wagner  he 
helped  to  build  the  barricades.  It  was  said 
that  he  advised  that  the  celebrated  paintings 
of  the  Dresden  Gallery  be  placed  on  the  bar- 
ricades, to  prevent  the  Prussians  from  shoot- 
ing at  them.  Yielding  to  the  superior  forces, 
the  insurgents  surrendered  and  Bakunin  was 
arrested,  tried  and  sentenced  to  death  in  1850 
at  the  fortress  Koenigstein.  in  Saxony.  Six 
months  later  the  death  sentence  was  com- 
muted to  life-long  imprisonment  in  the  for- 
tress. But  having  been  previously  one  of  the 
leaders  of  the  Austrian  uprisings,  he  was 
turned  over  to  the  Austrian  Government.  He 
was  tried  in  the  fortress  of  Prague  in  1 851 
and  was  again  sentenced  to  death,  but  the  sen- 
tence was  again  commuted  to  life-long  im- 
prisonment, as  Count  Orloff.  the  Prime  Min- 
ister of  Russia,  requested  that  Bakunin  be 
sent  over  to  Russia  to  be  tried  for  political 
crimes  he  had  committed  there.  The  Czar 
Nicholas  the  F"irst  sent  him  to  the  fortress  of 
{Coiitiinii'd  oil  t'lnic  52) 


Bust  of  Tolstoy  by  Kratina 
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Architectural  Impressions 

AYMAR   KMIiURY,   11 

Editor  Dfparlmfnt  of  A rcliili-cture 

The  Approach  to  a  Country  House 


ACIOOI)  maii.\  yt-ars  at;o  there  was  a 
play  in  New  S'ork  in  wliicli  one  ot  tlie 
charaiters  used  as  a  constantly  repeated 
catch  word,  "First  impressions  are  everything:," 
and  while  this  is.  ot  course,  not  literally  true, 
the  value  ot  a  first  impression  nuist  not  be  un- 
derestimated. 'I'he  first  impression  we  get  of 
a  country  place  is  the  approach  to  the  house, 
and  from  the  approach  we  first  see  the  house; 
the  approach  is  an  index  to  the  quality  of  taste 
displa>ed  in  all  the  work  and  the  impression 
made  upon  us  when  we  first  use  the  approach 
will  always  unconsciously  tinge  and  affect  our 
feeling  about  the  house. 

Now  the  approach  to  a  house  is  rare- 
1\  dependent  upon  the  decision  of  a 
single  person,  or  even  affected  by  the 
opinion  of  one  expert.  Rather  it  is  the 
product  of  a  sort  of  committee  consist- 
ing of  the  owner,  his  wife,  the  landscape 
arciiitect  and  the  architect,  all  of  whom 
are  likely  to  view  the  problem  from 
different  angles,  and  who  will  eventu- 
ally reach  a  compromise  as  to  the  solu- 
tion, which  will  be  acceptable  to  none, 
and  which  may  not  contain  the  good 
points  of  any  of  the  proposed  schemes. 
The  owner  will  very  probably  be  con- 
cerned primarily  with  the  expense  of 
the  project,  his  wife  with  its  general 
effect,  tlie  landscape  architect  with  the 
a?sthetic  qualities  of  its  curves,  and  the 
vistas  of  his  landscape  work  as  revealed 
from  it,  and  practical  considerations  of 
grade  and  drainage,  while  the  architect 
will  consider  primarily  the  appearance 
of  the  house  as  seen  from  it,  and  wheth- 
er the  suggested  layout  will  pass  in  front 
of  rooms  which  should  be  secluded  ;  also 
the  road  must  lead  with  reasonable  di- 
rectness to  the  front  entrance. 

Let  us  consider  these  questions  a  lit- 
tle more  in  detail.  The  entrance  to  the 
house  is  so  bound  up  with  the  plan  that 
it  is  difficult  to  prescribe  a  general  con- 
dition which  shall  suit  a  number  of 
specific  cases,  especially  since  our  Amer- 
ican country  places  are  apt  to  have  rath- 
er large  houses  on  small  pieces  of 
ground.  Were  our  large  houses  to  be 
set  invariably  in  the  centres  of  parks, 
it  would  be  rather  easier,  but  as  it  is  not 
unusual  to  place  the  house  compara- 
tively close  to  the  public  highway,  either 
because  the  property  is  small  or  because  the 
owner  desires  to  preserve  as  much  privacv  as 
may  be  on  the  opposite  side  of  the  house,  our 
approaches  are  often  limited  to  straight  drive- 
ways. Even  in  these  cases  there  is  one  general 
principle  which  applies — the  entrance  driveway 
should  not  pass  the  principal  living  rooms.  The 
reasons  for  this  are  sufficiently  obvious:  the 
road  is  dusty,  it  is  not  particularly  sightly,  the 
vehicles  which  use  it  are  often  more  noisy  than 
the  automobile  advertisements  would  lead  one 
to  believe  possible,  and  the  sense  of  privacy, 
which  very  properly  is  an  increasing  requisite 
of  our  country  life,  is  violated. 

On  the  other  hand  the  approach  to  the  house 
should  not  pass  in  front  of  the  service  quarters 
since  we  naturally  do  not  wish  either  our 
guests  or  ourselves  to  pass  the  ugliest  nnd  least 
well  kept  portions  of  our  premises.     Nor  can  a 


long,  winding  roail  be  used  where  a  sliorter 
direct  road  is  possible  witiiout  impressing  the 
person  who  uses  -it  with  a  sense  of  annoyance 
at  the  needless  delay.  Tliis  is  especiall\  true 
now  tliat  we  have  become  used  to  motor  cars 
and  resent  any  disabilit\-  to  push  them  to  a  full, 
safe  speed. 

It  used  to  be  the  custom  in  the  United  States 
to  live  on  the  street ;  the  biggest  of  our  old  and 
even  of  our  Nineteenth  Century  houses  had 
their  principal  living  quarters  and  the  verandas 
or  piazzas  which,  in  those  days,  constituted  the 
principal  living  quarters  in  the  summer  time, 
placed  on  the  street  side.    The  approach  to  the 


Mount  Vernon' 


showing  a  winding  double  approach  ivith  a 
circular  turn 


house  was  almost  invariably  to  this  principal 
piazza  so  that  the  guest  or  the  grocer — it  made 
no  difference  which — climbed  down  from  the 
old-fashioned  buggy  or  depot  wagon,  in  the 
midst  of  a  family  gathering.  This  was  all  very 
well  when  almost  anyone  who  came  to  the 
house  was  really  a  friend.  We  have,  unfor- 
tunately perhaps,  become  more  sophisticated. 
We  are  not  at  all  sure  that  we  want  to  see  any 
one  who  may  come  to  the  house  and  we  prefer 
to  have  an  opportunity  to  be  what  is  conven- 
tionally termed  "out"  rather  than  to  be  caught 
b\'  some  unmitigated  bore,  or  the  agent  solicit- 
ing subscriptions  for  the  "ffome  for  the  Aged 
and  Friendless  Neighborhood  Dogs."  On  the 
other  hand  we  do  not  wish  people  visiting  our 
houses  to  feel  that  there  is  a  cold  inhospitality 
about  the  approach,  and  the  balance  between 
the  necessary  reserve  and  a  pro.ner  welcoming 


attitude  is  ditlicult  to  maintain  arcin'tecturally 
or  in  the  landscape  work.  Further,  since  the 
approach  to  the  house  will  very  often  be  used 
b\  delivery  wagons  and  similar  vehicles  whose 
ultimate  destination  is  the  service  (juarters,  it 
will  freciuently  be  found  necessary  to  introduce 
a  subordinate  branch  dri\ewa\'  from  tlie  main 
approach  which  will  lead  both  unobtrusi\ely 
and  directly  to  the  service  side.  Of  course 
where  an  entirely  distinct  service  entrance  is 
employed,  this  problem  does  not  present  itself; 
the  only  question  in  such  a  case  is  as  to  the  la_\  - 
out  of  the  service  road  so  that  it  will  be  suffi- 
ciently screened  from  observation,  either  from 
the  house  or  from  the  main  approach. 
The  question  of  approach  has  been  fur- 
ther complicated  by  the  fact  tliat  the 
modern  automobile  needs  a  great  deal 
of  space  in  which  to  turn  and  also  that 
there  are  very  many  drivers  who  proceed 
at  a  rate  of  speed  which  makes  it  impos- 
sible for  them  to  stop  within  a  few  feet. 
The  principal  approach  must  be  suffi- 
ciently wide  to  permit  two  vehicles  to 
pass  at  this  rate,  or  else  the  approach  to 
the  house  must  be  made  double — one 
side  for  entrance  and  one  for  exit.  In 
either  case  a  much  greater  expanse  of 
roadway  is  necessary  now  than  former- 
ly, with  the  result  that  the  principal  ap- 
proach is  formalized  to  an  extent  which 
used  not  to  be  the  case,  and  especial  care 
is  therefore  requisite  to  secure  precisely 
the  effect  upon  the  guest  that  we  desire. 
Also,  as  in  most  cases  the  garage  will  be 
placed  not  very  far  from  the  house  and 
some  parking  space  is  necessary  for  the 
automobiles  of  guests,  the  entrance  must 
be  arranged  with  due  regard  to  these 
features. 

Of  all  the  problems,  however,  the 
turn-around  is  the  most  difficult.  A 
forecourt,  walled  in,  paved  and  with 
attractive  border  planting,  is  by  no 
means  the  worst  way  in  which  the  turn 
around  can  be  treated,  although  it  has 
the  obvious  disadvantage  of  requiring 
several  operations  to  back  and  turn  a 
car.  The  most  frequent  method  is  the 
simple  loop,  which  is,  to  my  way  of 
thinking  at  least,  almost  uniformly  ugly, 
although  when  trees  are  planted  in  the 
centre  of  such  a  loop,  so  there  is  an  ob- 
vious reason  for  its  employment,  it  is 
perhaps  not  so  inevitably  bad.  The  use  of 
automobiles  has  again  made  the  loop  more  dif- 
ficult to  employ  successfully.  With  the  old- 
fashioned  horse-drawn  vehicle  practically  no 
enlargement  of  the  road  was  necessary  and  the 
radius  of  the  turn  was  comparatively  small. 
Nowadays  a  thirty  foot  radius,  making  a  loop 
of  sixty  feet  in  diameter  on  its  inner  edge,  is 
almost  requisite  to  easy  turning,  and  as  the 
roadway  ought  to  be  approximately  sixteen  feet 
across,  one  can  readily  see  what  a  vast  expanse 
of  dusty  and  unsightly  ground  extends  before 
our  entrance  doorwa\'.  Perhaps  as  satisfac- 
tory a  scheme  as  any  was  the  old-fashioned  farm 
entrance  in  which  the  roadway  halted  for  a  mo- 
ment at  the  entrance  on  its  way  to  the  barn,  so 
that  no  visible  turn  was  necessary,  but  as  we 
cannot  depend  upon  all  our  guests  being  driven 
bv  chauffeurs,  and  as  it  is  not  alwavs  desirable 
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Charleton  Manor  House,  Oxfordshire,  England. 
A  straight  approach  leading  to  a  gravel  court 

to  have  them  inspect  our  garages  or  service 
yards,  this  method  can  be  but  rarely  employed. 
If  there  is  a  bit  of  woods  in  which  this  turn  can 
be  concealed,  so  much  the  better,  but  if  not  the 
result  is  almost  inevitably  unsightly. 

One  of  the  most  attractive  of  all  entrances, 
on  plan  at  least,  is  the  long  horseshoe  drive, 
each  side  of  the  horseshoe  being  flanked  with 
avenues  of  trees  and  the  main  entrance  of  the 
house  facing  down  the  vista.  This  is  not  al- 
ways as  successful  in  reality  as  it  appears  to  be 
in  plan,  since  one  does  not  approach  the  house 
on  its  central  axis  or  focal  point  (which  is 
usually  the  entrance),  and  the  agreeable  vista 
toward  the  entrance  is  impossible.  On  the 
other  hand,  if  the  entrance  is  approached  direct 
it  is  difficult  indeed  to  contrive  a  satisfactory 
method   bv  which   the  side  of  the  car   can   be 
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bmuglit  to  the  entrance.  A  rather  interesting 
variation  of  the  horseshoe  drive  was  contrived 
b\  (leorge  Washington  in  his  plan  for  tiic  es- 
tate at  Mt.  Vernon  and  wliile  on  jiaper  the  plan 
appears  to  be  forced  and  unnatural,  in  realits 
tlie  effect  is  e\tremel\  good  because  each  of  the 
side  drixeways  follows  along  the  verge  of  trees 
and  undergrowtli.  Another  form  of  horsesiioe 
which  is  not  infreijuently  employed  in  a  small 
country  place  is  that  which  combines  the  central 
walk  to  the  doorway  flanked  ii\  the  horseshoe 
drive.  In  the  Fr\'  house  at  Soutliampton,  the 
effect  of  this  entrance  is  extremely  agreeable 
despite  the  fact  that  the  horseshoe  is  not  sym- 
metrical about  the  walk.  In  the  big  country 
place  the  horseshoe  drive  is  obviously  impossi- 
ble and  the  exact  location  of  the  entrance  will 
generally  be  deterinined  by  the  landscape  archi- 
tect so  that  conditions  more  strictly  within  his 
province  may  be  met. 

A  long  approach  to  a  country  house  will  be 
led,  if  possible,  past  certain  picturesque  features 
of  the  place — a  brook,  a  pleasant  group  of  trees, 
an  attractive  vista  of  meadows,  or  the  like,  and 
always  with  due  consideration  to  ease  of  gra- 
dient and  proper  drainage  of  the  roadway.  In 
laying  out  a  plan  for  such  a  road,  it  will  be 
found  very  frequently  that  the  teams  of  the 
contractors  who  are  employed  to  build  the 
house  will  normally  find  the  simplest  method 
of  approach  and  as  it  must  not  be  forgotten 
that  the  simplest  approach  is  very  likely  to  be 
the  most  satisfactory  since  all  esthetic  senti- 
ments are  ultimately  based  upon  practical  con- 
ditions, due  consideration  should  be  given  the 


'^ 


1^, 


c:^}-J^J^:J-'^J^ 


The    Fry    house,    Southampton,    showing    a    short, 
unsynimetrical  horseshoe  uilh  a  path  in  the  centre 


An  irregular  curved  approach  permitting  vistas 
of  the  house 

rough  roadway  which  they  determine.  Of 
course  where  the  road  is  first  built  and  then 
employed  by  the  teams  in  bringing  up  material, 
no  such  guide  will  be  available,  yet  where  it  is 
it  should  not  be  neglected. 

The  exact  location  of  the  entrance  on  the 
main  thoroughfare  or  highway  is  again  of  im- 
portance and  the  treatment  of  this  entrance 
must  conform  to  that  of  the  residence;  in  other 
words,  it  should  be  sort  of  a  prologue  to  the 
drama.  In  England  and  on  the  Continent  it  is 
customar\-  to  place  the  gardener's  cottage  or 
lodge  immediately  at  the  'entrance,  a  survival 
doubtless  of  the  good  old  time  when  the  castle 
was  fortified  and  the  postern  gate  was  held  by  a 
custodian.  I  believe  that  in  certain  English 
country  houses  it  is  still  customary  to  keep  the 
gates  closed  and  require  people  desiring  to  en- 
ter the  property'  to  give  some  sort  of  an  account 
of  thenisehes  before  they  pass  the  keeper  of  the 
outer  gates,  but  in  this  country,  even  in  those 
places  which  have  a  lodge,  the  gates  are  usual- 
ly  wide  open,  trusting  to  the  good  taste  of  the 


A  long,  straight  approach  and  double  turn  around 

passer-by  not  to  intrude  himself  where  he  lias 
no  business,  so  that  while  very  many  of  our 
country  houses  have  a  lodge,  or  even  a  pair,  at 
the  entrance  gates,  their  construction  is  rather 
a  pleasant  reminder  of  a  forgotten  formality 
than  a  thing  of  practical  use.  Of  course  there 
exist  a  few  great  places  of  such  vast  extent  that 
people  are  apt  to  regard  them  as  part  of  the 
countryside  rather  than  as  private  property  and 
in  these  places  it  is  perhaps  as  well  to  retain  the 
custom  of  the  lodge,  but  our  American  temper 
would  hardly  suggest  the  use  of  a  lodge  upon 
a  place  other  than  one  so  great  that  its  activi- 
ties were  entirely  self-contained,  and  certainly 
not  upon  a  place  situated  in  a  part  of  the  coun- 
try where  many  guests  would  be  constantly 
subjected  to  the  annoyance  of  waiting  for  the 
iConlinucd  on  fxn/c  68) 


The  Asche  residence,  Hollis.  L.I..  Ru:h  Dean,  land- 
scape architect,  showing   a  curved   approach   up   a 
steep  hill  so  placed  as  to  secure  a  maximum  use  of 
the  grounds  for  ornamental  purposes 
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A  view  in  the  gardi 


Darragh  Hall,  Roslyn,  L.  I 

PEABODY,  WILSON  &  BROWN,  ARCHITECTS 


The  dining-room 
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The   breiikfast   porch 
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A  vietv  oj  the  terrace 


THERE  are,  there  always  will  be, 
home-loving  souls  to  whom  home 
is  a  nest.  A  nest  means  a  gentle 
enclosure,  spacious  only  as  loving-kind- 
ness makes  it  so,  the  whole  set  in  en- 
trancing picturesqueness.  The  statelv 
house  executed  in  the  grand  manner  of 
old  homes  in  Europe  does  not  appeal 
to  all,  however  perfect  it  may  be  ac- 
cording to  rules  of  art. 

The  little  house  is  for  the  greater 
number  of  owners,  yet  comparatively 
few  architects  spend  as  much  time  on 
its  design  as  would  be  desirable.  As  a 
result,  we  wail  before  the  rows  upon 
rows  of  monstrosities  that  fill  the 
freshly  plotted  streets  of  any  new  dis- 
trict. 

"Darragh  Park,"  at  Rosl_\n,  is  given 
as  an  example  of  the  charm  of  sim- 
plicity. The  two  views  of  its  exterior 
invite  the  friend  or  the  stranger,  and 
tempt  one  even  to  enter  unbidden,  so 
charmingly  does  the  porch  stoop  to  re- 
ceive, so  happily  do  the  vine-draped 
windows  suggest,  while  the  terrace 
stretches  its  broken  flags  around  the 
corner  where  the  landscape  shows  its 
beauties. 

Home-like  hospitality  lingers  in  the 
breakfast  porch,  where  rugged  fittings 
defy  the  assaults  of  weather.  Here  are 
but  peasant  furnishings,  yet  so  mingled 
.with  old  glass  and  old  pottery  that  re- 
finement is  not  absent. 

The  dining-room  is  a  model  for  all 
who  turn  to  colonial  styles  in  the  sim- 
ple house.  As  in  the  homes  of  our  fore- 
fathers, the  fireplace  end  of  the  room 
is  well-studied,  and  the  wood-trim  just 
fills  the  space  with  mantel,  pilasters 
and  cupboards.  The  old  picture  fitted 
within  the  panel  as  o\  er-mantel  is  a  dec- 
oration which  our  forefathers  allowed 
themselves.  In  the  state  of  Connecticut 
are  still  existing  examples  of  this  sort  of 
embellishment  which  are  usually  local 
views  of  towns. 
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Garden  at  the  home  of  Mrs.  R.  D.  Evans  at  Beverly,  Mass. 


riioto  by  Mattie   P^dwards   Hewitt 


When  Twilight  Falls,  the  Garden  Yields  Its  Perfume 


The  garden  of  Mrs.  Walter  Scott  Fitz  at  Manchester,  Mass.,  with  figure  by  A.  C.  Dodd 


Photo  by  Mattie   Kdwards   Hewitt 
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Ceilings  and 
Floors 

The  Variety  Required  by 

Old  Italian  or  Spanish 

Furniture 


BEFORE  the  beauties  of  furniture 
can  be  enjoyed  tlic  choice  of  ceiling 
and  of  floor  must  be  considered.  In 
our  illustrations  two  ceilinji  schemes 
are  given,  suitable  for  furniture  of  the 
oak  or  walnut  periods,  that  is,  prior  to 
the  Eigliteenth  Century.  One  is  ar- 
ranged with  dark  beams  in  natural  wood, 
a  simple,  dignified  resource.  The  other 
recalls  the  beautiful  painted  vaultings 
of  old  Italian  palaces.  Tlie  floors  are  in 
both  cases  appropriately  finished  with 
large  squares  of  black  and  white  marble. 
In  floors  of  tiiis  kind  tlie  white  squares 
must  be  in  color  far  away  from  tlie  pris- 
tine whiteness  of  the  freshly  quarried 
stone.  The  yellowish  tone  of  time  is 
necessary  for  harmony  with  the  black, 
even  though  artificially  gi\en. 


Decorated  by  Chamberlin   Doddi 
yl   hall  furnished  uith  harmonious  miscellany  from  tvhiih   niounls  a  suprrb   iron  stair  rail 


The  Italian  note  is  well  sustained  throughout  this  dignified  room 


Walker  &  Gillette,  Architects 
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The  Bedroom  of  the 
Apartment 

Sii<;<^estions  for  Its  Beautifying 


Till',  lied  loom  (it  tlic  .ipiirtincnt  nccd^  ;i  treatment  of 
e\eii  greater  niietv  tlian  that  in  the  hoti^e.  for  it  is  more 
freely  nsed  and  more  often  under  the  in^peition  of  the  <jiit- 
sidcr.  No  st\  le  i>  so  viiitaldc  to  the  rooms  of  tlie  apartment 
as  an  adaptation  of  one  of  the  licmh  Ij^rhteenth  Centiirv 
siifjfiestions.  It  need  not  be  expensive,  tor  as  in  the  ilhistra- 
tions  show  II  tlie  furniture  is  ohtainahle  trom  a  |:ood  maker, 
while  the  windows  take  simple  treatment. 

The  introduition  of  mirrors  in  a  small  iiedroom  is  a  blcss- 
in}i  to  the  woman  w  ho  cares  property  for  her  {^rooming.  A 
mirror  in  a  door  is  at  hest  an  evpedient.  hut  a  inirror  on  the 
wall  is  an  adjumt  to  decoration.  Two  mirrors,  one  on 
either  side  of  a  dressiri};  table,  make  a  happ\  combination  of 
utilitN  and  beaut\,  especially  when  the  mirrors  are  capped 
with  a  portrait  of  some  court  lady  of  other  da\s. 

The  use  of  decorative  pictures  increases  as  the  tendencv 
grows  to  disperse  with  pictures  hung  all  over  the  walls  as  in 
other  da\s.  Wt  are  having  a  reaction  from  the  space-filliiij; 
that  once  prevailed,  and  the  picture  that  is  purely  a  souvenir 
is  relentlesslv  banished.  The  decorative  picture  gives  to  a 
rooin  color  and  gaiety,  besides  the  desirable  quality  of  distim- 
tion,  and  this  is  true  whether  it  is  incorporated  into  the 
boisfiii  or  not. 

The  window  draperies  pictured  include  three  sets,  heavy 
damask,  white  net  and  colored  gauze. 


An  apartment  bedroom  with  the  delightful  presence  of  two  long  mirrors  topped 
with  old  French  paintings 


A  boudoir  comer  where  one  may  work  at  the  desk  and  then  find  repose  on  the  chaise  longue 
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Decorations  by  M.  Voruz  ik  V..\ix 
France  of  the  Eighteenth  Century  inspired  the  draiciug-room  of  paneled  boiserie  with  the  eccentric  scrolls  of  the  period 

House  of  Richard  Cadwalader,  Philadelphia 


Decorations  by  M.  Voruz  de  Vaux 
A  dining-room  full  of  suave  elegance  is  one  tvhich  follotvs  the  harmony  of  Louis  XVI  styles 


.i/{7.s  ,v  nix.oH  iiioy 


Iron  Bridge  Lump 


to  jiMM^iiiiiiiMiiMMi^MiiiiiiiMi^ 

Hounds  in  Leusli,  owned  by  Mrs.  Ralph  I'ulitzer 

Hunt  Diedrich's  Art 


/\, 


Iron  Rridf;c  Lamp 


His  Willingness  to  Use  It  for  Beautifying  the  Practical 


Photographs  by   courtesy   of  Kingort   Gallery 


HUNT  DIEDRICH  is  one 
of  the  few  men  of  talent 
who  gives  us  his  art  in  a 
fonn  suitable  for  human  nature's 
daily  use.  It  was  the  famous  men 
of  the  Italian  Renaissance  who  last 
had  that  fashion — who  submitted 
their  talent  to  the  beautifying  of 
the  practical.  Cellini  made  salt- 
cellars, Ghirlandaio  and  all  the 
horde  of  Florentines  of  the  mar- 
vellous springtime  called  Quattro- 
cento, worked  at  vessels  of  gold  and 
vessels  of  silver,  and  jewelry  for 
the  court  of  IMedici  and  the  pomp 
of  popes.  Talent  was  talent;  op- 
portunity to  spend  it  was  all  that 
was  asked,  and  opportunity  offered 
itself  on  afifairs  of  daily  use.  How 
many  a  house  of  nowadays  is  made 
beauteous  by  a  cassone  carved  by 
one  of  the  della  Quercia  or  painted 
by  Piero  della  Francesca,  yet  a  cas- 
sone is,  a  priori,  but  a  wooden  box! 


Ti  4  I  % 


Bronze  Basin,  small  bronze 


Iron  Jardiniere  ivith  Birds,  oicnad  by  Mrs.  John  Sanford 

This  willingness  of  Hunt  Diedrich  to  set 
aside  at  times  the  great  dreams  by  which  every 
sculptor  is  haunted,  means  that  great  talent 
is  given  us  in  the  lesser  forms  that  fill  our 
homes.  It  places  beauty  within  the  reach  of 
all,  it  surrounds  us  with  gracious  lines,  with 
lively  rhythm. 

It  is  for  the  few  only  to  possess  a  life-size 
bronze  or  marble,  but  all  men  who  have 
hearthstones  and  gather  around  them  with  ex- 
pansive friendliness  need  fire-dogs  and  fire- 
screens. Hunt  Diedrich  lets  his  imagination 
play  on  these,  and  what  is  the  result?  He 
shapes  a  decorated  fire-screen  and  the  desire 
comes  to  those  beside  the  hearth  to  watch  the 
effect  upon  it  of  the  glow  which  fills  the  sky 
behind  a  sleigh  crossing  the  snowy  steppes  of 
Russia — or,  again,  to  note  the  animation  of 
the  Spanish  dancers  beside  which  stand  cloaked 
observers,  while  a  musician  strums  the  time- 
beat. 

He  makes  of  a  standing  lamp  a  silhouette 
of  erace  and  elegance,  using  thin,  flat  surfaces 


instead  of  bulbous  modeling,  and 
cutting  out  the  background,  as  in 
the  bridge  lamps  owned  by  Mrs. 
Adolf  Ladenburg  and  Mrs.  Harry 
Payne  Whitney.  In  this  work  it  is 
as  though  he  had  cut  sheet-iron 
with  a  pair  of  magic  shears,  just 
as  he  cut  silhouettes  from  paper 
when  a  child. 

In  the  class  with  this  variety  of 
expression  are  the  balcony  rails 
which  decorate  the  house  of  Major 
James  Byrne,  executed  in  iron  and 
brass.  They  are  full  of  grace,  full 
of  the  beauty  of  hounds  and  stag 
in  attenuated  movement. 

Even  a  corkscrew  is  sufficient 
medium  to  carry  unusual  orna- 
ment, a  dancing  figure  formed 
with  as  much  vividness  as  though 
to  be  executed  later  in  life-size. 
Flower  boxes  came  to  the  notice 
of  the  artist  as  a  field  for  orna- 
(Continiied  on  page  66) 


Small  bronze.  The  Star  Shooter 
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The  figure  of  Adam  in  George  Grey  Barnard's  "Creation  of  Eve" 

Mr.  Rockefeller,  Mr.  Manship,  and 

Mr.  Barnard 


THE  John  D.  Rockefeller  bust  by  Paul 
Manship,  which  has  been  on  exhibition 
at  the  Scott  &  Fowles  Gallery,  is  prob- 
ably the  most  important  portrait  produced  by 
an  American  in  the  last  decade.  It  is  cer- 
tainly the  most  important  one  in  sculpture, 
even  though  it  cannot,  strictly  speaking,  be 
called  sculpture  at  all.  In  marble,  it  has  few 
of  the  qualities  of  marble,  for  it  is  rather  as 
though  it  had  been  chiseled  in  ivory,  and  it 
has  none  of  the  weight  of  the  stone 
and  no  suggestion  of  its  massiveness. 
This,  however,  is  true  of  everything 
from  Alanship's  studio.  He  is  a  me- 
ticulous craftsman.  His  work  will 
invariably  suggest  the  jeweler's  art 
before  the  sculptor's.  His  mind  is 
probably  imbued  with  the  same  con- 
scientiousness in  the  face  of  detail  as 
the  bookkeeper's.  But  we  have  known 
him.  until  this  portrait,  as  an  archaeol- 
ogist who  could  employ  the  fruit  of 
his  researches  in  ways  evanescent  and 
whimsical.  Nothing  of  this  spirit  in 
the  Rockefeller  portrait.  It  is,  almost, 
an  artless  reproduction  of  the  model. 
But  it  has  grace  which  belies  that  and 
a  textual  quality*  which  would  also 
show  that  the  artist,  suddenly  become 
a  very  accurate  copyist,  was  not  en- 
tirely submerged  by  his  methodical 
conscience.  A  great  many  things  have 
been  read  into  this  portrait.  A  great 
many  things  will  be.  The  subject, 
without  question,  is  one  of  the  most 
interesting  of  the  day  and  one,  more- 
over, in  which  everybody  must  feel  con- 
siderable interest,  and  which  everybody, 
the  exceptions  are  mitigable,  will  face 
or  balance  with  an  a  priori  conviction. 
Not  much  love  has  been  laid  at  the  feet 
of  Mr.  Rockefeller;  some  admiration, 
perhaps,  but  even  this  within  limits. 
His  portrait  has  been  painted  over 
and  over  for  us  or  for  the  public  by 


those  \  ellow  newspapers  who  sometimes  trade 
upon  the  envy  or  covetousness  of  the  thought- 
less. The  painters  of  those  portraits  have 
never  been  idealists.  They  are  of  those  who, 
recognizing  the  popularity  of  the  story  of  Jack 
and  the  Beanstalk,  continually  build  similar 
ones  in  which  they  are  wont  to  draw  the 
public  as  Jack.  In  this  story  it  will  be  re- 
membered that  when  Jack  steals  from  the 
sleeping  giant,  he  takes,  undoubtedly  for  the 


Paul  Manship's  bust  of  John  D.  Rockefeller 


sake  of  public  morality,  only  that  which  is 
really  his,  his  by  inheritance  and  right,  his 
property  which  has  been  misappropriated. 
Mr.  Manship  must  have  read  some  of  these 
stories.  But  when  he  modeled  this  portrait 
he  very  evidently  did  not  have  the  public  in 
mind.  And  he,  very  evidently,  was  not  over- 
powered by  the  giant  who  sat  for  him,  not 
any  more,  certainly,  than  Whistler  was  by 
Carlyle.  And  while  Whistler  may  have 
approached  his  subject  conceptionally. 
rather  than  perceptionally,  there  can  be 
no  doubt  tliat  Manship  did  nothing  of 
the  kind.  This  portrait  of  Mr.  Rocke- 
feller has  no  philosophical,  political  or 
social  bias.  It  is  not  even  empirical — 
there  are  no  deductions  arrived  at  from 
the  facts.  These  are  left  to  the  ob- 
ser\'er.  He  may  read  a  multiplicity  of 
them.  There  are  enough  to  prove  the 
theory  entertained  by  the  friend  and 
the  enemy.  All  the  facts  are  here  for 
the  use  of  the  phrenologist.  The  poet 
summing  them  up  on  a  romantic  scale 
may  discover  a  prophet ;  the  Baptist,  a 
God-fearing  man ;  and  the  yellow  jour- 
nalist, the  mightiest  of  the  modern 
giants.  As  for  the  writer,  he  may  see 
here  a  man  who,  in  the  balance  of  the 
scales,  finds  that  his  past  is  quite  a  little 
weightier  than  his  present. 

George  Grey  Barnard's  recently 
completed  figure  of  Adam  represents 
the  first  of  the  species  with  an  eye 
upon  that  much  more  finished  product 
of  Greek' culture,  Apollo.  He  is  a 
pagan  Adam.  Whether  Mr.  Rocke- 
feller agrees  with  this  conception  or 
not  at  this  writing  is  not  known.  The 
fact  remains  that  it  is  designed  to  be- 
come a  part  of  a  marble  group  depict- 
ing the  "Creation  of  Eve"  which  is  to 
stand  on  one  of  the  hills  of  Mr. 
Rockefeller's  Pocantico  Hills'  estate. 
— G.  P.  B. 
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A   Tinvr.  t>\  Anna  \' .  Ilyalt 


The  Small  Bronze 

Its  Friendliness  Winen  Appropriately  Placed  and  Gaily  Modeled 


llUistraliotis  from   The  Corliam  Co.  with  central  fiijurc  from  Milch  Gallery 


Tlie  hufie  important  bron/.cs  seen  embowered 
in  palms  in  the  homes  of  those  who  live  in 
the  grand  manner ;  it  is  not  of  those  we  speak, 
hut  of  the  pieces  which  are  more  closely  as- 
sociated with  our  activities  and  pleasures  and 
which  receive  often  the  touch  of  our  hands. 

A  desk,  a  generous  flat-topped  desk,  is  an 
ideal  place  to  beautify  by  using  the  small 
bronze  in  a  practical  way.  Nor  should  the 
artist  who  executed   it   feel  offense  if   this  is 


Uidv  and  Seek,  book  ends,  by  Mrs.  E.  B.  Parsons 

IT  is  the  present  generation  which  has 
made  possible  the  small  bronze,  which 
has  converted  it  from  a  repellant  and 
gloomy  mass  into  a  sympathetic  bibelot.  Even 
the  housemaid  neglected  the  bronze  of  our 
fathers,  so  that  it  became  inseparably  asso- 
ciated with  dust — a  depressing  sort  of  bloom 
which  added  little  to  its  lovableness. 

Modern  art  has  done  great  things  in  sculp- 
ture in  freeing  the  sculptor's  hand,  but  not  the 
least  of  its  accomplishments  is  this,  that  the 
small  bronze  is  made  with  such  charm  that 
it  is  welcomed  as  an  accessor^'  of  dailv  living. 


Flower  holder,  by  Karl  H.  Gruppe 


The  Inner  Voice,  by  Lucy  Perkins  Ripley 

done.  We  know  of  a  recumbent  tiger  of 
Anna  V.  Hyatt's  that  displays  his  yawning 
mouth  and  tense  muscles  on  the  desk  of  a 
man  whose  brain,  crowded  with  business, 
needs  just  this  fillip  to  his  imagination  to  set 
him  to  relaxing  also,  and  to  thinking  beyond 
his  office  walls.     No  harm  is  done  to  the  work 


Sitting  Girl,  by  Enid  Foster 

of  art  if  under  the  covers  of  the  slab  of  mar- 
ble is  slipped  a  memorandum  or  two. 

It  is  not  everyone  who  may  own  a  Robert 
Louis  Stevenson  portrait  by  St.  Gaudens,  there 
being  but  three  extant,  but  the  fancy  for  small 
bronzes  has  caused  this  model  to  be  cast  in  a 
size  greatly  reduced,  which  will  become  the 
companion  of  many  lovers  of  two  great  art- 
ists. Again,  the  Girl  with  Golden  Apples, 
that  life-sized  nude  of  almost  pagan  simplicity 
by  Rudolph  Evans,  is  reproduced  in  a  size 
which  makes  it  possible  for  her  to  stand  upon 
(Conii)tucd  on  page  64) 


Boy  with  Fish,  figure  for  fountain 
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Chaucer  tvindoir  of  JT  cstminster,  The  Canlerhury   I'lliirinis 


What  America  Is  Doing  With  Silk 


AMERICAN  silks  are  mar- 
vclcus.  They  used  not  tti 
be,  but  the  time  has  come  in 
which  to  realize  that  most  of  the 
beautiful  silks  displayed  in  the 
shops  are  made  in  our  own  countr\' 
and  not  in  France.  Perhaps  the 
war  pushed  on  the  silk  makers  to 
a  perfection  that  should  supplant 
the  imported  fabrics,  but  the  matter 
was  well  begun  before  that.  Tlie 
big  mills  at  South  Manchester  had 
been  producing  for  the  Cheneys 
for  two  generations.  Their  uphol- 
stery and  decorative  fabrics  have 
long  occupied  a  place  beside  those 
of  France. 

But  perhaps  it  is  in  the  depart- 
ment of  dress  silks  that  the  great- 
est advance  has  been  made  of  late, 
an  advance  much  needed,  for  ex- 
cept in  plain  fabrics  America  has 
done  little. 

Now  originality  seems  to  be  the 
watchword,  and  invention  treads 
fast  on  its  heels.     We  have  in  our 


Silk  and  the  Designer 


Photografh    sufflicd    by    MctrofoUtau    Museum    of   Art 


Silk  of  Canterbury  Pilgrims,  desii^n  adapted  by  H.  R.  Malliiison 
Company,  from  Chaucer  icindotv 


country  an  eager  mass  of  young 
designers  who  are  not  only  anxious 
to  pass  each  other,  but  who  are 
rilled  with  enthusiasm  for  the  work 
itself.  First  fitting  themselves 
with  the  technique  of  weaving, 
and  learning  the  limitations  of  ex- 
pression as  applied  to  fabrics,  tlicy 
work  with  an  inspired  devotion  to 
achieve  beauty. 

The  two  fields  in  which  their 
work  flowers  are  those  of  woven 
designs  and  printed  designs.  To 
the  designers  of  pattern  in  weaving 
we  owe  the  lustrous  colored  crepes, 
the  figured  satins,  the  sport  silks 
of  all  kinds. 

Printed  designs  depend  less  on 
the  weaver's  skill.  Given  an  hon- 
est background  of  sincere  work- 
manship and  pure  material,  the 
printed  pattern  is  pre-eminent. 
Those  manufacturers  who,  like 
H.  R.  Mallinson  &  Co.,  conduct 
their  own  designing  room,  are 
ever  seeking  motifs  from  which 
{Continued  on  page  56) 


Silk  design  of  Cheney  Bros,  portraying  Egypt 


Silk   design    portraying   characteristics   of   Spain 
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AiaS  &  DECOli Alloy 


l^he  [Profession  and  Business  of  Decorating 

The  Status  of  the  Profession  as  Advanced  by  the 
Society  of  Interior  Decorators 


Al.ril()riill  till-  S()iii-t.\  ut  Intel  inr 
I  )ci  orators  ot  New  ^  ork  tormalK  ilc- 
litlfil  soMif  montlis  ;itio  tliat  its  nu'iiihi-rs 
shoiilil  call  tlu'ir  \ (nation  a  Inisint-ss  and  not 
a  proti'ssion,  it  was  tin-  art  iiU'a  ;uul  not  busi- 
ness that  was  cmpliasi/fii  at  their  lirst  annual 
iliniu-r  in  the  l'niversit\   Cluh. 

'l"hc  >;iiests  iiuhuletl  Rohert  W.  DeForest, 
President  of  tiie  Metropolitan  Museum  of 
Art;  Royal  Cortissoz,  art  critic;  Kloyd  War- 
ren, Director  of  the  Heaux  Arts  Institute  of 
I)esi<:n ;  Howard  Cireenley,  of  the  Architec- 
tural League,  and  it  was  these  speakers  who 
struck  the  ke\  note. 


Frank    Wood   Richardson 

President  DeForest  was  especially  cordial, 
and  he  even  went  so  far  as  to  offer  his  per- 
sonal assistance  to  those  of  the  society  w'ho 
desired  to  make  use  of  the  great  riches  of  the 
[Metropolitan  Museum  of  Art. 

The  importance  of  the  work  of  the  mem- 
bers of  the  societ\-,  because  in  the  art  of  interior 
decorating  New  York  has  established  a  world 
leadership,  made  this  first  dinner  an  event. 

The  chief  speaker  for  the  society  was  Emile 
Baumgarten,  its  first  president,  \\hose  family 
has  long  occupied  a  leading  position  in  deco- 
ration in  New  \  ork.  Among  the  significant 
things  he  said  were: 

"A  cheap  piece  of  furniture  may  be  turned 
out  of  any  factory  in  a  few  days — and  it  lasts 
but  a  few  days;  but  the  real  work  of  art,  that 
w-hich  is  to  last  through  all  ages,  must  be 
fashioned  by  the  artisan  with  care,  and  takes 
exceedingly  long.  Thus  it  has  been  with  our 
organization.  Our  progress  has  been  shnv, 
because  we  have  endeavored  to  build  for  all 
time,  and  have  made  it  our  effort  to  avoid 
making  mistakes  which  would  make  it  neces- 
sary to  retrace  our  steps.  Notwithstanding 
this,  however,  we  have  accomplished  a  great 
deal  in  a  very  short  period.  We  should  be  at 
all  times  more  jealous  of  our  artistic  success 
than  of  our  financial  gain. 


"  i'hc  vcourge  ot  our  pl()t(•^^i()n  li:i>  been  tin- 
lU -1)\ -night  ilct'orators— most  ot  tiicm  without 
knowletige,  abilit\  or  much  lapital.  'Iheir 
i)ni\  excuse  tor  tloing  iMisiness  is  a  social  con- 
nect inn  (II  sonie  other  tnnu  ot  mllueiice,  and 
the\  rel\  almost  solel\  upon  an  oxcrdevel- 
oped  sense  ot   their  own  .ibilitv. 

"Due  to  the  excellent  work  done  i)\  the 
members  of  this  society,  as  well  as  the  in- 
creasing discernment  of  our  clientele,  these 
fl\ -by-night  jieople  ha\e  been  discouraged.  Any 
work  undertaken  upon  the  basis  of  what,  in 
coiumon  parlance,  is  known  as  a  'drag' — when 
not  backed  up  by  real  artistic  ability — has 
been  doomed  to  failure. 

"It  is  true  tliat  this  is  one  of  the  greatest 
menaces  that"  confronts  our  business,  and  the 
onl\  ra.\'  f)f  light  in  the  situation  is  that  abil- 
ity and  good  sound  business  practices  must 
e\cntuall\-  win  out.  It  is  the  old  questinn  of 
the  sur\i\al  of  the  fittest.  Of  course,  this 
tliiMiglit  is  poor  coinpensation  where  a  large 
contract  may  be  lost  to  some  one  of  us  who 
has  given  his  entire  life  to  the  best  in  interior 
decorating.  But  the  public  usuall\  pa\s  dearly 
for  its  experience  in  dealing  with  tiie  untrained 
people.  ' 

Mr.  Baumgarten's  central  thought  vsas  the 
idea  of  unity,  not  rivalry,  to  the  benefit  ot 
all.  "I  have  just  returned  from  abroad,  '  he 
said,  "and  one  of  the  things  that  struck  me 
particularly  over  there  was  the  spirit  of  co- 
operation existing  between  the  architect  ami 
the  decorator.  The  architect,  when  he  has  in- 
terior work  to  be  done,  usually  calls  in  his 
decorator;  and  together  they  discuss,  de\elo]i 
and  work  out  the  scheme.  And  it  is  the  gen- 
eral rule  that  these  combined  efforts  briiiL' 
about  a  much  better  result,  not  alone  for  the 
chent.  but  they  also  result  in  greater  satisfac- 
tion to  the  architect  and  the  decorator.  There 
is  no  reason  why  there  should  not  be  the 
utinost  co-operation  between  the  splendid  bod\ 
lit  men  composing  the  architects  of  this  citv 
and  the  members  of  our  society.  It  cannot  liut 
result  in  mutual  advantage,  for  each  is  a  spe- 
cialist in  his  line. 


"I  saw  tile  s.inie  thing  al)ioad  with  regard 
to  the  decorator  and  the  art  dealer.  From 
\ears  of  practice,  they  have  come  to  under- 
stand the  value  of  working  together,  each  one 
getting  his  due  credit  for  his  share  of  the  work 
— work  performed  in  perfect  harmony — and 
there  is  no  reason  wli\  this  s;ime  spirit  sjioiild 
not  pie\  ail   iiere." 

The  presence  of  untrained,  uncultivated 
decorators  in  the  field  accounts  for  the  low 
average  of  taste  in  some  of  the  homes  of 
Americans  of  wealth.  Thorough  knowledge  of 
historic  ornaments,  of  furniture  and  of  fabrics 
is  positively  essential,  as  well  as  a  familiarity 
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Robert  II  .  DeForest 

with  design  in  architecture.  "V'ears  of  study 
alone  can  givi:  this  to  the  decorator.  Where 
this  study  is  to  be  obtained  is  at  present  a 
problem  to  the  decorator,  notwithstanding  the 
existence  of  three  or  four  schools;  but  hope 
tor  the  future  lies  in  Mr.  Baumgarten's  sug- 
gestion :  "As  we  expand  in  influence,  I  hope 
to  see  my  dream  realized  of  having  a  studio, 
under  the  control  of  our  society,  for  the  pur- 
pose of  educating  students  in  the  art  of  deco- 
rating. Steps  in  this  direction  have  already 
been  taken  by  the  Society  of  Beaux  Arts  Archi- 
tects, and  the  closest  co-operation  on  our  part 
with  these  gentlemen  should  bring  about  good 
results  in  the  near  future." 

]\Iore  and  more  what  has  been  known  as  the 
business  of  decorating  shall  be  recognized  as 
one  of  the  fine  arts,  and  to  this  end  the  deco- 
rator should   devote   his   thought  and  energv'. 

It  is  plain  that,  so  far  as  IVIr.  Baumgarten 
is  concerned,  he  feels  that  his  activities  are 
professional  rather  than  commercial,  and  prob- 
ably no  one  will  disagree  with  him. 

Professor  James  once  said  that  when  dis- 
tinctions are  drawn  the  causes  of  a  dispute  will 
disappear.  A  famous  after-dinner  speaker, 
who  is  really  a  philosopher  as  well  as  frankly 
a  shopkeeper,  Patrick  Francis  Murphy,  has 
{Continued  on  page  62) 
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Some  Facts  About  Industrial  Art 

As  a  Present  Industrial  and  Commercial  Necessity  and  a 

Great  National  Asset 


AMERICA  is  today  ;i  jin-at  iiulustrial 
nation  without  a  national  industrial  art, 
a  condition  which,  if  it  continues,  will 
seriously  iiandicap  our  economic  projjress  as  a 
nation,  as  well  as  our  cultural  advancement  as 
a  people.  In  this  particular  we  are,  conserva- 
tively speaking,  two  generations  behind  the 
countries  of  Europe.  But  just  wliat  does  this 
mean.''  While  in  certain  circles  these  are,  of 
course,  familiar  and  portentous  facts,  for  the 
matter  has  been  ver\'  mucii  on  the  minds  and  in 
the  iiearts  of  our  educators  for  the  past  several 
\ears.  and,  more  recenth ,  many  of  our  fore- 
most business  men  of  vision  arc  showing  evi- 
dence of  interest  and  understanding,  to  most 
of  us,  however,  the  phrase,  "a  great  industrial 
nation  without  a  national  industrial  art,"  has 
little  significance,  and  we  are  as  a  whole  igno- 
rant of  the  possible  consequences  to  us  as  a  na- 
tion of  this  condition. 

It  is  my  purpose  at  the  moment,  therefore, 
and  in  response  to  many  queries,  to  try  to  clari- 
fy the  matter,  if  I  can,  for  those  who  seek  un- 
derstanding, and,  with  their  understanding,  can 
iielp  solve  the  problem  implied,  and  so  lend 
inestimable  service  to  our  country,  its  indus- 
tries and  commerce  at  a  time  when  imderstand- 
ing  service  in  this  particular  matter  is  most 
vital. 

In  the  first  place,  why  a  national  industrial 
art?  What  is  its  reason  and  its  value?  What 
docs  it  claim  for  a  nation  ?  The  claims  of  in- 
dustrial art  are  twofold:  (i),  that  the  art  cle- 
ment introduced  into  manufactured  products 
can  increase  their  value  indefinitely,  and  is, 
therefore,  a  possible  boundless  source  of  eco- 
nomic wealth,  thus  aiding  the  material  progress 
of  a  country  ;  and,  (2),  that  through  industrial 
art  the  artistic  energy  and  creative  talent  of  a 
country  is  developed  and  directed  into  useful 
channels,  and  as  a  result  public  taste  is  culti- 
vated, the  fine  in  art  is  more  universally  appre- 
ciated, a  nation  grows  in  culture  and  refine- 
ment, and  its  spiritual  side  is  strengthened. 

History  proves  these  claims.  Trade  has  al- 
ways come  to  that  country  that  has  had  the 
most  beautiful,  most  artistically  sound  wares  to 
offer,  and  material  prosperity^  and  cultural  ad- 
\  ancement  have  as  surely  followed — the  East 
at  first,  then  Italy,  later  France,  and  so  on  up 
to  the  present  moment.  Ever  since  1850  the 
struggle  for  commercial  supremacy  has  been 
keen  between  France,  England  and  Germany, 
and  a  nationally  supervised  industrial  art  edu- 
cation for  the  people  has,  in  each  case,  been 
the  chief  means  of  advance.  i\Iore  and  better 
art  schools  has  invariably  meant  more  and  bet- 
ter trade,  and  whenever  commercial  impetus 
was  needed,  these  countries  looked  to  their  art 
schools. 

ONE  of  the  most  significant  steps  in  tlie  de- 
velopment of  education  in  industrial  art  as 
a  national  concern  was  made  by  England  in 
1 85 1,  when  an  international  exposition  of  man- 
ufactured products,  held  in  that  year  and 
planned  by  Great  Britain,  proved  the  inferior- 
ity of  English  goods  to  those  of  France  in  point 
of  design.  This  was,  of  course,  an  unexpected 
blow  to  England  and  her  manufacturers,  and  as 
an  immediate  result  the  great  museum  and 
schools  at  South  Kensington,  comprising  a 
scheme  for  art  education  that  covered  all  the  in- 
dustrial centres  of  England,  were  established. 
This  system  of  schools  was  maintained  in  differ- 
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ent  ways,  both  municipal  and  private,  hut  al- 
ways with  definite  support  from  the  central 
go\ernmcnt.  This  has  since  been  recognized  as 
no  doubt  the  greatest  of  all  national  sciiools  ot 
industrial  art. 

But  greater  than  the  establishment  ot  this 
school,  and  the  impetus  it  gave  to  a  great  in- 
ternational movement  in  art  education,  was  the 
open  concession  that  industrial  art  education 
was  not  merely  a  desirable  national  asset,  but 
an  industrial  necessity  where  commercial  su- 
premacy was  at  stake,  and  similar  schools  of 
almost  equal  import  were  accordingly  estab- 
lished in  France  and  Germany,  the  whole 
mo\cment  gaining  and  growing  in  Europe  un- 
til the  date  of  the  Great  War.  Even  then, 
during  the  crudest  days  of  this  period,  art 
training  for  industry  was  not  neglected,  its 
national  value  never  once  lost  sight  of.  Today 
Great  Britain  again  steps  forward.  Drained 
by  the  war  believing  that  her  economic  recov- 
ery can  only  come  through  world  supremacy 
in  commerce,  the  British  IVIinistry  of  Recon- 
struction has  officially  pronounced  that  the  art 
element  in  industry  must  be  still  further  de- 
veloped and  emphasized. 

During  all  these  years,  except  in  a  few  rare 
instances,  our  own  country — America — has 
completely  overlooked  the  economic  value  of 
art  as  applied  to  industry,  and  consistently 
neglected  education  in  art  as  a  great  national 
asset.  Perhaps  because,  in  a  sense,  we  have  not 
needed  it,  our  wealth  of  raw  materials,  so  con- 
stantly demanded  by  Europe,  making  trade 
competition  in  completed  manufactured  prod- 
ucts almost  unnecessary.  Whenever  the  art  ele- 
ment was  needed,  it  seemed  the  simpler  and 
the  surer  course  to  import  it  ready-made — in 
the  form  of  design,  artists  and  craftsmen,  or  fin- 
ished products — from  Europe,  although  we 
have  paid  dearly  for  this  privilege. 

BUT  the  tide  is  now  turning.  Our  natural 
resources  must  be  conserved.  Our  raw  ma- 
terials cannot  be  sold  as  lavishly  as  formerly.  We 
must  increase  their  value  by  converting  them 
into  finished  products  ourselves,  and  we  must 
be  prepared  to  meet  the  coming  expanded  and 
intensified  world  trade  competition  on  a  more 
equal  basis.  Moreover  it  is  now  essential  that 
we  look  to  home  talent  for  whatever  art  may 
be  needed  in  our  industry,  or  for  the  greater 
percentage  of  it  at  least,  for  trained  craftsmen 
from  Europe  are  no  longer  so  easily  available, 
and,  in  view  of  changed  world  conditions,  it  is 
questionable  whether  the  best  in  foreign  de- 
sign would  be  offered  us  for  competitive  use. 
To  hold  whatever  commercial  success  we  have 
had  in  the  past,  and  to  continue  to  advance,  we 
must  recognize  the  value  of  the  art  element  in 
industry.  That  is  where  we  stand  today. 
Trade  will  follow  where  the  wares  are  finest. 
We  cannot  check  it.  Art  added  to  a  bit  of  raw 
material  can  increase  its  value  many  thousand 
per  cent.  Our  neglected,  creative  talent  de- 
veloped, art  added  to  our  own  every-day  goods 
and  life,  will  bring  culture  and  refinement  to 
us  all.  We  must  recognize  these  facts,  not  as 
individuals,  but  as  a  nation. 

But  how  shall  we  go  about  it?  What  is 
the  plan?  And  has  anything  yet  been  done? 
Whatever  is  accomplished  must  be  done 
through  city,  state  and  federal  agencies. 
Much  as  individual  help  may  be  needed,  the 
ideal  end  cannot  be  reached  by  individual  ef- 


fort alone.  We  need  organized  instruction 
and  well-equipped  industrial  art  schools  to  train 
our  art  talent,  and  here  every  educational,  po- 
litical and  patriotic  influence  should  be  brought 
to  bear.  We  need,  at  the  same  time,  the  cham- 
pionship of  the  trade  to  make  use  of  American 
trained  talent  in  their  productions,  and  here 
every  industrial  and  trade  interest  should  be 
pressed  into  service.  VV^e  need,  in  addition,  an 
understanding,  a  sympathetic,  and  a  s\ipport- 
ing  public,  which  is,  perhaps,  the  most  impor- 
tant of  all,  and  the  most  difficult  to  secure,  for 
no  definite  headway  can  be  made  until  public 
sentiment  is  thoroughly  aroused.  Schools  we 
may  have,  and  trade  interest  to  back  them  up, 
but  unless  the  buying  public  will  have  confi- 
dence in  American  talent  we  cannot  reach  our 
end.  We  must  prove  to  the  world  that  Ameri- 
can art  is  as  good  as  any  other  art,  and  quite 
as  good  as  its  raw  materials.  In  any  cam- 
paign for  furthering  a  national  industrial  art. 
these  three  clearly  defined  factors  must  be  taken 
into  account  and  everything  possible  done  to 
bring  about  their  cooperation. 

All  effort  so  far  made  toward  the  establish- 
ment of  a  national  school  of  industrial  art  has 
been  made  by  the  individual,  or  a  group  of  in- 
dividuals— a  handful  of  educators,  a  fevv  art 
organizations,  and  some  business  men  of  vision. 
As  yet  there  has  been  little  or  no  general  public 
response,  and  no  support  at  all  from  our  cen- 
tral government.  Unless  all  interests  required 
will  cooperate,  and  are  in  turn  supported  by 
our  national  government,  little  or  no  progress 
can  be  made.  We  have  the  raw  material,  a 
great  industrial  machinery,  a  marvelous  abili- 
ty for  organization,  talent,  ambition,  money — 
attainment  is  within  our  grasp;  wc  lack  only 
official  recognition. 

As  one  of  the  wide-visioned  pioneers  of  this 
cause  bids  us  to  remember,  "It  was  in  a  democ- 
racy, and  as  the  champion  of  democratic  ideals, 
that  Pericles  won  his  fight  for  an  artistic  Ath- 
ens, and  I  believe  that  American  statesmanship 
will  some  day  rise  to  that  situation  and  achieve 
results  comparable  to  those  which  constitute 
not  only  the  'glory  that  was  Greece  and  the 
grandeur  that  was  Rome,'  but  the  only  memo- 
ries of  the  Middle  Ages  and  the  Italy  of  the 
Renaissance  that  the  world  cares  to  preserve. 
Meantime  in  the  absence  of  official  encourage- 
ment and  support,  enlightened  private  initiative 
can  do  a  good  deal,  and  is  in  fact  to  be  credited 
with  having  done  much  excellent  work  already 
in  blazing  the  trails  and  indicating  the  lines 
which  the  state  or  nation-wide  movement  will 
ultimately  follow." 

Self-preservation  demands  that  recognition. 

THESE  are  the  facts  I  am  asked  for  over  and 
over  again.  For  the  benefit  of  those  who 
want  to  know,  have  every  right  to  know,  must 
know,  I  have  endeavored  to  state  them  in  as 
concise  a  manner  as  possible.  As  outlined,  this  is 
the  condition  that  confronts  us  today  in  Ameri- 
can industry — the  case  for  industrial  art.  Can 
we  afford  to  ignore  our  needs  and  neglect  our 
opportunity?  That  we  cannot,  must  and  will  be 
granted.  But  how  are  we  to  proceed  ?  It  is  not 
a  matter  for  individual  concern.  It  is  a  city, 
state  and  federal  matter.  Some  clearly  defined 
action  with  concerted,  intelligent  effort  behind 
it  must  be  made,  and  that  as  speedily  as  possi- 
ble. Delay  is  costly.  No  more  important  task 
lies  before  us. 
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Childf   llassdiii 

AW  statistical  biography  of  Childc  Ilassain 
will  state  that  he  was  born  at  Boston,  Oc- 
tober 17.  1859,  and  that  he  studied  art  in  Paris 
jinder  Houlaiiger  and  Lafebvre.  Anyone  not 
knowing  these  facts  but  know-ing  Mr.  Hassam's 
work  would  say,  without  hesitation,  that  he  was 
a  pupil  of  the  I'rench  Impressionists,  and  espe- 
cially of  Monet — and  be  nearer,  not  to  the  facts, 
of  course,  but  to  the  truth.  Indeed,  no  literal  re- 
production of  the  facts  of  Mr.  Hassam's  career 
will  render  in  any  sense  the  nature  of  his  work. 
He  has  won  too  many  prizes  for  that,  so  many 
that  one  might  deduce  at  once  from  the  length 
of  the  list  of  them  that  he  w-as  a  very  docile  pupil 
of  those  masters  who  were  not  his  masters.  Be- 
sides, he  is  reputed  to  have  sold  more  pictures  in 
recent  years  than  any  other  .\merican  painter. 


Henry  Edward  Krehbiel 

POR  over  forty  years  Henry  Edward  Krehbiel 
■'•  has  been  prominent  as  a  music  critic.  And 
during  all  that  time,  except  when,  after  abandon- 
ing law  for  journalism,  he  contributed  to  the  Cin- 
cinnati Gazette  and  later  edited  a  Xew  York 
musical  review,  he  has  been  identified  in  that 
capacity  with  the  Xew  York  Tribune.  His  face 
and  figure,  with  their  suggestions  of  a  mature 
Lohengrin,  are  known  to  thousands.  He  has  lec- 
tured for  long  years  on  music,  published  valuable 
works  of  reference  ("Chapters  and  More  Chap- 
ters of  Opera"),  translated  a  life  of  Beethoven, 
and  made  excellent  English  versions  of  librettos, 
notably  of  "The  Impresario"  and  "Parsifal." 
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Florence  Easton 

OF  all  the  artists  in  the  Metropolitan  Opera 
Company,  none  has  won  fame  more  quickly 
or  deservedly  than  Florence  Easton,  the  popular 
soprano.  By  birth  an  Englishwoman,  in  ante- 
bellum days  she  had  studied  abroad  and  made  an 
enviable  position  for  herself  by  the  beauty  of  her 
voice,  the  clearness  of  her  enunciation  and  the 
intelligence  with  which,  at  the  Berlin  Opera 
House,  she  had  interpreted  the  heroines  of 
\\'agner. 

By  her  marriage  with  an  American  singer  (Mr. 
Maclennan)  she  had  changed  her  nationality  be- 
fore, in  December,  1917,  she  made  her  debut  at 
tlie  Metropolitan  in  "Cavalleria  Rusticana."  She 
was  pronounced  by  the  Italian  manager  of  that 
institution  the  finest  Santuzza  he  had  ever  heard. 
Soon  after,  she  achieved  new  fame  by  her  finely 
spiritual  rendering  of  the  title-role  in  an  English 
version  of  Liszt's  "St.  Elizabette." 

Since  then  slie  has  delighted  many  operagoers 
by  her  remarkable  and  interesting  work  in  widely 
varied  parts.  She  has  appeared  in  "Oberon," 
"L'Oracolo,"  "Gianni  Schicchi,"  "Lodoletta," 
"Trovatore,"  "Pagliacci,"  "Madama  Butterfly," 
"L'Amore  dei  Tre  Re,"  "Le  Propheite,"  "The 
Temple  Dancer,"  and,  more  recently,  in  "L'Oiseau 
Bleu"  ("The  Blue  Bird")  and  in  the  English  ver- 
sion of   "Parsifal." 

Her  repertory  is  amazing  in  its  diversity.  She 
sings  with  equal  ease  and  charm  the  leading  roles 
in  Wagner's  music-dramas,  and  in  the  operas  of 
the  French  and  Italian  schools.  More  especially 
of  late  she  has  come  to  be  recognized  as  a  great 
hope  of  those  who  think  that  opera  should  be 
sung  here  in  our  vernacular. 

Besides  a  pleasing  and  graceful  presence  and 
expressive  features,  she  has  distinction  and  the 
gift  of  making  even  a  poor  part  seem  full  of  in- 
terest. Her  Kundry  had  not  the  power  which 
marked  its  rendering  by  some  other  singers.  But 
it  delighted  by  the  qualities  which  cling  to  Mme. 
Easton,  whether  she  be  the  forsaken  heroine  of 
"Cavalleria,"  the  pure-minded  Eliaaheth  of  Liszt, 
or  the  romantic  Fiord  of  "L'.\more  dei  Tre  Re." 


I'aul  W.  Barllelt 

IT  is  one  thing  to  make  good  sculpture,  another 
to  sell  it.  Mr.  Bartlett  is  famous  for  the 
equestrian  statue  of  Lafayette,  which  he  modelled 
twice  for  Paris.  He  is  described  in  art  circles  as 
the  antithesis  of  Daniel  Chester  French.  Poli- 
tics and  sculpture  are  inseparal)le.  Mr.  French's 
political  force — he  is  said  to  have  a  great  deal — 
is  veiled.  He  has  no  enemies.  Mr.  Bartlett  was 
in  charge  of  the  sculpture  clone  for  the  victory 
arch,  which  he  surmounted  with  a  triumphant  de- 
sign of  his  own.  At  present  he  serves  as  chair- 
man of  the  Art  and  Executive  Committee  of  the 
Mayor's  Committee  on  Permanent  War  Memorial. 
He  is  an  indubitable  chairman.  Something  may 
be  deduced  from  the  fact  that  his  beard  is  red — 
or  was.  He  was  born  in  Xew  Haven,  Connecti- 
cut, in  1865. 


Clive  Bell 

THOUGH  painting  and  sculpture  may  not  be 
said  to  be  English  fortes,  literature  is.  In 
art  Englishmen  stand  between  two  fires.  One  of 
these  is  the  Royal  Academy,  which  they  are  in- 
clined to  like.  The  other  is  Clive  Bell,  who  tells 
them,  without  mincing  rather  melodious  strings 
of  words,  that  the  Royal  .\cademy  and  the  kind 
of  art  that  is  produced  under  its  wing  are  worth- 
less. It  is  difficult  to  know  which  they  take  more 
seriously.  The  one  who  plays  to  their  weakness 
or  the  one  who  objects  to  it.  Anyway,  Mr.  Bell's 
championship  of  quite  another  kind  of  art,  of 
modern  art,  has  reached  our  shores.  Mr.  Bell  is  a 
regular  contributor  to  .\kts  &  DEniRATiox. 
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Can  Musical  Talents  Be  Measured? 


Professor  Seashore's  l^ests 

DANIKL  (IRKCOin'   MASON 


VIOI.A  aiul  jean  were  two  scliool  jiiils. 
\'i()la,  daiifjlucr  of  one  of  the  Ix'st 
known  families  in  the  city,  had  had 
every  opportunity  to  develop  her  musical 
abilities,  and  thoujjh  only  twelve  years  old 
liad  already  played  in  public.  Jean,  on  the 
contrary',  was  \ery  poor,  had  had  no  music  les- 
sons, had  been  irrefjular  in  her  school  work, 
and  was  rated  by  her  teachers  as  decidedly  in- 
ferior to  \'iola  in  {general  intcllifjence.  Yet 
when  Professor  Seashore  came  along,  in  the 
course  of  makinij  psycholojjical  tests  on  twenty- 
five  hundred  school  cliiUireii,'  and  exam- 
ined the  two  girls  for  certain  fundamental 
specific  musical  gifts,  such  as  the  sense  of  pitch, 
intensity,  time,  and  consonance,  it  was  Jean 
who  carried  off  the  palm.  While  Viola's  chart 
amply  revealed  the  unusual  abilities  she  had  al- 
ready shown,  and  was  thus,  as  Professor  Sea- 
shore says,  "from  every  point  of  view  cheer- 
ing and  reassuring,"  Jean's  record  showed  be- 
tween 90  and  UK)  per  cent  for  every  capacity 
measured.  On  the  strength  of  it  a  local 
women's  club  offered  her  a  musical  education. 
.Although  she  is  "not  notably  bright,  her  or- 
ganism is  so  decidedly  musical  that  she  is  likely 
to  distinguish  herself  if  given  the  right  oppor- 
tunities." 

The  first  question  that  parents,  teachers  and 
music  lovers  generally  will  be  inclined  to  ask 
about  this  new  application  of  science  to  a  sub- 
ject that  it  has  heretofore  left  pretty  much 
alone,  is  what  the  practical  results  would  be 
of  its  use  in  public  schools  and  in  private  music 
teaching,  and  perhaps  later  in  conservatories 
and  colleges.  A  reading  of  the  final  chapter  of 
the  book,  in  which  the  author  discusses  this 
larger  aspect  of  his  work  with  remarkable  pen- 
etration, common  sense  and  modesty,  will  in- 
cline one  to  answer  such  a  question  most  hope- 
fully. "The  doctrine  of  democracy,"  he  says, 
"often  results  in  great  educational  corruption. 
From  certain  universally  admitted  declarations 
of  equality  we  derive  the  maxim :  Treat  all 
alike.  From  this  the  educator  takes  his  cue  and 
imposes  upon  the  community  the  education  doc- 
trine: Make  all  alike.  This  doctrine  finds 
great  following  because  it  can  be  administered 
by  smooth  and  conventional  machinery.  But 
it  is  vicious  because  it  results  in  decadence  and 
suppression  of  the  best  forces  in  society.  .  .  . 
Have  no  mercy  on  the  educator  who  prides 
himself  that  he  has  made  all  alike,  because  it 
has  not  been  done  by  making  the  luimusical 
musical,  but  by  the  suppression  of  the  fit  and 
most  promising.  Commimity  singing  has  a 
place  in  school.  Raising  of  the  common  level 
is  worth  while.  Our  appeal,  however,  is  not 
for  the  lessening  of  instruction  to  the  mediocre, 
but  for  the  freeing  of  the  musicalh  talented  in- 
to a  musical  atmosphere  in  which  they  can  grow 
and  grow  with  joy  in  the  comradeship  of  art. 
Who  is  the  retarded  child?  Strayer  well  says 
it  is  the  bright  child.  The  retarded  child  in 
public  school  music  is  the  musically  brilliant 
child  who  is  entitled  to  instruction  and  asso- 
ciation with  those  who  are  musical,  but  who  is 
being  held  back  and  deprived  of  the  stimulus 
which  comes  from  the  keenest  social  compe- 
tition." 

TO  this  every  experienced  teacher  and  every 
earnest  musician  will  give  heartiest  assent. 
Nothing  is  more  insidiously  degrading  to  quali- 

>The    Psychology    of    Musical    Talent,     liy     Car!     Emil 
Seashore.     Silver,  Burdett,  and  Co. 


t\  in  e\ery  dejiartment  of  our  civilization  tlian 
the  pseudo-democratic  doctrine  of  levelling 
down.  'Ihe  antidote  to  it  is  the  doctrine  of 
true  democracy — the  utmost  opportunity  for 
the  best  traits  of  each  individual.  "Stop  this 
prating  about  the  masses,"  cried  Emerson,  and 
went  on  to  explain  that  the  masses  are  the 
calamity,  and  that  the  problem  is  to  draw  the 
individual  out  of  the  masses.  If  Professor  Sea- 
shore's tests  can  ser\e  as  a  "dragnet"  thus  to 
draw  out  the  gifted  individuals,  they  will  am- 
ply prove  their  usefulness.  Hut  there  is  an- 
other aspect  of  the  procedure  which  he  ex- 
pounds with  equal  eloquence,  and  which  will 
appeal  to  all  conscientious  teachers  quite  as 
much,  in  some  ways  more,  since  it  promises 
help  in  an  e\en  more  difficult  discrimination — 
the  elimination  of  the  unfit.  The  student  of 
limited  capacity  is  a  problem  both  on  account 
of  his  effect  on  his  more  gifted  fellow,  and  on 
his  own  account.  It  is  in  discussing  the  latter 
aspect  that  the  author  is  especially  illuminat- 
ing. He  points  out  that  it  is  no  kindness,  but 
the  reverse,  to  "force"  such  a  student  by  associ- 
ating him  with  others  more  gifted.  It  gives 
him  a  sense  of  inferiority  and  failure  deeply 
demoralizing  and  quite  unnecessary.  Here 
we  now  have  the  explanation  of  a  paradox  prob- 
ably familiar  to  all  teachers — the  frequent 
conceit  of  the  slightly  gifted.  It  is  doubtless 
explicable  as  an  instinctive,  unconscious  effort 
of  the  normal  self-respect  to  compensate  for  a 
painful  sense  of  inferiority.  It  is  not  only  high- 
ly unfortunate  in  its  direct  effect  on  its  victim 
(since  conceit  always  stultifies  by  closing  paths 
to  experience),  but  it  complicates  the  problem 
of  dissuading  him  from  a  pursuit  to  which  he 
is  little  fitted.  Comparisons  with  more  gifted 
students  in  such  cases,  however  tactfully  im- 
personalized,  usually  have  precisely  the  oppo- 
site of  the  effect  intended ;  by  stimulating  to 
morbid  activity  the  perfectly  normal  self-feel- 
ing they  increase  resistance  and  may  induce  ob- 
stinate continuance  in  a  path  that  can  lead  only 
to  disappointment.  But  if  a  teacher,  in  such  a 
case,  can  point  to  objective  scientific  data,  can 
say  for  instance:  "Your  chart  show-s  that  na- 
ture has  given  you  so  little  faculty  of  this  and 
this  specific  sort  that  you  would  be  wiser  to 
turn  to  such  and  such  a  specialty,  for  which  it 
shows  you  to  be  well  endowed" — in  this  case  it 
seems  as  if  the  morbid  self-feeling  might  be 
short-circuited,  and  there  might  result  greater 
efficiency  and  happiness  all  round. 

THE  greater  part  of  Professor  Seashore's 
book  is  taken  up  with  detailed  description 
of  the  apparatus  and  methods  used  in  giving 
the  tests  and  in  reducing  their  result  to  "per- 
centile rank"  so  that  different  individual  tal- 
ents may  be  compared.  The  order  of  pro- 
cedure is  from  the  four  "simple  forms  of  im- 
pression" (sense  of  pitch,  intensity,  time,  and 
extensity),  susceptible  of  highly  accurate  meas- 
urement and  conceived  as  fundamental  to  all 
musical  activity'  through  the  more  "complex 
forms  of  appreciation"  (sense  of  rhythm,  tim- 
bre, consonance,  and  volume)  to  the  study  of 
musical  actions  (dependent,  of  course,  on  the 
foregoing),  such  as  control  of  pitch,  intensity, 
time,  rhythm,  timbre,  and  volume,  and  ending 
with  the  higher  faculties  of  musical  imagery 
and  imagination,  musical  intellect  and  musical 
feeling.  While  much  that  is  said  about  such 
higher  traits  is  admirably  penetrating  and  sug- 
gestive, the  author  recognizes  that  they  are  not 


susce|)tible  of  the  rigorous  (juantitative  analy- 
sis he  applies  to  the  elemental  sensitivities  on 
which  they  rest,  and  insists  that  what  must  be 
measured  is  not  the  result  of  musical  training, 
but  the  innate  talents  as  they  exist  before  train- 
ing. "The  fundamental  capacities  of  the 
senses,"  he  says,  "are  earlj  developed  to  their 
maximimi.  Further  development  takes  place 
not  in  the  fundamental  capacities  but  in  the  use 
of  these  cajiacitics  in  more  complex  forms." 

But  the  philosophical  conclusions  he  reaches 
will  be  quite  as  interesting  to  most  music-lovers 
as  the  psychological  ones  which  form  his  im- 
mediate business.  Especially  valuable  is  his 
insistence  that  the  higher  and  more  complex 
forms  (auditory  imager)',  the  sense  of  rhythm, 
and  musical  emotion,  for  instance),  though  as 
higher  s\ntheses  they  cannot  be  accounted  for 
or  described  in  purely  psychological  terms,  are 
nevertheless  in  all  cases  limited  by  the  simpler 
innate  faculties.  This  conclusion  ought  to  be 
as  corrective  of  rhapsodical,  sentimental  criti- 
cism and  mystical  a-sthetics  as  his  demonstra- 
tion of  innate  differences  in  faculty  will  doubt- 
less gradually  prove  to  be  to  pseudo-democratic 
educational  formuhf.  Thus  for  example  he 
shows  that  "the  sense  of  time  is  basic  for  all  per- 
ception of  rhythm  and  for  rhythmic  action.  A 
limitation  in  this  capacity  sets  a  corresponding 
limitation  upon  feeling,  thought,  and  action." 
Nevertheless,  "a  person  may  have  a  keen  sense 
of  time  and  intensity  and  still  not  have  a  pro- 
nounced sense  of  rhythm."  A  rigorous  appli- 
cation of  such  findings  as  this  would  do  much 
to  expose  such  popular  current  fallacies  as  that 
form  of  the  program  music  theory  which  tries 
to  account  for  purely  musical  effects  in  terms 
other  than  musical. 

THE  chief,  perhaps  the  only  defect  of  the 
book  that  seems  to  call  for  adverse  criticism 
is  the  impression  it  may  give  to  superficial  read- 
ers of  the  relation  between  the  basic  and  the 
higher  faculties  of  the  musical  mind.  And 
this  criticism  would  deal  not  so  much  with  the 
essential  truth  of  the  author's  conception  or 
presentation  of  this  relation  as  with  his  fail- 
ure sometimes  to  emphasize  certain  qualifica- 
tions highly  necessary,  at  least  to  the  thought- 
less or  inexperienced  reader.  Such  an  one 
might  get  from  the  preoccupation  of  the  author 
with  psychological  tests  necessarily  dealing 
with  basic  faculties  rather  than  higher  synthe- 
ses, and  with  necessarily  quantitative  rather 
than  qualitative  measures,  a  misleading  notion 
of  the  relative  importance  of  the  two  sets  of  fac- 
ulties. In  some  respects  the  two  sets  may  even 
tend  to  be  inverse  in  any  given  individual,  since 
richness  of  associations  and  large  imaginative 
power  tend  to  make  one  slow  in  the  simpler 
reactions.  Any  exaggeration  of  the  importance 
of  these  would,  therefore,  tend  to  discredit  the 
rich  and  ruminative  mind  in  comparison  with 
the  shallow  and  quick.  It  gives  one  pause  to 
consider  how  two  such  temperaments  as  Schu- 
mann's and  Mendelssohn's,  say,  would  have  re- 
corded themselves  in  many  of  the  tests.  Can 
there  be  any  doubt  that  Schumann,  whose  audi- 
tory imagery  was  so  vivid  that  it  wore  him  out 
prematurely,  and  whose  imagination  was  so 
bewilderingly  rich  that  as  a  conductor  he 
sometimes  forgot,  in  following  his  thoughts,  to 
beat  time,  would  make  a  poor  showing  beside 
the  facile  but  conventional  Mendelssohn,  whose 
sense  of  timbre  was  so  much  keener,  as  shown 
(Continued  on  page  56) 
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The  Periscope  of  Fall  Fashions 
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Hl'.K  1- W  M  1 1  .Vrts  it  Dm  ORATION  iircsriits  a  lu-w  (k'parl- 
niriil.  iiol  only  to  tlic  iiiaKa/iiic,  but  to  all  luaKa/iiu-s — a 
iiotalilc  ailvaiuf  dircitril  to  those  wlio  i)pn.i'ivc  a  just  rela- 
tiiiiiship  iK'twffii  dress  and  the  allied  arts. 

l'"dited  hy  an  expert  whose  specialty  lias  not  deprived  him 
of  the  synthetic  vision  wliich  unites  the  arts,  it  will  treat  of  the 
important  siihject  of  dress  from  the  viewpoint  of  the  creative 
designer,  not  from  the  interested  alible  of  the  ])nrveyor  of 
f.ishions. 

In  other  words,  that,  which  for  want  of  a  better  name,  may 
l)e  called  fasiiioiis,  will  be  presented  at  their  source,  in  the 
atmosphere  of  the  designer's  inspiration,  long  before  they  be- 
come the  common  property  of  fashion  journals  and  new^s- 
pajH-rs. 

The  culture  and  intelligence  of  well-dressed  women  will  be 
rellected  in  this  department.  The  smart  woinen  of  Huenos 
Aires,  Chicago,  Paris,  London,  and  New  York  meet  on  the 
common  ground  of  good  taste  determined  by  artistic   analysis. 

Hack    of    this    original    department     speaks    the    designer    of 


dress;  through  it  the  artistic  aims  of  .•\kts  &  Dkohamon  be- 
come more  concrete,  more  elo(|uent  ;  in  it  the  discriminating 
women  of  America  will  hnd  a  forum  to  establish  the  relation 
between  the  tendencies  of  fashion  and  the  stability  of  art. 

.Among    the    special    subjects,    subse(|uenl,    to   be    featured    in 
this  (lepartTuent  are  : 


The    I'oundations   of    Correit     i)r( 


d    the    l'rincipl(•^    of 


The    Bridge    Hetween   Good    Taste   and    J-'ashion. 

.American  Creative  Designs  in  the  Art  of  Dress. 

The  Development  of  National  StandarrK  in  .Sport   Clothes. 

Where  I'aris  Derives  Its  lnsi)iration. 

Chats  with   (jreat    Designers. 

Difficult  JJress  Problems. 

.'\uthentic  forecasts  and  notes,  togcllur  with  (jrigiiial  illus- 
trations, w-ill  form  a  standing  part  of  this  deiiartment.  In- 
(piiries,  opinions,  discussions  are  invited  as  a  contribution  to 
.1    national    niovi'ment    f(jr   tin-   diffusion   of   jioor   taste. — Ki). 


I.N  these  articles  we  shall  adopt  a  realistic 
attitude  towards  dress,  nut  in  any  desire 
to  strip  all  the  masks  from  l-'ashion,  but 
simply  as  a  reaction  to  the  excessive  faith  that 
the  average  reader  of  fashion  articles  places  in 
the  liogmas  and  dictates  of  "St\le."' 

The  style  creator  is  not  ()nl\  fallible  and  lim- 
ited, but  relies  on  charlatanism  rather  than  on 
art  to  maintain  prestif^e.  Charlatanism  in  the 
sense  that  he  or  she,  like  the  mat;ician,  must  call 
\()ur  attention  with  one  hand  to  a  novelt\ ,  while 
with  the  other  hand  is  dexterously  refashioned 
the  style  of  a  decade  ago,  a  century  ago,  and, 
alas,  a  millennium  ago.  Thus  he  manipulates 
the  warp  of  antiqiuty  into  the  woof  of  feminine 
moods,  and  when  his  ideas  have  reached  a  dead- 
lock, he  ransacks  museums,  visits  distant  climes, 
forces  the  Empire,  the  Louis  Quatorze,  the 
Rococo,  or  the  Oriental,  to  \ield  up  new  de- 
vices; he  bestrides  the  Colossus  of  the  dead  past, 
jazzes  with  a  tnummii ,  and  winds  up  in  adula- 
tion before  the  tattooing  designs  of  the  Borneo 
tribes,  from  which  he  develops  eiiihioidery 
schemes. 

We  do  not  expect  a  masterpiece  every  time 
Kipling  writes ;  nor  a  genuine  creation  ever\ 
time  the  designer  manipulates  a  fabric.  We  are 
so  avaricious  of  the  future  that  we  consider  to- 
day as  senile  before  the  sun  goes  down  ;  but  this 
day  and  all  the  days  of  the  past  are  stitched  into 
the  pattern  of  our  lives  and  will  influence  us. 
whether  we  will  or  no. 

And  so  I  present  the  not  flattering  picture  of 
our  designer  in  his  atelier,  his  mind  fringing  the 
autumnal  modes,  but  fingering  the  style  themes 
of  yesteryear,  so  that  if  the  theme  be  old  the 
variation  may  be  new.  In  cit\  and  town  Mi- 
lady waits  for  the  verdict,  capricious  Milady 
whose  marvelous  talent  for  shifting  her  moods 
drives  our  poor  designer  from  principles  of  art 
to  the  dance  of  cinema  reels.  Miladv.  in  fact, 
has  much  in  common  with  the  kaleidoscope. 
So  does  life,  perhaps.  So  have  you,  perhaps, 
encountered  young  girls  of  the  poorer  classes 
who  seem  to  you  formed  and  illumined,  heaven 
knows  how,  with  a  grand  perfection  of  bod\ . 
whose  very  finger  nails  are  elegant.  The  phi- 
losophy of  this  let  us  pass  by — it  is  the  h\uiian 
angle  that  interests  us. 

Milady  may  be  prim  and  puritanical,  yet 
how  doth  she  cast  covetous  eyes  on  smart  and 
swagger  styles.  She  may  be  staid  and  stout ; 
see  how  she  wrestles  with  slender  fastenings 
and  the  lure  of  the  thin!  Milady  may  be  dis- 
creet in  all  things,  but  how  quickly  she  aban- 
dons reason  in  following  a  style  unsuited  to  her 
personality,  offending  her  own  perceptions  of 
good  taste.  The  Minaret,  the  Basque,  the 
Egyptian,  the  Indian,  the  Moroccan — how  all 
these  affectations  of  style  shout  and  clamor  at 
her,  and  respect  for  the  conventions,  if  nothing 
else,  leads  her  to  join  the  motley,  and  forget  all 


that  beauty  of  simplicit\  which  so  nian\  of  us 
preach  but  seldom  practice.  It  is  not  c\nical  to 
.idd  that  this  Hedlam  of  Fashions  adds  /.est  to 
existence  and  helps  to  destroy  boredom. 

SA(jACI()US  Saint-Beu\e  observed  long 
ago  of  the  French  character:  "We  are  not. 
above  all,  desircnis  of  being  amused  or  pleased 
by  a  work  of  art  or  intellect,  nor  even  of  being 
touched  b\  it;  we  want  to  know  if  we  are  rif/ht 
in  applauding  and  in  being  amused  and  touched. 
\\  e  fear  to  be  compromised — to  make  ourselves 
ridiculous;  we  turn  about,  we  question  our 
neighbor;  we  like  to  meet  an  authority,  to  find 
some  one  before  whom  we  can  lay  our  doubts." 
In  these  words  you  have  the  secret  of  the  autoc- 
racy of  Fashion  over  every  temperament,  from 
the  prosaic  to  the  ardent.  But  this  is  a  situation 
that  retards  the  development  of  personalit\  and 
self-expression.  For  every  woman  there  re- 
mains the  problem  of  reconciling  Fashion  with 
art,  style  with  good  taste,  clothes  w  ith  person- 
alit\.  If  she  imagines  that  she  can  gain  substan- 
tial help  from  the  comment  in  fashion  articles  of 
the  common  variety,  she  is  mistaken.  Nor  can 
she  derive  assistance  from  the  opinions  of  de- 
signers, no  matter  how  original  they  may  be. 
Her  only  source  of  genuine  aid  lies  in  the  un- 
changing principles  of  Art. 

As  in  drawing,  architecture,  interior  deco- 
ration, and  all  of  the  fine  and  applied  arts,  dress 
has  certain  irreducible,  minimum  principles  of 
line,  color  and  decoration  which  constitute  the 
ultimate  arbiters  of  style.  These  principles  I 
have  not  discovered,  but  reasserted,  and  the  aim 
of  these  chats  is  to  further  illuminate  them  by 
reference  to  present  fashion  tendencies  and 
forecasts  of  the  future. 

AN  outspoken  lady  of  my  acquaintance,  w  ith 
a  passion  for  the  authentic  and  the  human, 
lonfessed  to  me  that  for  some  years  she,  along 
w  ith  the  dear  public,  had  placed  unlimited  con- 
fidence in  the  average  sviidicated  fashi(jn  story. 
Without  desiring  in  any  way  to  contest  the  ex- 
cellence of  many  of  these  articles,  it  must  be 
said,  and  said  here  for  the  first  time,  that,  in  the 
main,  such  articles  are  often  misleading,  ambig- 
uous and  vague;  many  are  self-contradictory, 
and  this  systematic  vagary  is  not  the  fault  of  any 
particular  personality  but  is  part  of  the  gen- 
eral system  of  handling  the  important  problems 
of  dress.  Let  me  cite  a  few  cogent  instances. 
In  a  recent  issue  of  a  prominent  fashion  journal 
there  appeared  on  page  i  7  the  report  of  a  Paris 
correspondent  announcing  that  Paris  had 
adopted  black — that  at  an  imposing  soiree  this 
was  the  color  worn  by  the  smart  women.  On 
page  51  of  the  same  issue  appeared  an  equally 
eloquent  report  from  another  Paris  correspond- 
ent that  at  a  reception  given  by  Madame  X, 
who  sets  the  style,  only  brilliant  colors  were 


worn!  Which  is  which,  and  how  is  the  pom. 
brovv-heatcn  American  to  decide.'' 

Moreover  the  larger  phases  of  dress  are  i;.'- 
nored  in  the  stereotyped  reports  and  the  de- 
velopment of  the  silhouette  for  the  last  five 
years  has  escaped  intelligent  comment.  The 
silhouette,  as  the  creator  of  dress  knows,  is  be- 
coming ever  more  plastic,  ever  more  adaptive 
to  the  fimdamental  t\pes  of  the  hinnan  figure. 
Its  basis  ever  remains  the  same — the  line  of  the 
natural  figure,  but  the  forms  it  takes  add  ro- 
mantic imagination  to  the  classical  basis. 

Another  issue  not  squarely  met  is  the  ques- 
tion of  colors  to  be  chosen  by  American  women 
of  taste.  Constantly  badgered  by  self-appoint- 
ed foreign  critics  always  to  seek  the  restrained 
and  the  elegant,  she  is  bewildered  by  the  shitt- 
ing color  scale  and  the  bizarre  effects  of  these 
censors  of  stvle.  Preaching  simplicity,  the\  go 
in  for  futuristic  color  schemes,  taking  their  in- 
spiration from  the  stage,  from  the  ballet,  froir. 
everything  but  nature  and  the  principles  of  ar- 
tistic harmonv.  As  a  result  our  women,  still  in 
the  prime  of  life,  affect  black  and  sombre  hues, 
suppressing  our  natural  love  for  health)'  color. 

IT  will  be  seen  that  the  following  foieca^t 
for  the  fall  omits  the  brilliant  guesswork  of 
the  lady  journalist  and  adheres  to  the  funda- 
mentally valid  style  themes  which  have  de- 
veloped naturallv  in  the  last  five  years.  The 
conjectures  made  are  the  result  of  study  and 
analysis  and  represent  the  designer's  viewpoint 
at  the  source  of  his  work.  They  likewise  illu- 
minate the  principles  of  line  and  color  which 
constitute  the  true  art  of  dress  and  relate  it  to 
the  other  arts  of  design.  I  do  not  play  the  role 
of  prophet,  preferring  to  follow  the  historical 
method  and  to  arrive  at  conclusions  by  deduc- 
tion instead  of  wish. 

The  costume  in  the  fall  of  1920  will  achieve 
simplicitv'  without  becoming  sombre;  softly  ele- 
gant materials  will  be  in  vogue,  in  colors  that 
are  more  assertive,  brighter,  more  dynamic. 
Thus  materials  will  approach  the  imaginative 
shades.  As  a  compensation,  hats  will  be  made 
of  subdued  materials. 

The  silhouette  will  pass  through  more  plastic 
development  than  ever  before,  getting  away 
from  the  basic  lines  of  Greek  drapery  and  en- 
couraging the  American  lines  of  sport  clothes. 
Sweep,  chic,  w  ill  be  characteristic  of  the  new 
silhouette. 

Sleeves  will  be  shorter  and  wider ;  colors 
will  be  dominated  by  yellow,  reds  in  infinite  va- 
rietv'  and  the  subdued  brilliancy  of  Burgundy 
shades. 

Tailored  suits  will  have  shorter  coats  and 
will  avoid  the  economy  of  being  used  as  a  suit 
coat. 

Finally,  let  it  be  said  in  all  hiuuility,  the 
lines  of  the  natural  figure  will  remain  the  same. 
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Stage   setting   I  nun    tlic   proilmlion    oj   "Kismet" 


The  Golden  Orient  on  the  Western  Stage 

Eastern  Themes  in  the  West  Have  Been  Conventional 

CHARLES  HENRY  MELTZER 


LONG  before  Kalidasa  wrote  his  "Sa- 
kuntala,"  "Camille"  had  been  fore- 
shadowed by  another  Hindu.  The  Chi- 
nese had  their  plays,  before  the  Greeks,  though 
not  such  works  as  those  of  ^-Eschylus. 

What  have  we  made  of  the  resplendent 
East  in  Western  drama  and  in  Western  opera? 
Too  often  we  have  missed  its  magic  charm, 
and  seen  it  onh'  as  grotesquely  strange. 

Racine?  He  gave  us  "Esther"  and  "Atha- 
lic."  And — well,  yes — we  have  heard  of 
"Bajazet."  Voltaire?  His  "Zaire"  moulders 
on  our  bookshelves.  But  at  the  real,  dead, 
living  East,  he  hardly  hinted. 

It  was  the  fashion  in  the  classic  days  of 
France  to  clothe  courtiers  of  the  "Roi-Soleil" 
in  veils  and  dolmans.  But  when  they  spoke  and 
moved,  the\-  were  mere  Gallic  puppets.  Of 
Asia  and  the  thought,  the  life  of  Asia,  Vol- 
taire knew  little,  Racine  less  than  little.  The 
East  at  best  was  a  beguiling  dream,  a  shad- 
owy something  far  beyond  the  ken  of  men 
whose  eyes  were  fixed  upon  \'ersailles.  For 
tlie  poet  and  the  dramatist,  India  and  Persia 
might  have  furnished  themes  of  wondrous 
charm.  Yet  though  Hovey  told  us  that  the 
East  and  West  should  blend,  a 
man  who  knew  the  East  as  few 
liave  known  it  assured  us  that 
the  twain  should  never  meet, 
"Till  Earth  and  Sky  stand  pres- 
ently at  God's  great  Judgment 
Seat." 

Kipling  was  right — so  far,  at 
all  events,  as  drama  is  con- 
cerned. For  few  plays  Western 
writers  ha\e  produced,  till  now, 
have  shown  much  insight  into  the 
vast,  cryptic  East.  China  has 
been  regarded  as  a  comic  land, 
despite  the  fact  that  it  is  full  of 
tragedy.  India,  a  world  of  mar- 
vels and  romance,  has  never  yet 
been  taken  seriously,  as  it  should 
be,  by  English  playwrights.  The 
French  from  time  to  time  have 
had  some  inkling  of  the  wealth 
of  drama  that  the  East  reveals. 
But  even  they  have  not  dug 
deeply  in  that  field.  In  Germany 
they   turned    out    "Sumurun,"   a 


fantasy  of  the  "Arabian  Nights"  type.  The 
Russians  have  evolved  some  Eastern  ballets, 
"Scheherazade,"  "The  Fire  Bird,"  and  the 
rest.  As  for  America- — well,  in  days  past 
some  may  have  seen  a  melodrama  called  "The 
Cherry  Pickers."  Besides  this,  we  have  had 
"Omar,  the  Tentmaker,"  suggested  by  the 
creator  of  the  "Rubaiyat."  We  have  had  the 
"Yellow  Jacket,"  and,  yes,  "Kismet,"  another 
parody  of  the  "Arabian  Nights"  tales. 

The  most  successful  of  all  modern  plays  of 
which  the  East  has  been  at  least  a  background 
is,  perhaps,  "Jessie  Brown,  or  The  Relief 
of  Lucknow."  But  when  he  wrote  it  Dion 
Boucicault  cared  little  for  the  facts  of  In- 
dian life.  His  one  idea  was  to  excite  the 
crowd  by  a  sensational  and  final  episode.  The 
hero  and  the  heroine  in  the  case  were  West- 
erners. The  natives  were,  of  course,  at  most 
a  foil.  Crude  and  old-fashioned  as  it  now 
might  seem,  this  "Jessie  Brown"  thrilled 
many  thousands.  When  Boucicault  conceived 
his  famous  play  the  Indian  mutiny  was  fresh 
in  every  mind.  And,  to  the  British,  Hindus 
were  as  devils. 

The  French,  however,  have  their  own  views 


Setting  jrom  "Sumurun' 


as  to  Hindus.  Jean  Richepin,  for  example, 
thought  he  saw  a  hero  in  the  bloody  and  re- 
morseless Nana  Sahib.  He  made  a  play  out 
of  that  worthy  and  his  feats,  which  did  quite 
well  some  thirty  years  ago  in  Paris.  But 
Richepin  was  himself  a  lawless  chap — half 
gypsy  and  entirely  irresponsible.  Armand  Sil- 
vestre  and  Emile  Moreau,  on  the  other  hand, 
looked  at  the  East  poetically.  Between  them 
they  picked  out  the  greatest  theme  that  any- 
one, I  think,  could  find  in  India.  They  dra- 
matized Gautama  Buddha.  Unhappily,  to 
suit  Parisian  taste,  they  gave  the  leading  part 
in  their  "Izeyl"  not  to  Gautama,  but  to  the 
woman  of  the  title,  a  beautiful  courtesan. 
They  set  a  IVIagdalene  above  the  Master  who 
had  saved  her  soul.  "Izeyl,"  despite  this,  was 
a  lovely  play  and,  as  the  heroine,  Bernhardt 
charmed  the  public.  It  took  us  nearer  to  the 
heart  of  ancient  India  than  any  other  drama 
by  a  Westerner.  The  backgrounds  in  two  acts 
were  exquisite.  One  framed  the  Buddha's 
"Great  Renunciation."  The  other  showed  the 
old  and  hallowed  tree  beneath  which  the  light 
at  last  came  to  Gautama.  Music  helped  the 
spell  already  woven  in  the  play.  But  even 
"Izeyl"  was  not  quite  Eastern. 
It  had  been  fashioned  for  the 
purpose  of  an  actress ;  the  hero- 
ine meant  more  than  India  to 
Silvestre  and  IVIoreau  ;  and  Bern- 
hardt, with  her  genius  and  her 
vogue,  outweighed  Gautama. 

Our  modern  stage  suits  hur- 
ried playgoers.  The  Eastern  way 
is  much  more  leisurely.  And 
scenery,  stage  scenery,  as  we 
know  it  here,  to  Eastern  minds 
means  less  than  truths  and  sym- 
bols. "The  Yellow  Jacket"  did, 
to  some  extent,  allow  New  York 
to  understand  such  facts  as  these. 
But  then  came  "Kismet,"  with 
its  color  riots,  its  cloth  of  gold 
and  vulgar  make-believe.  A 
travesty  of  the  romantic  East. 
A  bait,  a  lure  to  catch  the  in- 
genuous crowd. 

Some    day,    maybe,    a    modern 
dramatist    will    try    his    hand    at 
something     more     sincere     than 
(Continued  on  paijc  60) 
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OLD  ENGLISH  SILVER-a  magnificent  collection 
of  pieces  of  the  best  periods  always  on  view  in 
our  New  York  and  Chicago  Galleries. 
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Night  scene  from  the  series  of  "Views  of  Tokyo"  by  Kiyochika  Kobayaslii 


Courtesy  tukaabima  Co. 


Kiyochika  Kobayashi 

A  Modern  Master  of  the  Japanese  Color-Print 

YONE  NOGUCHI 


KIYOCHIKA  KOBAYASHI,  who 
passed  away  quite  recently,  is  interesting 
at  least  in  the  series  of  the  "\'iews  of 
IDkNo"  (some  one  hundred  in  number),  pub- 
lisjied  between  1874  and  1879,  because  he  was 
in  truth  like  an  impressive  burst  of  dawn  from 
a  still  night,  the  very  first  artistic  voice  of  the 
new  regime,  awakening  sudden  and  fresh  from 
the  old  dreams;  his  attempt  was  to  create  his 
own  special  domain  outside  of  the  ever-sensi- 
ti\  e  languor  of  the  women  of  Utamaro,  or  the 
prismatic  irony  of  actors  of  Sharaku,  or  the 
fanciful  jugglery  of  life  of  Hokusai,  or  the  noc- 
turnal melody  of  scenery  of  Hiroshige.  When 
1  s,i\  that  his  artistic  lungs,  although  they  were 
not  SI)  \  igorous  or  big,  were  full  of  the  new 
.lir  of  morning,  I  mean  that  he  was  interpreting 
the  new.  therefore  highly  bizarre,  phases  of 
suddenly  awakened  Tokyo,  whose  determined 
curiosity  made  her  the  first  of  all  to  shake  off 
e\  en  the  beauties  of  life  in  the  Tokugawa  feu- 
dalism :  the  telegraph  poles  in  the  "Snowy  View 
of  R\  ogoku,"  or  the  Western  dress  in  the  "Tea- 
shed  on  the  Atago  Hill."  or  the  glass  win- 
dowed foreign  building  in  the  "Kiyobashi  Ba- 
zaar." new  Japan's  first  adoption  from  the 
West,  must  have  been  viewed  by  Kiyochika 
with  the  huge  eyes  of  a  barbarian  whose  admira- 
tion perhaps  goes  first  to  the  wicked  side  of  a 
new  thing.  Ki\ochika's  accidental  realism  of 
art,  as  I  said  before,  corresponding  to  many  a 
phase  of  new  Tokyo  characterized  by  an  acci- 
dental leap  rather  than  by  a  systematic  advance, 


is  indeed  a  song  liberated  from  the  fear  and 
pain  of  old  remembrance,  as  if  a  first  note  of  a 
new  bird  awakened  into  the  joy  of  sunlight ;  his 
imperfection  in  technique  (he  ever  kept  a  cer- 
tain amateurish  wildness)  sharpening  or  break- 
ing the  general  music  was,  I  might  say.  bal- 
anced by  the  flowing  spirit  of  youthfulness 
whose  peculiar  pungency  Tokyo  of  fort.\  years 
ago  alone  understood.  If  you  can  imagine  the 
sensation  of  a  people  facing  the  strange  West 
after  a  thousand  years'  sleep,  you  would  not.  I 
am  sure,  laugh  away  his  pictorial  adventure  in- 
troducing into  a  color-print  the  gesticulation 
of  light  on  the  water  or  the  changing  manner 
of  clouds  and  shadows. 

The  color-print  of  the  past  was  an  artistic 
"extra  territoriality"  where  the  "carpe  diem" 
romanticism  enacted  a  temporary  masquerade, 
was  a  temple,  not  altogether  holy,  even  vul- 
gar, where  the  artists  or  artizabs  were  inno- 
cent enough  not  to  suspect  their  own  artistic 
belief ;  when  the  color  print  was  near  its  death 
with  Hiroshige  or  Kuniyoshi.  it  was  from  be- 
mg  exhausted  in  strength  and  love ;  it  was  quite 
a  natural  death.  But  behold,  out  of  the  ruins 
leapt  New  Japan,  at  least  New  Tokyo.  When 
the  color-print  seemed  to  revive!  although 
merely  temporarily,  in  the  hand  of  Kivochika 
Kobayashi,  it  was  as  if  the  room  was  suddenly 
brightened  by  a  peeping  light  through  a  hole  or 
chmk;  it  was  only  natural  that  Kivochika  for- 
got all  his  artistic  prudence,  risking  himself  in 
the    freedom    that    he    was    newlv    acquainted 


with.  He  was  bizarre,  because  he  had  no  time 
for  reflection  or  rearrangement  of  himself ; 
whatever  the  shortcomings  of  his  art  may  be, 
iiis  note  of  exultation  after  the  feudal  passivity, 
exultation  in  the  liberated  plebeianism,  was 
distinguished  and  genuine.  I  defy  the  critic 
who  inclines  to  call  him  prosaic. 

One  who  has  tasted  enough  of  the  poetical 
stillness  of  heavy  snow  or  cross-barred  rains 
will  be  surely  glad  to  turn  to  Kiyochika,  who 
lived  from  laugh  to  laugh,  from  song  to  song; 
he  was  a  pictorial  singer  tantalized  by  the  gleam 
of  realism  or  reality.  His  joy  of  life  and  the 
world  was  not,  I  think,  so  sure  and  compact; 
how  could  it  be  when  he  lived  in  the  age  whose 
artistic  chann  was  always  pointed  and  sharp- 
ened by  its  own  restlessness?  He  was  the  re- 
turn of  the  warm  blood  that  quickened  and 
strengthened  the  art  of  the  color-print,  when 
the  circulation,  since  the  time  of  the  First  Hiro- 
shige. had  been  arrested  by  stupid  repetition; 
we  Japanese  should  be  thankful  to  Kiyochika 
for  his  red  blood,  which,  although  he  was 
faulty,  made  him  a  living  artist,  not  an  artis- 
tic machine.  Therefore,  when  he  committed 
a  fault,  he  had  every  chance  for  making  a  true 
confession  ;  I  believe  that  he  should  have  been 
glad  to  live  in  his  own  days,  challenging  and 
ephemeral,  those  days  of  some  fortv  vcars  ago, 
and  to  breathe  their  mocking  spirit.  I  may  ap- 
ply to  him  a  phrase  of  an  English  poet  that  he 
"cherished  every  hour  that  strayed  adown  the 
cataract  of  days." 

(Coutiinicd  on  page  62) 
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Music  and  the  Movies 

Its  Growth  and  a  Prophecy 

SlCMl'M)  SrAKIII 


IF  witliiii  tlu-  iu-\t  litty  years  America  can 
pat  itsflt  1)11  tlu-  back  as  a  really  musical 
nation,  a  situation  wliicli  seems  at  present 
a  distinct  possibility,  the  cbiet  recipient  of  con- 
gratulations will  be,  not  the  deliberate  propa- 
gandists and  pedanogues,  not  the  concert-^jn  ers 
and  lecturers,  nor  even  the  wonderfully  benef- 
icent phonofiraph  and  phuer-piano.  'I"hc  first 
prize  may  be  awarded  to  tiie  lowly  movinjj  pic- 
ture. For  it  is  through  the  motion  picture  the- 
atre that  younf:  America  is  to-day  acquiring  its 
most  solid  and  practical  education  in  music. 

Part  of  this  education  is  consciously  applied 
and  imbibed,  as  when  the  orchestra  or  the  or- 
gan plays  a  definite  piece  for  itself  alone,  an- 
nouncing its  name  on  the  program,  perhaps 
with  an  explanatory  note  attached,  and  trusting 
for  success  in  the  inherent  appeal  of  the  com- 
position plus  the  impracticability  of  immediate 
escape.  But  by  far  the  greater  part  takes  place 
unconsciously,  by  way  of  the  musical  accom- 
paniment to  the  pictures  themselves,  and  it  is 
here  that  the  permanent  results  arc  accom- 
plished. 

Music  whose  title  would  produce  cither  in- 
articulate reverence  or  bored  indifference  if 
conventionally  introduced,  carries  an  intelligi- 
ble message  to  ears  insidiously  opened  through 
the  parallel  absorption  of  the  eyes.  What  first 
sounds  pleasing  with  the  help  of  visible  beau- 
ties attains  through  gradual  familiarity  a  dis- 
tinction of  its  own,  and  its  acceptance  is  as- 
sured before  the  handicap  of  title,  history  or 
tradition  can  assert  itself.  Many  a  movie  fan, 
confronted  with  the  undeniable  fact  that  he 
has  just  been  listening  with  every  evidence  of 
pleasure  to  an  excerpt  from  the  "highbrow- 
classics,"  answers  defiantly,  "Well,  I  like  it 
just  the  same,"  and  from  that  moment  becomes 
a  music-lover  worth  ten  of  those  who  never  ex-' 
press  an  opinion  until  they  have  made  sure  that 
it  is  the  conventionally  correct  one. 

It  is  difScult  to  think  of  moving  pictures 
without  music,  and  from  the  earliest  days  of 
twitching  and  spotty  films  the  followers  of 
Saint  Vitus  have  been  accustomed  to  the  ac- 
companiment of  at  least  a  piano  for  their  de- 
votions. Primitive  movie  music  ran  parallel 
to  primitive  melodrama.  For  melodrama  is 
properly  the  declamation  of  words  to  a  musical 
accompaniment,  and  e\ery  stock  melodramatic 
effect  of  the  stage  had  its  recognized  and  in- 
evitable musical  tag.  Upon  such  custom  was 
built  the  fame  of  "Hearts  and  Flowers,"  "Sil- 
ver Threads  Among  the  Gold"  and  the  "Hoo- 
chee-Coochee.  ' 

WHEN  motion  pictures  reached  the  stage 
of  definite  plots  and  wholly  imaginary 
scenes  (and  they  were  not  always  thus)  the 
melodrama  of  the  legitimate  stage  was  trans- 
ferred bodily  to  the  screen,  and  its  traditional 
music  went  with  it.  The  stealthy  step  of  a 
burglar  was  glorified  with  as  definite  a  rhyth- 
mic series  of  suppressed  explosions  as  the  fall 
of  a  comedian  enjoyed  in  fuller  measure  from 
the  undiluted  bass  drum.  Love,  Home,  Moth- 
er, Virtue,  and  all  the  other  estimable  abstrac- 
tions had  their  motifs  as  clearly  assigned  to 
them  as  did  the  heroes  and  heroines  of  W^ag- 
ner  himself. 

Those  were  the  days  in  which  a  skilled  pian- 
ist would  risk  the  improvisation  of  an  entire 
film  accompaniment  at  sight,  a  feat  which  few- 
movie  musicians  would  care  to  undertake  now- 


adays, in  the  face  of  far  higiu-r  standarcU  of  in- 
terpretation and  greater  complexity  of  plot  and 
action.  It  could  be  done  most  readily,  of 
course,  by  making  use  of  familiar  titles  rather 
tlian  obviously  expressi\e  music,  the  nature  of 
wiiose  meaning  could  not  lie  mistaken.  Thus 
"leasing,"  "Please  (lo  '\\'a\  and  Let  Me 
Sleep,"  "There'll  He  a  Hot  Time"  and  "Down 
Where  the  Wurzburger  Flows"  achieved  both 
popularity  and  significance.  Seascapes  were 
easily  illustrated  by  "Sailing"  or  "My  Bonnie 
Lies  Over  the  Ocean" ;  sleep  invariably  con- 
jured up  "Rockabye  Baby";  "Jingle  Bells" 
served  for  any  winter  scene  and  "'Fhe  Good 
Old  Summertime"  did  unflagging  dut_\-  for  the 
reverse  season. 

Patriotic  pictures,  and  those  of  special  his- 
toric occasions,  were  of  course  easy  to  accom- 
pany musically,  and  still  are.  As  song-titles 
became  more  and  more  descriptive,  more  slang- 
ily  expressive  of  one  limited  but  definite 
thought,  the  movie  musician  acquired  enough 
material  to  fit  a  phrase  to  every  changing  situa- 
tion, every  implied  word  or  emotion  on  the 
screen.  Rich  were  the  possibilities  of  "Go 
'Way  Back  and  Sit  Down,"  "I  Love  You," 
"I'd  Leave  \ly  Happy  Home  for  ^ou,"  "All  I 
Want  is  Fifteen  Million  Dollars,"  "Cuddle 
Up  a  Little  Closer,"  "The  Sidewalks  of  New- 
York,"  "Moon  Dear,"  and  "Who  Are  You 
With  To-night,  To-night?" 

Conditions  have  changed,  however,  since 
those  delightfully  empirical  days.  The  movie 
music  of  the  present  is  not  only  carefully  pre- 
pared in  advance,  but  has  ceased  almost  en- 
tirely to  depend  for  its  effects  upon  a  presup- 
posed familiarity  with  stock  titles.  It  repre- 
sents in  general  a  sincere  attempt  to  express 
mood  and  atmosphere,  rather  than  definite 
words  or  descriptions,  and  it  therefore  invokes 
a  far  higher  art  of  interpretation,  a  more  deli- 
cate eclectic  sense,  and  e\  entually,  on  the  part 
of  the  audience,  a  more  intelligent  and  finely 
responsive  appreciation.  This  is  true,  no  mat- 
ter whether  the  music  is  supplied  by  a  full  or- 
chestra or  a  lone  pianist  or  organist.  It  ap- 
plies to  slap-stick  comedy  as  well  as  to  tragedy 
or  the  imposing  spectacles  of  modern  technique. 

THE  well-trained  musical  director  of  the 
new  temple  of  the  motion  picture  is  too  wise 
to  be  misled  by  either  titles  or  traditions.  He 
has  discovered  by  experience  and  careful  experi- 
menting just  what  the  normal  human  reaction 
is  likely  to  be  to  certain  combinations  of  melo- 
dy and  harmony,  and  he  is  not  worried  over  the 
possibilities  of  competition  between  Beethoven 
and  Irving  Berlin,  nor  by  the  fear  that  a  sym- 
phonic Adagio  may  fail  to  create  the  mood  of 
tranquillity  that  he  knows  to  be  inherent  in  its 
strains.  It  is  an  endlessly  absorbing  task,  this 
of  selecting,  fitting,  arranging  and  composing 
the  music  to  the  modern  films,  and  some  of 
the  best  musical  instincts  and  equipments  in 
America  are  being  entirely  devoted  to  this  one 
end.  No  wonder  that  the  chronic  movie  enthu- 
siast is  involuntarily  turning  into  a  musical 
amateur  of  the  most  discriminating  type. 

The  chances  are  that  he  has  unconsciously 
listened  to  all  the  gems  of  opera  and  touched 
the  high  spots  of  orchestral,  pianistic  and  vocal 
literature  as  well,  while  holding  down  a  self- 
rising  seat  and  watching  ever\-  detail  of  the 
silent  drama  of  photography.  Theda  Bara  may 
have  vamped  her  victims  to  the  music  of  "Tris- 


tan and  Isolde"  or  the  'IVchaikowsky  sympho- 
mes;  Mary  Pickford  may  have  flitted  across 
the  screen,  musically  supported  by  the  melo- 
dious simplicities  of  lieethoven,  Mendelssohn 
and  Schubert;  Charlie  Chaplin  himself  can 
throw  his  pies  as  accuratel}-,  even  though  tin- 
classic  humor  of  the  "Barber  of  Seville,"  a 
Haydn  trio,  or  X'erdi's  "Falstaff"  inspire  hiv 
versatile  arm. 

WHEN  "Les  Miserables"  was  turned  into 
an  epoch-making  film,  the  music  of  Grieg 
contributed  most  of  the  atmosphere  of  pathos, 
particularly  those  two  perfect  little  mood-pic- 
tures known  as  "Heart  Wounds"  and  "The 
Last  Spring."  Liszt's  "Les  Preludes"  and 
"Liebestraum"  have  been  the  musical  founda- 
tion for  many  a  dramatic  upheaval  of  the  emo- 
tions on  the  screen,  and  practically  all  of  his 
Hungarian  Rhapsodies  have  served  to  express 
some  phase  of  human  conflict.  Bach,  Brahms. 
Wagner,  Debussy  and  even  Stravinsky  have 
given  of  their  treasures  to  enrich  the  expressive 
resources  of  the  modern  motion  picture. 

Probably  the  most  active  genius  of  such  adap- 
tation has  been  Hugo  Riesenfeld,  now  director 
of  the  Rialto  and  Rivoli  theatres  in  New  York. 
Originally  a  violinist,  and  concert-master  under 
Oscar  Hammerstein,  he  developed  into  an  or- 
chestral conductor  of  superlative  excellence, 
working  out  the  musical  schemes  for  all  the 
films  produced  by  S.  R.  Rothapfel,  the  man 
who  placed  the  greatest  and  most  successful 
emphasis  on  the  necessary  harmony  of  picture, 
color  environment  and  music.  Mr.  Riesenfeld 
has  enjoyed  the  assistance  of  such  men  as  Ed- 
ward Falck,  himself  a  conductor  of  abilitv ; 
W.  H.  Humiston,  the  associate  conductor  of 
the  Philharmonic  Society,  and  Erno  Rapee. 
who  took  charge  of  the  Rivoli  orchestra  when 
that  theatre  opened.  He  has  had  as  his  chief 
organist  Alfred  Robyn,  a  noted  composer  of 
light  opera,  and  one  of  the  cleverest  of  impro- 
visers  at  the  keyboard.  Riesenfeld  himself  is 
a  composer  of  sufficient  inspiration  to  fit  in  any 
necessary  links  that  w-ill  sustain  a  mood  where 
borrowings  run  short,  and  he  has  turned  out 
much  good  material  whose  authorship  will 
probably  never  be  recognized  or  admitted.  The 
projection-room  of  the  Rialto,  as  of  every  other 
big  motion  picture  theatre,  is  each  week  the 
scene  of  a  careful  study  of  all  the  films  whose 
production  is  contemplated,  and  the  musical 
experts  do  not  let  a  single  foot  go  by  without 
planning  the  exact  nature  and  speed  of  its  or- 
chestral accompaniment. 

A  few  established  composers,  notably  Victor 
Herbert,  have  devoted  themselves  to  the  spe- 
cial creation  of  an  entire  film  symphony,  and 
there  are  others  whose  absorption  in  movie 
music  of  the  best  type  has  perhaps  prevented  a 
more  general  recognition  of  their  talents. 
Among  them  are  Joseph  Carl  Breil,  who 
had  an  opera  produced  by  the  Metropolitan 
Company,  but  did  far  better  work  for  "Intol- 
erance" and  "The  Birth  of  a  Nation,"  and  El- 
liott Schenk,  implicated  in  many  a  screen  suc- 
cess whose  pictorial  inipressiveness  was  allowed 
to  outweigh  the  significance  of  the  music  in 
public  estimation.  D.  W.  Griffith  is  only  one 
of  the  many  directors  of  motion  pictures  who 
are  thoroughly  aware  of  the  value  of  the  musi- 
cal accompaniment,  as  "Broken  Blossoms,"  for 
example,  sufficiently  attested. 
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Decorative  Sculpture  is  again 
occupying  the  attention  of 
Artist  and  Patron  throughout 
our  country.  New  examples 
of  great  beauty  are  on  con- 
tinual display  at  the  Gorham 
Galleries. 
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The  Mftieth  Anniversary  Celebration 
of  the  Metropolitan  Museum  of  Art 
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CHIPPENDALE    TILT     TOP    TABLE 
WITH     ANTIQUE     CHINESE     EM- 
BROIDERED TOP.    $275.00. 


CHIPPENDALE    ARM    CHAIR.     UP- 
HOLSTERED WITH  CRIMSON   SILK 
DAMASK.    S155.00. 
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All  one  wishes  to  know  on  the  subject 
under  one  cover 

T?he   ;Qractical  Book 

of 

Xnterior  X)^c^^^tion 

By   HAROLD   DONALDSON    EBERLEIN,    ABBOTT   McCLURE 
and  EDWARD  STRATTON  HOLLOWAY 

7  plates  in  color,  2S3  in  doubletone  and  a  chart. 
Quarto.        Decorated  cloth  in  a  box,  $7.50  net. 

A  thoroughly  comprehensive  and  practical  book  for  house- 
holders, decorators,  libraries,  and  for  manufacturers,  dealers  and 
salesmen  in  furniture  and  furnishings.  Covering  the  furnishing 
of  the  small  house  or  apartment  as  well  as  the  palatial  abode,  it 
is  of  the  highest  value  to  the  householder  whether  he  is  improving 
his  own  premises  or  if  employing  the  services  of  a  decorator. 

The  text  is  fully  illuminated  by  the  300  illustrations  to  which 
references  are  given  at  every  point,  so  that  actual  results  are  be- 
fore the  reader. 

There  is  no  other  one  work  in  which  Period  Decoration, 
British,  Continental  and  American,  and  from  1500  to  the  present 
day  is  treated. 

Practical  Decoration  and  Furnishing  of  the  house  or  apart- 
ment today  are  clearly  and  systematically  covered  in  12  chapters 
on  Colour,  Walls.  Floors,  Windows,  Furniture  and  Arrangement; 
Textiles,  Lighting,  Mantels,  Pictures  and  Decorative  .\ccessories. 

For  the  first  time  is  given  a  logical  synthesis  of  assembling 
styles  in  the  right  manner,  avoiding  its  pitfalls  of  eclectic  fur- 
nishing and  securing  interest  and  variety. 

Another  "Practical  Book"  which  lives  up  to  its  title. 

Write  for  Circulars  of  PRACTICAL  BOOKS,  7  Titles 
At  All  Bookstores 

PUBLISHERS  J.  B.  LIPPINCOTTCOMPANY  Philadelphia 


TI  I  I'i  ^lll^t  iiiipoi  t,int  ((Mill  re  nl 
this  iclchriition  will  he  the 
spt'cial  i'\liil)itioii — m;ulc  iij)  nt  :i 
(.iimhiiiatioii  of  tlu-  trcasiufs  oj  tlic 
museum  in  all  its  dfiiartiiiciUs  witli 
lu.uis  from  private  collt-ctions  in 
tln>  (ify.  This  was  announced  in 
l'"cl)ruar\.  At  that  time  the  an- 
nmiiuenient  was  jiiit  loruard  in  a 
tcMtati\e  \\a\',  as  the  e.vpression  of 
;i  hope  ratlier  than  a  i^romise.  It 
was  impossilile  to  tell  iiow  far  the 
|iii\ate  nillectors  of  New  ^  ork 
mifilit  be  willing  to  cooperate  \\  ith 
us  in  this  manner,  knowing;  tiiat  the 
()l>jects  lent  by  them  were  not  to  be 
segregated  in  an  exhibition  by  them- 
selves, but  would  be  distributed 
through  tlie  building  and  shown 
side  b\'  side  with  objects  of  our  own, 
.'ucording  to  the  branches  and 
periods  of  art  to  which  they  be- 
longed. However,  it  was  resolved 
to  try  the  experiment.  Circulars 
and  letters  of  appeal  were  sent  out 
and  the  responses  received  have  been 
e.xtremely  gratifying.  Up  to  the 
present  time  about  eighty  collect- 
ors have  agreed  to  lend,  and  in  the 
most  cordial  spirit,  many  of  them 
offering  practically  anything  and 
everything. 

With  the  aid  thus  generously 
promised  it  is  sure  that  there  will 
be  offered  the  greatest  exhibition  of 
the  fine  arts  which  has  ever  been 
held  in  New  York,  as  rich  in  quality 
as  New  York  can  make  it  in  every 
department  represented  in  the  Mu- 
seum. It  should  be  said  that  the 
Museum  itself  will  do  its  share  not 
only  by  showing  its  own  collec- 
tions as  effectively  as  possible,  but 
also  by  certain  special  features,  such 
as  the  placing  on  view  of  new  ac- 
quisitions not  hitherto  exhibited. 
In  the  department  of  Egyptian  Art, 
for  example,  the  new  jewelry  room 
will  be  opened  and  the  fine  collec- 
tion of  Egyptian  jewelry  and  or- 
naments will  be  enriched  by  a  most 
important  loan  of  similar  material. 
It  is  also  hoped  that  the  material 
for  this  department  which  has  been 
accumulating  in  Egypt  during  the 
war  years  will  be  received  in  time 
to  be  displayed.  For  the  depart- 
ment of  Classical  Art,  New  York 
unfortunately  offers  little  that  can 
be  drawn  upon,  but  several  inter- 
esting things  have  been  promised, 
among  them  Mr.  Morgan's  famous 
bronze  statue  of  Eros  from  Bos- 
coreale,  and  some,  if  not  all,  the 
purchases  which  have  been  made  in 
Europe  during  the  past  five  years 
and  which  only  recently  have  be- 
gun to  cross  the  ocean  will  be 
shown. 

The  collection  of  arms  and  ar- 
mor will  be  increased  by  a  number 
of  fine  specimens  from  private  col- 
lections and  the  Department  of  Far 
Eastern  Art  will  exhibit  several  im- 
portant statues  recently  acquired, 
while  its  loans  will  include  Chinese 
bronzes,  a  liberal  selection  of  espe- 
cially beautiful  examples  of  Sung 
pottery  and  K'ang  hsi  porcelains, 
as  well  as  other  objects.  The 
youngest      department,      that     of 


!'iint>,  \\\\i  o(.(.ii|)\  the  w.ills  dl  its 
three  galleries  respecti\el\  wiili 
engravings,  etchings,  and  wnud- 
iiits,  and  the  Hoor-cases  in  cai  h 
room  will  be  filled  with  rare  cxaiu- 
pies  of  illustrated  books,  miiih  u) 
tin-  material  thus  shown  testif\in'.^ 
to  the  generous  interest  which  jni- 
\ate  collectors  take  in  this  depaii- 
ment,  !)oth  In   tlieii-  loans  and  tlicir 

gifts. 

I  he  Department  of  I)ecorati\e 
.Alts  covers  so  much  ground  that  in 
this  brief  resume  it  would  be  im- 
possible to  specify  c\en  the  charac- 
ter of  the  \arious  groups  of  loans  it 
is  to  receive,  but  in  a  general  way 
it  may  be  said  that  they  include 
tapestries,  sculptures,  furniture, 
European  porcelains,  glass,  lace  and 
silver.  The  large  Gallery  of  Spe- 
cial Exhibitions  is  to  be  devoted  to 
a  display  of  French  decorative  art 
of  the  Eighteenth  Century,  the 
walls  being  hung  with  a  set  of  ten 
large  tapestries  never  before  shou  ii 
in  this  country,  and  the  floor  ar- 
ranged with  furniture  and  other 
kindred  objects.  Even  the  Morgan 
Collection  is  to  be  still  further  en- 
riched by  the  loan  of  the  marvelous 
bronze  angel,  one  of  the  master- 
pieces of  French  Gothic  sculpture, 
which  formerly  stood  in  Mr.  Mor- 
gan's house  at  Prince's  Gate,  and 
has  recently  been  brought  over 
from  London. 

In  no  department,  however,  will 
the  display  of  loans  be  more  splen- 
did or  impressive  than  in  that  of 
Paintings.       About    sixty    pictures 
have  been  secured  thus  far,  embrac- 
ing a  wide  range  of  schools  and  pe- 
riods.    In  forming  such  an  idea  of 
these  as  may  be  gained  from  names, 
the  following  list  of  artists  repre- 
sented by  them  may  be  suggestive, 
though  it  is  not  yet  complete. 
Italian.        Cimabue,     Botticelli, 
Gentile  da   Fabriano,  Castagno, 
Vivarini,  Mantegna,  Bellini,  Ti- 
tian,      Bartolommeo      Vivarini, 
Piero  della  Francesca. 
Spanish.      Velasquez,    El   Greco, 

Goya. 
Flemish.     Memling,  Gerard  Da- 
vid, Van  der  Weyden,  Brouwer. 
Germ.'VN.     Holbein,  Schongauer. 
Dutch.      Rembrandt,     Vermeer, 

Frans  Hals. 
French.    Poussin,  Chardin,  Frag- 
onard.     Pater,     Ricard,     Corot, 
Manet,  Monet,  Gaugin,  Renoir, 
Degas,  Cezanne. 
English.     Reynolds.  Turner. 

In  addition  to  the  loans,  this  de- 
partment is  installing,  as  a  perma- 
nent accession  to  its  collection,  a 
wonderful  ceiling  decorated  b}-  Pin- 
to ricchio. 

As  a  part  of  the  exhibition,  and 
to  illustrate  in  a  graphic  manner 
the  growth  of  the  Museum  and  the 
development  of  its  different  lines  of 
activity  during  its  first  fifty  years, 
a  collection  of  memorabilia,  charts, 
photographs  and  plans  will  be  ar- 
ranged in  Class  Room  B,  and  a 
group  of  similar  material  in  Class 
Room  C,  showing  the  growth  of  its 
educational  and  cooperative  work. 
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Wood  paneling  of  the  Directoire  period 
with  carved  relief  decorations  of  Griffins, 
Cupids  and  Vases  in  the  original  gilding  of 
the  period,  originally  purchased  from  the 
old  Spanish  Embassy  in  Paris,  now  re- 
assembled in  our  galleries.  ::  ::  :: 


NEW  YORK 


PARIS 


H.  KOOPMAN  &  SON 


Sixteen    East    Forty-sixth    Street 

Opposite     the       Ritz-Carlton       Hotel 
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Wherever  You  Travel  This 
Summer  Carry  American 
ExpressTravelersCheques 

In  Europe  carry  the  new  Sterling  and  French  Franc  Travel- 
ers Cheques.  For  the  protection  of  travelers  in  Europe 
against  unscrupulous  money  changers  and  fluctuating 
exchange  rates,  the  American  Express  Company  has 
devised  and  issued  Sterling  and  French  Franc  Trav- 
elers Cheques  which  can  be  cashed  in  Great  Britain 
and  France  at  face  value  less  a  nominal  stamp  tax. 

Sterling  Cheques  are  issued  in  five  and  ten-Pound 
amounts.  French  Franc  Cheques  are  issued  in  de- 
nominations of  200  and  400  Francs. 

You  May  Purchase  These  Cheques 

At  banks  and  express  offices,  paying  for  them  in  Dollars  at 
the  current  rate  of  exchange  plus  the  usual  commis- 
sion, and  thus  insure  the  value  of  your  American 
money  in  foreign  lands  before  you  start  overseas. 
Like  the  old  Dollar  Travelers  Cheques,  the  new  Ster- 
ling and  French  Franc  Cheques  are  self-identifying. 

In  the  United  States,  Canada,  Alaska,  Central  and 
South  America,  the  West  Indies,  and  the  Orient 
Carry  American  Express  Dollar  Travelers  Cheques 

This  sky-blue  international  currency,  which  has  withstood 
the  severe  test  of  thirty  years,  is  readily  accepted  in 
every  country  in  the  world.  For  convenience  and  ab- 
solute safety  against  loss,  these  Cheques  are  superior 
to  any  other  form  of  travel  funds.  You  sign  these 
Cheques  when  you  buy  them  and  again  when  you  cash 
them.  Identification  such  as  is  required  to  cash  per- 
sonal checks  is  not  essential — your  signature  identifies 
you.  They  cost  fifty  cents  for  each  one  hundred 
dollars. 

For  Large  Amounts  Carry 

American  Express  Letters  of  Credit,  not  as  a  substitute  for 
Travelers  Cheques,  but  rather  to  supplement  them. 
American  Express  Travelers  Letters  of  Credit  are 
issued  to  travelers  who  wish  to  carry  larger  sums  than 
they  care  to  have  in  the  form  of  Travelers  Cheques. 

The  American  Express  Travel  Department 

With  branch  offices  and  connections  around  the  world,  can 
take  care  of  all  your  travel  requirements  to  any  part 
of  the  world.    Tours  and  Cruises  in  season. 
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Music  in  America 

Till'!  lolluuiiin  letters  have  l)een  received 
in  lesixiiise  to  our  article  in  the  Marcli 
iHimlu-r,  "How  Music-  Slioulcl  Ik- 
Helped  in  America."  Tin's  article  emphasized 
the  need  for  a  Conservatory  of  Music  in  Amer- 
ica, and  recommended  that  such  an  institution 
should  he  national  in  character,  endowed  by 
the  (lovernment,  and  directed  by  the  most  ca- 
pable musicians  and  teachers  in  the  United 
States,  such  as  Charles  M.  Loeffler,  Freder- 
ick S.  Converse,  and  Artur  Hodan/.ky.  Such 
a  plan  would  brinji;  us  into  line  with  most 
Luropean  countries,  which  have  lon^  main- 
tained National  Conser\  atories  of  Music,  and 
would  help  music  in  America  to  reach  the 
point  of  de\el()pment  that  now  exists  in  Eu- 
rope. 

John  Aldcn  Carpcnttr  Says  Amen 

I  have  read  with  great  interest  Mr.  Mclt- 
zer's  article  in  the  March  number  of  Arts  &; 
Dkcoratiox.  I  am  thoroughly  in  sympathy 
with  Mr.  Meltzer's  basic  idea,  namely,  the 
great  need,  at  the  present  time,  in  this  coun- 
try for  a  conservatory  of  music,  national  in 
character,  and  conducted  along  the  lines  ot 
the  best  models  in   France  and  Germany. 

I  am  not  yet  clear  in  my  mind  as  to  whether 
such  a  conservatory  could  safely  be  entrusted 
to  our  (lOvernment  or  whether  it  would  best 
be  built  up  under  influences  entirely  remote 
from  j-)olitical  considerations.  I  am  inclined 
to  believe,  also,  that  the  geographic  situation 
will  prove  to  be  more  difficult  than  is  sug- 
gested by  the  easy  solution  offered  by  Mr. 
Meltzer.  There  are  sure  to  be  many  differ- 
ent views  on  this  point.  My  own  opinion, 
for  instance,  is  that  while  New  York  is  un- 
questionably the  commercial  centre  of  Art  in 
this  country.  I  am  not  at  all  sure  that  it  is 
the  artistic  centre  of  Art.  Furthermore,  New- 
York  enjoys,  as  Ring  Lardner  says,  "excellent 
cable  communication  with  America,"  but.  in 
spite  of  that,  it  is  a  long  way  removed  from 
real  American  feeling  and  real  American  life. 
John"  A.  Carpenter. 

F.  S.  Converse  Advocates  Conservatory 

I  think  his  main  idea  of  having  a  National 
Conservatory  is  a  very  good  one,  provided  it 
can  be  kept  free  from  political  influences. 

It  seems  to  me  that  his  idea  about  financing 
it  with  an  endowment  of  many  millions  of 
dollars  is  somewhat  fantastical,  judging  from 
my  own  experience  in  raising  money  foi 
musical  projects.  The  idea  of  having  the  best 
musicians  in  various  lines  as  teachers  is  of 
course  highly  commendable  and  should  be  car- 
ried out  if  any  such  scheme  were  to  be  of 
real  value. 

I  hope  that  some  time  America  will  have 
such  an  institution. 

F.  S.  Converse. 

Artur  Bodanzky  Approves 
I  always  have  been  an  enthusiastic  sup- 
porter of  the  idea  of  an  American  National 
Conservatory.  The  article  on  the  subject  by 
Mr.  Meltzer  covers  almost  every  point,  and 
I  only  hope  that  the  trustees  of  the  Jaillard 
fund  will  take  it  into  consideration. 

Artur  Bodanzky. 

H'  alter  Damrosch  on  the  Fence 

Whether  the  time  is  ripe  for  a  national 
conservatory  of  music  is  debatable.  At  pres- 
ent such  institutions  as  the  Institute  of  Musi- 
cal Art  in  New  York  and  the  New  Eng- 
land Conservatory  of  Music  in  Boston  are 
doing  as  good  work,  in  some  respects  even 
better,  than  the  music  schools  of  Europe. 
Walter  Damrosch. 
(Continued  on  page  70) 
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ST.  CATHERINE  SURROUNDED 
nv  FEMALE  SAIXTS.  72"  X  31" 


EARLY  FLORENTINE  SCHOOL 


Fine  examples  of  the  Early  Italian,  Dutch  XVIIth  Century  and 
English  XVIIIth  Century  Schools. 


ARTHUR    RUCK, 


Galleries:    4,   BERKELEY    STREET,    PICCADILLY,    LONDON,   W.  i. 
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Early  American  Walnut  'all  case  clock 

Circa  1750 

Maker — Joseph  Hollinshead 

Bi<rling/on,  Ne-:r  Jersey 


American  Antiques 

T^HE  interests  ot  (uir  clients  are  served 
by  the  personal  direction  ot  Charles 
Woolsey  Lyon,  the  son  <ii  the  late  Irvint,^ 
Whitall  Lyon,  M.l)..  author  of  "Colonial 
Furniture  of  New  England."  Mr.  Lyon  is 
a  collector  and  recogni/ed  authoritx'  <>n 
early  American  antiques  and  works  of  art. 

Charles  H  oolsey  Lyon 

ISCORPOR.ITI.D 

416  Mddison   Aveiiue 

near  For'.y-tigiuh  Slri-ri 

New  York 


"Yoiirif:  Kuehmd."  by  T.  C.  Dugdale 

Foreign  and  American  Painting 

((  oiilniucd  finin  page  9j 


at  the  .Xcailcniifs  In  New  \'oik  and 
Philadelphia  and  at  the  Corcoran 
Gallery  in  Washington  ;  and  their 
realistic  code  (as  plain  and  simple 
as  thcmsehes),  inherited  from  the 
French  Impressionists,  forbids  the 
illustration  of  "mere"  ideas.  This 
latter,  with  the  coincident  warpin'i 
of  the  imaginative  faculty,  doe> 
away  with  the  possible  production 
of  symbolic  works,  and  with  the 
possible  semblance  of  versatility  in 
any  large  general  collection  of  can- 
vases. 

To  the  la\man  tired  by  the  mo- 
notony of  the  usual  American  ex- 
hibition the  Pittsburgh  one  mu<t 
seem  most  unusually  refreshing.  In 
it  there  is  less  merging  of  litera- 
ture and  paint  than  at  the  Old  Sa- 
lon, or  the  Spring  Salon,  for  that 
matter,  and  the  Royal  Academ\ . 
but  enough  so  that  when  the  pic- 
tures fail  to  give  any  artistic  re- 
action they  may  still  interest 
through  the  stories  they  tell  and 
through  the  diversity  of  the  par- 
terns  the\  make  on  the  walls. 

Ideas  in  the  abstract  do  not  im- 
press the  majority  of  our  countrv- 
men  at  all.  It  may  be  due  to  this 
fact  that  our  painters  deal  so  little 
in  them  or  it  may  be  as  was  re- 
marked before  here  that  they  are 
slaves  of  the  mandate  of  the  French 
Impressionists.  However,  though 
this  exhibition  does  not  prove  it  and 
though  most  official  exhibitions  do 
not,  there  is  in  the  ranks  of  the 
younger  Americans  a  tendenc\  to 
reach  out  beyond  the  literal  cop\  ing 
of  the  posed  model  and  the  equalh' 
literal  reproduction  of  a  given  land- 
scape under  a  certain  effect  of  light 
or  sky.  Indeed  the  natural  effects 
of  lighting  and  so  forth  which  the 
Impressionists  set  us  so  busily  copy- 
ing are  being  disregardad  by  those 
younger  men.  They  employ  what- 
ever means  are  suggested  to  them  by 
the  axiomatic  inventive  force  of 
neces,sity :  a  necessity  which  in  this 
instance  demands  an  expression  of 
life  in  its  fullness,  of  life  as  it  is 
lived  rather  than  as  painters  of  the 
last  generation  have  depicted  it. 
With   them    life   was  turned    a>iile 


trom  its  main  stream  and  its  prog- 
ress stopped.  It  was  set  upon  a 
strange  chair  or  stood  before  a 
.-trange  background  and  then  in 
these  unusual  and  unreal  surround- 
ings, in  a  pose  which  is  to  say  a  lie, 
copied. 

THE  Pittsburgh  show  make<  no 
record  of  this  element  in  Amer- 
ican art  or  in  any  national  ,'irt. 
W  ith  the  exception  of  the  enenu' 
nations  already  mentioned  and  a 
negligible  few  others  it  presents 
the  official  art  of  the  world.  That 
i--  to  say  that  it  probably  presents 
that  section  of  art  which  has  be- 
come familiar  to  the  public  with 
long  association  and  which,  b\  the 
same  token,  it  is  safe  to  present  to 
the  public.  Experience  in  e\ery 
w  alk  of  life  has  shown  that  the  pub- 
lic will  accept  at  once  nothing  u  ith 
which  it  is  unfamiliar,  nothing  new 
whether  in  art  or  science  or  societ\ . 
Official  art  is  familiar  art,  and  as 
familiar  art  has  a  very  definite  place 
in  a  museum  which  seeks  to  retain 
the  confidence  of  that  part  of  its  pub- 
lic which  is  incapable  of  recei\  ing 
an  a'sthetic  thrill.  Of  course  that 
part  of  its  public  or,  perhaps,  of  any 
public  is  the  majority.  The  Salon 
and  the  Royal  Academy  have  a  far 
greater  popularity  than  the  Na- 
tional Academy  of  Design  and  the 
Pennsylvania  Academy  because 
they  play  to  the  majority  as  much  as 
our  museums  and  magazines  do  and 
because  knowing  their  publics  they 
deal  in  theses  which  reflect  the 
thoughts  and  the  sentimentalities  of 
these  and  which  will  wring  tears  or 
shock  laughter  out  of  them. 

Most  Salon  and  most  Royal 
Academy  pictures  do  not  last  be- 
yond the  time  of  the  duration  of  the 
exhibition.  They  are  the  sensa- 
tional wonders  of  a  day  or  a  week 
or  a  month.  After  that,  having  told 
their  story  and  having  no  other 
more  permanent  value  or  no  value 
as  works  of  art,  they  are  no  longer 
heard  of.  To  the  artist  their  great- 
est value  must  be  in  that  thc\  <o 
often  succeed  in  imprinting  the 
painter's    name    upon    the    public 
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SILVERSMITHS  comerWcst  and  Washington  Strccs  BOSTON /«,.        importers 


VERDURE  TAPESTRY 
9Ft.  6  In.x  15  Ft    6  In 

$1500.00 


ANTIQUE  DOWER  CHEST 
6  Ft.   Long 

$500.00 


OLD  PROCESSIONAL  LANTERNS 


$500.00  Pr. 
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Aids  X  Dic.on.iiioy 


Decorative  Leather  Screens 

Charles  R.  Yandell  &  Co. 

Leather  Furniture  Covering 


M.  J.  Kilmartin 

Te!.   1905  Bryant 
"     1655       " 


7  West  45th  /treet 


ESTABLISHED   18^1 


Paris  and 
New  York 


2  West  57th  Street 
734  Fifth  Avenue 


"Tlip  Coldeit  Af(e"  by  Einilf  Rene  Menard 


niiiiii,  ami  lia\  injj  lioiu-  this  make 
tor  him  a  market  tor  tlie  disposal 
ot  the  less  sensational  and  usually 
more  artistic  canvases  painted  for 
iiis  own  pleasure. 

THE  departure  from  the  rule 
with  this  season's  exhibition  in 
the  Carnegie  Institute  is  in  the  in- 
troduction of  works  in  sculpture. 
To  mark  the  departure  thirteen 
things  by  Augustc  Rodin  arc  shown 
in  the  entrance  hall  of  the  exhibition 
Hoor,  thirteen  more  or  less  familiar 
Rod  ins.  If  they  had  been  thirteen 
things  by  Alalliol,  all  artistic  .New 
\'ork  would  have  traveled  to  Pitts- 
burgh, railway  strike  or  none.  But 
Museum  directors  must  rest  their 
fame  rather  upon  hindsight  than 
foresight,  and  Malliol,  who  has 
never  been  comprehensively  shown 
here,  is  not  thoroughly  accepted 
here. 

It  is  difficult  to  suppose  that  a  re- 
view of  the  American  things  would 
have  any  real  interest  and  value. 
With  most  of  our  painters  one 
canvas  will  suffice  to  summarize 
their  entire  output.  Indeed  in  the 
case  of  the  New  Hope  painters,  one 
picture,  especially  when  it  is  by  E. 
W.  Redfield,  may  very  well  enable 
the  economic  reviewer  to  summar- 
ize the  output  of  the  entire  group. 
No  mathematician  has  ever  had  the 
patience  to  count  the  number  of 
times  that  the  Delaware  River  has 
been  depicted  by  these  lovers  of  it 
and  none,  probably,  will  ever  be 
rapid  enough  to  catch  up  with  the 
continuously  increasing  volume. 
But  though  they  as  an  exaggeration 
of  it  serve  very  well  to  show  the 
normal  trend  of  American  art,  all 
American  art  is  not  so  singularly 
devoted.  On  the  contrary,  for  the 
important  part  of  American  art  is 
an  exception  to  this  rule. 

One  of  these  exceptions,  a  salient 
one,  is  Arthur  B.  Davies'  "Do  Rev- 
erence." There  are  no  others  of 
equal  importance,  none  so  readily 
discovered.  Indeed,  the  collection 
as  a  whole,  though  not  really 
rugged,  gives  no  sign  of  that  sensi- 
tiveness, sickly  at  times,  which  ro- 
mantic writers  generally  ascribe  to 
painters  and  musicians.  A  question 
of  habit,  this  with  them,  or  tradi- 


tion or  superstition.  Even  Arthur 
Symons  has  sinned.  But  then  he  is 
British,  which  is  to  say  romantic, 
(ieorge  Moore,  who  is  Irish, 
slapped  the  face  of  precedent  when 
he,  in  no  confessional  mood,  de- 
clared that  his  hero,  Alanet,  had  big 
hands.  Perhaps  Courbet  vulgarl\-, 
over  Munich  beer,  roaring  his  dem- 
ocratic theory  of  the  importance  of 
the  commonplace,  showed  the  way 
to  him.  It  is  safe  to  deduce  that  all 
wide  jumps  out  of  the  common  have 
had  a  running  start.  And  Courbet 
has  had  influence  even  upon  his  de- 
tractors. Generalh  this  exhibition 
owes  no  small  debt  to  him,  though, 
generally  again,  it  is  even  more 
banal  than  he  could  ever  be.  There 
was  a  real  ruggedness  beneath  the 
veneer  of  his  dictatorial  roaring. 
And,  also,  he  was  too  near  the  stylis- 
tic period  to  be  devoid  of  style. 
Lucien  Symon  will  never  take  his 
place  nor,  for  the  matter  of  that, 
will  the  pseudo-romantics  of  Renee 
Menard.  In  twent\-  monotonous- 
ly similar  works  the  latter  writes 
an  ode  to  the  saccharine.  His  rud- 
dy tones  are  ruder  than  those  of  our 
own  J.  Francis  Murphy  but  not 
less  wasted.  His  nudes  detestably 
academic.  Why  cannot  artists  re- 
member that  they  are  also  men? 
Remembering  the\-  might  manage 
to  climb  over  the  fences,  rules,  that 
make  prisoners  and  slaves  of  them. 
Twenty  Menard's  in  one  room — 
as  well  twenty  Thaulow's  orZiem's 
or  Henner's  or  Haig  cathedrals. 

ONE  picture,  R.  J.  Enraght 
Mooney's  "Tell  Us  a  Story," 
by  an  Irishman,  will  balance  the  lot 
of  them,  even  tip  them  sky  high  on 
an  unprejudiced  scales.  Here's  a 
man  comparatively  free  of  precon- 
ceptions— though  he's  no  superman 
of  awesome  importance.  Far  from 
that!  He  has  timidity,  plies  a 
weak  brush,  with  neither  breadth 
nor  boldness,  draws  matter  with- 
out weight  and  composes  without 
that  organization  to  which  the  mod- 
ernists, with  the  examples  of  trade 
unions  and  trust  ever  before  their 
eyes,  are  devoted.  But  he  has  a 
heart  and  a  weakness  for  life.  The 
pretty  romance  of  it  if  you  like,  not 
caught   in    the   meshes  of  schools. 
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Objets  d'Art 
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Fabrics 


Reproductions  of 
Unusual   Furniture 


Lamps  and  Shades 
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Decoration  and 
FurnishinR  of  Interiors 


Plaza  6r88    56 1  MadJson  Avenue,  N  .Y. 


Danersk    Decorative    Furniture 

INTERESTING    interiors   can    never   be   obtained   with 
cheap  furniture.     The  influence  of  an  exquisite  design 
is  more  permanent  than  mere  materia!  existence.     Wit' 
ness  the  delightful  color  harmonies  in  this  Painted  Sheraton 
Dining-room  Set.    Self  tones  of  antique  green  and  gold  with 
medallions  of  parchment ! 

Let  us  help  you  plan  your  rooms  so  that  they  will  show  real 
imagination.  Why  do  the  dull  conventional  thing  when 
you  can  express  your  own  individual  desires  at  no  greater 
cost.  Our  catalog  number  of  "  The  Danersk  "  will  tell  you 
how.     Send  for  it,  "  K'5." 

Buy  through  your  decorator,  dealer  or  direct. 

Charming  Sets  on  Exhibition  at 

ERSKINE'DANFORTH  CORPORATION 

2  West  47th  Street,  New  York 

First  Door  West  of  Fifth  Avenue  —  4th  Floor 
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Faithfu 

YOU.VG  WOMAS   Ofe.m.sg  a   Caseue.nt 
By  Johannes  Firmetr  of  Delft— (Uili) 

E  VERMEER  COLOUR  PRIl 

Reproductions  of  Four  Important  Paintings  -.n 
The  Metropolitan  Musfum  of  Art 

Venice— "The  Piizzetu"                                   Boy  with  a  Swoid- 
ana/fHe— (12il2,  square)                                                   By  Edovard  Ma 

Madonna  .Adoring  the  Child — (12il2,  round) 
By  Lorenzo  a.  Cr^a: 

1  in  colour;  suitable  for  study  and  framing.    Mounted  on 

1'8"  and  with  a  description  of  each  painting.    Price,  S2.0C 

and  10  cents  postage. 

THE  METROPOLITAN  MUSEUM  OF  ART 

Fifth  Avenue  &  82nd  Street 

MTS 

-(19  I  IS) 
net 

boards 
apiece, 

I'jpr  40 
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QenuhiG  SPooclTf///  7/i/nre 


Unusual  Designs   Created  Exclusively  for 
Homes   of   Refinement,    Clubs  and  Yachts 

HIGHEST      QUALITY 
BUT  NOT  HIGHEST  PRICED 


CRETONNES,  CHINTZES,  UPHOLSTERY  FABRICS 


Interior     Decorating 


TR-Q  REED  SHOP  Inc. 

581  FIFTH  AVENUE,  NEW  YORK 


'Suggestions  in  Reed  Furniture"  forwarded  on  receipt  of  25c  postage 
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The 

COLONY 
/HOP/ 


ANTIQUEJ" 

THAT  ARE  ALSO 

Objects  of  Art 


UTILITY  as  well  as  BEAUTY 
in  these  pieces  from  our  French  Floor. 

Regence  Writing  Table  in  Kingwood,  with  fine  ormolu  nnounts. 
Louis-Quinze  Clock,  ormolu  and  bronze,  Meissen  figures  and 
flowers.     Pair  of  Louis-Seize  Vases,  ormolu  and  bronze. 


GINSBURG    &    LEVY,    597  Madison  Ave..  New  York 


he  Arts  of  Illuminating  and  Binding 
in  the  Middle  Ages 
ROHI'.RI"  .M.roN 


Tl  I  V.  iiKiu  h  ul  m\  cut  Ulll  ll.l^ 
(ii'str()\('(l  iiianv  l)c;iutihil 
arts  whitli  some  ainoiiU'^t 
us  \\()\il(l  lia\i'  bi'fii  better  pleased 
to  see  lloiirisin'nn  even  in  these  (la>s 
n|  woiiy  and  bustle.  If  tiiese  arts 
li;i\e  not  been  utterly  destroyed 
tliey  iiave  at  least  been  deKraded 
tioin  their  In'tjli  purpose,  and  b\ 
merely  servinjj  the  turn  of  trade 
iiave  rapidls'  dejjenerated  from  arts 
to  mere  crafts,  by  which  men  earn 
a  iivinf^.     Architecture,  one  of  the 


loi  tliciidw  n  sake  not  tor  pounds, 
shillings  and  pence,  and,  indeed, 
this  is  tlie  onl\  spirit  which  will 
enable  man  to  create  in  its  true 
sense. 

The  art  of  illuminating,  or  w  rit- 
ing  in  colors  and  y:.o\A  upon  \el- 
lum  or  other  material  was  prac- 
tised throughout  Europe  and  in 
some  parts  of  the  East  from  the 
Tenth  to  the  Eifteenth  Centuries. 
Of  course,  the  in\cntion  and 
spread    of    iirintin^    r,i])idly    supcr- 


The  First  Word  of  the  Gospel  of  St.  Luke  from  the  Book  of  Kelts 


noblest  of  all,  has  become  a  lost 
art,  and  the  serious  student  of  the 
beautiful  fabrics  raised  throughout 
Europe  w-ill  doubt  that  our  mod- 
ern efforts  in  this  direction  are  en- 
tirely wanting  in  that  purity  and 
seriousness  of  purpose  which  so 
richly  bore  its  reward  in  the  mag- 
nificent cathedrals,  abbe\s  and 
monastic  houses  that  are  scattered 
throughout  Britain  and  the  Con- 
tinent. 

But  architecture  is  onl\'  one  of 
the  arts  which  ha\e  fallen  from 
their  high  estate.  Two  of  the 
most  beautiful  of  them — ilhimi- 
nating  and  bookbinding — are  now 
indeed  in  poor  case,  especially  the 
latter,  and  it  is  with  some  aspects 
of  medijeval  workmanship  in  these 
two  arts  that  this  article  proposes 
to  deal.  It  must  not  be  supposed, 
however,  that  the  fine  workman- 
ship of  the  Middle  Ages  is  utterly 
and  irretrievably  lost.  We  are  in  a 
state  of  transition,  and  the  time 
will  no  doubt  come  again  when 
beautiful  work  will  be  created  by 
the  hands  of  men,  who  will  fashion 
these   gems  of  true  craftsmanship 


seded  the  slower  work  of  the  pen 
and  the  brush,  although  there  was 
(and  is)  no  comparison  between 
the  beautiful  colored  and  gilded 
scripts  and  books  of  the  Middle 
Ages,  and  even  the  finest  work- 
manship of  the  typographer  or 
lithographer.  Most  of  the  work 
was  executed  upon  parchment,  or 
vellum,  and  much  of  the  best 
workmanship  is  to  be  seen  either  in 
connection  with  the  Catholic 
Church  or  executed  by  the  labor  of 
its  priests.  Two  of  the  most  fa- 
mous of  these  illuminated  manu- 
scripts— the  Book  of  Kells  and 
the  Gospels  of  St.  Chad — are, 
perhaps,  to  be  numbered  among  the 
best  specimens  extant,  especially  the 
former,  and  they  must  have  cost 
years  of  labor.  The  Gospels  of 
St.  Chad  are  to  be  seen  in  the  Ca- 
thedral of  Lichfield,  the  Book  of 
Kells  is  in  Ireland. 

We  see  in  this  devotion  to  art 
something  of  the  same  spirit  which 
erected  Lichfield,  York  and  Dur- 
ham Cathedrals,  the  magnificent 
fabric  of  Melrose  Abbey,  and 
other  poems  in  stone.     Men  dedi- 
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THE  RAREST  KNOWN  EXAMPLE  OF  AN  EARLY  AMERICAN  TABLE 

(FROM    THE    WAI.I.ACK    KVTTWC.    COfl-KITION) 
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C.  M.  TRAVER  CO.,  .nc. 

2  3    East   62nd   Street  D^ew  York 


Eotiert  ^.  Cijanler 

3(ntii\)itiual 

SnnutB,  (Eriltnga,  §rr??nfi 
otiii  foatiri  (glass  ffliniinrDa 
of  (irtiuital  ifst^n 

147  Cast  I9tl)  g)treet 
jBteto  iorfe 
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Aiiis  A  ni-coK  iri()i\ 


G.W.  Richardson  &  Son 

Established  1812 

Interior  Decorators 

Antique  Furniture  and  Reproductions 

753  Fifth  Avenue,  at  58th  Street 
New  York 

Also  at  Auburn  and  Syracuse,  N.  Y. 


Sketches  submitted  and  estimates 
furnished   to    meet    requirements 


RIGHTER  &  KOLB,  T>ecorators 
420  Madison  Avenue,  NEW  YORK 


1  atcd  tliciiiNcl\  cs  to  tlic  uoik  in 
the  spirit  oi  true  eiuicavor,  aiul  the 
MMilt  was  the  ontioiiK'  of  tlicli 
tlioiinlit,  cxiU'tly  in  tlie  same  \va\ 
that  uurIi  of  our  inodcrn  work  is 
till"  outcoiiu'  of  modern  tlioiiylit. 
No  one  who  has  sixn  tlic  west 
front  of  Yorkniinstcr  (or,  indeed, 
who  lias  studied  niedia-val  work- 
mansliip  in  an\  hraiuli  of  art)  \\i\\ 
iciuain  lonn  in  douht  as  to  tlu- 
tiutli  of  tliese  statements.  Tlic 
\ahie  and  heauty  of  the  result  is 
lommensuratc  with  the  purpose 
and  earnestness  of  tliou^ht  heliind 
it.  If  we  set  out  to  make  a  few- 
pounds  profit  throufjh  the  work  of 
our  hands  (whatever  that  work 
may  he),  irrespective  of  the  work 
itself,  so  mudi  the  worse  for  the 
work.  It  ma\-  ser\e  its  purpose; 
prohahly  it  will  do  so,  but  the  less 
said  about  its  beauty  the  better. 


irattsman  ot  ItaK — the  violin 
maker,  whose  work  has  never  been 
etpialled — has  been  iredited  with 
the  jiossession  of  secrets  in  connec- 
tion with  varnish  makinj^,  in  prep- 
aration of  wood,  in  methods  of 
construction,  in  knowledge  of  air- 
space, in  tone  value,  and  in  a  hun- 
dred and  one  other  directions,  cre- 
ated (jnly  by  the  imagination  of 
mill  who  were  not  earnest  enoufili 
to  tread  the  road  which  Stradi- 
\  alius  and  maii\  another  genius 
has  trodden-  the  road  of  j)atient 
(■ndea\(jr.  They  will  not  pay  this 
price,  and  talk  of  secrets  to  ex- 
plain that  which  they  do  not  care 
to  struj;jilf  sufliciently  to  find  out 
for  themselves.  No  doubt,  so  far 
as  illuminating  and  bindinji  are 
conierned,  materials  suffered  less 
from  adulteration  in  those  far-ofif 
days,  and  this  certainly  was  so  as 


The  Eight-Circled  Cross  from  the  Book  of  Kells 


And  so  we  find  in  these  beau- 
tiful manuscripts  the  colors  clear 
and  pure  after  four  hundred  years 
of  exposure  to  the  light — the 
despair  of  modern  artists — stand- 
ing as  mute  witnesses  to  the 
earnestness  of  purpose  behind  their 
creation.  It  has  been  stated  that 
so  minutely  exact  are  some  of  these 
manuscripts  that  the  lettering  may 
be  magnified  considerably  without 
any  discrepancy  being  found  in  the 
size  of  one  letter  from  another,  and 
yet  their  natural  size  is  just  suffi- 
cient to  read  comfortably  and  no 
more.  And  this  evenness  of  let- 
tering is  one  of  the  characteristics 
of  good  work,  even  among  modern 
illuminators. 

There  is  a  great  deal  of  non- 
sense talked  of  secrets  possessed 
by  the  early  workers,  secrets  in 
connection  with  colors,  prepara- 
tion of  varnishes,  etc.  There  are 
no  secrets,  unless  it  be  an  earnest 
striving  to  produce  the  beautiful 
for  its  own  sake,  and  that  is  secret 
enough  for  some  moderns.  The 
same  thing  has  been  said  of  most 
arts.        Stradivarius,     the     master 


far  as  binding  leather  is  concerned. 
But  that  only  proves  the  case,  for 
adulteration  is  only  used  as  a 
means  to  over-reach  for  the  sake  of 
profit,  and  so  we  stand  just  where 
we  did  before.  The  mediieval 
illuminator — clerical  or  lay — did 
not  adulterate  his  colors.  The  ob- 
ject for  which  he  unceasingly 
strove  was  purity.  And  so  we  have 
the  result  of  his  striving,  and  many 
modern  workmen  wonder  how  it 
was  arrived  at. 

AVhen  we  take  in  hand  the  ex- 
amination of  mediieval  bookbind- 
ings, we  find  still  further  evidence 
of  the  earnestness  and  thorough- 
ness of  these  old  craftsmen.  For 
instance,  in  sewing  the  sections  of 
the  book  together,  the  modern 
workman  glues  a  piece  of  fanc\' 
cloth  on  each  end  of  the  back 
for  a  "head-banding."  It  has  no 
strength  and  very  little  beauty,  but 
it  is  cheap  and  easily  executed. 
The  books  bound  in  the  Fourteenth 
and  Fifteenth  Centuries  were  sewn 
right  through  and  over  the  head- 
bands, and  this  method  strength- 
ened     the     work      immeasurably. 
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In  the  Galleries  of  Emil  Feffercorn  may  be 
found  furniture  of  wide  variety  in  point  of 
period  style,  accompanied  by  antiques  of 
guaranteed  authenticity  and  reproductions  of 
the  utmost  faithfulness. 

Rare  tapestries,  mirrors,  sconces,  porcelains 
and  other  decorative  objects  are  here  in  subtle 
charm  and  profusion. 


Mr.  Feffercorn  will  be  pleased  to 
make  appointments  for  consulta- 
tion   with    out'of-town    clients. 


128-130  East  58th  Street 

NEW^VOKK  C8TY 


I'llUr  :,i) 


.mis  A  i>i:(:(>i{,iii(>\ 


NEW  SHIPMENT"' 


REAL  ANTIQUE: 
CHINTZ        I 

lUst  arrived  from  England.  France  and 
Portugal,  including  rich  Brocades,  Vel- 
vets and  Silks  and  a  few  choice  pieces 
of  Antique 

SPANISH  FURNITURE     j 

\  our    inspection  is  cordially   invited 

CARVALHO  BROTHERS 

of  PORTUGAL 
30  West  58th  St.,  New  York 


» 
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Louis  XIV  Bookcase  in  Beechwood,  patiued.    Reproduction  of  an  original. 
Width  3'  6".     Height  7'  4'.     $1250.00 


DUNCAN  FRASER,  Inc. 

603  Fifth  Avenue 
New  York 

INTERIOR    DECORATIONS    AND    FURNISHINGS 

Originals  and  Reproductions  of 

Wood  Panelled  and  Painted  Rooms,  Mantels,    Furniture 
and  Fabrics,  Scenic  Wallpapers,  etc. 


Ajjaiii,  iiuidi'Mi  liMllifi — liiiuliii^ 
li-atluT — is  almost  witlioiit  i-Mi-p- 
tion  iisflfss  for  tlic  purpose  ot 
l\eavy  and  lonj^  continued  wear. 
Tlie  old  methods  of  tanning;  by  the 
aid  of  sumac,  alum  and  oak  h;nk 
tended  to  fiivc  the  leather  aiiili- 
tional  toughness  as  it  became  older. 
Modern  methods  of  tanninji  \\ith 
sulphuric  acid  (emiiloyed  to  free 
the  color)  are  ruinous  to  the  fibre 
ot  tiie  skins.  The  Society  of  Arts 
Committee,  evamininj^  and  report- 
infi  upon  hinders'  leather,  found 
that  almost  every  variety  of  mod- 
ern leather  was  severely  damaged 
in  the  tanning  process,  and  the  best 
of  tiiem  all,  or  at  least  one  of  the 
best,  Niger  morocco,  was  prepared 
for  the  English  market  by  the  na- 
tives of  Nigeria,  who,  needless  to 
state,  used  no  sulpiuiric  acid. 

White  pigskin  (tanned  by  the 
aid  of  alum),  sheepskins,  red  mo- 
rocco (tanned  with  siunac)  —  all 
Fifteenth  Century  skins — were 
found  to  be  in  good  condition.  The 
Societ\  's  report  upon  the  causes 
of  decay  states  that  bad  tanning, 
the  want  of  proper  ventilation  and 
the  manipulation  of  leather  to 
make  it  appear  something  differ- 
ent from  its  real  nature,  are  ainong 
the  chief  causes  of  modern  binding 
leathers. 

In  fact,  it  may  be  stated  that  our 
methods  of  binding,  and  especially 
our  materials,  are  not  in  any  way 
to  be  compared  to  those  of  the 
media'val  craftsmen.  Neither  in 
strength,  quality  of  leather,  nor 
even  in  the  paper  upon  which  the 
work  is  printed  can  we  compete 
with  these  old  craftsmen.  So  far 
as  the  best  of  the  workmanship  is 
concerned,  it  is  very  doubtful  if 
there  are  half  a  dozen  firms  en- 
gaged in  the  trade  today  who  can 
even  approach  it.  Of  course,  here 
again  we  have  the  same  story. 
Modern  books  are  made  for  profit. 
They  are  cased  into  the  covers 
(i.e.,  glued  in)  without  any 
strength  in  the  binding,  gold 
blocked  in  a  machine,  often  in 
e.xecrable  taste,  and  turned  out  by 
the  thousand,  nay,  by  the  million. 
Perhaps  this  is  good  from  the 
standpoint  of  trade,  or  of  the 
spread  of  education,  but  so  far  as 
workmanship  is  concerned,  it  is  de- 
plorable. 

There  are  books  bound  in 
leather,  in  the  King's  library  of 
the  British  Museimi,  three  or  four 
hundred  years  old,  and  the  colors 
of  the  binding,  the  texture  and 
strength  of  the  leather,  are  prac- 
tically as  good  as  the  day  they  were 
bound.  The  same  story  is  to  tell 
■ — conscientious  and  painstaking  la- 
bor— thought,  care  and  skill,  as 
opposed  to  the  modern  system  of 
turning  out  the  greatest  possible 
quantity,  at  the  least  possible  cost, 
in  the  shortest  space  of  time.  We 
have  gained  in  commercialism  at 
the  cost  of  art  and  beauty;  in  fact, 
modern  commercial  binding  is  not 
binding  at  all  in  the  sense  of  the 
work  of  the  old  craftsmen.  Of 
course,  modern  work  serves  its 
purpose,  and  the  average  buyer 
cannot  afford  to  pay  for  the  better 
class  work.      It   is   a  question   of 


prolit,  pure  atul  simple.  Hut  it  is 
owing  to  this  very  system  of  profit 
that  the  fine  touch  of  the  artist, 
in  almost  every  department  of  art, 
is  lost. 

Now,  these  may  be  somewhat 
p.iitial  statements  of  a  wide  sub- 
ject, possessing  many  angles  of 
\iew,  of  which  only  one  is  dealt 
with  here,  and  a  few  words  of  ex- 
planation are  necessary  before  con- 
cluding. Previous  to  the  disco\ - 
er\'  and  application  of  printing  in 
Western  Europe,  there  was  no 
other  means  of  ct)mmunication 
(except,  of  course,  that  of  speech) 
between  commtmities.  It  is  nat- 
ural, therefore,  that  these  arts, 
which  bore  directly  upon  this 
method  of  commimication  by  means 
of  written  scrolls,  should  attain  a 
high  degree  of  excellence,  and 
illuminating  and  binding  were  no 
doubt  brought  to  their  high  state 
of  perfection  chiefly  on  this  ac- 
coimt.  But  apart  from  this  as|)ect 
of  the  case,  there  was  undoubtedly 
high  endeavor  behind  the  best 
work,  combined  with  great  skill. 
This  especially  applies  to  work 
such  as  that  of  the  Book  of  Kells. 
where  the  finished  manuscript  was 
not  intended  for  general  handling 
at  all,  but  was  rather  the  result  of 
the  call  of  duty,  the  performance 
of  a  religious  office. 

As  printing  made  its  way  for- 
ward, these  twin  arts  of  illuminat- 
ing and  binding  gradually  sank 
into  comparative  obscurity,  and  it 
is  only  in  the  salons  of  modern  ex- 
perts, or  in  the  great  religious 
houses,  where  any  work  equal  in 
quality  to  the  mediaeval  workman- 
ship may  be  found,  and  so  far  as 
illuminating  is  concerned,  not  al- 
ways there. 

The  march  of  commerce  and  the 
cheapening  and  adulteration  of  ma- 
terials have  also  contributed  in  no 
small  degree  to  the  decay  of  this 
high  purpose  of  art  for  the  sake 
of  art.  The  old  Fourteenth  and 
Fifteenth  Century  trade  guilds 
were  concerned  chiefly  w'ith  the 
production  of  the  finest  possible 
work  (within  the  membership  of 
their  own  bodies)  and  were  very 
jealous  of  their  reputation  in  this 
respect.  There  are  evidences  today 
that  men  are  beginning  to  realize 
the  loss  we  have  sustained  by  the 
decay  of  this  high  spirit  of  crafts- 
manship. Several  great  souls, 
Morris,  for  example,  have  endeav- 
ored to  show  (successfully,  it  would 
appear)  that  it  is  possible  to  reach 
again  the  high  level  of  art  in  con- 
junction with  craft.  The  Kelm- 
scott  productions  and  the  tapestries 
in  the  Birmingham  Art  Gallery, 
executed  under  the  direction  of 
William  Alorris,  show  what  can 
be  done  by  the  genius  of  an  earn- 
est man  with  good  ideals. 

And  perhaps,  ere  long,  we  may 
have  others  who  will  follow  in  the 
footsteps  of  Morris  and  give  their 
aid  towards  the  production  of 
gems  of  binding  and  illumination 
— not  in  isolated  cases,  but  in  gen- 
eral craftsmanship,  which  will  be 
worthy  of  comparison  with  the 
workmanship  of  the  binders  and 
illuminators  of  the  Middle  Ages. 
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$20.00  Reward 


Dun-away  from  the  fuhfcriher,  an  apprentice  hoy, 
named  James  Lockwood,  about  20  year/  of 
age,  by  trade  a  cooper.  Had  on  when  he  left  hif 
mafter  a  blue  &  white  broadcloth  coat,  white 
ftriped  Waift,  black,  nankeen  pantaloonf,  &  a  black 
hat;  he  if  about  5ft.  high,  pretty  well  fet,  fhort 
black  hair  &  dark  eyef;  he  limpf  in  walking  owing 
to  a  ftiffneff  in  one  of  hif  k^eef,  haf  a  fimple  look 
&  if  af  fimple  af  he  loohf.  Any  perfon  who  will 
take  up  faid  boy  &  deliver  him  to  the  fubfcriber 
at  Oyfter-Bay,  or  hold  him  in  any  jail,  fo  that 
hif  mafter  can  have  him  again,  f  hall  be  entitled  to  the 
above  reward  &  to  reafonable  chargef  All  perfons 
are  forbid  harboring  faid  boy  at  their  peril. 


m 


1 


Oyfter-Bay, 
July  5th. 


Samuel  Bankf 


The  above  advertisement  appeared  in  the  New 
York  Evening  Post  of  July  13,  1804.  The  same 
issue  carried  a  report  of  the  duel  between  Alexander 
Hamilton  and  Aaron  Burr. 

A  newspaper  which  has  carried  the  news  of  every 
President's  administration — save  the  first  two — 
can  truly  be  termed  "A  National  Institution." 

For  1  19  years,  News  Value  and  Journalistic  Merit 
have  been  characteristic  of  articles  appearing  in  the 
New  York  Evening  Post. 

Since  its  establishment  in  180!  successive  genera- 
tions of  Americans  have  formed  the  habit  of  depend- 
ing upon  its  columns  for  facts. 


The  New  York  Evening  Post  is  an  independent, 
not  a  partisan  newspaper. 

It  consistently  follows  the  course  of  presenting  facts 
and  its  utmost  endeavor  is  to  see  that  these  facts  are 
fundamentally  sound,  uncolored  by  partisanship  or 
personal  feeling. 

The  New  York  Evening  Post  is  published  daily, 
except  Sunday,  at  20  Vesey  Street,  New  York.  Its 
Saturday  issue  (5c)  includes  Magazine,  Artgravure 
Graphic  and  other  sections. 

Until  June  15,  subscriptions  in'the  United  States 
and  Canada  will  be  received  at  $10.00  per  year; 
$5.50  for  six  months. 
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Aias  s.  niicoK  tii<)i\ 


The  Russian  Revolution  and 
Her  Artists 


WARD  &-  ROME 

EIGHTEEN  EAST  FORTY^NINTH  STREET 
NEW  YORK  CITY 

Painted  Furniture  specially  designed  and  decorated 
to  furnish  particular  rooms 

Lamps  and  Parchment  Lamp  Shades 
No  Catalogues 


Exhibition  of 

Children's  Portraits 

in  Pastel 

By  Evelyn  Enola  Rockwell 


\J|_       AINSLIE 
GALLERIES 


Clover  Boldt  Miles,   daughter  of 
Mr  and  Mrs.  A.  Graham  Miles. 


Established      18S5 
by  Geo.  H.  AinsUe 

615  Fifth  Avenue 
New  York 


MILCH    Galleries 


"Gitdcii  Scdploic,"  br  E.  McCarl 


Dealers  in 

AMERICAN   PAINTINGS 

and    SCULPTURE 

ANNOUNCE  an  EXHIBITION  of 

AMERICAN    SCULPTURE 

for   the   TOWTM    and 
COUNTRY  HOUSE 

UNTIL  MAY  22 

Nno  illustrated  bookUt,  "Art  Nates"  sent  on  request. 


108    West    Fifty-seventh    Street,    New    York 
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Scliluc^M-lhiir^,  to  lie  kept  iirisoiicr 
there  all  his  life.  After  iia\  iiijj  heeti 
for  six  years  in  solitary  lonliiieineiit 
in  this  fortress  he  was  eviied  to 
'I'omsk,  uheiu'e,  four  \ears  later, 
he  estaiH-d  to  Japan,  America  and 
liiially  to  London.  lint  a  year 
thereafter  he  joined  the  Italian 
revolutionists  and  almost  started  a 
revolution  in  France,  from  wliich 
country  he  was  compelled  to  flee  to 
Switzerland.  In  1864  he  met 
Marx  in  London  and  discussed  his 
theories  of  socialism.  'l'hou}i;h  Ha- 
kunin  considered  himself  a  social- 
ist, and  orfianized  the  "Interna- 
tional Union  of  Social  Democ- 
racy" in  Switzerland,  he  was  never 
an  orthodox  socialist  of  ALirx's 
type.  Bakunin  in  his  revolution- 
ary essays  declared  that  he  consid- 
ered himself  an  atheist  and  desired 
the  ahsolute  aholition  of  classes, 
and  stood  for  the  political,  econo- 
mic and  social  equality  of  all  in- 
dividuals of  both  sexes.  He  advo- 
cated that  the  land,  factories,  mills, 
railways  and  public  utilities  should 
become  the  collective  property  of 
the  community.  In  the  eyes  of 
Wagner,  Bakunin  was  the  most 
wonderful  spirit  of  the  century, 
and  he  dedicated  to  him  his  opera 
"Rienzi." 

PRINCE  PETER  KROPOT- 
KIN  was  the  next  most  inter- 
esting figure  among  the  Russian 
Bohemians  to  devote  himself  to 
the  cause  of  the  people.  A  son 
of  the  most  aristocratic  family  of 
Russia,  educated  with  the  grand 
dukes  and  a  functionary  of  the 
court,  he  was  more  interested  in 
literature  and  art  than  he  was 
in  his  brilliant  political  or  diplo- 
matic career.  At  the  age  of  thirty, 
in  1872,  he  resigned  from  all  offi- 
cial functions  and  went  to  Switz- 
erland to  study  the  activity  of  Ba- 
kunin and  observe  the  European 
social  conditions.  Upon  his  return 
to  Petrograd  he  joined  the  Narod- 
riiki,  organized  by  Tchaikowsky 
for  the  purpose  of  educating  the 
peasants,  and  was  deeply  absorbed 
in  the  work  for  a  \ear  when  in 
1874  he  w'as  arrested  and  sent  to 
the  solitary  cell  of  the  fortress  St. 
Peter  and  Paul.  He  escaped  from 
the  military  hospital  by  the  help 
of  a  group  of  artists  and  writers, 
and  particularly  of  a  celebrated 
violinist  who  gave  him  code-sig- 
nals with  his  music,  as  he  played 
at  the  open  window  of  a  house  op- 
posite the  hospital.  When  the 
proper  moment  was  indicated  by 
the  violinist,  Kropotkin  made  a 
dash  for  the  gates,  outside  of  which 
his  friends  were  waiting  for  him  in 
a  closed  carriage,  and  fled  to  Lon- 
don. Here  he  began  to  write  lit- 
erary essays  and  revolutionary 
pamphlets,  smuggling  them  into 
Russia  with  the  help  of  sailors  and 
business  men.  Like  Bakunin,  he 
participated  in  the  European  revo- 
lutionary movements  on  a  larger 
scale.     In    1882  he  was  asked   to 


nil  piujc  \i) 

help  the  strike  of  the  French 
weavers  in  Lyons,  and  he  came  to 
I'rance  to  lecture  for  their  cause. 
The  French  (iovernment  arrested 
him  and  sentenced  \\'m\  to  five 
years'  iniprisonment.  An  appeal 
signed  by  V^ictor  Hugo,  Zola,  Her- 
bert SjK-ncer,  Swinburne  and  other 
prominent  artists  of  France  and 
England  had  no  influence.  Ulti- 
matel\-  he  was  released  in  1886, 
and  since  then  he  has  made  Lon- 
don his  headquarters.  Prince  Kro- 
potkin has  written  a  number  of 
brilliant  books,  essays  and  the  me- 
moirs of  his  life,  most  of  whicli 
are  published  in  English. 

Next  to  these  two  celebrated 
leaders  of  Russian  revolution,  we 
could  name  at  least  a  hundred  or 
more  heroic  figures,  all  of  whom 
have  been  either  journalists,  art- 
ists, novelists,  dramatists  or  schol- 
ars. Not  one  of  them  is  a  pro- 
fessional politician  or  leader  of  a 
labor  organization.  Take,  for  in- 
stance, Nicholas  Morozoff,  whose 
books  on  chemistry,  physics  and 
mathematics  class  him  with  the 
foremost  scholars  of  Europe,  and 
we  find  that  he  was  kept  for 
twenty-five  years  a  prisoner  in  soli- 
tary confinement  in  the  fortress  of 
Schluesselburg,  for  his  active  part 
in  the  revolutionary  propaganda 
with  Nicholas  Tschaikowsky.  AIo- 
rozoff  was  still  alive  in  191 7. 

The  participants  in  the  Russian 
revolution  were  not  only  men  but 
also  women-authors,  women-writ- 
ers and  women-artists.  jVIiss  Vera 
Figner  and  Mme.  Vera  Sussulitch 
were  the  most  popular  figures. 
While  Mme.  Sussulitch  published 
a  remarkable  book  on  the  life  of 
the  exiles  in  Sibera,  for  which  she 
was  persecuted  and  arrested.  Vera 
Figner  was  the  sister  of  the  most 
celebrated  opera  singer  of  Russia, 
and  an  artist  herself  of  great  tal- 
ents. Young  girls  when  they 
began  their  crusade,  they  were  ar- 
rested and  kept  in  solitary  confine- 
ment, the  former  fifteen,  the  lat- 
ter seventeen  years — and  then  they 
were  sent  to  Siberia,  where  they 
were  kept  until  they  were  aged, 
gray-haired  and  broken  in  health. 
Alme.  Catherine  Breshkowskaya, 
the  so-called  Grandmother  of  Rev- 
olution, and  Maria  Spiridonova 
are  the  two  next  more  or  less  con- 
spicuous women  figures  of  similar 
t.\pe. 

TAKEN  as  a  whole,  Russia  has 
been  thrown  into  the  prevailing 
agony  and  chaos  by  her  artists  and 
authors,  students  and  dreamers,  but 
not  by  any  precalculated  plans  of 
politicians ;  thus  she  can  be  saved 
from  further  sufferings  by  the  same 
kind  of  minds  and  efforts,  as  per- 
haps the  immediate  future  may 
prove.  Out  of  the  ruins  of  the 
past  traditions  may  yet  rise  new 
life  and  new  art,  as  art  has  been 
always  such  a  vital  force  of  Rus- 
sia's national  culture  for  so  many 
generations. 
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CREWELSTITCH  SOFA  WITH  DROP  ARMS 


Decorations 
Furniture 
Draperies 
Antiques 


FACTORY: 

18th  to  19th  Sts.,  Ave.  C 

WORKROOMS: 

551  W.  42nd  St. 

PARIS: 

18  Faubourg  Poissonniere 


11  EAST  SSTTBI   HirKIEKir 
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A  HIS  A  DECORATION 


PLAZA 
8961 


Decorative  Screens 

Rare  and  exclusive  designs,  antique  and 
modem. 

Exquisite  Mirrors 

Unusually  smart   incised   and 
colored  glass  framed   mirrors. 

GEORGE  ROETZEL 

AntiqufB 
500  MADISON  AVE. 


Random  Notes  from  the  World 
of  Art 


Corner  52nd  Street 

NEW  YORK 


Wi. 


NEW  SCHQQL 

DESIGN  ■  ■  ■  PAINTING 

and  ILLVSTRATION 

Commercial  Illustration,  Poster  Advertising,  Lettering,  Book  Illustra- 
tion and  Decoration,  Cartooning,  Stage  and  Costume  Design, 
Fashion  Drawing,  Interior  Decoration,  Wall  Paper  and 
Textile  Design,  Drawing  and  Painting. 

Two  Years'  Diploma  Course — Day  and  Evening  Classes 
Bujore  Deciding  Your  Winter  Plans  Send  for  Illustrated  Catalogue 

DOUGLAS  JOHN  CONNAH,  Director 

248  BOYLSTON  STREET 
BOSTON  MASSACHVSETTS 


The   PhiladelpKia  Art   Galleries 

AND  AUCTION  ROOMS 

So.  E.  Cor.  15th  and  Chestnut  Sts.  PhiladelpKia,  Pa. 

REED    H.    WALMER,   Auctioneer 
Weekly   Putlic  Sales  01 

Important  Art,  Furniture  and  Ceramics 
Estates    and   Consignments    Solicited 

PERMANENT  EXHIBITION 

Appraisals  of  Art  and  Literary  Propeitp,  Jewels  and  Personal  Effects  of  evepj 
description  for  InKeritance  Tax  and  otKer  purposes. 


/'/;<•   A'(  J<'   Syiii/iliony    On  histra 

ARTUR  BODANZKY,  in 
pri'p.'irint;  for  tlu"  rcluMr^aK  ot 
.Aiiifritaii  Iml^il■  with  uliiili  lie  cx- 
|H\ts  to  >tiimiiatc  tlii"  activitii's  ol 
nativi"  composers,  lias  (jivcn  reco^- 
nition  to  the  importance  of  fcmi- 
niiu'  inlliicnce  in  orchestral  and 
otiier  musical  circles  hy  invitinjj; 
three  women  to  become  members 
i)t  the  committee  whicii  will  hear 
the  compositions  played.  These 
women  are  IVIiss  Katiierine  XY'ri^ht 
of  the  music  staff  of  the  Trihurif; 
Mrs.  Sifjmund  Spaeth,  of  the  Eve- 
nin/j  Mail,  and  Mrs.  (jrena  Hen- 
iiett,  of  the  Nciv  York  Amtitcan. 

Tiiree  rehearsals  of  the  New 
Symphon\'  ()rchestra  of  the  Musi- 
cians' New  Orchestra  Society,  of 
which  IVIr.  IJodan/.ky  is  conductor 
and  which  next  season  will  be 
known  as  the  National  Symphony 
Orchestra,  will  be  set  aside  for  the 
liearing  of  works  selected  from  the 
jrreat  number  submitted.  These 
rehearsals  will  be  held  in  Carnej^ie 
Hall  some  time  between  April  16 
and  25.  It  is  said  enough  composi- 
tions worthy  of  a  hearing  are  con- 
tained in  those  offered  to  occupy 
twenty  rehearsals,  but  since  only 
three  were  allotted  to  the  purpose 
when  the  competition  was  an- 
nounced, only  selected  composi- 
tions from  this  smaller  number  can 
be  presented. 

The  masculine  meinbers  of  the 
committee  are  Fran  Damrosch, 
Lawrence  Gilman,  Rubin  Gold- 
mark,  ]\Iaurice  Halperson,  James 
Gibbons  Huneker,  Charles  D. 
Isaacson,  Fritz  Kreisler,  Frans 
Kneisel,  Alexander  Lambert,  Leon- 
ard Liebling,  Francis  Macmillen, 
Daniel  Gregory  Mason,  W.  Perci- 
\  al  Alonger,  H.  Y .  Osgood,  O.  G. 
Sonneck,  Jacques  Thibaud,  Albert 
Wolff  and  Edward  Ziegler. 

X/itio/iril  M usctiin  Exhibits  of 
J  aliie  to  Designers 

THE  United  States  National 
Museum  at  Washington  con- 
tains many  collections  and  exhibi- 
tions rich  in  interest  and  value  for 
the  designer  working  in  textiles, 
costumes,  arts  and  crafts,  and  in 
other  phases  of  decorative  art.  The 
econoiTiic  value  of  museiuns  in  this 
respect  is  coming  to  be  realized 
nKire  and  more  by  designers  as  the 
demand  increases  for  unique  and 
unusual  designs.  In  the  National 
Museum  the  forms  of  decorative 
art  shown  cover  geographically 
practically  every  part  of  the  globe, 
and  in  point  of  time,  from  crude 
prehistoric  beginnings  of  art  down 
to  the  present. 

Decorative  designs  of  the  Orient 
are  beautifully  shown  in  a  collec- 
tion of  real  Oriental  rugs.  Large 
collections  showing  native  applica- 
tions of  decorative  art  in  various 
parts  of  the  world  are  full  of  sug- 
gestions of  unusual  and  original  de- 
signs, especially  those  from  Scan- 
dinavia and  the  Balkans.     In  the 


latter  region,  where  art  is  prac- 
tic,ill\  universal,  we  /ind  preserved 
tiie  designs  of  the  ancient  world. 

A  large  display  of  laces,  em- 
broideries, brocades,  silks,  etc., 
siiow  the  widest  range  in  color  and 
design.  These  fabrics  made  up  into 
costumes  worn  during  the  various 
periods  of  our  country's  history, 
from  the  early  days  down  to  the 
present,  make  up  another  collection 
rich  in  interest  to  costume  design- 
ers. Finally,  the  largest  collections 
of  all,  and  those  which  contain  mo- 
tives and  designs  of  truly  American 
origin,  are  the  unexcelled  exhibi- 
tions of  American  Indian  weaving, 
b.isketry,  and  pottery.  There  is  an 
increasing  demand  for  a  native 
American  art  in  decorative  work, 
and  this  is  furnished  in  the  widest 
variety  of  form  and  color  in  the 
work  of  the  native  American 
Indian. 

The   Turkish   Boudoir   of  the 
Palace  of  Eontainebleau 

THIS  charming  room,  which 
has  rested  almtjst  unknown  to 
the  visitors  and  students  of  Eon- 
tainebleau, can  be  dated  probably 
about    1 768. 

The  author  of  the  wood-carv- 
ings was  Antolne  Rousseau,  who 
repeated  some  of  the  motifs  ten 
years  later  at  the  Opera  of  Ver- 
sailles. The  decorative  paintings 
were  the  work  of  Francois  Vernet, 
while  Gouthlere  executed  the  re- 
markable bronzes  of  the  fireplace. 

An  English  Author  on  the   United 

States 

HUGH  WALPOLE,  who  has 
been  lecturing  for  some  months 
In  this  countr}',  urges  Americans  ro 
send  their  authors  to  England  to 
lecture,  as  the  English  writers 
have  been  coming  over  here  in 
large  numbers  during  the  last  two 
or  three  years.  He  says  that  he 
has  reaped  three  great  rewards 
from  his  trip:  "The  first  is  a  sense 
of  Americas  size,  the  second  an  ex- 
perience of  America's  kindness  of 
heart,  the  third  Is  a  composite  pic- 
ture of  the  American.  I  shall 
never,  until  I  die.  get  America 
out  of  my  blood.  Part  of  Amer- 
ica is  now  in  me ;  I  can  love  her 
and  hate  her  and  be  loved  and  hated 
in  return,  but  I  can  never  again  be 
entirely  a  foreigner." 

George    Moore   Again 

WE  have  not  yet  received  our 
two-guinea  copy  of  Mr. 
George  Aloore's  "Avowals,"  but 
we  have  the  English  Revieiu's 
word  that  it  deals  neither  ^\•ith 
muslin,  women,  sculpture  nor  dogs. 
Under  the  heading,  "Mr.  George 
Moore  Abdicates,"  the  Review 
echoes  the  report  already  heralded 
widely  in  America  that  "now  and 
hereafter  Mr.  Moore  is  a  monk 
dwelling  in  the  monastery  of  art." 
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TWO  WEST  I'OKTY-SKV  KNTII  STREKT 
NEW  YORK  CITY 

Jnlerior ^)ecoratums  -^HnliQiic 'yiinuliin-  f'Vv<'/>  </  ^'// 


INHERE  is  being  exhibited 
an  interesting  colleetion  of 
Venetian  Objects  of  Art,  which 
has  just  been  received  from  Miss 
de  Wolfe,  who  is  now  in  Europe. 


IVrv  fine  old  inlaid  French  Marquetry  ivriling  desk. 
Height  3T  Width  33"  Depth  18' 


% 


<:^^ 
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From  old  England,  a  most 
interesting  and  unusual  col- 
lection of  Queen  Anne  and 
William  and  Mary  Walnut 
Furniture.  Old  Oak  Dressers, 
Gate  Leg  Tables,  Joint  Stools, 
Cupboards,  Lead  Garden  Or- 
naments, Colored  Glass,  Fire- 
place Decorations. 


(ANTIQUES 


From  France  comes  a  really 
magnificent  collection  of  old 
needlework  covered  furniture 
of  the  periods  of  Louis  XV  and 
XVI,  including  armchairs,  love 
seats  and  chaise  longues.  Also 
a  group  of  commodes,  tables 
and  secretaires  of  unusual 
beauty  and  character.  Lovers 
of  old  French  furniture  will  be 
enchanted  by  this  noteworthy 
exhibition. 
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® 

DARNLK 


DECORATIVE     OBJECTS 

FOR     THE 

TOWN      OR      COUNTRY      HOUSE 


34      EAST      481 


STREET 


N  EW     YORK 


S3I0I   Window   Box  filled  wilh  Artificial   Begonias,  blooming  Geranium  Sprays  and 
Drooping  English   Ivy  Vines.  ^2  x  27  inches,  complete.  $12.50. 

This  Window  Box  can  be  used  for  Proscenium  Arches,  on  top  of  Show 
Cases.  Cashier  Booths.  Walls,  etc.  Ask  for  our  catalogue  No.  11.  illus- 
trated in  colors,  free  for  the  asking. 

FRANK  NETSCHERT,  61  Barclay  St.,  New  York 


Dixon's  Eldorado 
is  made  in  17  leads 
— one  for  every 
need  or  preference. 


SAMPLE  OFFER 
Write  to  us  on 
your  letterhead, 
tell  us  the  kind  of 
work  you  do,  and 
we  will  mail  you 
full-leneth  free 
samples  of  the  pen- 
cils best  suited  to 
your  particular 
needs.  Also  write 
for  interesting  free 
booklet — "Finding 
Voir  Pencil." 


The  artist  who  uses  Dixon's  Eldor.\do 
need  never  worry  about  the  plate.  Its 
lines  show  up  refreshingly  clear  and  dis- 
tinct even  in  high-light  halftones. 

ELg^bO 

"ifie  master  dmwln^pencir 

JOSEPH    DIXON    CRUCIBLE    CO. 
Pencfl  Dept.16-2-J,  Jehsev  City,  N.  J. 

Canririifin  IHstrihiitnrs 
A.  R.  MacDoiiK-all  &  Co.,  Ltd  ,  Toronto 


What  America  Is  Doing  With  Silk 


(L  oiiliinird  from  titi/i'  2.Sj 
silk    (lfsi(.;iis    ni;i\     Ix-    taken.        i 


avoid  a  copy  ol  tlic  ^ilk^  ol  oilier 
da\s  is  one  of  tlie  aiiibitions,  and 
to  rcUci  t  instead  the  art  movement 
(it  the  <l.i\. 

\\  nil  tills  111  iiimd,  ( aiiic  the 
idea  ol  Kipsii)}:;  tiie  wondeis  ot 
stained  {iiass  as  a  desijiti  tor  |)rint- 
ed  silks  of  the  lighter  kiiui  and 
the  {jaii/,\  fabric  commonlv  called 
{leornette.  'J"he  inspiration  came 
from  the  window  of  Chaucer 
in  Westminster  Abbe> ,  from  which 
was  copied  the  procession  of  the 
Canterbur_\  I'ilfirims  as  they  ride 
fortli  on  their  quest.  The  stronf^ 
lines  of  the  leading  are  all  includ- 
ed, and  therein  lies  the  strenj^th 
and  daring  of  the  adaptation. 
Jhese  eccentric  lines  of  correction 
give  ciiaracter  and  keep  tlie  picto- 
rial element  from  too  great  promi- 
nence, also  the\-  give  a  startiinglv 
modern  effect  of  futurism  to  tlic 
pattern. 

Interesting  it  is  to  note  that 
France  is  now  beginning  to  use  as 
motifs  for  silk  designs  the  remains 
of  glass  from  her  shattered  cathe- 
drals. But  we  did  it  first,  say  the 
triumphant  designers  of  America. 

Upholstery  velvets  as  made  b\' 
the  Cheneys  are  wonders  of  weav- 
ing. To  the  uninitiated,  velvet  is 
simply  velvet  and  not  a  bewilder- 
ing material  of  glossv  lights  and 
silken  shadows,  a  material  that  can 
hang  soft  as  wood  n\  mphs'  tresses 
or  stand  heavily  alone,  dignified  as 
the  Doges  who  wore  it.  It  is  a 
fabric  of  an  infinite  subtlety  in 
weaving,  all  the  more  so  when  un- 
marked by  any  pattern.  In  the 
ancient  velvets  which  are  copied 
today  there  is  the  Sixteenth  Cen- 
tury velvet,  as  lu.xurious  and  mag- 
nificent as  the  times  in  which  it 
was  made,  the  pale  golden  tint  of 
the  web  glow  ing  beneath  the  rich 
pile.  As  though  to  show  better 
this  golden  tint,  the  pile  is  longer 
and  sparser  than  that  of  more 
modern  make,  with  a  delightful 
irregularity  of  spacing  that  an- 
nounces the  fact  that  it  is  hand 
woven. 

This  is  the  velvet  with  which 
old  palaces  and  cathedrals  were 
hung,  and  which  we  associate  with 
glowing  shades  of  ruby  and  rose. 
Some  of  it  had  the  fine  irregular 
streaks  of  paler  color,  the  weave 
which    we    call    ftrit'.    with    lines 


whicli  seem  to  liave  been  a  fortu- 
nate accident  rather  than  a  delib- 
erate intent.  Hut  that  is  where 
the  cleverness  of  the  ancient  weaver 
was  shown,  in  getting  a  pla\  of 
ligiit  and  sh.ide  on  a  plain  surface. 
'iiiese  things,  as  well  as  the  short- 
piled  Eighteenth  Century  velvets 
of  close  weave  and  delicious  colors, 
are  well  imitated  in  our  American 
mills. 

The  c(jlorful  st_\le  of  the  mod- 
ernist painter  has  found  its  way 
into  a  series  of  printed  designs 
which  the  Cheneys  are  producing. 
The  scheme  is  a  new  one — to  re- 
produce on  a  fabric  a  combination 
of  scenes  taken  from  a  picturesque 
hind  and  to  print  these  scenes  in 
colors  appropriate  to  the  art  of 
that  countrv.  Spain  is  depicted 
with  a  gorgeous  palette,  in  a  suc- 
cession of  views  including  bull- 
fighters in  the  ring,  gay  Mayas  co- 
quetting with  fans,  groups  of  an- 
cient Moorish  architecture.  France 
displays  scenes  of  a  carnival  in  tlie 
Eighteenth  Century,  gay  with  gar- 
den scenes  and  pretty  toilettes, 
while  over  all  is  sprinkled  briglu 
dots  of  flying  confetti.  Egypt 
shows  natives  of  tropic  suggestion, 
palm  trees  and  the  sphynx.  India 
reveals  the  surpassing  beauty  of 
her  temples  and  gardens. 

Great  originality  is  displaced  by 
the  artist,  and  the  treatment  has 
great  charm  as  well  as  the  daring 
vivacity  of  the  modern  school. 
That  these  patterns  are  for  deco- 
rative purposes  it  is  scarcely  neces- 
sary to  add. 

Apart  from  the  field  of  design, 
certain  desirable  qualities  are  be- 
ing developed  in  silks  for  practical 
wear.  The  specialists  who  work 
at  producing  the  ideal  in  the  labo- 
ratories of  the  J.  A.  Migel  Silk 
Company  have  turned  their  atten- 
tion to  wash  silks  for  summer 
'sport  skirts.  Every  woman  knows 
the  charm  of  such  a  skirt;  every 
woman  knows  the  chagrin  of  see- 
ing it  soiled.  Under  the  name  of 
Fan-Ta-Si  is  to  be  found  a  white 
silk  that  washes  like  a  handker- 
chief and  can  be  thrown  into  the 
family  wash  for  freshening.  Even 
the  achievement  of  Luther  Bur- 
bank  in  making  strawberries  grow 
on  raspberry  bushes,  pales  before 
this  accomplishment  of  making 
satin  a  silk  for  hard,  practical  use. 


Can  Musical  Talents  Be  Measured  ? 


(Contuutcd  fr 

in  his  orciiestration?  And  how 
would  Beethoven  have  acquitted 
himself,  who,  as  his  sketchbooks 
show,  worked  with  painful  slow- 
ness to  an  ultimate  incomparable 
perfection  ?  Doubtless  the  author 
would  answer  such  criticism  quite 
justly  by  saying  that  his  tests  were 
not  intended  for  the  higher  facul- 
ties, but  for  the  innate  gifts,  and 
that  in  these  a  Schumann  and  a 
Beethoven  would  be  enough  above 
the  average    to  be    caught    in   the 


0111  f^igc  29) 

dragnet.  But  one  could  wish  that 
he  had  reiterated  and  emphasized 
the  distinction  as  it  deserves ;  for  in 
these  days,  when  all  conditions 
make  so  fatally  against  the  deeper 
and  more  thoughtful  element  in 
music,  it  would  be  a  pity  for  science 
to  add  its  weight  in  the  same  di- 
rection. 

Nevertheless  Professor  Seashore 
has  made  a  highly  original  contribu- 
tion to  both  the  psychology  and  the 
philosophy  of  musical  art. 
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The  WELTE 
Philharmonic  Organ 

The  ONLY  reproducing 
pipe-organ  made 

y^^SUPREME  thought  of  beauty  and  of  en- 

(^__^yj[    joyment   for  a  fine  residence.     One  which 

instantly  finds  favor  with  people  of  culture 

and  of  means  sufficient  to  afford  this  luxury. 

The  Welte  Philharmonic  Organ  delights  the 
accomplished  organist  as  well  as  the  tyro;  for 
the  one  finds  perfect  response  in  the  Welte's 
tones  and  manipulation,  while  the  other  enjoys 
his  own  rendition  of  famous  masters  by  means 
of  a  Roll  and  using  the  control  devices,  or  he 
can  enjoy  the  masterful  playing  of  some  of  the 
greatest  organists  with  the  wonderful  Welte 
Reproducing  device  and  specially  recorded 
Welte  Reproducing  Rolls. 

Upon  request,  we  will  send  a  folio  showing 
Welte  installations. 


L 


WcUc  Philharmonic  Organ 
installation  in  the  residence 
of  James  Deering.  Miami.  Flu. 


M.  Welte  &-  Sons 

667  Fifth  Avenue 
New  York 
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The  Herter  J^oms,  Inc. 

841  Madison  Avenue,  New  York  City 

INTERIOR 
DECORATIONS 

ANTIQUE  FURNITURE 
REPRODUCTIONS 
SPECIAL  FURNITURE 
DECORATIVE  PAINTINGS 
TAPESTRIES  ::  RUGS 
LAMPS  AND  SHADES 
PAINTED  FURNITURE 
HAND    WOVEN   TEXTILES 


^Iso  251   Post  Street,  San  Francisco,  Cal. 
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Interior  Decorations  and  Furnishings 


\  ClKinninil  Decorative  Sofa  in  Antique  Jade  and  Mauve 

Wc  have  a  beautiful  showing  of  chintz  prints  on 
cotton  and  linen  and  furnishings  in  the  lighter 
vein,  demanded  this  time  of  the  year  for  the 
country  house. 

THE  J.  G.  VALIANT  COMPANY 


A  Year's  Additions  to  the  Public 
Library's  Print  Collection 


J.  W.  Valiant,  President 
224  N.  Charles  Street 


Wm.  J.  MacMullin,  Phila.  Director 
1718  Chestnut  Street 


!■  BALTIMORel 


I  PHILADELPHIA 
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Sirothers 

Smporters  of 

Jlntiques 


Shakespearian    Fel:c.    Exhibited    in    the  Poet's 

Birthplace    from   before   !793  to  August,    1819. 

An  Authentic   Piece. 

SKadison  Jtvenue  at  SOtli  Street 

Die  ID  Ijorh  City 


Till!  :mnii;il  cxliihitioii  ol  "re- 
cent adiiitions"  to  the  Prints 
Division  of  the  New  York  Public 
Library  is  of  the  usual  and  natural 
miscellaneous  character.  Its  very 
\ariet\'  eniphasi/es  the  inclusivcness 
of  such  a  public  print  collection,  the 
varied  interests  which  it  meets. 

Important  groups  are  formed  by 
accessions  to  the  Avery  and  the 
Cadwalader  collections.  The  lat- 
ter has  been  enriched  notably  by 
those  wonderful  woodcut  illustra- 
tions to  the  Apocahpse,  by  Durer, 
that  mafinificent  and  impressive 
series,  "aboundinf;;  in  vitality  and 
dramatic  invention,"  as  Campbell 
Dodfjson  says.  They  form  an  ef- 
fective centre  around  which  are 
(grouped  Durer's  engraving 
"Adam  and  Eve"  and  the  woodcuts 
"Yirtjiii  and  the  Many  Angels," 
"Mart\rdom  of  Early  Christians," 
and  "Siege  of  a  Town."  Other 
additions  to  the  collection  of  old 
prints  are:  Leyden's  "Temptation 
of  St.  Anthon\,"  Stimmer's  "End 
of  the  Jewish  Kingdom,"  J.  Van 
Assen's  "Christ  on  the  Cross,"  A. 
Spingler's  "Creation,"  a  chiaros- 
curo ("Neptune")  by  Goltzius, 
IVIantegna's  "Scourging  of  Christ," 
one  of  the  "Baldini"  Dante  illustra- 
tions, Rembrandt's  "Amsterdam" 
and  "Dessinateur  d'aprcs  le  mo- 
dele,"  and  Callot's  "Tour  de 
Nesle."  A  group  of  Seventeenth 
and  Eighteenth  Century  engravers 
includes  Pitau,  Van  Schuppen, 
Vorsterman,  Hondius,  J.  Smith,  J. 
Beckett  and  our  own  John  Norman 
("Battle  of  Bunker  Hill").  A 
number  of  these  are  gifts  from 
Cortlandt  F.   Bishop,   Mrs.   C.   S. 

For  the  Music 
People's 

UNDER  the  impetus  given  by 
the  arrival  of  spring  weather 
the  Music  League  of  the  People's 
Institute  and  the  committee  asso- 
ciated with  it  have  redoubled  their 
efforts  to  prepare  for  the  series  of 
concerts  to  be  given  in  the  Lewis- 
ohn  Stadium  of  the  College  of  the 
City  of  New  York  by  the  National 
Symphony  Orchestra  under  the  di- 
rection of  Walter  Henry  Rothwell. 
They  will  begin  about  June  15  and 
continue  ten  weeks.  It  is  estima- 
ted that  not  less  than  350,000  per- 
sons will  hear  the  programmes,  Jlnd 
the  number  may  exceed  half  a  mil- 
lion, basing  figures  on  the  growth 
of  audiences  there  during  the  last 
two  summer  seasons. 


Fairchild,  .Mr.  Herbert  Adams, 
Mrs.  A.  S.  Sullivan  and  Mr. 
(jforge  H.  Sullivan. 

To  the  Avery  collection  have 
been  added  etchings  by  Steinlen 
("Lcs  trois  compagnons"),  Paul 
Du  Pont  ("Workhorses")  and  F. 
\V.  Benson  ("'Fhe  Alarm")  ;  tvven- 
t\-two  etchings  by  vario\is  artists 
after  Delacroix;  two  woodcuts  by 
Ruzicka,  and  lithographs  by  Pr\se, 
Jones  and  Nevinson.  American 
etching  is  represented  by :  J.  T. 
Arms,  \V.  B.  Closson,  Paul  Dough- 
ert\,  Eugene  Higgins,  Thomas  Mo- 
ran,  V.  Pandolfi,  C.  A.  Piatt,  [. 
Reich,  \V.  (j.  Reindel,  R.  Ruzicka, 
H.  B.  Shope,  J.  C.  Vondrous, 
Emily  B.  Waite.  American  wood- 
engra\ing  b\'  VV.  Bobett,  Helen 
Hyde  (seventeen  pieces  which  form 
a  sort  of  memorial  exhibition),  J.  J. 
Lankes,  J.  J.  A.  Murphy,  F.  Trcid- 
ler  (linoleum  cut).  American  lith- 
ography by  Bolton  Brown,  W.  M. 
Hunt,  Wm.  Oberhardt. 

One  of  E.  D.  I'rench's  elaborate- 
ly fine  certificate  plates  is  here,  and 
that  famous  wood-engraving  in  the 
steel-plate  manner  by  VVm.  Harvey 
after  B.  R.  Haydon,  "Assassination 
of  L.  S.  Dentatus."  There  are 
book-plates  bv  C.  Bragdon,  A.  T. 
Brown,  G.  W.  Edwards,  W.  E. 
Fisher,  E.  H.  Garrett,  N.  Hurd,  A. 
N.  Macdonald,  Ruzicke,  W.  P. 
Schoonmaker,  S.  L.  Smith.  Other 
specialties  include  a  selection  from 
a  lot  of  one  hundred  Eighteenth 
Century  line  engravings,  colored,  of 
the  kind  used  in  the  "peep-shows  " 
of  old,  of  interest  not  artistic  but 
historical.  The  sporting  lithograph 
of  other  days  is  also  seen. 

League  of  the 
Institute 

Sub-committees  of  the  general 
committee  have  been  formed  and 
are  meeting  daily  under  the  direc- 
tion of  their  chairmen.  The  large 
committee  includes  Mmes.  Win- 
throp  Chanler,  Newbold  LeRoy 
Edgar,  Charles  Dana  Gibson, 
Charles  S.  Guggenheimer,  Arthur 
M.  Reis,  Francis  Rogers,  Arthur 
Sachs,  Charles  H.  Senff  and  Wil- 
lard  D.  Straight,  Miss  Helen  Lo\  e. 
Miss  Florence  MacMillen,  Gen- 
eral T.  Coleman  du  Pont,  Artur 
Bodanzky,  John  W.  Frothingham, 
Lawrence  Gilman,  Adolph  Lewis- 
ohn,  Clarence  H.  Mackay,  Edward 
F.  Sanderson  and  Felix  M.  War- 
burg. 


Help  in  Decoration  by  Correspondence 


THE  editors  of  Arts  &  Deco- 
ration invite  correspondence 
from  anv  of  their  readers  who  may 
be  in  doubt  concerning  matters  of 
furnishing  and  decoration.  Little 
doubts  as  to  color,  fabrics  and  fur- 
niture often  arise  which  our  ex- 
perts would  be  glad  to  discuss,  if 
the    matter    is    laid    before    them 


through  correspondence.  Such  let- 
ters would  have  the  attention  of 
our  experts.  It  must  be  understood 
that  this  relates  to  minor  problems, 
and  that  in  the  case  of  larger  and 
more  important  matters  we  would 
refer  the  writer  to  decorating  firms 
of  unquestioned  ability. 
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Early  L.nghsh  Calintt  in  Oak,  2  chairs,  llalian  typf,  covered  with 
frtibroidrred  nd  vflvft. 


A.  Lowenbein's  Sons,  inc. 

581  MADISON  AVE.,  Between  56th  and  57th  Sts. 
NEjr  YORK 


For  Sixty  Years  this  Firm  has  Designed  and  Executed 

ORIGINAL  DECORATIVE   INTERIORS 


neeting  in  distinctive  forms,  the  social  and  home  requirements  of  the  »;c/- 

discriminating  clientele.     Especial  designing  of  furniture, 

draperies,  etc. 


ARTS  A  hiionaioN 


i  unique  i^nclo^ure  treat 
happy  use  for  a  niche, 


Radiator  Obtrusiveness 
Its  Solution 

LJERE  IS  one  of  at  least  twenty-one  happy 
1     *     solutions    for   overcoming    radiator   ob- 
trusiveness. 

Solutions  that  insure  you  the  comforts  of 
radiator  heats,  without  their  objections. 

This  one  above,  and  all  the  other  ones,  we 
are  now  showing  in  a  delightful  booklet,  just 
from  the  press.  Its  title  is:  "About  Radiator 
Enclosures,  Especially  the  Radi-Crille." 

It  treats  of  everything  from  the  simplest  of 
enclosures  to  those  of  ingenious  adaptations  in 
special  designs. 

Fortunately  for  you,  the  suggestions  are 
about  divided  for  new  houses  and  old. 

Your  request  for  this  booklet  would  be  most 
welcome. 

TuTTLE  &  Bailey  Mfg  Co. 

2  WEST  45th  Street 
NEW  YORK 


The  Golden  Orient  on  the 
Western  Stage 


((  oiilnniril  frniti  jnuir  .12) 
Kichcpin,  Hoiii-icaiilt,  SiKcstrc  ami 


.Mnri-an,  Max  Rriiiharilt,  Ktioh- 
laiu'li  and  the  rest  lia\c  \ct 
ailiicvcii.  Tlicrr  must  he  pla\s  in 
"Tlic  Arabian  Ni^lits,"  in  the 
i;ran(i  k'jjcnii  of  (Jautania  liiiddha, 
am!  above  all  the  amazing  talc  of 
the  stranjic  bloody  Indian  nmtinv. 
I  know  of  two  attempts,  at  least, 
to  deal  u  ith  IJuddb.i  wliiib  sliouUi 
appeal  to  Hroadwa\  managers. 
.\nd  "Jessie  Brown"  was  but  a 
fingerpost  to  point  the  way. 

HKWSK  and  Maeterlimk,  and 
many  more,  have  written  plays 
about  the  Magdalene.  But  tliey 
\\  ere  hampered,  like  all  modern  au- 
thors, by  being  forced  to  keep 
Christ  off  the  stage,  Heyse  dared 
more  than  most  in  "Mary  of 
Magdala,"  "Ben  Hur"  referred 
to  Christ,  at  various  points,  l^ut 
one  bright  ray  of  light  was  all  we 
saw.  The  prejudice  against  the 
use  of  Christ  as  a  stage  character 
is  not,  in  the  full  sense,  a  Chris- 
tian prejudice.  Most  Catholics 
find  nothing  odious  or  irreverent  in 
the  stage  presentation  of  the  "Sav- 
iour's Passion,"  While  once,  at 
least,  Christ  actually  appeared  in 
opera — and  sang  (or,  to  be  ac- 
curate, intoned)  one  vital  episode. 
This  happened  about  twenty  years 
ago,  in  a  lyric  drama  known  as  "II 
Battista."  The  composer  (and  li- 
brettist) was  a  priest  (Dom  Fino), 
and  the  late  Pope  (a  good  and 
pious  soul)  approved  the  work, 
which  he  would  have  much  liked 
to  see  performed  here. 

The  East  in  opera.  It  is  "to 
laugh."  If  Western  drama  has 
distorted  it,  what  crimes,  what 
cheap  and  rank  inanities,  has  opera 
not  committed  when  it  meets 
the  East?  From  "Achebar,  Roi 
de  Mogol,"  the  dull  lyric  tragedy 
)f  another  priest,  the  Abbe  Mailly, 
produced  close  onto  three  centuries 
ago,  not  in  Rome  or  Paris,  but  at 
Carpentras,  to  the  "Semiramide" 
of  Rossini,  the  "Herodiade"  and 
"Roi  de  Lahore"  of  Massenet,  and 
the  "Samson  et  Dalila"  of  Saint- 
Saens,  most  operas  "inspired"  by 
Eastern  themes  have  been  conven- 
tional, theatric,  meretricious,  vain 
and  shallow. 

In  Italy  composers  frankly  used 
such  drainatic  figures  as  Semira- 
mis  and  Mahomet  as  hand}'  pre- 
texts for  their  trills  and  florid  airs. 
The  Salome  and  Herodias,  heard 
in  Massenet's  often  sweet  and 
pleasing  opera,  were  vehicles  for 
unblushing  Western  sensuousness. 
French  Orientalism  is,  at  most, 
conventional.  Even  Henry  Hadley 
(whom  we  could  not  call  a  gen- 
ius) caught  the  trick  of  it  in  his 
most  recent  work. 

The  choruses  in  "Samson  et 
Dalila"  were  not  really  Eastern. 
Nor  did  the  ballets  in  that  effec- 
ti\e  composition  more  than  suggest, 
in  a  most  artificial  way,  the  modes 
.tnd  rhythms  of  real  Oriental 
dances.     They  were  as  far  away 


from  I'alestine — from  Asia — as  the 
delighttul  songs  of  Sullivan's  "Mi- 
kado," or  the  love  duos  of  Puc- 
cini's "Madama  Butterfly,"  are 
from  Nippon,  Saint-Saens  may 
kiio\\  nuuli  about  the  East,  for  he 
has  lived  in  Eg\pt.  But  what  he 
knows  he  does  not  put  into  his 
scores — he  is  too  wise  for  th.it. 
For,  if  he  did,  his  music  would  be 
scouted,  "Salome".'  It  is  hot, 
and  strange  and  sensual.  But  does 
it  even  hint  at  Orientalism?  The 
liidrii's  Hea\en  disclosed  in  Mas- 
senet's Hindu  opera  might  suit 
Parisians.  But  would  Hindus  not 
have  scoffed  at  it? 

The  "Armide"  (jf  (jluck  w  ris 
equall>  absurd  though  very  charm- 
ing, with  its  pure  suave  tones,  in- 
terpreting enchantments  and  ro- 
mance. Gluck  did  not  \\orrv  about 
Eastern  modes.  He  wrote  his  mu- 
sic as  his  moods  compelled.  .Nor 
is  the  India  of  our  age  or  any 
earlier  age  suggested,  even  faintlw 
b\  Delibes  in  his  engaging,  al- 
though rather  weakly,  "Lakme." 

At  this  moment,  with  the  ex- 
ception of  an  old  singsfiieloper 
known  to  our  fathers  as  "The  Bar- 
ber of  Bagdad,"  I  can  remember 
only  one  important  opera  which 
had  at  certain  points  an  Oriental 
fia\or:  Rabaud's  "Marouf,"  pro- 
duced with  some  success,  two  years 
ago,  at  the  Aletropolitan.  In  "Ma- 
rouf" the  composer  cast  away  the 
conventions  of  French  Orientalism. 
He  turned  his  back  on  all  the 
French  musicians  biit  Felicien  Da- 
vid, who,  in  "Le  Desert"  (a  can- 
tata), had  voiced  the  East. 

LIKE  man\  others,  he  had 
found  a  theme  to  suit  him  in 
"The  Arabian  Nights,"  in  the  tale 
of  an  extremely  wicked  cobbler, 
who,  though  unfaithful  to  his  wife 
and  a  sad  liar,  somehow  contrives 
to  hold  one's  sympathetic  interest. 
The  libretto  was  imquestionably 
Eastern,  as  to  its  substance  and  at 
times  as  to  its  form,  Moreo\er, 
before  putting  pen  to  paper,  M. 
Rabaud  had  studied  Eastern  music 
closelw  Though  not  a  genius,  he 
was  a  distinguished  artist,  intelli- 
gent and  er\idite,  but  never  dry-as- 
dust.  He  had  dug  into  the  folk 
songs  of  Cairo  and  he  had  learned 
the  color  values  of  such  instru- 
ments as  Arab  dnmis  and  hautboys. 
None  who  have  e\er  heard  those 
drums  and  hautboys  can  forget 
them.     They  haunt  one. 

And,  as  it  is,  he  has  all  but  at- 
tained the  end  he  had  in  view 
when  he  sat  down  to  woo  his  Ori- 
ental muse.  In  many  episodes,  his 
setting  of  his  theme  has  genuine 
character.  It  is  not,  like  the  "He- 
rodiade" of  Massenet,  all  make-be- 
lieve, or,  like  the  "Aben  Hamet"  of 
Dubois,  purely  conventional.  But 
it  lacks  unit\.  It  harks  back,  in 
the  last  of  its  four  acts,  to  Rich- 
ard W^agner,  We  have  not  \et 
had  one  inspired  musician  to  wed 
West  with  East. 
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FRANK  PARTRIDGE 


INCORPORATED 


OLD   ENGLISH   FURNITURE 


26  King  Street,  St.  James's 

LONDON 


CHINESE  PORCELAINS  and  JADES 

TAPESTRIES 

WORKS  OF  ART 


6  West  Fifty-sixth  Street 

NEW  YORK 


Residence  of  Francis  A.  Nelson.  Architect.  Upper  Montclair. 

New  Jersey.    On  the  exterior,  hand-hewn  cypress  shingtes  are 

used,  stained  with  Old  Virginia   While.      Roof  stained  with 

Cabot's  Creosote  Stains. 

Cabot's    Old  Virginia  White 

The  Clean,  Brilliant  -  Whitewash-white" 

Old  Virfi;inia  White  has  real  distinction.  It  is  a  softer  but  brighter 
white  them  paint,  and  its  texture  is  essentially  different.  It  is  as 
handsome  as  new  whitewash  and  as  lasting  as  paint — though  cheaper. 
It  has  the  genuine  old  Colonial  effect  £md  when  combined  with 

Cabot's  Creosote  Stains 

on  the  roof  the  result  is  so  thoroughly  harmonious  and  distinguished  that 
the  house  is  sure  to  represent  the  latest  £md  best  in  exterior  decoration. 


You  can  get  Cabot  s  goods  all  ooer  the  c. 
of  64  color-combinations,  stained  wood  s 


Send  /o 
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SAMUEL  CABOT,  Inc.,  Mfg.  Chemists 


14  Oliver  Street 

535  Market  St.,  San  Francisco 


Boston 

34  W.  Kinzie  St.,  Chicago 


ENUS 
PENCILS 

The  Largest  Selling 
QualityT'encilin  the  World 

Free  from  all  mechanical  defects, 
VENUS  Pencils  are  perfect  tools  for 
easy,  quick,  soul-satisfying  work. 
Their  superb  unvarying  quality  has 
made  their  name  synonymous  with 
Pencil  Perfection  in  every  corner  of 
the  civilized  world. 

17  black  degrees,  3  copying 

For  bold  heavy  lines,  6B-5B-4B-3B 

For  general  wntlng  and  sketci>,n^•.  2B-B-HB-F-H 

For  clean  fine  lines,  2H-3H-4H-5H.6H 

For  delicate  th.n  lines,  7H-8H-9H 


Plain  ends,  per  doz. 
Rubber  ends,  per  doz. 


$1.00 
1.20 


At  stationers  and  stores 
throughout     t^c     -.lorLi. 


American  Lead  Pencil  Co. 

234  Fifth  Avenue 

New  York 

and  London,   En^, 
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Aias  &  DECORATION 


AS  USED  ON    MKSIDKNCK  Ol'   MH.   I?.    F.   IIKH.MVN. 

TAH1$YT()\\N.  N.  V. 

MR.  EUGENK  J.  LWG.  ARCHITECT 

RISING  &  NELSON   SLATE   CO. 

WEST  PAVVLET,  VERMONT 
Architects'  Service  Dept.,  101  Park  Ave.,  N.  Y.  City 

Since  IS69  Miners  and  Makers  of  Roofins  Stale 
CHICAGO     ::     BOSTON 


Kiyochika  Kobayashi 

(Cnntinufd  from  pa(je  M) 


M.  DE  ZAYAS 

549 

FIFTH      AVENUE                                   | 

NEW  YORK 

PAINTINGS   BY 

CCURBET 

RENOIR 

MATISSE 

MANET 

CEZANNE 

PICASSO 

DEGAS 

GAUGUIN 
ASIATIC   ARTS 

DAVIES 
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MRS.   MUCHMORE 
CONSULTING  DECORATOR 

T\^^■:^TY  east  fifty-fourth  stri:kt 

NEW  YORK  CITY 


CALIFORMA  .SI  LIDIO 
THE  CHATEAU 
TWO  THOUSAND  FOUR 
HUNDRED  AND  TWO 
HIGHLAND   AVENUE, 
HOLLYWOOD 


It  M-cius  tli;it  his  artistic  iiiinil 
was  nursed  wisely  or  t()i)lislil\, 
sometimes  l)y  Cliint^akii,  sometimes 
l)\  /esliii),  am]  sometimes  b\  K\o- 
sai ;  but  liis  artistically  irres|>oiisiblc 
roguishness  soon  made  liiin  adopt  a 
vagabond  life,  now  in  the  snowy 
North,  then  on  the  sinking  liiliows 
with  uncouth  naked  fishermen, 
when  the  death  of  liis  father  obliged 
bini  to  experience,  as  the  legal  heir, 
offii'ial  t\  rami\'  from  the  disagree- 
able contact  with  his  superiors.  He 
was  of  a  Samurai  family  of  some 
lower  class,  like  tlie  First  Hiro- 
shige.  When  he  was  wandering 
in  tlie  Northern  wilderness,  his 
reckless  spirit  made  iiim  join  at  once 
with  the  feudal  army  who  were 
fighting  against  the  Imperial  flag, 
only  to  hasten  the  Restoration;  he 
followed  the  last  Shogun  to  Shizuo- 
ka.  Being  called  again  by  a  wan- 
derer's freedom,  it  is  said  that  he 
formed  a  troup  of  fencers  for  pub- 
lic performance,  with  whom  he  led 
a  lawless  life  till  lie  arrived  at  Na- 
goya  by  the  Tokaido  road  famous 
in  Hiroshige's  color-prints.  He 
was  alone  in  his  wandering  in  Ise 
Province  as  his  troup  had  already 
disbanded ;  and  it  is  said  that  it  was 
somewhere  in  this  province  that  he 
saw  for  the  first  time  a  Western 
picture  of  a  landscape,  perhaps  a 
steel  engraving  or  color  reproduc- 
tion, whose  extraordinarily  strong 
impression  upon  his  mind  inspired 
him  later  on  to  issue  the  series  of  the 
"Views  of  Tokyo." 

WHEN  he  returned  to  Tokyo 
in  1 87 1  or  1872,  he  found  the 
new  Capital  with  a  strange  and 
curious  aspect  from  its  sudden  sur- 
render to  the  West;  it  seems  that 
his  artistic  curiosity,  ever  so  hungry 
for  a  new  sensation,  must  have  been 
well  satisfied  by  those  striking 
changes  that  the  Western  winds 
brought.      His    sensitive    tempera- 


ment tliat  had  been  growing  more 
sensitive  Irom  liis  long  wandering 
made  him  grasp  the  Hexibie  minute- 
ness of  the  Western  art  which  he 
studied  under  a  certain  Wagmaii 
for  two  years  ;  but  when  lie  returned 
again  to  his  original  Japanese  art, 
the  Western  tcchniciue  whiih  lie 
had  learned  from  his  ftjreign  teacli- 
er  helped  it  to  gesticulate  more 
freely  and  impressi\el\ . 

HK  called  his  iiewl\  invented  art 
the  "Sunlight  Picture"  ;  lie  duly 
persuaded  in  1874  Oliira,  then  a 
u  ell-known  color-print  publisher  at 
Rjogoku,  and  later  on  (lusokuja, 
another  publisher  in  Ningyocho,  to 
issue  the  said  series  of  the  "Views 
of  Tokyo."  The  prints  that  were 
published  by  Ohira  between  1874 
and  1876,  small  in  number,  now 
quite  rare,  show  a  far  more  marked 
Western  influence  than  his  later 
productions,  in  their  coy  prudence 
with  the  matter  of  light  and 
shadow,  in  a  suspicious  particularity 
of  observation  and  in  youthful  am- 
bition :  most  of  them  are  pictures 
of  daylight.  He  gradualJy  lost  his 
Western  affection  in  the  work  he 
published  after  1876  or  1877;  it 
seems  that  his  poetical  audacity  in 
using  the  material  limitations  of  the 
color-print  made  him  successful,  as 
in  the  case  of  the  First  Hiroshige, 
in  many  nocturnal  sketches  where 
his  art  and  technique  gladly  blend- 
ed in  one  music.  As  I  said  before, 
the  manner  of  the  light's  reflection 
on  the  ground  or  river,  the  various 
forms  of  clouds,  sometimes  with 
spilled  gleam,  arean  artistic  experi- 
ence that  the  First  Hiroshige  never 
dreamed  of ;  what  I  want  to  empha- 
size about  Kiyochika's  work  is  his 
pictorial  expression  of  the  new  feel- 
ing of  the  city  people  of  forty  years 
ago,  wildly  eager  for  wonder  and 
excitement,  therefore  restless  and 
sometimes  treacherous. 


The  Profession  and  Business  of 
Decorating 

{Continued  from  page  26) 


said :  "An  artist,  whether  in  music, 
painting  or  literature,  is  a  shop- 
keeper in  disguise.  He  hides  his 
shop,  and  pretends  it  does  not  ex- 
ist, but  he  is  essentially  a  shop- 
keeper, and  none  the  worse  for  that 
trade  alloy.  In  like  manner  the 
professed  shopkeeper  has  often  a 
touch  of  the  artist  in  him,  which 
he  tries  to  conceal  in  his  turn.  To- 
day the  artist  and  the  business  man 
are  like  matter  and  mind.  In  each 
there  is  an  alloy  of  the  other." 

There  is  no  more  reason  why 
sound  business  capacity  should  be 
foreign  to  the  artist,  whether  he  is 
a  painter  or  an  interior  decorator, 
than  that  artistic  ideals  should  be 
foreign  to  the  business  man. 

Perhaps  it  is  the  ignoring  of 
business  principles  which  permits 
the  pseudo-decorator  with  "drag" 


to  place  those  of  high  accomplish- 
ments and  standing  at  a  disadvan- 
tage. 

The  attitude  of  the  IVIetropoIi- 
tan  IVIuseum  of  Art  was  the  sub- 
ject on  which  its  president,  Mr. 
Robert  W.  DeForest,  dwelt  in  ad- 
dressing the  decorators.  To  de- 
scribe the  cordial  intent  of  the  Mu- 
seum staff,  he  said  that  decorators 
would  always  find  everything  open 
to  their  use,  and  that  could  they 
not  find  what  they  sought,  they 
were  to  ask  help  from  the  Director 
of  the  Museum  ;  failing  there,  they 
were  to  apply  to  I\Ir.  Kent;  fail- 
ing there,  they  might  seek  him,  Mr. 
DeForest.  In  other  words,  the  So- 
ciet\'  of  Decorators  was  to  feel  that 
the  Museum  stood  with  them,  to 
co-operate  in  all  matters. 
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The  Only  Shade  Made  With  A  Ventilator 


l,^X^'LOSED  witli  \'udor  W-iUilating  Porch  Shades, 
1-  your  porch  bfcomes  a  dehghtful  i)lacc  in  wliich  to 
enjoy  the  out-ol-doors  all  sunnnor  long.  They  give  you  a 
sleeping -porch  also  without  added  expense.  You  can 
see  passers-by  but  they  cannot  see  you. 
X'udor  Porch  Shades  are  made  of  wood  slats  beautifully 
stained  in  permanent  colors.  \'entilator  woven  in  the 
top — an  exclusive  \'udor  feature  —  gives  perfect 
ventilation.  Write  for  color  illustrations  and  the  name 
of  your  local  dealer. 

HOUGH  SHADE  CORPORATION 

274  Mills  Street  Janesville, 


Hand-Made  Morocco  Carpets 

BEAUTIFUL     DESIGNS 
DAZZLING  VARIETIES 

Straight  from  the  Arabian  Looms 

Carefully  selected  for  the  American  taste  by  our  experts  at 

Rabat,  SaleK,  Fez,  MarakecK,  etc. 

Shipped  direct  by 

G.   V.    BOLAND,  Tangier 

Telegraphic  Address  :    BOLANJD,  Tangier 
A  B   CT,   Fifth   Edition,   Code  used  Terms  5070   cash  with  orders 


WINSOR     &     NEWTON'S       Prepared 

Moist  Water  Colours 


.Artistic  conception  and  per- 
manence  of   colour   is    only 
possible  by  using  Winsor  & 
Newton  colours — 
It's  a  lasting  satisfaction  ! 

Studio  &  Artists' Oil  Colours 

If  colours  could  be  made  any 
better,  we  would  make  them.  " 

Artists'  Canras,       Oils  and  Varnishes, 
Boxes,  Artists'  Smocks, 

Ei'erything  for   the  ai 


Lexington  Sketch 
Mandarin  Drawing  Inks. 

but    only    the    hat 


Ask  your  dealer  or  wnle  jor  Art  Catalog  -A" 

f  T  -« Ji^:^::^.  1     NE.W  YORK.  n.y. 


ARTISTS 

Your  Achievements — 


Remain  permanent  records,  only  so  long 
as  the  pigments  you  employ  remain  con- 
stant. 


It  is  significant  that  the  name  DEVOE 
has  gained  renown  along  with  the  many 
artists  who  secured  their  first  artists' 
materials  of  DEVOE. 

Scientific  research  and  thorough  atten- 
tion to  the  most  minute  detail  have  al- 
ways attended  the  production  of  our 
"Artists'  Oil  Colors."  There  is  a  close 
unity  of  consistency  in  DEVOE  pig- 
ments, permitting  of  greater  freedom  of 
application.  Many  years  of  color  mak- 
ing have  taught  us  how. 

Write  us  freely  for  expert  information 
on  our  colors,  whether  it  be  theoretical, 
chemical  or  pertaining  to  the  practical 
application  of  color. 

Manufacturers  of 

Oil  and  Water  Colors,   Canvas,  Brushes, 

and     other    materials    required    by    the 

profession. 

The  Oldest   Color  Makers   in  America 
Established  1754 

DEVOE&RAYNOLDSCO.,lnc. 


m       CHICAGO 


NEW  YORK 

KANSAS  CITY 


NEW  ORLEANS 


EXAMPLES   OF  THE    EMBROIDERER'S  ART 

FROM      CHINA 

EXECUTED   UNDER    THE    SUPERVISION    OF    MADAME    Yu. 

ONE-TIME       INSTRUCTRESS      OF      EMBROIDERY      TO      THE 

IMPERIAL   FAMILY 

Screens      VlanUarin  Coats      Cushions 

Hangings  Wall   Panels         Co-ierlets 

Pictorial  Emhroidefies 

/f  you  cartnol  call,  send  for  details  to 

THE     NANTOON      EMBROIDERY     AND     LACE     WORKS 

721A   FIFTH   AVENUE.    NEVi?   YORK 
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ARTS  &  DECORATION 


ATnsK  sm.;n  of  Leonardo 


The  SaVo  Steel 

Ml       \t\R     K(>r.\l> 

FLOWER  and  PLANT  BOX 


SI  1.1     \\  Al  LRINC, 

nncl  .SUB-1KKI(;ATIN(. 

leak  Proof  and  Ru,l   Proof 

Mint   S.ivo  l>(>\(S   miioors  or   out  and 

have  hiaiititiil  flowirs  ami  plants  the 

vr.ir  .iroiiiul. 

Wiit>    iiir   hra    ll<iiikhl 

SaVo  manufacturing  CO. 

Dept.  K.  39  S.   LaSalle  St.,  ChicaKO 


i 


tel  szaiciBcit 


iaii\ 

dwrervce   ^°^t56---5t 


ntenor 
Decordtor 


j^ewyork 


LAMP  SHADES 

I>AINTED  FURNITURE 

SCREENS,  TRAP'S 

SCRAP  BASKETS 

DESK  SETS 


The  Louis  XIV 
Antique  Co, 

(!InriiiBttir».  (Obtrln  h'Art 

Jliitrrinr  DrroratiniiB 

iCarr«.  JJaiiittiiaii,  }JiirrrUiiitti 

Draprririi.  (Olii  (£i)tttlHrH 

Aiiliiiup  .IfrmrlH 

(EhiiirBr  (EariiingB 

Nine  East  Fifty -fifth  St. 
New  York 


GENUINE 
NAVAJO  RUGS 

Direct  from  the 
Indians    to    you 

am  in  tlif  heart  ol  the 

mhan  country.     Have 

uen   trading  with   the 

Navajo     Indians     for 

sixteen  years.    Can  buy 

the  best  rugs  direit  from  the  Indians 

E.\CH  RIT.  A((()MP\NIH)  BV  THK  t.  S. 
INDUN  AGt.MS  (,l\RANTtt  THAT  IT 
IS     .A    CENllNE     .NAVAJO     INDUN    RUG 

SrnJ  for  drsi-ripli.r  hookUt  and  price  lift 

W.  S.  DALTON 

l^M-k  Km  ill    (iailup.  New  Mexico 


Removal  A  nnouncement 


lOWER  Fifth  Avenue  and  the 
firm  of  Gilman  CoUaniore  & 
Co.  are  synonymous  in  the 
de\el,opment  of  this  great 
thoroughfare,  in  that  they  have 
gro>vn  together  from  the  early  days 
of  JNew  York.  Following  the  progres- 
sive and  up-town  trend  of  the  town, 
we  will  in  the  near  future  leave  30th 
St.  and  5th  Ave.  and  move  to  our 

New  Building,  15  East  56th  St. 

Preparatory  to  Removal  we  have 
made  Speeial  Reduetions  on  the 
larger     part     of     our     stoek     of 

CHINA   and    GLASSWARE 

inchidinfx  many  choice  pieces  of  Porcelain 
(English,  French,  and  Chinese  makes). 
While  piesont  stocks  are  complete,  we  would 
urge  early  selections.    Purchases  made  now 
can    be  held  for  delivery  up   to  July   15. 


Fifth  Avenue  cor.  30th  Street 
New  York  City 


reader 


.III    It.'ilian   table  liesid 
in  a  shadowj  lllirar\ . 

It  is  interesting  to  know  that 
many  of  the  iisetiil,  ornamental 
pieces  are  made  h\'  stmlent  assist- 
ants in  studios  where  big  work  is 
i:oing  on.  They  arc  the  sculptors 
of  the  future  trying 
what  the  prentice 
iiaiul  can  do.  It  is 
they  who  siippl\  tiic 
slighter  tilings,  the 
hook  ends,  tirc-dof^s, 
flower  holders,  and 
tiny  figures  which  en- 
liven some  e  m  p  t  >■ 
space  with  their  danc- 
ing frolic. 

1'  h  c  re-discovery 
of  the  fountain  as  a 
necessity  of  the  gar- 
den has  brought  out 
a  series  of  gaily  in- 
sjiired  figures.  Some- 
tliing  of  the  playful 
side  of  nature  is  sure 
to  be  shown  in  them, 
and  much  of  imagina- 
tion. Ibis  latter 
quality  is  evident  in 
the  whimsy  which 
sets  fins  quite  nat- 
urally upon  the  pliant  sides  of  the 
little  figure  of  a  cousin  to  tlie  mer- 
maid, who  holds  aloft  a  compan- 
ion fish,  just  at  the  moment  of 
plunging.  It  is  a  charming  con- 
ceit, and  need  not  be  always  in  a 
garden  with  its  fickle  weathers, 
but  would  poise  w'ith  special  grace 
in  the  small  conservatory  that  fin- 
ishes one  end  of  a  livine-room. 


Ihc  Small  Bronze 

i  (.'(iiiliiiiicil  from  f'di/r  24) 
tl 


Another  matter  for  the  garden 
is  the  sun-dial.  Enid  Yandell  is 
sculptor  of  one  with  a  standard 
full  of  sentiment.  Dials  for  walls 
m.ikc  one  think  of  spring  walks  in 
J-ondon's  Temijle  (Jardens,  or  of 
old  country  houses  with  brick 
f  a  (J  a  d  c  s,  yet  that 
which  is  set  on  a 
standard  ornaments 
the  lawn  or  garden, 
and  that  is  a  matter 
for  consideration. 

Lucy  Perkins  Rip- 
lev  exhibited  recently 
at  the  Milch  (Gallery 
a  half  archaic  figure 
which  she  has  named 
The  Inner  V'oice.  It 
is  frankly  modern, 
\et  it  carries  the  mind 
back  to  very  early 
plastic  art  in  Greece. 
Such  a  figure  would 
be  a  charming  addi- 
tion to  a  well-drawn 
fountain. 

I^ooking  through 
the  Museum,  where 
much  antique  bron/.e 
is  gathered  to  tell  of 
life  in  Rome's  gold- 
en da\s,  one  sees  that  the  sculptor 
felt  it  a  part  of  his  mission  to 
beautify  the  necessities  of  living. 
Our  sculptors  of  today  emulate 
them  to  the  end  that  the  homely 
things  about  us  shall  keep  us  in 
constant  touch  with  art,  and  that 
the  straight  line  of  duty  may  be 
embroidered  with  the  curved  line 
of  beautv. 


Music  and  the  Movies 


(  Coutiniicd  fi 

WITH  the  steady  advance  in 
artistic  photography,  the 
screening  of  "grand  opera"  in  gen- 
eral must  be  considered  a  develop- 
ment of  the  very  near  future.  Al- 
ready we  have  had  "Carmen"  and 
"Thais,"  each  with  its  most  famous 
operatic  interpreter  in  the  leading 
role,  Geraldine  Farrar  and  Mary 
Garden.  The  film  possibilities  of 
"Pagliacci,"  "Madama  Butterfly," 
"La  Boheme,"  "Tosca  '  and 
"Louise"  cannot  long  be  over- 
looked. As  for  Wagner,  many  of 
his  stupendous  dramas  might  actu- 
ally be  made  more  impressive  on  the 
screen  than  on  the  operatic  stage. 
One  can  imagine  a  highly  realistic 
"Siegfried,"  "Valkyrie,"  "Rhein- 
gold"  or  "Goetterdaemmerung"  in 
celluloid,  without  the  necessity  of 
seeing  physicalh  distorted  gods  and 
heroes,  or  of  listening  to  explosive 
\oices  of  the  guttural  Teutonic 
type,  with  a  great  orchestra  and 
magnificent  natural  scener\  supply- 
ing an  inspirational  interpretation 
that  no  operatic  conventions  could 
possibly  equal.  It  has  already  been 
suggested,  and  with  reason,  that 
some  sort  of  motion  pictures  could 
well  be  utilized  for  those  portions 
of  "Parsifal"  that  demand  extra- 
ordinary scenic  effects,  but  are  ac- 
tually devoid  of  singing. 


oni  page  36) 

Will  the  motion  picture  even- 
tually oi^er  a  field  for  composers 
more  fertile  than  that  of  opera  or 
absolute  music,  and  can  the  great 
musicians  of  the  world  be  expected 
in  future  to  develop  seriously  a  form 
of  art  whose  significance  is  not  yet 
universally  appreciated  ?  It  seems 
more  than  probable.  The  operatic 
composer  has  always  been  hampered 
by  the  necessity  of  writing  within 
the  limits  of  the  human  voice,  and 
of  keeping  his  orchestra  subdued 
whenever  important  words  had  to 
be  projected  over  the  footlights 
(not  that  this  made  much  differ- 
ence to  the  perpetrators  of  operatic 
enunciation).  The  creator  of  sym- 
phonies and  chamber  music  has  per- 
petually faced  the  handicap  of  hav- 
ing to  express  abstract  ideas  without 
the  concrete  help  of  words,  colors 
or  forms  to  make  them  inevitably 
clear  to  his  audience.  With  the 
motion  picture  all  such  barriers  are 
automatically  removed.  The  com- 
poser may  write  as  high  or  as  low, 
as  loud  or  as  complexly  as  he 
pleases.  He  may  put  skyscrapers 
and  railroad  stations  and  the  Stuck 
Exchange  into  his  music,  with  the 
knowledge  that  the  pictorial  accom- 
paniment will  make  his  meaning 
clear. 
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TRADK-MARK 
RK<;iSTKRKI> 


STANDISH     MILLS 

CRETONNES,     ART     DRAPERY     AND     IPHOLSTERY     FABRICS 

The  modern  home  is  a  developmeiil  in  art  alonjf  lines  of  simplicity. 

The  Standish   Mills  line  of  scrims,  voiles,  marquisettes,  cretonnes  and  draperies  is  conceived   to  meet   this  leqiiireineiil   iti  detail. 

beauty  and  by  a  wealth  of  assortment. 

Standish  Mills  designs  possess  an  appreciation  of  decorative  principles,  a  sense  of  utility,  and  a  cutnpreliensioii  of  color  relations — 

designs  that  infuse  a  spirit  of  ease  and  grace  suggestive  of  classic  ideals  when  well  arranged. 


Philadelphia:   2  North  KIptenlh  St. 
Boston:   .-,2<  h.uin.N  St. 


ELMS  &  SELLON 

\K\X     VOKK     906    BKOADW  V^ 


IRVING  §CASS0M-1|| 


^^,,  AH  DAVENPORT  CO 
'^^  INTERIOR  DECORATORS  0V^. 

MANUTACTURERBof 

Fi.ne  Turn  iture 
Woodwork     §     Carvings 


601  FIFTH  AVENUE 


S  OS  ton. 

575    BOYLSTON  ST 


HOTEL  COMMODORE 

Adjoining  Grand  Central  Terminal,  New  York  City 


h..:. 


MOST  DISTINCTIVE  OF 
ALL  HOTELS 


'€m 


\-Zmi  -PS^ii-  ^     ^^^^  Rooms 
^PW-  ll|nilii|i;H|-      2000  Baths 


JOHN  McE.  BOWM.AN 

President 

GEORGE  W.  SWEENEY 
/'.  P.  and  Managing   Director 
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Start  Your  Greenhouse  Now 


"T^O  have   your  greenhouse   ready   for   next   fall,    it   is 
*   none  too  soon   to   start  planning   it   now.      It  takes 
time  and  thought  to  plan  and  build  a  good  greenhouse, 
just  as  you  want  it,  for  your  own  particular  needs. 

V-Bar  Greenhouses  are  to  be  found  on  the  finest 
estates  in  the  country,  producing  wonderful  results  at  a 
minimum  of  expense,  as  their  owners  will  tell  you. 

It  will  be  a  pleasure  to  show  you  plans  and  photo- 
graphs, and  to  work  out  for  you  a  scheme  that  will  make 
your  greenhouse  fit  in  harmoniously  with  its  surroundings. 

And  the  best  time  to  start  is  rrght  now. 

Advance  sheets  of  our  catalog  sent  on  request. 


W.   H.   Lutton 
Company,    Inc. 
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5 12  Fifth  Avenue 
New  York   City 
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!  luni  Diedrich's  Art 


Speaking  of 

CONCRETE 
GARAGES 

Is  your  car  protected  in  a 
weatnerproor,  rireproor,  per- 
manent garage?  Is  your  otner 
property  protected  because 
your  car  is  tnus  housed? 

You  ^vant  a  garage  like  tnat 
— one  tnat  is  reasonaole  in 
cost  and  requires  practically 
no  repairs. 

I  ou  can  nave  it  ir  you  use  Concrete 
in  any  one  or  several  Avays.  I  ou  11  be 
interested  in  knowing  now  a  concrete 
dIock    garage    ■will  meet  your   needs. 

Ask  for   our  free  booklet 
''Concrete  Block  Garages 

PORTLAND  CEMENT  ASSOCIATIOM 

ATLANTA  DETROIT  LOS  ANGELES      NEW  YORK  SALK  LAKE  CITY 

CHICAGO  HELENA  MILWAUKEE        PARKERSBURG  SAN  FRANCISCO 

DALLAS  INDIANAPOLIS  MINNEAPOLIS      PITTSBURGH  SEATTLE 

DENVER  KANSAS  CIT^'  PORTLAND,  OREG.   ST.  LOUIS 

DES  MOINES  WASHINGTON 


®hp  Irnaiimnor  Art  Arai^mij 

nf  (Enlorabo  i^prittga.  (Enlorabn 

Announces  the  (ipi-ninf;  (if  its  Stimmer  School  of  Landscape  and  Fif;iire  Paint- 
ing; from  June  15th  to  Sept.  15th  under  the  instruction  of  Mr.  John  F.  Carlson 
and  Robert  Reid,  respectively.  For  terms  and  accommodations,  address  Mr. 
R.  L.  Boutwell,  Director,  27  Pike's  Peak  Ave..  Colorado  Springs,  Colorado. 
Send  for  Illustrated  Catalogue 


ARTHUR   UPHAM   POPE 

ANTIQUE  OMENTAL  RUGS 
PERSIAN  FINE  ARTS 

DIKECT    IMPOMATIONS 

CONSULTING  EXPERT 

LECTURES   :   APPRAISALS   :   CATALOGING 

A  SERVICE  FOR  THOSE  WHO  APPRECIATE 
THE  HIGHEST  PROFESSIONAL  STANDARDS 

ANDERSON  GALLERIES 


Park  Ave.  and  59th  St. 


New  YorK  City 


TELEPHONE   PLAZA   9356 


I  (   .'iiliiiii,  li  ji 

mcnt,  iuiil  <in  these  lie  pl;ucs  a 
tracer)'  ol  \  incs  aiid  hmls  in  iiiar- 
\cll()u.s  fjracf,  as  on  tlic  jardinieri-s 
()\MU-(I  by  Mrs.  jolin  .Sanford. 

rinis  the  ease  i^  proved,  that 
Hunt  Difdriih,  toiiseiduslv  or  un- 
consciously, is  an  apostle  ot  beauty 
wbere  it  meets  human  intimacy. 
It  is  this  constant  touch  of  lieautv' 
that  ultimately  builds  in  the  public 
mind  th.lt  elusi\e  (pialit\  called 
taste. 

The  serious  side  ot  plastic  art 
was  shown  in  Mr.  Uiedricb's  re- 
cent e.xhibition  at  the  Kintjore  (Jal- 
leries.  Two  or  three  u'ords  will 
not  suffice  to  define  bis  subtleties, 
but  sinuosity  and  strenfrth  are 
dominant.  He  sees  evervthinj:  in 
the  attenuated  lines  of  xoutb,  al- 
most of  adolescence,  and  both  men 
and  animals  share  tbis  vision. 
Clean,  slim  limbs  and  lithe  bodies 
associate  themselves  with  breed  in}:. 


■  ■/;;  r,ui,-  11) 

and  thus  the  objects  ba\e  a  |)atri- 
cian  air. 

'J'he  larger  ^roup  of  two  hounds 
i;ambollinj;  has  had  a  sufTicient  ca- 
reer to  be  now  a  celebrated  effort, 
with  the  name  of  the  Autumn 
Salon  in  I'aris  affi.xed,  in  addition 
to  the  fame  of  its  too  brief  pause 
in  Central  I'ark.  The  same  band 
and  the  same  mind  formed  the 
"Hounds  in  Leasb,"  that  brilliant 
impression  owned  by  Mrs.  Ralph 
I'ulit/er.  Here  abound  both  sinu- 
osity and  streiifjjtb. 

Never  v\earied,  always  vital  and 
fresh.  Hunt  Diedricb  is  one  of  our 
most  individual  artists.  He  ex- 
presses the  present,  be  is  original 
to  boldness.  Yet  in  tbis  work  one 
finds  a  happy  flash  of  the  long-apo 
youth  of  art,  the  days  of  Cnossiis 
and  M\cen;e.  Truly,  then  as  now, 
this  makes  for  an  aristocratic  art. 


A  Book  of  Clocks 


GLEAN IN(jS  for  the  curious 
abotmd  in  E.  J.  liritten's  book, 
"Old  Clocks  and  Their  Makers," 
but  the  volume  is  a  serious  one,  es- 
pecially compiled  for  tbe  collector 
of  clocks  and  watches.  It  is  not 
only  a  history  of  time-keepers  from 
times  almost  prehistoric  up  to  re- 
cent days,  but  it  is  a  book  of  ref- 
erence whose  \alue  cannot  be  over- 
estimated. In  this  connection  a  list 
of  eleven  thousand  makers  of  clocks 
and  watcbes  is  appended,  none  of 
whom  are  now  living,  all  of  whom 
attained  some  fame. 

Odd  bits  of  information  come  to 
one  who  turns  over  the  pages,  such 
as  tbe  fact  that  the  earliest  clocks, 
large  public  time-pieces  appropri- 
atelv  lodged  in  towers,  had  no  dials. 
The  passing  commuter  could  not 
glance  nervously  up  to  see  tbe  min- 
utes, but  must  await  tbe  tolling  or 
tbe  tinkling  of  a  bell  which  the 
clock's  machinery  caused  to  strike 
on  the  hour  and  on  the  quarter- 
hour.  HuiTian  figures  in  bronze 
were  arranged  to  strike  a  large  bell, 
after   the  engaging  manner  of   rlie 


men  u  ith  hammers  on  the  Herald 
Huilding  in  New  York. 

Those  who  escape  London  to 
wander  amid  the  intricate  delights 
of  Hampton  Court,  and  find  always 
tbe  great  clock  of  the  first  court- 
yard warning  them  that  tourists' 
time  is  fleeting,  can  learn  all  about 
that  aristocratic  and  haughty  mon- 
itor in  the  book  of  clocks.  Here 
also  is  information  about  the  great 
clock  at  V^enice  near  which  one 
browses  at  book  shops,  and  watches 
the  pigeons  of  a  sunny  morning  on 
the  big  Piazza  San- Marco.  And 
the  great  clock  at  Westminster  also 
has  its  story  told  in  this  valuable 
book. 

French  clock  and  watch  makers 
are  exhaustively  treated,  and  stu- 
dents of  the  J.  P.  Morgan  collec- 
tion will  find  here  much  valuable 
matter.  The  great  makers  of  clock 
cases  in  France  are  given  a  place, 
such  men  as  Marot,  Boulle,  Caffieri 
and  Gouthiere,  whose  work  on  fur- 
nishings and  bibelots  is  gathered 
into  museums  and  collections,  to- 
gether with  their  hall-marks. 


ST.VrEMENT  OF  THE  OWNERSHIP.   MANAGEMENT.   CIRCLT. ATION.    ETC.. 
REQUIRED  CV  THE  ACT  OF  CONGRE.SS  OF  AUGUST  .'4.   iui2. 

Of  Arts  &  Decoratio.s-,  published  monthly  at  New  York.  N.V..  for  April  I.  1920. 
State  of  New  York.  County  of  New  York.  ss.  Before  me.  a  Notary  Pnblic.  in  and  for 
the  .State  and  Comity  aforesaid,  personally  appeared  Joseph  .\.  Judd.  who.  having  been 
iiul>  vwi.rii  according  to  law,  deposes  and  says  that  he  is  the  Business  Manager  of 
.\ri~  &  III"  'iKATioN,  and  that  the  following  is.  to  the  best  of  his  knowledge  and  belief, 
a  inu-  statement  of  the  ownership,  management  (ami  if  a  daily  paper,  the  circulation), 
etc..  Ill  tile  aforesaid  publication  for  the-  date  shown  in  the  above  caption,  reiiuired  by 
the  .\ct  of  .August  24.  1912.  embodied  in  section  443.  Postal  Laws  and  Regulations, 
printed  on  the  reverse  of  this  form,  to  wit:  1.  That  the  names  and  addresses  of  the 
publisher,  editor,  managing  editor,  and  business  managers  are:  Publisher.  The  Joseph 
A.  Judd  Publishing  Co..  Inc..  25  West  43rd  St..  New  York.  N.Y.  :  Editor.  Guy  Pene  Du 
Bois,  25  W'est  43rd  Street.  New  York.  N.Y. ;  Managing  Editor.  None;  Business  Mana- 
ger, Joseph  A.  Judd.  25  West  43rd  Street,  New  York,  N.Y.  2.  That  the  owners  are: 
(Give  names  and  addresses  of  individual  owners,  or.  if  a  corporation,  give  its  name  and 
the  names  and  addresses  of  stockholders  owning  or  holding  1  per  cent  or  more  of  the 
total  amount  of  stock.)  The  Joseph  A.  Tudd  Publishing  Co..  Inc..  25  West  43rd  Street. 
New  York.  N.Y.;  Joseph  A.  Judd,  25  West  43rd  Street.  New  York.  N.Y.  3.  That  the 
known  bondholders,  mortgagees,  and  other  security  holders  owning  or  holding  1  per 
cent,  or  more  of  total  amount  of  bonds,  mortgages,  or  other  securities  are;  (If  there 
are  none,  so  state.)  None.  4.  That  the  two  paragraphs  next  above,  giving  the  names 
of  the  owners,  stockholders,  and  security  holders,  if  any.  contain  not  only  the  list  of 
stockholders  and  security  holders  as  they  appear  upon  the  books  of  the  company,  but 
also,  in  cases  where  the  stockholder  or  security  holder  appears  upon  the  books  of  the 
company  as  trustee  or  in  any  other  fiduciary  relation,  the  name  of  the  per- 
son or  corporation  for  whom  such  trustee  is  acting,  is  given;  also  that  the  said  two 
paragraphs  contain  statements  embracing  affiant's  full  knowledge  and  belief  as  to  the 
circumstances  and  conditions  under  which  stockholders  and  security  holders  who  do 
not  appear  upon  the  books  of  the  company  as  trustees,  hold  stock  and  securities  in  a 
capacity  other  than  that  of  a  bona  fide  owner;  and  this  affiant  has  no  reason  to  believe 
that  any  other  person,  association,  or  corporation  has  any  interest  direct  or  indirect  in 
the  said  stock,  bonds,  or  other  securities  than  as  so  stated  by  him.  Joseph  .-X.  Judd, 
Business  Manager.  Sworn  to  and  subscribed  before  me  this  31st  day  of  March.  1920. 
E  De  Haven.  Notarv  Public  Kings  Co.  Certificate  filed  in  N.  Y.  Co.  (My  commission 
expires   March    30.    1922.) 
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LIGHTING 
FIXTURES 


A  RTISTIC  li^htin^  fixtures  lend  an  atmosphere  of  luxury  to  any 
■*■  ^  home.     And  they  are  becoming,  increasingly  popular. 

These  handsome  Miller  Fixtures  are  charming,  in  their  g,raceful  sim- 
plicity and  will  delig,ht  the  most  exacting  student  of  interior  decoration. 

Their  sturdy,  dependable  construction  makes  them  enduring,ly  use- 
ful. Their  low  cost  —  due  to  Miller  facilities  of  production  and 
distribution — makes  them  accessible  to  the  modest  income. 

Write  us  and  ice  will  gladly  put  you  in 
touch  with  a  Miller  distributor  near  you. 

EDWARD  MILLER  &  COMPANY 

EstabUshcd  1844 

MERIDEN  .  CONN. 

No.  68.  5-LIGHT  FIXTURE     No.  618.  2-LIGHT  BRACKET 


Antique  Gold  finish,  $39.00 

West  of  Rccku-s.        40.00 

Colonial  Silver  finish,  $43.00 

\\\si  of  Rocki.'s.        44.00 


Antique  Gold  finish,   $13.20 

West  of  Rocku-s.         13.70 

Colonial  Silverfinish,  $15.95 

West  o/ Rockies.        16.45 


Prices  do  not  include  shades  or  bulbs. 


Weber  Artists'  Materials 

Tempera  Colors 

Tempera  Canvases  and  Academy   Boards 

Students'  Tempera  Colors 

Finely  Prepared  Artists'  Oil  and  Water  Colors 

Pastels  and  Pastel  Painting  M.iterials 

Fine  Quality  Brushes 

Catalogue  on  Request 

F.  WEBER   &  COMPANY 

Manufacturing  Artists'  Colormen  Since  1854 


Factories  and  Main  House 

PHILADELPHIA,  PA. 

Branches:  St.  Louis,  Mo.;  Baltimore,  Md. 
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Cast   S'tiattr 
auli  Maxhit 

J.  C.  KRALS  CAST  STONE  WORKS 


SHOWRCXJM: 


373  Lexington  Avenue 


(at    41ST    STREET' 


New  York 


If  you  are  planning  to 
build  a  home  or  have  some 
remodeling  in  mind,  give  comfort 
and  convenience  a  first  considera- 
tion. Make  the  new  house  a  real 
home,  complete  with  the  service 
secured  by  the  installation  of 

?fejlljfiUJ^£APOLiS 

yWl  H£ATR£GUIAT0R, 


No  other  single  item  of  home  equipment 
affords  so  large  a  degree  of  comfort,  con- 
venience, economy  and  safely  at  so  reasonable  a  cost. 

Its  operation  is  entirely  automatic,  maintaining  exactly  the  tem- 
perature desired  at  all  hours  of  the  day  and  night. 

Works  perfectly  with  any  style  of  heating  plant,  burning  coal  or  gas, 
and  lasts  a  lifetime — many  devices  installed  35  years  ago  still  giving 
good  service. 

Sold  by  dealers  everywhere  and  guaranteed  satisfactory.  Prices 
range  from  $50.00  to  $125.00,  according  to  model  selected. 

We  will  gladly  acknowledge  your  request  for  our  Booklet 
showing   all  our   Models    with    complete    information.  

Minneapolis  Heat  Regulator  Co._ 

Main  Offices,  2789  Fourth  Ave.,  So.         Minneapolis,  Minn. 
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Architectural   Impressions 

(C  (iHliiiiit'd  from  /•i/;/.'   15) 


Phalfonte 


ON    THE    BEACH   AND 
THE      BOARDWALK 


~     JJ    When    you    want    to   rest, 
*  .£<<       refresh    body  and  spirit — 


atlantic 
/city 


Atlantic    City' 
gayety,   life — along 


i-.^ 


Laughter, 
the  world- 
famous  Beach  and  Boardwalk. 
Eight  miles  of  Boardwalk,  lined 
with  a  thousand  shopsand  amuse- 
ments; and  eight  miles  of  frolic 
in  the  rolling  surf.  Or  you 
may  go  yachting,  fishing  or  play 
golf — with  the  most  interesting 
of  companions. 

Then  sit  back  and  repose  on  the 
broad  deck  porch  of  Chalfonte. 
Relax  mind  and  muscles.  Be 
soothed  by  sight  and  sound  of 
the  sea,  refreshed  by  its  tonic 
fragrance      Chalfonte  is  hospi- 


Hati's  to  be  opened  ;ind  of  liavinK 
their  iredeiitiais  inspected  by  some 
perhaps  untactful  lod^e  keeper. 
I  he  lodne,  however,  ma\-  some- 
times serve  to  keep  out  the  miwcl- 
rume  as  a  scarecrow  does  in  a  dim 
lield.  Tliere  is  at  least  a  sense  ot 
;4iiai(lianship  conveNed  In  tlie  lod^e 
even  flumj^h  it  is  an  empty  tlireat. 

WIIKRK    no    l.ui^e    CKists    the 
owner  will  doubtless  wisii  to 
uiilicate  the  entrance  ot  his  propertv 
h\  a  )iatewa\  of  some  sort.     ( )ne  of 
the   difficult    problems    which    con- 
fronts the  architect  is  jiow  to  build  a 
gateway     without     an\     ^ate^   and 
which    is    not    between    walls    and 
w  liich  does  not  look  ridiculous.    Of 
course  if  we  have  a  wall  all  around 
a  place  a  gateway  is  sensible  and 
readily  susceptible  of  proper  arclii- 
tectural  treatment,  but  tlie  expense 
of  building  a  wall  around  a  country 
place  of  any  size  is  almost  prohibi- 
tive and  the  average  American  pro- 
prietor  generally   contents   himself 
with  a  hedge  or  natural  hedge  row, 
reinforced  perhaps  by  a  wire  fence. 
Masonry   gates  in   a  place  of   this 
kind     tend     to     appear    somewhat 
forced  and  unnatural.     It  is  too  bad 
that  walls  are  such  expensive  things 
because  there  is  probably  nothing 
which  adds  more  to  the  interest  of 
a  roadwav    than    a    long    mason  r\ 
wall     naturally    diversified    by    the 
changes  of  grade  and  by  the  trees 
and  undergrowth  which  must  occur 
along  a  wall  of  some  length.     The 
very  great  part  of  the  charm  of  the 
English  and  French  countrvside  is 
due  to  these  long  walls  built  at  va- 
rious times  of  several  materials,  of 
a  variety  of  heights  and   to  fulfill 
difi'erent    conditions,     but   they   of 
course  have  had  many  more  years 
in  which  to  build  walls  than  have 
we.     I  remember  having  been  told 
that  the  small  commune  of  Moret- 
sur-LoIng  near  Fontalnebleau,  had 
over  three  thousand  miles  of  wall 
of  which  at  least  a  hundred  miles 
had  been  built  in  the  times  of  the 
Romans  and  which  had  been  added 
to  continuously  during  the  succeed- 
ing  nineteen   centuries.      And    we 
have  had  at  most  but  a  couple  of 
hundred   years   in   which   to   build 
walls,    and    many    of    these    years 
were  occupied  by  a  struggle  to  open 
up  fields  for  cultiv  ation  and  to  build 
habitations  for  the  settlers. 

The  treatment  of  the  entrance 
gates  themselves,  which  are  of  very 
great  importance  because  they  will 
determine  the  whole  character  of 
the  approach,  will  depend  upon  two 
things — the  exterior  boundary  of 
the  property  and  the  house  itself. 
The  materials  need  not  necessarily 
be  similar  to  those  of  the  house,  al- 
though it  Is  desirable  that  they 
should  recall  them,  so  that  no  sense 
of  incongruity  will  be  apparent. 
Further,  If  the  approach  Itself  Is  to 
be  a  rather  informal  drive  through 
woodland,  the  gates  should  not  be 
of  a  character  too  severely  formal. 
In  general  the  driveway  forming 
the  approach  should  not  resemble  a 
public  road.     Very  many  places  are 


somewhat   injured,   in   my  opinion, 
by  overdevelopment,  technicall) ,  of 
the  road.     It  is,  of  course,  true  that 
a  road  should  be  properly  drained 
and  graded  so  that  the  surface  will 
not   become  soft    through   contimi- 
ous  use,  but  it  is  ecjually  true  tli.it 
concrete  or  brick  gutters  will  piob- 
.•|bl\   be  more  attractive  than  a  level 
w.ilk.       1  here  are,  however,  places 
w  here  the  straight  entrance  walk  is 
a   very   difficult    thing    to    manage 
properly ;    as,    for   example,    where 
the  entrance   road   terminates   in  a 
gravel  forecourt  or  where  there  Is 
a  loop  directlv   In  front  of  the  door. 
It  is  obviouslv   impossible  to  cross  a 
loop  by  a  path  twice,  as  would  have 
to  be  the  case,  and  preserve  the  con- 
tinuous feeling  of  a  path.     In  such 
a  case  it  is  probably  better  to  omit 
the    path    altogether.      Where    the 
distance  from  the  street  is  great  and 
a  foot  path  Is  necessary,  one  prefer- 
ably not  parallel   to    the    entrance 
driveway,  but  terminating  perhaps 
at  the   side  of   the  same  entrance 
reached  by  the  driveway,   is  about 
the  only    possible    solution,    since 
where  the  footpath  parallels  the  en- 
trance roadway,  exactly  the  effect  of 
a  public  highway  with  a  sidewalk 
is  produced  and  while  this  Is  some- 
times admissible.  In  general  It  will 
be    found    unsatisfactory.      In    the 
case  of  the  horseshoe  drive  before 
mentioned,  a  straight  walk  in   the 
centre  of  the  horseshoe  may  be  very 
effectively  employed,  bnt  naturally 
the  footpath  will  be  of  minor  Im- 
portance or  entirely  omitted  in  all 
cases  where  the  house  Is  placed  far 
distant  from  the  entrance  gateway. 
The  materials  for  the  path  should 
recall  those  of  the  house,  and  while 
our  paths  used  to  be  almost  Invaria- 
bly of  blue  stone,    they    are    now 
usually   of   cement.      Of   the   two, 
blue   stone    is    preferable    as    being 
the  less  regular  and  artificial.     A 
blue  stone  walk  bordered  with  brick 
is   often    an    agreeable    method    of 
constructing  the  surface.     A  brick 
walk  is  attractive,  especially  when 
fairly   rough    bricks   are   used    and 
they   are   not   laid    In   cement.     A 
gravel   path,    not   tif    crushed    blue 
stone,    but    of    native    material,    is 
cheap  and  attractive  and  a  path  of 
ain-  tvpe  In  which  a  narrow  raised 
border    Is    used    is    more    effective 
than  one  without  the  border. 

I  HAVE  taken  up  this  question  of 
the  approach,  not  so  much  with 
the  idea  that  I  would  be  able  to  pre- 
scribe a  remedy  which  would  fit 
every  case,  as  I  have  with  the  inten- 
tion of  pointing  out  the  very  many 
considerations  which  are  neces- 
sary before  the  proper  approach  can 
be  determined.  It  Is  hard,  how- 
ever, to  lay  down  any  general  con- 
ditions for  the  average  country 
house,  since  we  really  have  no  "av- 
erage" in  a  thing  so  variable,  but 
when  it  comes  to  determining  the 
approach,  the  problem  Is  still  more 
difl'icult  because  the  country  house 
may  be  of  any  size  and  of  any  type, 
and  on  a  piece  of  land  of  any  size 
and  of  any  proportions. 
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HODGSON 


Portable 

HOUSES 


7T 


f./M'  "  ^^^fi^^i;^''  "^ 


Forestall  The  Rise  In  Prices 


I  he  tirst  si^tiis  of  spring;  ijshor  in  new  ii(li\ili<'s  in 
the  hnildinf;  world — iinrl  a  corrospondint;  rise  in  cost  of 
lalior  and  matprials.     Be  proparcd. 

\n  order,  if  sent  nf  once,  will  brinp  yon  \onr 
llodpson  Portable  llonsc  in  iiinplc  time  for  mo\infj 
day.  It  will  come  in  ready  painted  sections  of  sea- 
soned Oregon  nine  and  re<l  cedar.  In  a  surprisinjrly 
short  lime  it  will  he  coin|)lclo  from   lintel   to  roof-tree. 


Tlicri' (  an  1)(^  no  niLslukes.  Vou  , simply  lioll  the  plninlv 
marked  sections  together.  No  skilled  workmen  nr»' 
needed. 

Hodgson  Portable  houses  can  he  supplied  in  nil  ^mv^ 
from  one  to  ten  rooms.  Send  for  our  eatR|f)g  of  rle- 
scriptive  lists  ranging  from  houses.  ofTlces  and  garages, 
to  dog  kennels  and  bird  houses. 


DUBLIN 
SCHOOL<?/PAINTING 

DUBLIN,   N.  H 

Classes  inDrawingy  Painting 

From  Models,  the  Landscape 
and  the  Antique 

JUNE  21st  to  AUGUST  21st 

Conducted byRICH ARD S.  MERYMAN 
and  ALEXANDER  R.  JAMES 

For  circular,  address  A,  R,  JAMES 
Dublin,  N,  H. 


Teachers  ,„d  Professional  Workers 

Send  for  our  new  summer  rlrrular 

NEW  YORK  SCHOOL  OF 
RNE  and  APPLIED  ART 

Frank  Altah  Parsons,  Pres. 

BEGINS  JULY  SIXTH    -    10  COURSES 

Landscape     Architecture;     Interior 
Decoration;      Poster      Advertising. 

Costume  Design;  Industrial  and  Tex- 
tile  Design;  Life,   Illustration,  etc, 

SUSAN    F,    BISSELL,    Sec'> , 
2  2.(9   Broadwav  .N>w    \mV 


1^^  Clocks  of  Excellence — all  others  are  comparative — ask  any  user 

For  Your  RESIDENCE,  CLUB.  AUTOMOBILE,  YACHT 
and    for   GENERAL    PRESENTATION    PURPOSES 


"Chekea" 


8-DAY 
HIGH-GRADE 


Clocks 


FOR  YEARS  THE  RECOGNIZED  STANDARD  OF  QUALITY 
ON  SALE  BY  LEADING  HIGH  CLASS  JEWELLERS 

CLELSEA  CLOCK  CO.     Makers  of  high  grade  clocks.      1 0  State  St.,  Boston,  Mass. 


BERKSKIRE  HILLS 

Homes    LENOX     Estates 

Furnished  Rentals 
R,  C,  Robertson      Pittsfield.  Mass. 


OJ?pl<PttttHyItiattta  Oraiptng  tjr  JJtttP  O^^b 


'The  Oldest  ^Art  School  in  lAmertcn 

SUMMER  SCHOOL  at  CHESTER 
SPRINGS,    CHESTER    COUNTY,    PA. 


Open-air  instruction.  High,  rolling  land, 
beautiful  and  historic  scenery.  Tennis  courts, 
croquet  grounds,  etc.  Board  (including  tui- 
tion), ?12,5C  per  week  and  upwards.  Open 
now.  No  student,  without  special  permis- 
sion, will  be  accepted  for  less  than  two  weeks. 
Send  for  circular.     Reference  required. 

Resident  Manager,   D.  BOT  MILLER, 
Rux  G,  Chester  Springs,  Chester  Countr,  Pa. 


MARTINI  TEMPERA  COLORS 

M    _    _    _  MADE.  OF  AMERICAN  MATERIALS.INAMERCA,  BY  AMERICANS 


luiimiiuiKiiiiiiiiiimiiiiUKiiii 


R 


THE  GREEN  LAKE  FOR  THE  SESSER  GREEN  WE  NOW  HRE  MIK- 
ING IS  PERMANENT,  IT  IS  A  STRONGER,  FINER  PIGMENT— IT 
HAS  MORE  COLORING  POWER  AN  ECONOMICAL  ADVANTAGE  FOR 
THE  USER.  IT  IS  MORE  INDISPENSABLE  THAN  EVER  FOR  THE 
ARTIST  TO  OBTAIN  WARM.  BRILLIANT  GREENS  WITH  TELLOWS  OR 
rOOL,  BLUISH  GREENS  WITH  WHITE. 


US  distributors:  favor. RUHLCr^CO.S^^c"S?c^^c(gL°s'2 


I'll  p.-  70 


AKTS  A  ItKCOHATlON 


"JY/I  "'"^'l'  iiii'ii  ;irc  liii|)p\  »licii  llicy  sLrikr  nil.  I'.ni 
J^A      an  arlist  is  (liivr?i  lo  pioranity. 

NNasli.  walcr  coliir  and  ink  siniplx  «(in'l  "  lake  "  on 
an  oil-spol. 

When    son   >lrikc  (lii   in   \(nir  jiapcf.  ciiaiijrc   to 

STRATHMORE 

ARTISTS'  PAPERS  aniBOARDS 

Stratliinore  liasnt  an  oil-spot  in  an  acre  It  liasn'l 
any  mottles,  bumps,  nicks,  hairs  or  otiicr  inipt-i- 
t'pctions. 

\o\i  can  do  perfect  work  upon   it. 

Your  engraver  can  get  perfect  rc-protluctions  from  it. 

Look  for  the  Strathmore  Mark— the  thisths  stamped 
on  every  sheet. 

Samples  Sent  Free 


( (  'iiiiliiitinl  (mill   piuir  -10) 

I  Lilly    ll/itlliy    If  til /Illy    in 
Syr/iptilliy 

I  jin  lic;ntily  in  syniiiatliy  with 
Mr.  Mclt/cr's  views  on  tlic  siil)- 
ict  t,  and  iirifii  llir  Americans  wake 
lip  tu  the  scrioiiMicss  of  starting 
Midi  a  propaganda  vvc  will  im- 
(lonl)tf(il\'  find  ourselves  in  the 
^aMle  position  as  wc  arc  now  twenty 
\ears  hence. 

A  movement  of  this  kind  has 
heen  started  and  supported  iiy  \a- 
lious  individuals  and  societies,  hut 
luitil  our  (lovermnciu  gets  hchind 
such  a  movement  and  gives  it  its 
undivided  supjiort,  it  is  douhtful  if 
any  National  Conservatory  can  he 
put  on  the  firm  financial  hasis  it 
deserves.  While  it  may  not  be 
possible  to  raise  such  an  enormous 
sum  as  Mr.  Melt/.er  s\iggests,  the 
idea  is  there  and  with  proper  en- 
thusiasm could  he  developed  and  a 
lasting  monument  would  be  the  re- 
sult. 

Hi'NRV     H.ADI.EV. 

//  .  J.  Hindi ison  Likes  the  Idea 

The  subject  of  a  National  Con- 
servatory is  by  no  means  new.  For 
years  lovers  of  the  art  of  music 
have  sought  for  some  means  by 
which  the  national  Government 
triight  be  brought  into  some  offi- 
cial relation  with  it.  There  has 
been,  and  indeed  still  is,  a  feeling 
that  the  dignity  of  music  and  its 
importance  in  the  esthetic  life  of 
the  people  should  receive  sotne  rec- 
ognition in  this  Republic,  similar  to 
that  which  is  accorded  to  them  in 
h'rance. 

W.  T-  Henderson. 


STRATHMORE  PAPER 
COMPANY 

Mittinea^uc  Mass. USA. 


Tel.  Ghecley  68 


S  1 ANDARD  ART  CO. 

I  M  E  R  I  O  R  S 

EXTERIORS 

and  PORTRAITS 


At  your  Houic,  or  at  our  Studio, 
by  Appointment. 

243  W.  34th  Street 
NEW   YORK 


RegisterforSummerSession 


THE  INDUSTRIAL  ART  SCHOOL  OF 

BERKEIEVTHE  PACIFIC  COASTCALIFORNIA 


HIGGINS'I 


DRAWING  INKS 
ETERNAL  WRITING  INK 
ENGROSSING  INK 
TAURINE  MUCILAGE 
PHOTO-MOUNTER  PASTE 
DRAWING-BOARD  PASTE 

l'  LIQUID  PASTE 
OFFICE  PASTE 

I  VEGETABLE  QLUE,  ETC. 

ARE  THE  FINEST  AND  BEST 
INKS  AND  ADHESIVES 

Emancipate  yourself  from  the 
use  of  corrosive  and  ill-smell- 
ing inks  and  adhesives  and 
adopt  the  Hi{tins  Inks  and 
Adhesives.  They  will  be  a 
revelation  to  you.  they  are  so 
sweet,  clean  and  well  put  up. 
At  Dealers  Generally 

|Chas.M.Higgins&Co.,Mfrs. 

|27l  Ninth  Street,  Brooklyn.  N.  Y. 
Branches:  Chicago.  London 


The  Tobey  Furniture  Co. 

i  Interior    Decorations 

Oar  aim  is  to  assist  the  client,  devel- 
oping his  individual  ideas  in 
harmonious  form. 

Tobey-j\Iade  Furniture 

— the  original  designs  ofoursludius. 
executed  by  hand  in  our  own  shops. 

NEW  YORK:  Fifth  Atcduc  >i  Fiit;-third  Sireil 
CHICAGO:  Wabuh  Annue  tai  W««biD|t*D  Si. 


*  POJ-ERY 

CJVES  ENDURING  CHARM 


Bird  Haths.  Fonts,  Sun- 
Die  I  s.  G  a  z  i  n  g  Globes, 
Flower  Vases,  Boxes  and 
other  beautiful  and  use- 
ful piet:es  of  Garden  and 
Home  Decorations  are 
made  in  our  Fi  v  e  r  I  a  s  t  i  n  p 
Stony   Gray  Terra  Cdtta. 


Tatalot^e  will  be  sent  upon  request 

Gallowci'Terra  GdTta  Gd. 

3122  WALNXJT  ST.  PHILADELPHIA 


E'labluhrd  179(1 


.A^* 


T.  H.  PARKER 

12a  Berkeley  St.         •  1^' 
PICCADILLY  O'^    « 

LONDON 
W.  1 


V^^^ 

O^^' 


^\     .>^      specialty 


NavaL  Military 
and 
Historical  Subjects 


Catalogues  Issued 


.losrf  Stransky  Endorses  Air. 
Meltzer 

Mr.  Charles  Henry  Meltzer  has 
always  been  a  pioneer  for  artistic 
ideals  in  America,  and  I  think  liis 
article,  "How  Music  Should  be 
Helped  in  America,"  a  splendid 
contribution  to  the  advance  of  the 
arts  in  this  country. 

Josef  Straxsky. 

Charles  M.  Loeffler  IVarns 
Agiiinst  Foreigners 

1  have  read  Mr.  Meltzer's  ar- 
ticle with  great  interest.  Could  a 
school  such  as  he  proposes  be  kept 
out  of  politics,  away  from  poli- 
ticians and  grafters?  However,  I 
am  hardly  prepared  at  this  time  to 
express  an  opinion  on  the  project 
of  founding  a  National  Conserva- 
tory of  ]\Iusic.  Should  the  Amer- 
ican Government  take  up  this  mat- 
ter seriously,  I  should  like  to  say 
this,  which  I  have  at  heart:  Ex- 
clude from  the  directorate  (of 
such  a  school)  all  foreigners  and 
foreign-born  naturalized  Ameri- 
cans. 

Among  the  American-born  mu- 
sicians there  are  men  of  lofty  aims, 
of  great  talent  and  accomplish- 
ments, culture  and  experience,  and 
catholic  appreciation.  Let  onl\ 
such  men  with  American  ideals  be- 
come the  leaders  of  the  coming 
generations  of  our  land. 

Ch.arles  Loeifler. 


M  tv  2r>.  ;o:v) 

I  it  lor   I  III  In  1 1    l.nlhiisliisl'ii 

^ Cars  ani>  !M  r>>.  JcaiM'ttc  Tlnn 
I'll  iiKuir  iiuixi  strriimnis  efforts  to 
m.iki-  tin-  pciwcis  in  Wasliincton 
iiiiiiiTstaiul  lliat  we  (Hitilu  to  lia\  c 
a  National  C"unsci\  atnr\  ot  Musii. 
01  toi/rsi-  ;;■(  (iiii/hl  to  have  //' 
And  wo  oiifjlit  to  have  a  National 
(^laiul  Opera  House,  ami  a  Na 
tioiial  'I'lieatrc,  like  any  otlier  ci\  il- 
i/ed  nation. 

1  am  filad  Mr.  Melt/er  lia- 
taken  the  matter  up  again,  and  I 
hope  liis  efforts  will  he  crowned 
\\  itli  success. 

X'lCTOR   Herbkrt. 

//  .   //'.   Ilinslimv  Ftivois  More 
Thdii  a  Conservatory 

I  helieve  that  music  in  America 
would  he  helped  greatly  hy  a 
National  Conservatory  of  Music 
run  on  the  proper  lines,  hut 
1  think  that  there  are  other 
ways  in  which  music  could  he 
helped  to  a  greater  extent  than  hy 
the  establishment  of  such  an  insti- 
tution. If  in  estahlisiiing  a  Na 
tional  Conservatory  of  Music  tlie 
(rovernment  could  institute  in  con- 
nection with  it  a  department  for 
the  control  and  development  of 
music  throughout  the  country  tliat 
would  work  under  the  direction 
and  control  of  tlie  Secretary  of  the 
Interior  under  the  iiead  of  educa- 
tion, then  a  great  benefit  and  up- 
lift could  he  given  to  the  music  of 
the  nation.  The  greatest  need  for 
the  help  of  music  in  America,  to 
my  mind,  is  to  put  music  into  the 
regular  curriculum  of  study  in  all 
schools  and  colleges  and  to  put  it 
in  the  curriculum  on  an  equality 
with  other  studies,  such  as  mathe- 
matics, history,  grammar,  etc. 

The  study   of  music  has  never 
been   given    the   proper   considera- 
tion as  a  factor  in  education.     Mu- 
sicianship    has     been     considered 
merely  as  a  desirable  accomplish- 
ment  for  those  who   are  talented 
and   its  salutary   effects   upon    the 
mind  and  nerxous  system  in  the  de- 
\elopment  of  the  ciiild  lias  ne\er 
been    given    serious    consideration. 
To  my  mind   tiie  study  of  music 
is   quite   as   good    as   the   study   of 
mathematics    for    the    development 
of  the  mind  and  ability  to  think. 
It  is  true  that  only  a  few  pos- 
sess great  genius  for  music.    These 
few   should    make   a   profession   of 
music  just  the  same  as  those  few 
who  possess  great  genius  for  math- 
ematics should   make   a   profession 
of     something     that     requires     the 
working  out  of  mathematical  prob- 
lems, such  as  finance,  engineering. 
Now,    while    I    thoroughly    be- 
lieve in  the  benefits  of  a  National 
Conser\atory  of  ]\Iusic,  I  am  quite 
convinced  that  this  will  not  bring 
the  greatest  good  for  the  amount  of 
money  spent  that  can   be  brought 
to  the  music  of  America ;  and  I  am 
convinced  that  tlie  same  amount  of 
money  spent  in  the  development  of 
music  in  the  public  schools  luider 
the     most    expert     guidance     and 
superintendence  would  bring  about 
the  greatest  iielp  to  music  in  Amer- 
ica  that  could    possibly   be   accom- 
plished. 

WiLLi.AM  Wade  Hinsh.^w. 


Furthermore,  It  Not  Only  Heats, 
But    Ventilates    and     Humidifies 


. 


The  Kelsey  Health  Heat  does  three 
distinct  things.  Any  one  of  the 
three  is  generally  done  with  three 
distinct  equipments,  at  three  dis- 
tinct costs. 

The  Kelsey  combines  all  three,  at 
but  little  more  than  the  cost  of  one. 

first — It  lieats.  Not  only  heats,  but 
heats  any  room  in  any  weather  with  the 
wind  in  any  direction.  We  guarantee 
that. 

Second — It  ventilates.  It  completely 
changes  the  ait  in  every  room  every  1^ 
minutes.      Supplants   the   poor    air   with 


Irisii  (iwiidi  hll.il  .in,  tiesh  Irom  outside. 

Thin! — It  liumidities.  It  auiomatically 
mixes  the  air  with  just  tile  rij;ht  health- 
ful amount  of  moisture,  furniture  does 
not  dry  out.  Plants  thrive  luxuriantly. 
The  air  has  a  delightful  agreeableness. 

The  Kelsey  not  only  docs  all  these 
three  things  at  once,  but  does  the 
three  on  less  coal  than  any  other 
heating  system,  bar  none. 

Which  sweeping  statement  we  are 
prepared  to  prove.  In  fact,  we  in- 
vite challenges.  Send  for  Saving 
Sense  Booklet. 


NEW  YORK 
103-T  Park  Avenue 


The  f^E^LSLV 

I  WARM    AIR    CEntRATOR  i 


BOSTON 
405-T  P.  O.  Sq.  Bldg. 


Art  Pilgrimage  to  Europe, 

SUMMER  1920 

Leader,  Henry  Turner  Bailey,  Director 
Cleveland  School  of  Art.  Superb  route: 
Italy  (37  days),  Switzerland.  France. 
Belgium.  England.  The  great  Masters 
inspiringly  interpreted.  INTERCOLLEGIATE 
TOURS,  1026  Little  Building,  Boston, Mass . 


"HOME  and  the 
FIREPLACE" 

Let  us  send  you  this 
Booklet  gratis.  A 
Mint  of  Informa- 
tion pert.iining  to 
places  and 
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Writetoday. 

Colonial  | 

Fireplace    Company 

4620  Rooserelt  Road 

CHICAGO 


P.  JACKSON  HIGGS 

CONSULTING  SPECIALIST 


Antiques  and  ReproducUona 

Rare  Specimen* 
15  EAST  S4lh  STREET  NEW  YORK 


YALE    SCHOOL    OF     FINE    ARTS 

YALE  UNIVERSITY,  NEW  HAVEN,  CONN. 

SERGEANT  KENDALL,  Director 

Departments  of  Drawing  and  Painting,  Sculpture,  Architecture 

CLASSES  IN  COMPOSITION,  ANATOMY,  PERSPECTIVE 

FACULTY— Painiinj— Sergeant  Ken- 
dall. /JrauuVig— Edwin  C.  Taylor.  G  H 
Langzettcl,  T.  Diedricksen.  Sculpture— 
Kobert  G.  Eberhard.  Architecture— 
Kverett  V.  Meeks,  Franklin  J.  WaUs 
History  of  Art— Heury  Davenport.  Com- 
position— Edwin  C.  Taylor.  Perspective 
— Theodore  Diedricksen  Anatomy — 
Kaynliam  Townsliend,  M  D. 

DEGREE — The  deg.-ee  of  Bachelor  of 
Fine  Arts  (B.F.A.)  Is  awarded  for  ad- 
vanced work  of  distinction.  The  Win- 
chesterJ^ellowship  for  one  year's  study 
of  art  in  Europe,  the  English  Scholar- 
ship for  study  of  art  and  travel  in  Europe 
during  the  summer  vacation,  and  School 
Scholarships  are  awarded  annually. 

Illustrated  Catalogue  A 

Address  G.  H.  LANGZETTEL,  Secretary 
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E  ST EY  PIANOS 
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ESTEY  PIANO  COMPANY 

NEW  YORK 


VIL  SHOWROOMS  :    THE  WELTE  STUDIOS 
iJFTH     AVENUE.     NEW     YORK 


rai^hi-Line 
Inlaid 


'Kitchen  in  residence  at 
Long  Branch,  N.  J., 
showing   Nairn   in   use. 


AGood Linoleum  is  More 
Than  a  Floor  Covering 

THE  pattern  and  color  of  a  floor  covering  may  either  en- 
hance or  ruin  the  entire  decorative  scheme  of  a  room. 
And  it  is  such  a  simple  matter  to  select  a  pleasing  lin- 
oleum  with  the  infinite  variety  of  pleasing  patterns  that  are 
found  in  Nairn  Straight-line  Inlaids.  Nairn  gives  you  a 
wealth  of  harmonious  floor  coverings  that  will  fit  the  decora' 
tive  scheme  of  any  room. 

NAIRN  LINOLEUM  COMPANY,  NEWARK,  N.  J. 

W.  &-  J.  Sloane 

Sole  Selling  Agents 

575  Fifth  Avenue,   New  York 
216-223  Sutter  Street,   San  Francisco 


Chicago 
St.  Louis 


Los  Angeles 
Denver 


Booklet  "A"  of  designs    in   full   color   will 
be  promptly  mailed  you  upon  request. 
Write  for  your  copy  today. 
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Politics  and  Art The  Editor 

A  Plea  for  an  Open  Mind — Clive  Bell 

The  End  of  America  s  Apprenticeship  in  Art — Gertrude  Vanderbilt  Whitney 

Collecting  Primitives  in  America — Frank  Jewett  Mather,  Jr. 

America  Inspires  the  New  Fashions — Constantin  Guys,  Fils 

Psychoanalysis  and  Music — Daniel  Gregory  Mason 


rHE    TOSEPH    A.    TUDD    PUBLISHING    COMPANY.    Inc..  NEW    YORK 


Shane's  is  literally  a  Treasure-House  of 

WEDDING  GIFTS 


wlk*^3^  VERY  single  item  of  merchandise  in  our  establishment  is  appropriate  for  a 
^^^^!  VVedding  Gift,  for  the  sole  mission  of  this  institution  is  to  contribute  to  the 
>^4— ^K  comfort,  the  convenience,  and  the  luxury  of  home.  Nor  are  the  little 
things  forgotten— things  adapted  to  the  varying  sentiments  of  family  and  friendship. 

Witness,  on  this  page,  a  cozy  ensemble  suggesting  acceptable  wedding  gifts — none  of 
them  expensive,  all  of  them  appropriate.  For  in  asking  you  to  buy  your  wedding 
presents  at  Sloane's,  we  are  not  seeking  to  influence  the  amount  you  spend,  but  to  have 
you  spend  it  wisely,  by  making  a  gift  to  the  Bride  which  will  perpetuate  the  giver's 
sentiment. 


Ws^J.SLOANE 

FIFTH  AVE  SL47tk  ST. 
NEW  VORK  CITY 


JUNE  25.  1920 
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Italian   Seaport   by   Bernudo  Bellotto 


JUNE  25,   iqio 
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Women's  and  Misses' 

Separate  Silk  Skirts 

for  walking,  golfing,  tennis  and  general  wear 


OR  years  the  women  of  America  have  hoped  for 
a  silk  Sports  Skirt  that  would  wash. 

Migel's  Washable  White  Fan-Ta-Si— the  most 
beautiful  of  white  Sports  Silks — may  safely  be  sent  to 
any  laundry,  or  washed  at  home — it  will  lose  none  of 
its  beauty  of  weave  or  lustre. 

Think  of  the  economy  and  convenience. 

A  label  is  sewed  on  the  waistband, 
and  a  tag  attached  which  gives  full 
instructions      and     full     assurance. 
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Distinctive 
Estate 


Convent  Near  Morristown,  N.  J. 


J >('aulii"ul  residence  of  English  arcliileclure,  with 
10  inaslor's  bedrooms,  5  huthroonis;  ample  ser- 
vants' acconmiodations,  and  the  usual  comple- 
ment of  rooms  on  the  first  floor. 

There  is  a  very  large  brick  stable  and  gardener's 
cottage,  also  ample  space  in  stable  for  a  number 
of  automobiles. 

The  land  comprises  about  26  acres  with  beautiful 
lawns  laid  out  with  trees,  slirubs,  gardens,  etc. 
There  are  a  few  acres  of  woodland. 

Brokers   Protected 

ALBERT    B.   ASHFORTH,   Inc. 


12  EAST  Jtth  STREET 

TKLKPHONK  Ml  RR\Y  HILL  1100 


NEW   YORK 


An  Unusual  Opportunity 

A  Fire  Proof  House  Built  by  Architect  for  his  own 
use,  with  practically  every  possible  modern 
improvement. 

Located  at  Westbury,  Long  Island 


Unusual  Fireproof  Housf.  Westbury.  Long  Island.  $30 


11  rooms,  2  baths,  first  floor,  toilet. 
Sleeping  porch  oft'  every  bedroom  and 

every  bedroom  on  a  corner. 
Brown  stucco  on  hollow-wall  concrete 

construction. 
Partitions  and  floors  of  concrete.    Red 

tile  roof,  lowest  insurance  rates. 
Double  casement  windows. 
Copper    screens    throughout — screened 

loggia. 
Large    fireplace — 5.x4    ft.    opening. 
No  mouldings — easy  to  keep  clean  and 

care  for. 
Laboratory,  kitchen,  maids'  room,  first 

floor. 
Living  room  seat  with  book  shelves  at 

sides,  radiator  under. 
\"apor   vacuum    heating   system. 


No  piping  through  floors,  wall-hung  ra- 
diators, toilets  and  basins  built  in 
bath  tubs — 3  porcelain  laundry  tubs. 

Gas  laundry  stove  in  garage-laundry, 
hot  water  heater  in  boiler  room — 
30   ton    coal    storage. 

Full  length  mirrors  on  all  closet  doors. 

Glass  door  knobs. 

Dull  nickel  hardware  throughout. 

Garage  heated — built  in  to  house  at 
the  side. 

Telephone   with  extension. 

Water,  gas  and  electricity,  cement 
sidewalks. 

Chiffarobe  dressing  table  in  each  closet. 

Lot    100x120— more    land   available. 

30  young  fruit  and  nut  trees — small 
fruits — garden  and  cold  frame. 


For  Parliculars: — 
Room  1006  -  507    Fifth  .\venue 


Town  and  Country  Houses 

Buying  :  Selling   :  Leasing  :  Exchanging 


^<HE  Real  Estate  Section  of  Arts 
^^  y  Decoration  offers  the  oppor- 
tunity to  interest  and  establish  con- 
tact with  the  most  desirable  class  of 
prospects  for  the  purchase  of  high- 
class  properties. 

Those  desiring  to  sell,  lease  or  ex- 
change town  or  country  properties 
will  find  a  responsive  and  interested 
audience. 

Those  desiring  to  purchase  have 
available  for  instant  service  a  de- 
partment that  is  anxious  to  be  of 
assistance. 

The  facilities  of  this  department  are 
at  the  disposal  of  both  advertisers 
and  readers. 
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Address 

Real  Estate  Department 
ARTS  &  DECORATION,  25  W.  43rd  St.,  New  York 


ji  ^^:  25.  1920 
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Magnificent  Long  Island  Shore  Estate  Now  Ojfered 


ll  GEM  SUCH  AS  THIS  comes  within  reach  of  the  particular 
buyer  only  once  in  a  lifetime.  Richly  dowered  with  the  natural 
beauties  of  shore  front  and  woodland — which  have  been 
skillfully  used  as  a  worthy  setting  for  a  handsome  residence  - 
this  estate  forms  an  ideal  permanent  family  seat.  It  is  one  of  the  few  Long 
Island  shore  front  properties  likely  to  come  into  the  market  for  a  good  while. 


This  estate  consists  of  72  acres  of  delightfully 
diversified  land,  ranging  from  hill  country,  with 
a  lovely  private  lake,  to  a  pure  white  sand  beach, 
stretching  for  a  quarter  of  a  mile. 
The  main  house,  shown  above,  has  spacious 
foyer  hall,  library  and  dining  room  below  with 
kitchen,     laundry      etc.     Above.      10     master 


bedrooms  and  4  baths.  Separate  servants' 
quarters  consist  of  4  rooms  and  bath. 
Near  the  tennis  courts  is  a  charming  tea  house 
of  3  rooms.  Large  green-house,  heated  with 
hot  water.  Garage  accommodates  4  large  cars. 
Superintendent's  and  coachman's  cottage  each 
has  5  rooms  and  bath:  and  on  the  upland  there 
is  a  small  cottage. 

The  many  attractive  features  of  this  estate  should  secure  a  prompt  disposition 
of  the  property.     A  prompt  inspection  will  therefore  be  necessary. 
402  MADISON  AVENUE  --r*  -ji*         — r      ^^c^  TELEPHONES. 

at  47th  STREET  vlinnH*       11-       (D'HlIXl  Vanderbilt   5595 

New  York  City  SPECIALIST    IN    LONG    ISLAND   REAL  ESTATE  Murray   H.ll    2890 


The  stable  and  barn  contains  5  tie  and  3  box 
stalls  for  family  horses:  in  another  section  5 
stalls  for  farm  horses:  with  the  usual  feed  rooms, 
carriage  rooms,  etc. 

Several  good  chicken  houses  and  runs;  cow 
barn;  tower  house:  various  wells  and  pump 
house.  An  ice  house  accommodates  the  season's 
supply  of  ice  from  the  lake. 


Sor  Sale 

Important  Long  Island  Country  Estate 

240    ACRES    MAGNIFICENTLY    DEVELOPED 


iiiiiniiiiBiiiiiii 


ARGE  house  containing  9  master's 

bedrooms,  13  servants'  bedrooms 

and  9  baths.     The  entrance  floor 

has  3  drawing  rooms,  ball   room, 

dining  -  room,    pantries,    coat    room,    etc. 

Stable,  coachman's  apartment,  garage  for  4 
motor  cars,  superintendent's  house,  large 
cow  barn,  large  horse  barn,  small  brick 
residence,  dairy,  ice  house,  etc. 

The  property  is  within  a  few  minutes  of  sev- 
eral Golf  Courses,  near  Polo,  etc.  Would 
make  an  excellent  horse  farm.  Owing  to 
change  in  the  owner's  plans  the  property 
may  be  had  at  a  most  reasonable  price. 
For  particulars  apply  to 
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Wheatley  Hills  Real  Estate  Corp. 

95  Liberty  Street     New  York  City     Tfl.  Cortlandt  4657 


COUNTRY    PROPERTIES 


Westchester  County 


Connecticut 


Long  Island 


ACREAGE 

Large  and  small  parcels,  suitable  for  Estates, 
Institutions,  Hotels,  or  development. 

COUNTRY  RESIDENCES 

On  the  hills  or  along  the  Sound,  in  all  the  best 
sections;  mcluding  fine  estates  with  beautiful 
grounds. 

GENTLEMEN'S  FARMS 

For  general  farming  and  country'  life — some  now 
being  operated  as  fruit,  poultry  or  dairy  farms. 

GEORGE  B.  CORSA 

10  East  Forty-third  St.  NEW  YORK 


An  Artist's  Lodge  at  Woodstock,  N.  Y. 


Artist's  Lodge,  oak  panelled  exterior,  gumwood  panelled  interior,  large  studio 
with  gallery,  2  master  bedrooms,  2  bathrooms,  dressing  room,  kitchen  and 
maid's  room:  2  massive  stone  chimneys,  4  open  fireplaces,  riinning  water 
throughout.  3'^  acres  Balsam  woodland,  rock  and  concrete  swimming  pool, 
Artesian  water  under  pressure,  private  right  of  way;  completely  furnished. 
Built  1916;aggregate  cost  g22,000.  Will  sell  forS12,(X)0,  immediate  possession; 
special  terms  to  desirable  applicant.    McGill.  27  Cedar  St.,  N.  Y.Tel.  4097  John 
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''//<vv  ^neiit/i  t/ic  hfilliiint  suf/ufur  sun^  sky,  earthy  iind  sea  jnerge  inf)  one.'' 

COUNTRY  HOME,  STOCK  FARM 

&  SEASHORE 

(\)mbincd  in  one  estate  ot  500  acres,  commanding  one  of  the  most  beautiful  and 

e.\tensi\e  views  on  the  Maine  Coast 


Locatio?i.  La\?"'^?'  ^i"""^  ''  "•' 

\\  ells,  Ale.,  about  equi- 
distant from  Portsmouth,  N.  H.,  and 
Portland,  Me.  Two  and  one-half  hours 
from  Boston  by  Boston  and  Maine  R.  R., 
or  three  and  one-half  hours  by  motor  over 
fine  State  road.  Overnight  from  New 
York.  Two  through  trains  daily  from 
New  York  to  Portland,  Me.,  stop  at  Wells 
Beach.  At  Kennebunkport,  four  miles 
east,  there  is  good  landing  for  yachts. 


LiUnd  ^'^'^  hundred  acres,  between 
sixty  and  seventy  of  which 
are  under  cultivation.  A  faultless  beach, 
one  mile  long  and  500  feet  wide,  together 
with  the  Merriland  and  Webhannet  Riv- 
ers, bound  the  estate  on  three  sides. 
One  of  these  rivers  has  a  dam  with 
ten-foot  fall  which  can  be  used  for 
power  plant.  Acres  of  beautiful  woods 
through  which  run  a  number  of  roads 
and  bridle  paths. 


BuildinP'S  ^''^  Colonial  dwelling. 
<S  *  Seven  master  bedrooms, 
four  servants'  rooms,  three  baths,  and 
several  lavatories.  There  are  four  cot- 
tages and  a  large  beach  house.  Eight  au- 
tomobiles can  be  accommodated  in  two 
garages.  The  buildings  are  electrically 
lighted  throughout.  All  the  buildings  are 
on  high  ground.  Adequate  barns,  sta- 
bles, dairy  and  poultry  buildings.  Farm 
equipment  is  modern  and  complete. 
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Livestock  Qfld  E(7uit>WCnt.     '^  ^^^^A  of  thirty  pure-bred  Guernseys,  including  two  sires  from  famous  herds,  will  be 
^      -^  '     sold  with,  or  independently  of,  the  property.    They  are  housed  in  a  cow  barn  for  thirty- 

five  head,  recently  built  according  to  best  modern  standards.    The  calf-and-bull  barn  will  accommodate  twenty  animals. 

A  separate  dairy,  built  after  modern  sanitary  plans,  is  equipped  with  electrically  driven  separator  and  churns.    Herds- 
man's office  and  wash  rooms.     Two  large  refrigerators. 

The  hennery  consists  of  poultry  houses  for  1800  hens,  built  according  to  latest  agricultural  college  plans,  with  incubator 
cellar,  and  separate  building  for  fattening  and  killing.    Hot  and  cold  water  and  large  refrigerator. 

The  seven  horses,  of  which  three  are  saddle  horses,  are  housed  in  a  stable  containing  eight  stalls  and  three  box  stalls. 


There  is  great  opportunity  for  both  pleasure  and  profit  in  the  further  development  of  the  estate. 

To  be  sold  outright  on  satisfactor}'  terms.     Renting  or  exchange  will  not  be  considered. 

Further  information  will  be  furnished,  or  arrangements  can  be  made  to  show  the  property  by  appl\'ing  to  }'our  own  broker 
or  the  owner, 


CHARLES   E.   LORD 

24  Milk  Street,  Boston,  Massachusetts 
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THY     Cheney 


THE  reputation  forconsiientious  workmanship 
which  surrounds  the  name  Cheney  leads 
further  back  than  those  particular  Cheney 
brothers  who  first  produced  Cheney  Silks.  It 
extends  to  Timothy  Cheney  himself,  to  Benjamin 
Chenev,  his  brother,  to  Elisha,  son  of  Benjamin, 
("who  cut  out  the  wooden  cogs  with  his  pen- 
knife") and  to  Olcott,  the  third  generation  of 
Cheney  clock-makers. 

Timothy  Cheney,  perhaps  the  best  known  maker 
of  "Cheney  Clocks,"  appears  to  have  been  an 
active,  patriotic  soul.  When  the  Revolutionary- 
War  broke  out  he  was  made  captain  ot  the  town 
militia,  and  he  marched  on  an  order  from  the 
Captain  General  of  Connecticut  to  the  relief 
of  the  Continental  Army  in  New  York.  On 
arriving  there,  however,  he  was  set  to  the  mak- 
ing of  granular  sieves  for  powder  by  order  ot 
"His  Honor,  the  Governor;  '  missing,  it  is  true, 
his  military  pay  but  thriftily  obtaining  it  after- 
wards *'bv  petition." 

Timothy  Cheney  made  wooden  clocks.  He 
was    the    grandfather    of    the    original    Cheney 
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Brothers;  and  he  iived  in  a  time  wnen  the 
beauty  of  clocks  was  greatly  important  in  the 
furnishingof  the  home  —  costing,  indeed,  as  much 
as  from  "ten  to  twenty  pounds."  It  was  in  that 
gracious  Colonial  Period,  distinguished  alike  for 
the  crafty  line  and  simple  charm  of  its  houses 
and  furnishings;  and  in  the  company  of  men 
who  adorned  it,  Timothy  Cheney's  name  attains 
an  honored  place.  Less  known,  as  were  his 
clocks,  than  those  of  Bagnall,  Claggett  or  East, 
and  of  course  without  pretension  to  rank  with 
the  masterpieces  of  Chippendale,  Hcppelwhite, 
or  Sheraton,  his  clocks  were  yet  of  high  repute 
—  and  worthily  so.  Even  now  they  keep  time 
faithfully  and  preserve  the  spirit  of  their  propor- 
tioned beauty — a  century  and  a  half  since  first 
they  tolled  the  hours. 

In  this  relation  it  may  be  appropriate  to  say 
that  Cheney  Silks,  produced  today  in  that 
same  "Five  .Miles  District"  where  Timothy 
Chenev  lived  and  worked,  reflect  the  conscien- 
tious spirit  which  inspired  his  Colonial  clocks — 
the  spirit  to  make  worthily  and  well. 


CHENEY      BROTHERS 

4th   Avir.ue  a:    iStk   Street,  Neiv  York 


^WiB^M;i„l^iill„JJ.imMmMB.BniimMn,illmiMmiiniMmlllniiMmMMmiimliii|M.nl"lpM»iMn.Mmi 


PaRr   80 


AH  IS  *  DKCORATION 


THE  MYSTIC  MARRIAGE  OF  ST.  CATHERINE 

BY  GERARD  DA\  ID 


ARTS  ^DECORATION 

'I'lie  horemost  Maoazine  of  the  h^ine  and   Industrial  Arts 


ARCHiiixriUKi:   scLLPiURi;  •  MLisic  ■  l^\l\^I\(^ 

DRAMA-  INTLiRIOR    DllCORA'I  ION 


VOLUME!  XIII 


NLMBER  2 


June   2y.    1Q20 


Reflections  of  Men  and  Art 


Politics  and  Arl 

THERE  is  a  tendency  to  deride  all  art 
having  contact  with  the  political  aspects 
of  the  time — no  matter  in  what  vague 
way.  Indeed,  so  virulent  is  this  tendency  that 
whenever  an  artist  is  found  to  have  a  private 
interest  in  government  he  is  immediately  slated 
with  those  who  demean  a  noble  instrument 
by  making  a  tool  of  it.  It  is  probable  that 
there  is  no  very  enormous  difference  between 
a  tool  and  an  instrument.  But  there  is  no 
logic  at  all  in  the  theory  or  dogma  that  artists 
must  not  "prostitute"  their  art  at  the  feet  of 
political  interest.  The  likeness  between  re- 
ligion and  art  may  explain  why  this  has  never 
been  said  of  that  religious  interest  which,  if  it 
was  not  the  basic  impetus  of  the  Renaissance, 
was  certainly  not  an  insignificant  part  of  it. 
Art  has  always  occupied  itself  with  life  in 
one  way  or  another.  It  has  always,  as  Taine 
has  thoroughly  well  shown,  summed  up  the 
prevailing  tide,  given  the  synthesis  of  the 
thought  of  a  particular  generation  of  mankind, 
even  expressed  the  unconscious  thought  of  a 
generation.  To  say  that  art  cannot  occupy 
itself  with  the  political  trend  of  a  generation 
is,  therefore,  somewhat  like  saying  that  it  must 
in  this  respect  constitute  itself  a  censor  of  the 
generation's  thought ;  and  if  in  this  respect, 
it  follows  that  it  must  in  others  also.  One 
abridgement  will  lead  to  others.  The  conclu- 
sion of  this  argument  must  therefore  be  that 
the  fulness  of  the  aesthetic  revelation  or  pic- 
ture of  the  thought  of  a  period  must  be  thinned 
by  a  great  many  omissions  and  warped,  quite 
provincially,  by  the  relentlessness  of  a  not 
small  number  of  prohibitions. 

ART  is  hemmed  in  by  a  great  many  fixed 
ideas  of  this  type.  It  does  not  matter 
that  a  great  many  embryos  of  artists  are  de- 
stroyed by  them.  It  is  possible  that  in  the 
economy  of  the  terrestrial  system  no  really 
important  artist  is  lost  or  unheard.  Art  will 
out  like  murder.  It  does,  however,  matter 
that  with  the  help  of  such  dogmatists  as 
Theophile  Gautier,  who  said,  "Art  is  useless," 
it  is  not  uncommon  to  hear  art  described  as 
decoration — a  kind  of  figurehead  on  a  ship, 
having  nothing  to  do  with  its  motive  power 
and  nothing  whatever  to  do  with  its  economic 
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life.  Art  is  the  voice  of  the  people,  a  funnel 
or  a  megaphone  through  which  their  thought, 
arranged,  condensed,  simplified,  is  given  back 
to  them.  And  it  cannot  filter  the  political 
strain  in  that  thought  any  more  than  the  re- 
ligious strain.  Both  contribute  to  the  aesthetic 
machine,  and  it  might  even  be  said,  by  one 
imbued  w'ith  the  necessary  skepticism,  that  the 
political  thought  of  this  generation  contributes 
more  than  the  religious  thought. 

Indeed,  as  we  have  progressed — if  it  is 
progression — from  autocratic  to  republican 
forms  of  government  politics  giving  the  peo- 
ple more  and  more  reason  to  spend  time  con- 
sidering them,  have  brought  them  nearer 
and  nearer  to  the  vital  thought  or  life  of  the 
people.  And  it  is  out  of  this  thought,  with  the 
new  visions  that  it  inspires,  the  new  gestures 
and  new  relationships,  that  the  new  order  of 
composition  is  formed.  Indeed,  this  is  so  true 
that  in  the  modernist  art  circles  the  word 
composition  has  been  displaced  by  the  word 
organization  which  came  into  current  use  with 
the  founding  of  trusts  and  trade  unions  and 
which,  with  the  contemplation  of  the  vast  war 
companies,  has  approached  very  nearly  to  the 
nature  of  a  religion — viz.,  the  block  parties. 

WRITING  freely,  we  might  say  that  in 
monarchical  times  as  in  religious  times 
compositions  were  all  dominated  by  a  central 
figure.  The  idea  of  hero  worship  was  ram- 
pant. Everyone  did  reverence  to  one  figure 
or  another,  and  all  the  reverence,  real  or 
affected,  ended  pyramidally  in  one  figure,  who 
probably,  when  a  mere  man,  did  reverence  to 
the  people's  ideas  on  himself.  In  him  there 
was  no  uncertain  degree  of  isolation.  The 
world  was  stopped  to  make  place  for  him. 
The  lines  of  compositions  led  up  to  him.  He 
was  the  lonely  flower  who  came  to  bud  and 
flourished  through  the  care  of  the  millions  of 
gardeners.  And  in  their  pictures  of  him  there 
was  no  effort  to  show  any  but  the  reverential 
contact  he  had  with  the  world.  Perhaps  this 
ii  an  exaggeration — but  it  is,  at  worst,  a  very 
small  exaggeration. 

Even  up  to  the  time  of  Goya  (he  died  in 
1828),  who  in  his  life  had  seen  the  toppling 
of  more  than  one  kingly  crown  while  the 
Corsican  played  with  the  world,  the  central 
figure  predominated.     But  with  him  a  change 


begins.  The  queen  is  put  upon  a  pedestal  in 
order  to  be  a  better  butt  for  the  jibes  of  the 
populace.  Goya  does  not  do  reverence.  He 
does  a  very  similar  thing.  He  does  the  exact 
opposite  of  reverence,  which  is  its  complement 
or  balance  and  cut  in  the  same  material.  It 
must  be  understood  here  that  Goya,  who  was 
a  satirist  as  great,  though  not  perhaps  as 
palpable  as  Uaumier,  that  Goya  is  an  example 
taken  at  random  and  with,  if  any  at  all,  a 
very  general  conscientiousness.  A  meticulous 
statistician,  which  the  writer  has  never  been, 
might  indeed  combat  the  validity  of  this  ex- 
ample.   But  it  serves  the  purpose. 

BEFORE  Go\a  there  had  been  a  home- 
loving  or  popular  painting  in  Holland 
which  has  produced  the  world's  soundest  ex- 
planation of  the  middle-class  morality.  But 
it  was  after  Goya  that  other  countries,  and 
especially  France,  began  to  take  its  eyes  from 
the  central  figure  and  to  look  at  the  things 
which  surrounded  it. 

Watteau,  Fragonard,  Boucher  do  not  count 
here.  They  painted  the  fashionable  puppets 
of  a  world  drunk  with  deep  draughts  of  an 
intoxicating  parti-pris,  a  world  which  struck 
an  attitude  and  stuck  to  it.  It  was  after  Goya 
that  Courbet  began  the  humanist  propaganda; 
that  realism  came  to  do  away  with  reverence, 
and  that  reverence,  in  the  old  sense,  was  to 
become  obsolete.  Courbet  belonged  to  the 
republican  party.  He  could  acknowledge  no 
central  figure  in  life,  therefore  he  could  paint 
none.  But  he  retained,  nevertheless,  the  idea 
of  the  importance  of  the  individual.  If  he 
felt  that  all  figures  were  worthy  of  an  equal 
respect,  he  still  could  not  consider  them  en 
masse — he  was  a  humanist.  It  remained  for 
a  later  political  age  to  consider  man  by  the 
million,  man  in  the  aggregate.  Perhaps  a 
still  later  one  will  bring  back  the  individual. 
Russia's  government  by  the  masses  is  probably 
more  autocratic  under  Lenine  than  its  auto- 
cratic government  under  the  Czar. 

But  cubists,  post-impressionists  and  so  forth, 
dabbling  in  the  political,  social  and  scientific 
thought  of  the  day,  have  not  bothered  even  to 
record  the  anatomic  entirety  of  the  individual. 
-As  in  the  case  of  Matisse  they  have  made  ana- 
tomical contruction  (that  landmark  of  the 
.Academies)    in   their  canvases   subservient  to 
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tlic  DiKimi/iition  i)t  tl\i'  whole,  liri)kfn  b(iiH> 
in  tirdcr  to  pnfcct  s\  stems,  mit  rid  entirely  ol 
the  potrncv  ot  the  iiulividiial,  i)t  (i(i\ii's  siitire, 
of  Coiirbct's  lumiiinisni.  A  step  further  than 
.Matissc  is  Picasso,  whom  we  toiind,  for  .'i 
time,  iisimj  abstract  svmbols,  iarr\inj;  no  siij;- 
Hcstion  of  humanitv,  in  order  to  portra\  the 
actions  and  reactions  of  forms,  the  pnll  and 
push,  (iive  and  take  of  forces,  in  which  inili- 
\  idual  will  is  as  of  little  conseijuence  as  a 
cork  bobhinj;  uiic(insci(iusl\  on  tiic  surfaic  of 
an\'  literal  sc;i. 

Olivioiisly 

IN  the  State  of  \Vasliinj;ton  there  is  a  little 
mushroom  town  called  "()pportunit\ ." 
most  of  the  citizens  of  which  tjrow  "Deli- 
cious" apples.  In  New  \ Ork  Cit\'  the  latest 
society  of  artists  is  called  "The  New  Society." 
But  England  has  sinned  in  the  same  way  and 
so  has  established  a  precedent  which  our 
imaginative  artists  may  follow  without  danger 
to  their  reputations.  An> wa_\ ,  years  hence,  like 
many  another,   the  name  may  mean   nothing. 

Art  (uhI  CAolhcs 

ALL  writers  have  at  some  time  or  other 
dwelt  upon  the  psychology  of  dress.  It 
is  as  near  to  the  hearts  of  those  who  af?ect  to 
neglect  dress  as  to  those  who  make  it  the  pre- 
dominating consideration  of  their  lives.  Car- 
lyle  has  rumbled  about  it  through  the  fog  of 
Germanic  English  and  Wilde  chirped  with  a 
hint  of  Irish  wit.  Swift  built  a  religious  satire 
out  of  a  symbolic  Peter's  coat.  Barbey  d'Aure- 
villy  made  Beau  Brummel  the  hero  of  a  novel, 
and  the  spirit  of  the  Beau  himself  might  be 
shown  to  have  influenced  an  entire  French 
school — from  Constantin  Gu>s  on.  Of  course, 
in  showing  this  one  must  not  be  over-consci- 
entious. There  is  an  old  man  who  fortu- 
nately is  not  that  too  often.  He  started  con- 
sciousness with  the  theory  that  clothes  were 
a  negligible  quantity  and  that  with  man  the\- 
could  be  black  or  white  or  gray  and  no  other 
color.  He  has  changed  since.  The  fri\olity 
of  his  old  age  has  conquered  the  sternness  of 
his  youth.  Some  day  he  may  appear  with  a 
Vermillion  cravat  around  the  throat  of  his 
reputation.  But  that  is  questionable,  for  he 
has  a  saving  self-consciousness. 

This  is  the  place  to  he  honest  about  dress. 
It  is  the  one  art  in  which  ever\one  has  inter- 
est, also  it  is  the  one  art  in  which  everyone  is 
given  the  opportunity  of  self-expression.  This 
obvious  statement  is  also  a  terrible  one  to 
make.  John  Sloan  and  the  few  or  the  great 
many  others  like  him  will  writhe  under  it. 
^Ir.  Sloan,  as  you  will  remember,  is  the  presi- 
dent of  the  Society  of  Independent  Artists, 
which  with  him  holds  socialistic  theories  and 
an  optimism  of  pure  gold,  gold  without  alloy. 
Indeed,  the  optimism  of  John  Sloan  will  some- 
times resemble  the  idealism  of  a  middle  west- 
ern grandmother.  He  believes  that  everyone 
is  a  potential  artist,  that  every  man,  woman 
and  child  has  something  to  say  worth  repeat- 
ing, despite  that  he  has  certainly  seen  the 
way  men  and  women  dress.  But,  of  course, 
life  knows  more  repetition  than  any  other 
thing.  We  are  most  of  us  Oxford  or  Cam- 
bridge students  under  the  sway  of  an  admirer 
of  a  Zuleika  Dobson.  Max  Beerbohm  was 
right.  Wt  all  own,  at  least  figuratively,  bot- 
tom waistcoat  buttons  to  leave  consciously 
unbuttoned. 

MAN  covers  his  body  with  the  insignia 
of  his  class.  The  uniforms  of  civil  life 
are  not  fundamentally  freer  than  those  of 
army  life.  Of  course  they  tattle  more.  It  is 
a  question  whether  the  social  spirit  or  hero 
worship  is  their  mainspring.     But  man  dresse.* 


liithcr  to  be  like  than  unlike  his  fellow  men. 
Beau  Brununel  showed  that  there  nuist  he  in 
ilress  a  definite  reserve  in  the  touches  nt  pci- 
sonaiitv — a  certain  impersonality.  Tiic  truth 
of  fh.it  paradov  is  redigni/ed  In  business 
artists,  it  there  are  :in\ .  When  Darwin  de- 
fined evolution  he  said  the  last  word  in  dress. 
But  architects  could  write  about  dress  mr)re 
practicall\.  The  rules  of  their  profession, 
letter  tm  letter,  are  the  rules  of  dress.  .No 
getting  awa\  trom  that!  Dress  is  not  fimda- 
menfall\  decoration,  not  any  more  than  archi- 
tecture or  painting  or  sculpture  or  literature 
is.  Dress  is  the  most  intimate  expression  of 
liuman  logic,  it  is  more  so  since  it  is  so  often 
illogical. 

Clothes  are  man's  confessioti.  In  his  bath 
it  is  difKcult  to  define  whether  he  is  a  plutocrat 
or  a  plumber.  Certainl\  he  is  more  naked  in 
his  clothes.  In  them  the  Bolshevist  and  the 
Capitalist  are  themselves.  Without  them  thev 
are  just  men.  ()nl\  the  athlete,  the  thought- 
less athlete,  is  disguised  by  garments.  Car- 
pentier  on  the  street  seems  icsthetic.  He  is 
himself  in  the  ring.  His  body  is  in  the  nature 
of  a  garment — it  is  man-made,  it  is  the 
creature  of  a  definite  purpose.  Octave 
Uzanne's  history  of  clothes  is  not  at  hand. 
But  it  would  undoubtcdh  not  ser\e  our  p\ir- 
pose.  He  has  too  often  been  interested  in 
ornament  merely  as  ornament.  Clothes  are 
rarely  that.  Only  bad  clothes  and  bad  archi- 
tecture are  that.  The  symbols  of  clothes  are 
common  property.  We  all  understand  them. 
The  late  Joseph  Pulitzer,  who  was  blind, 
hired  and  rejected  applicants  for  a  position  on 
the  evidence  of  their  clothes,  we  are  told  in 
a  book  on  him  written  by  one  of  his  secretaries. 
We  accept  and  reject  friends  on  the  same  evi- 
dence. Everyone  does!  The  judgment  of 
clothes  is  complicated  by  dogmas  that  are  very 
like  superstitions.  It  is  feminine  judgment. 
It  is  like  the  judgments  of  any  other  of  the 
arts,  though  these  are  not  so  generalh-  prac- 
tised or  passed.  Clothes  define  social  position, 
wealth,  even  the  age  of  the  wearer's  wealth. 
Clothes  as  a  confession  are  terrible,  because 
the\   are  so  often  an  unconscious  confession. 

APOLITICAL  history  of  America  could 
be  written  on  exhibits  of  politicians' 
clothes.  Think  of  the  black  campaign  hats 
that  have  been  worn  in  emulation  of  the  de- 
mocracy of  Lincoln — and  the  funereal  frock 
coats.  No,  clothes  do  not  make  the  man,  but 
they  display  him.  His  face  is  often  a  masque, 
his  clothes  rarely,  rarely  in  America.  We  are 
just  beginning  to  be  a  cultured  nation.  We 
are  even  beginning  to  reject  the  disguise  of 
the  parasitical  rough  diamond  and  of  that 
bland,  heavy-witted  impersonator,  "the  friend 
of  the  peepul."  Air.  Hearst  once  resorted  to 
a  campaign  hat.  He  had  hopes  then.  Mr. 
Sulzer  wore  it  romantically  along  with  a  some- 
what  Napoleonic  lock.  Perhaps  he  was  an 
idealist.  But  the  black  hat  is  slowly  merging 
into  the  background  of  tradition.  It  will  be 
lost  in  it  soon.  Intellectual  eyes  are  being 
trained  on  politics.  Davenport's  cartoon  of 
Mr.  Wilson  in  dress  suit  and  pumps  could  no 
longer  be  ef^'ective.  The  people  themselves 
ha\e  begun  to  wear  them.  When  we  become 
as  civilized  as  France  we  may  consent  to  elect 
a  president  who  dresses  as  fastidiously  as  Mon- 
sieur Deschanel.  We  cannot  now  conceive 
a  chief  executive  possessing  one  hundred  suits 
of  clothes.  The  campaign  hats,  whether  on 
Champ  Clark  or  Joe  Cannon,  have  thrown  a 
long  shadow  ahead  of  them.  But  it  is  grow- 
ing shorter  and  the  symbol  for  which  thev 
stood  is  dying.  Some  time  kissing  babies  will 
cease  entirely  to  be  a  good  bit  of  political  ma- 
chinery. By  that  time  long  cigars — "manly 
cigars" — will  have  lost  their  romantic  appeal 
and  an  American  executive  will  dare  to  smoke 


cigarettes  jiublidv  and  to  wear  a  shepjierd 
check  suit.  Still  the  last  is  doubtful.  As  well 
imagine  a  president  in  white  spats! 

No  crime  is  worse  than  fastidiousness  in  a 
new  and  democratic  nation.  l'"astidiousness 
came  with  the  (leca\  of  the  Roman  Empire. 
It  is  a  hothouse  plant — a  product  of  too  much 
ease.  The  best  or  the  most  carefully  dressed 
man  in  our  republic  cannot  be  its  president. 
P3\en  we  will  forgive  more  in  kings.  They 
ma_\-  be  as  magnificent  as  they  desire — they 
can  never  be  magnificent  enough.  The  late 
King  Leopold  of  lielgiiun  made  a  kingly  fig- 
ure. King  (jeorge  I\'  has  always  been  ton 
meek. 

0.\  the  whole,  however,  romanticism  has 
gone  out  of  clothes.  The  period  is  effi- 
cient. Its  logic  or  economy  has  reinoved  num- 
berless furbelows.  It  has  cut  the  hair  of  tin- 
musician  and  changed  the  painter's  cravat.  It 
has  almost  entirely  obliterated  velvet  from  the 
apparel  of  man.  And  gold  cords  are  permitted 
only  on  the  uniforms  of  social  mariners.  The 
navy  has  to  make  a  show  in  foreign  parts.  A 
peace  army  has  invariably  been  more  gor- 
geously attired  than  a  conscripted  armv. 
There  is  the  lure  of  uniforms  to  counteract 
the  monotonv  of  army  life  in  times  of  peace. 
But  uniforms  are  perhaps  outside  the  province 
of  this  article.  The  pseudo-college  students 
of  the  tailoring  advertisements  are  in  real  life 
exaggerated  examples  of  that  new  temper 
which  is  beginning  to  deride  the  black  cam- 
paign hat.  In  New  York  City  these  costumes 
are  worn,  for  the  most  part,  by  East  Side  blue- 
beards.  They  are  essentially  outside  the  bounds 
of  the  dress  ethics  of  Beau  Brummel.  They 
are  too  unrestrictedly  exaggerated.  They  are 
almost  burlesques.  They  take  an  evolutionary 
step  of  unnatural  and  therefore  of  too  great 
length.  Perhaps  this  is  due  to  the  abnormal 
condition  of  the  time,  which  some  Frencli 
writer  has  called  "immoral"- — meaning  ratlier 
extravagant.  The  definition  of  immorality  in 
France  is  not  ours.  The  efifeteness  of  the 
extravagant  eighteenth  century  under  Louis 
XVI  would  seem  to  be  duplicated  in  the 
clothes  of  the  dav'.  Are  they  the  last  swing 
of  the  pendulum  away  from  the  broad  shoul- 
ders, padded  to  maintain  the  effect  of  manly 
might,  desired  when  we  were  more  primitive  r 
The  mind's  the  thing  now:  man's  beauty 
in  his  head.  He  bemeans  broad  shoulders  and 
big  chests  perhaps  because  of  their  suggestion 
of  manual  labor.  A  prize  fighter  is  not  be- 
neath opening  his  nostrils  to  the  scent  of 
violets,  as  in  the  case  of  Carpentier,  nor  averse 
to  being  depicted  in  the  movies  as  a  college 
student,  as  in  the  case  of  Dempsey.  Indeed, 
it  was  found  not  long  ago  that  Barnard's 
democratic  figure  of  Lincoln  could  arouse  the 
anger  of  the  nation  because  the  spirit  of  baggy 
trousers  pervaded  it.  There  can  be  no  ques- 
tion but  that  the  way  a  man  dresses  is  dic- 
tated by  the  way  he  thinks — and  if  we  watcli 
his  clothes  very  carefully  we  may  come  to  the 
conclusion  that  he  does  not  think  at  all.  for 
his  clothes  are  patterned  like  sheep  in  flocks 
or  like  fish  in  schools. 

Bill  Boards  Versus  Beauty 

MR.  JOSEPH  PENNELL'S  recent  at- 
tack on  bill  boards  is  in  line  with  those 
reformative  movements  which,  like  Prohibi- 
tion, are  natural  to  a  country  as  young  and 
as  enduringly  idealistic  as  ours.  As  an  art 
paper  and  in  view  of  the  academic  conception 
of  artists  and  art  papers,  this  one  should  agree 
with  the  long  Philadelphian.  Indeed,  though 
Mr.  Pennell  has  assimilated  a.  great  many  of 
Mr.  Whistler's  radical  methods,  he  never  fails 
to  follow  to  the  letter  the  academic,  which  is 
the  generally  accepted,  conception  of  the 
(.Continued  on  i'agc  118^ 
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The  End  of  America's  Apprenticeship  in  Art 
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Iu)itor"s  Xote:  This  is  the  first  of  a  series  of  articles  by 
Mrs.  Whitney  which  are  to  appear  excKisively  in  the  pages 
of  Arts  &  Decoration.  In  it  will  be  shown  the  progress 
which   American  art  has  made   since   its  imitative  beginnings 


an<l  by  facts,  nut  theories,  that  the  time  for  the  nation's 
recognition  of  its  own  art  as  an  independent  manifestation 
is  at  hand.  This  series  will  deal  in  the  different  installments  of 
.•Architecture,  Painting,  Music,  Drama  and  Literature. 


OUR  day  of  dependence,  our  loiij:  ;ip- 
prenticeship  to  the  Icarninjj  of  other 
lands,  draws  to  a  close.  The  millions 
that  around  us  are  rushing  into  life  cannot 
always  be  fed  on  the  sere  remains  of  foreign 
harvests.  Events,  actions  arise,  that  must  be 
sung,  that  will  sing  themselves." 

An  American  does  not  have  to  he  instructed 
in  order  that  he  may  say  America  is  a  gieat 
country.  We  know  what  America  has  done 
and  we  are  proud  of  it.  Nobod\-  worthy  the 
title  of  American  must  be  told  to  stand  up  for 
his  country  in  matters  of  government,  braver\ 
and  uprightness  because  he  knows  that  his 
country  has  a  splendid  form  of  government,  a 
courageous  people  and  a  great  ideal.  And  yet 
in  art  we  are  continually  apologizing  for  things 
American.  It  is  almost  uni\ersal  among  our 
people,  even  among  those  most  deeply  interest- 
ed in  our  creative  arts  to  take  a  purely  sub- 
servient attitude  toward  foreign  arts.  Why 
not  realize  and  be  proud  of  the  fact  that  we 
have  done  as  much  to  lead  thought  in  art  as  in 
government,  business  or  industries? 

When  the  subjects  of  government,  politics  or 
industrial  conditions  are  mentioned  we  know 
where  we  stand.  We  do  not  underestimate 
ourselves,  and  justly  so,  as  to  our  accomplish- 
ments. We  faced  in  the  last  few  years  mo- 
mentous questions  of  life  and  solved  them  on 
account  of  our  Americanism. 

A  tremendous  propaganda  on  the  subject  of 
art  has  been  built  up  by  foreign  countries  aided 
by  their  agents  on  this  side  of  the  ocean,  to 
whom  our  belief  in  the  excellencies  of  their 
products  might  be  useful.  If  the  timid  and 
fearful  hand  bouquets  on  platters  to  the  brave, 
why  should  not  the  brave  accept  the  bouquets .' 
Many  of  them  are  rightly  handed  and  we  are 
glad  that  they  are  deserved,  but — the  all  im- 
portant fact  remains,  which  I  am  going  to 
prove,  the  fact  that  America  has  existed  as  a 
serious  art  producer  for  the  past  one  hundred 
and  fifty  years  and  that  every  American  should 
know  it  and  be  proud  of  it. 

All  men  are  by  nature  mimics;  they  quote 
instead  of  saying  what  they  think  (it  is  so 
much  easier)  ;  they  import  their  views  from 
whatever  place  may  be  the  Olympus  of  the 
moment,  and  w-ell-known  names  and  well- 
known  forms  are  their  delight.  It  is  so  much 
simpler  to  let  others  think  for  us  than  to  think 
for  ourselves.  We  have  little  confidence  in  our 
own  opinions  anywa_\  ;  it  is  a  torment  to  face 
a  new  proposition.  But  other  countries  have 
cultivated  a  system  of  self-advertisement  which 
hypnotized  us  into  complete  admiration  for 
whatever  they  produced.  Foreign  sculptors, 
writers,  painters,  educators  and — talkers  ha\e 
been  coming  to  this  country  and  still  arc  com- 
ing to  instruct  Americans.  They  imply,  with 
a  shrug  of  the  shoulders  that  we  are  miserable; 
with  a  raise  of  the  e.\ebrow  that  we  are  igno- 
rant. In  manner  I  call  them  sua\e,  in  appear- 
ance perfect;  they  have  a  cult  for  self-admira- 
tion. Probabh'  the  word  "presumptuous"  does 
not  exist  in  their  vocabulary,  their  glib  argu- 
ments are  to  us  simple  folk  indisputable.  It 
is  true  these  countries  have  a  background,  and 
the  beauty  of  it  and  the  genius  of  their  inspira- 


tion wiiicli  came  dow  ii  to  them  troni  .'ige  to 
age  are  phenomona  we  all  marvel  at.  Hut — 
wliat  1  find  fault  with  is  our  reverence  for 
everything  foreign.  This  reverence  shows  a 
lack  of  penetration  as  well  as  no  discrimina- 
tion on  our  part.  We  accept  all  foreign  pic- 
tures, foreign  statues  or  foreign  books,  operas 
and  plays  very  seriously,  so  seriously  that  we 
forget  our  own  work.  For  as  a  nation  we 
are  ignorant  of  art  subjects;  our  time  has  been 
occupied  in  thinking  of  practical  matters.  It 
was  essential  for  us  to  be  practical,  but  times 
change.  An  older  race  need  no  longer  i:oncen- 
trate  exclusively  on  one  subject ;  we  can  now 
be  several  things  instead  of  one — we  are  readv 
for  a  new  deal.  "Events — arise — that  will 
smg  themselves." 

ELIMINATING  the  thought  of  number- 
less Museums  in  the  big  cities  of  the 
United  States,  it  was  only  a  short  fifty  years 
ago  that  a  few  men  started  with  difficulty  the 
Metropolitan  Museum  in  our  own  New  York. 
And  today,  under  the  able  management  of 
Americans,  the  turnstile  records  show  that  the 
Museum  does  not  belong  to  the  few  broad- 
minded  men  who  started  it  but  to  the  entire 
city.  Fifty  Galleries  exist  and  flourish  where 
five  were  sparselv  filled  a  short  time  past.  AVe 
can  care  about  art  without  being  considered 
highbrow ! 

Now  admitting  all  the  beauty,  the  perfec- 
tion of  style,  the  accomplishment  of  artistic 
creation  in  the  old  world,  admitting  all  this 
and  far  more,  I  want  to  bring  forward  our 
claim  to  recognition  in  art.  Architecture, 
sculpture,  painting,  music,  drama  and  litera- 
ture. 

The  growth  of  the  different  arts  must  of 
necessitv  be  more  or  less  the  same  throughout 
the  history  of  a  country.  Details  vary,  :i 
higher  level  is  reached  in  a  certain  branch  of 
artistic  creation,  a  greater  degree  of  tech- 
nical dexterity  in  another,  or  perhaps  a  deeper 
understanding  of  humanity,  but  the  same  faults 
as  well  as  the  same  qualities  will  appear,  be- 
cause art  is  the  manifestation  of  character.  As 
a  nation  we  may  have  greater  facility  for  one 
kind  of  expression  than  for  another,  but  it  is  the 
essence  of  our  character  and  our  development 
which  makes  the  limit  or  infinity  of  our  ex- 
pression. There  is  a  mystery  behind  the  de- 
velopment of  an  art  which  cannot  fail  to  call 
out  our  attention,  familiar  as  the  phenomenon 
of  its  progress  may  be.  And  we  have  given 
to  the  world  a  vivifying  force  which  in  the 
short  history  of  our  artistic  life  has  been  ex- 
actly as  constructive  to  that  life  as  the  power 
of  our  country  toward  national  development. 
Architecture  is  admitted  to  be  pre-eminent 
in  the  arts  of  America  at  the  present  moment. 
Certainly  its  progress  has  been  the  most  ob- 
vious in  our  lifetime.  In  reviewing  the  phases 
through  which  the  country  has  passed  there 
were  first  bad  copies  of  English,  then  academic 
exaiTiples  of  all  styles,  though  principally 
French  and  Italian,  followed  by  a  terrific  mo- 
ment of  Chocolate  Palaces  in  New  York, 
which  we  still  suiter  from,  Queen  Anne  cot- 
tages all  over  the  place  and — even  worse! 
-After  this  appeared  men  who  combined   aca- 


denuc  forms  with  originality  of  spirit,  men 
wlio  seem  to  have"  been  the  forerunners  of  the 
new  in  architecture  bv  their  suggestion  rather 
than  by  their  actual  achievement.  Richardson 
made  the  Romanesque  and  Hvzantine  such  a 
thing  of  his  own  as  almost  to  give  the  im- 
pression of  his  having  invented  a  style.  Hunt 
brought  the  French  and  Italian  schools  to 
America  in  their  best  forms.  McKim.  Piatt 
and  others  were  carrying  on  the  traditions. 
If  there  had  been  more  such  men  as  Stan- 
ford White  the  moment  would  not  so  long 
have  been  retarded  when  the  American  school 
would  have  developed.  For  White,  besides  be- 
ing a  Beaux  Arts  man,  was  an  American  gen- 
ius. But  there  is  mucli  good  to  be  said  about 
the  Beaux  Arts  training,  for  its  influence  gave 
many  men  a  taste  for  pure,  if  foreign  archi- 
tecture. And  though  it  may  not  have  encour- 
aged the  style  that  was  particularly  suited  to 
our  climate  or  materials,  it  trained  both  lay- 
man and  architect  to  a  sense  of  proportion  and 
beauty  w'hich  otherwise  might  never  have  been 
theirs.  It  is  on  these  foundations  that  the  new 
stv  le  in  America  rests. 

IF  the  one  hundred  and  twenty  luillions  of 
our  people  could  see  the  recent  big  produc- 
tions in  France — the  country  in  which  our 
architects  had  their  training,  and  compare 
them  with  the  American  results — the  Metro- 
politan Tower,  the  Singer  Building,  the 
Bush  Buildings — the  good  old  eagle's  screams 
would  be  so  loud  that  the  voice  of  the  foreign 
propagandist  could  no  longer  be  heard. 

Tell  the  little  foreign  talker  this  when  he 
comes  to  mould  your  taste.  Send  him  to  see 
the  Woolworth  Building.  Does  he  know  that 
.American  brains  are  responsible  for  that  crea- 
tion, that  Cass  Gilbert  designed  it  and  that 
the  steel  and  the  skilled  labor  with  which  it 
was  executed  came  from  your  country? 

A  restlessness,  a  desire  to  throw  oft  the 
voke  of  precedent,  an  emancipation  was  to 
bring  out  the  new  form  of  architecture.  Sul- 
livan. Hastings,  Gilbert,  Flagg  and  others 
must  all  have  felt  it. 

Many  of  us  can  reniember  when  there  were 
no  high  buildings ;  wt  can  look  back  and  rec- 
ollect the  shock,  the  amazed  surprise  we  re- 
ceived when  first  we  saw  the  Flat  Iron  Build- 
ing. Not  only  was  it  new.  the  outgrowth  of 
an  absolute  necessity,  but  it  was  stupendous. 
It  did  not  need  a  foggy  night,  or  the  worship 
of  originality  for  originalitv  sake  to  resolve 
it  into  an  amazing  creation.  It  w^as  awe- 
inspiring,  and  the  perfection  of  the  steel  in- 
dustry which  made  it  possible  added  to  its 
beauty.  Out  of  the  growth  of  architecture, 
from  the  development  of  the  imagination  came 
this  astounding  building,  to  be  followed  by 
many  of  equal  or  greater  character. 

AND  yet — architecture  having  accom- 
plished most  stupendous  results  in  Amer- 
ica— what  is  happening  today?  In  our  cities, 
in  our  towns,  in  almost  every  center  of  build- 
ing activity  we  are  traveling  back  to  the 
Renaissance,  to  the  Greek  Temple,  to  the 
Gothic  Cathedral  or  the  Byzantine  Mosque. 
(Contiiiiicd  on  page  124) 
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THE  first  "real  oil  painting"  I  vividly 
remember  is  Turner's  "Slave  Ship." 
which  I  saw  in  the  old  Metropolitan 
Museum,  on  East  14th  Street,  about  1878. 
At  that  time  all  well-guided  collectors  were 
disputing  for  Bouguereau's,  Bargues.  Fortu- 
ny's,  Meissonniers.  and  Geromes.  A  few 
were  gathering  in  the  canvases  of  the  Barbizon 
painters,  quietly  and  somewhat  under  re- 
proach. WTien  I  grew  to  young  man's  estate. 
the  more  defiant  amateurs  were  buying  ]\Ia- 
nets  and  Monets  in  the  face  of  all  sound 
opinion.  Oddly  enough,  the  moment  of  the 
Impressionists  about  1880  coincided  with  the 
accelerated  demand  for  old  masters.  People 
with  advanced  views  and  houses  of  moderate 
size  bought  Manets;  persons  with  great  houses 
and  settled  opinions  added  to  their  painters 
of  the  Institute  the  big,  decorative  and  charm- 
ing portraits  of  Van  Dyck  and  the  English 
school,  with  occasionally  Italian  old  masters 
of  the  developed  type.  By  the  nineties,  reck- 
less persons  were  buying  American  pictures 
and  many  collectors  were  indulging  an  illicit 
enthusiasm  for  the  primitive  Italians.  Mr-^. 
John  L.  Gardner  showed  her  colors  gallantl\ 
and  in  a  way  led  the  new  movement.  The 
late  John  G.  Johnson  conducted  the  most 
deadly  of  still  himts,  the  vast  booty  of  which 
was  not  realized  till  about  1905.  After  this 
formidable  vanguard  such  predatory  light 
horsemen  as  Dan  Fellowes  Piatt  gleaned 
assiduously  and  to  good  elifect.  By  the  time 
the  heavy  battalions  of  the  new  millionaire- 
dom  had  realized  that  the  primitive  was  their 
objective  there  were  many  flankers  like  my- 
self, obscurely  and  hopefully  beating  the 
bushes  at  the  edges  of  the  grande  chasse. 

Today  primitives  are  perhaps  the  most 
wanted  pictures  in  the  market.  There  are  not 
so  many  entire  collections,  but  everywhere  you 
will  find  some  Madonna  or  surly  saint  on 
gold  ground.  I  never  go  into  a  new  city 
without    hearing    of    a    lady    who    owns    and 


cherishes,  as  it  may  be.  a  Daddi.  Botticini. 
Lorenzo  di  Credi.  \(j  month  passes  when  I 
do  not  learn  of  some  new  enthusiast  who  buys 
regardless  of  price.  There  must  be  hundreds 
of  small  collectors  who  like  myself  do  violence 
to    the    famih'    budget    for    the    possession    of 


Adoration   of  the  Christ  Child,  by  an   Imitator  of 
Fra  Filipiio  Lippi 


their  handful  of  mellow  old  panels.  I  should 
not  dare  to  estimate  the  number  of  primitives 
in  America.  Of  Italian  panels  alone  there 
must  be  over  two  thousand — the  quota  of  five 
or  six  big  European  museums,  as  against  a 
possible  two  hundred  in  1890. 

In  default  of  that  comprehensive  history  of 
taste  in  America  which  we  much  need,  I  am 
going  to  sketch  in  crude  outlines  that  chapter 
which  has  to  do  with  collecting  primitives. 
Of  course,  our  most  authentic  American  taste 
has  ever  been  for  the  various  realistic  or  soi- 
disant  realistic  schools.  There  have  been  good 
Dutch  and  Flemish  pictures  of  the  seventeenth 
century  in  America  for  over  two  hundred 
years,  and  there  has  been  no  time  when  our 
collectors  didn't  want  them.  Still  the  taste 
for  primitive  painting  is  of  respectable  an- 
tiquity, as  things  go  here.  So  far  as  I  know, 
the  first  American  who  cared  enough  for  a 
primitive  picture  to  buy  it  was  that  many- 
sided  statesman,  Thomas  Jefiferson.  Presum- 
ably during  his  ministry  in  France  he  bought 
a  tolerable  replica  of  Jean  Mabuse's  very  ugly 
presentation  of  the  long-enduring  patriarch 
Job.  Possibly  Jefiferson,  who  was  a  hardy  and 
unconventional  thinker,  wanted  the  picture 
rather  because  it  was  a  Job  than  because  it 
was  a  primitive.  The  picture  is  still  in  the 
j^alleries  of  the  New  \'ork  Historical  Society 
and  may  be  consulted.  Whether  Jefferson  had 
in  mind  Job's  lofty  Deism  or  Mabuse's  ag- 
gressive modeling  remains  an  open  question. 

For  nearly  fifty  years  after  the  advent  of 
Mabuse's  Job  in  America,  nobody,  so  far  as 
my  information  reaches,  bought  primitive 
paintings.  About  i860  a  remarkable  move- 
ment begins  with  James  Jackson  Jarves  and 
Thomas  J.  Bryan.  Jarves  was  a  nomad  who 
finalh  settled  into  a  Florentine  consulate  and 
conceived  the  idea  of  pro\iding  for  his  old 
age  and  benefiting  his  country  by  collecting 
a  representative  series  of  Italian  pictures  from 
the  Thirteenth  Centurv  to  the  full  Renaissance. 
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He  aiCDiuplislicd  his  chict  aim  with  sincnlar 
Muicss.  {Zfttiii};  tujii'tlu'i  within  ten  \iMrs  some 
one  h\iiulrt'il  and  (itt\  piitiirt's,  imliuiiiif;  siicli 
iiiastfts  as  ladilt'i)  (Jadcli,  (u'ntili'  da  Kahri- 
ano.  Antonio  I'oliaiuolo.  Sassctta,  Kraiuia. 
Ridolfo  Clliirlandaio,  Moroni  and  Lcandro 
Bassano.  There  were  also  considerable  jiroups 
of  the  pre-Ciiottesqiie  schools  and  ot  the  de- 
lightful pictured  furniture  panels  (leissoni)  of 
Lorenzo  de  Medici's  Florence. 

Jarves  brought  this  really  notable  collection 
over  in  i8()6,  and  despite  the  certificates  of 
numerous  European  au- 
thorities and  the  cham- 
pionship of  Charles  Eliot 
Norton,  the  \enture  fell 
flat.  The  exhibitions  at 
Boston  and  New  ^  ork 
inspired  neither  interest 
nor  confidence.  People 
were  glad  to  buy  Ken- 
Setts  in  the  thousands, 
but  were  staggered  at 
the  thought  of  paying  a 
few  hundred  dollars 
apiece  for  Jarves'  virgins 
and  saints. 

In  financial  e.\tremit\", 
he  pledged  the  most  im- 
portant hundred  of  his 
pictures  to  \'ale  and 
about  forty  more  to  his 
friend,  E.  B.  Holden  of 
Cleveland.  Ohio.  He  let 
both  loans  be  foreclosed 
and  the  pictures  re- 
mained concealed  in  the 
deserted  gallery  of  the 
Yale  Art  School  and  in 
an  equally  unfrequented 
gallery  on  Mr.  Holden's 
country  estate.  After 
more  than  forty  years  of 

relative  seclusion  the  Holden  pictures  were 
given  to  the  Cleveland  Art  Museum  and  about 
the  same  time  the  \  ale  pictures  were  rein- 
stalled, repaired  and  properly  catalogued. 
Jarves  had  the  misfortune  to  be  about  a  gen- 
eration in  advance  of  the  taste  of  his  time. 
It  was  merely  good  luck  that  his  pictures  were 
not  dispersed,  but  were  kept  together  for  a 
later  age  that  could  appreciate  them. 

In  the  fifties  and  sixties  Mr.  Thomas  J. 
Bryan  of  New  York  conceived  the  plan  of  a 
collection  of  pictures  illustrating  the  history 
of  European  religious  art.  He  eventually  got 
together  some  thirty  primitives,  including  both 
the  Italian  and  Northern  schools.     Mr.  Brvan 


tor  a  time  set  up  lus  pru.itc  iiniscuni.  Hcniv 
James  in  his  aut<»i>iograph\  records  pleasantiv 
tlie  venerable  w  liite-liaired  amateur  and  the 
mixture  of  marvel  and  suspicion  with  winili 
the  old  pictures  were  regarded.  Tiiough  the\ 
bore  rather  absurd  attributions  imposed  upon 
them  b\  the  Chevalier  Art.iud  de  Montor,  tlie 
collection  actuall\  represented  \er\  favorably 
both  the  early  Florentine  and  early  Flemisji 
schools.  In  1867  Mr.  Bryan's  pictures  passed 
to  the  New  York  Historical  Society  and  were 
\irtuall\   buried  and  ftugotten  for  a  matter  of 


Madonna  with  }oos  I'an  der  Burch  and  his  Patron.    Madonna  probably  by  Rugier  de  la  Pasture, 
and  Portrait  ascribed  to  Gerard  David 

forty  years  in  the  musty  galleries  of  the  old 
building  on  Second  Avenue  and  St.  Mark's 
Place. 

At  a  better  moment  the  Jarves  and  Bryan 
pictures  would  have  started  a  new  moxement 
in  American  taste.  They  suffered  contempo- 
rary suspicion  and  neglect  from  a  widespread 
misgiving  that  a  transplanted  primitive  must 
be  a  bad  primitive.  For  thirty  years  enthusi- 
asts bred  in  their  Ruskin  went  to  Europe  to 
expatiate  over  panels  no  better  than  those 
sequestered  in  New  York,  New  Haven  and 
Cleveland. 

Alongside  of  such  systematic  collectors  as 
Jarves  and   Bryan,  a  few  individuals  kept  the 


.ipostolic  succession  alixe.  I  preserve  for  due 
honor  the  few  names  that  have  come  to  me. 
1  he  Fogg  .Museum  at  Harvard  contains  a 
few  good  Italian  piitnres  collected  in  the 
sixties  b\  the  Misses  Williams  of  Salem,  .Mass. 
I  imagine  them  versed  in  their  Lord  Lindsay 
and  Mrs.  Jameson,  ac(|iiainte(l  with  the  gene- 
alogies of  the  reigning  houses  of  Europe,  and 
in  their  later  \ears  "walking  with  Hare"  in 
real  lace  caps  and  black  grosgrain  silk.  It 
mav  have  been  a  kinsman,  Mr.  'Fheodorc 
Williams,  a  Boston  Man  of  Letters,  who  in 
the  seventies  acquired 
the  damaged  but  lovely 
panel  by  Filippo  Lippi 
which  has  lately  passed 
into  the  Metropolitan 
-Museum.  In  the  sixties, 
too,  Charles  C.  Perkins, 
the  learned  historian  of 
Tuscan  sculpture,  had  a 
li.MidfuI  of  fine  Siencse 
and  J'lorentine  panels, 
most  of  which  are  now 
in  the  F(jgg,  the  Boston 
.Museum  of  Fine  A'ts, 
or  at  Fenway  Court. 
Doubtless  there  were 
other  Boston  collectors 
of  the  seventies.  I  know 
of  none  except  the  late 
Irving  A.  Shaw,  who, 
while  accumulating  his 
remarkable  Millets,  now 
and  again  bought  good 
Italian  primitives  both  in 
painting  and  sculpture. 
The  fine  critic  and  con- 
noisseur, Charles  Eliot 
Norton,  had  excellent 
Italian  pictures.  But 
even  the  two  panels 
which  he  too  hopefully 
regarded  as  Giorgione's  are  barely  primitives. 
One,  a  very  brilliant  portrait  of  a  Cardinal, 
is,  or  was,  on  loan  at  the  Fogg  and  is  now 
regarded  as  a  Bartolommeo  \'eneto ;  the  other, 
an  adorable  little  Europa,  a  furniture  panel, 
he  gave  to  Burne-Jones.  If  any  other  col- 
lector ever  gave  away  what  he  believed  to  be 
a  Giorgione,  the  records  are  silent  as  to  his 
case. 

In  and  about  New  York  in  the  seventies 
there  were  very  few'  collectors  of  primitives. 
James  Renwick,  architect  of  Grace  Church 
and  of  St.  Patrick's  Cathedral,  has  a  f^w 
pieces  among  a  lot  of  pictures  of  later  date. 
{Continued  on  page  108) 
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PORTRAIT  OF  A  ^'OUNG  LAD^' 
BY  INGRES 
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A  Plea  for  an  Open  Mind 
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AFKW  moiitlis  ;ii;i)  tlie  Lou\rc  jKiiulrcil 
tor  sc\  iMi  luiiuiri'ii  tliousaiid  francs 
L'.ltiiur  ut  CiHiiliet.  It  the  Louvre 
had  cared  to  buy  that  picture  when  it  was 
painted,  fifty  \ears  ago.  tlie  l.ouv  re  could  lia\e 
had  it  for  fifty  thousand  or  less.  Indeed,  it 
is  probable  that  the  Louvre  could  have  had 
it  for  next  to  notliiiifr  had  it  made  a  civil 
request.  The  Lou\re.  however,  is  a  national 
institution,  controlled  by  tlie  official  repre- 
sentatives of  art,  b\  bureaucrats  and  politicians 
and  academicians  and  eminent  connoisseurs, 
whose  attitude  toward  Courbet  was  expressed 
by  the  official  Salon,  which  refused  even  to 
hang  his  picture.  All  that  Courbet  could  do 
for  his  masterpiece  was  to  hire  a  booth  out- 
side, over  the  door  of  which  he  set  that  strange 
legend  which  once  made  famous  the  cafe  that 
confronts  the  cemeter>  of  Montmartre — "On 
est  mieux  ici  qu'en  face." 

A  dozen  years  later  came  the  turn  of  the 
impressionists.      But   I   am   going  too   fast.      I 
began  with  Courbet;  I  might  have  begun  with 
Ingres  who,   in  early  da\s,  was  furiously  at- 
tacked   b\'    the    "officials."    by   the   people    of 
power  and  consequence,  who  accused  him  of 
breaking  brutally  with  the  tradition  and  try- 
ing to  set  back  the  clock  three  himdred  years. 
All  the  world  knows  how  Whistler 
was  hunted  by  the  pack  that  Rus- 
kin    led;   and    how    Ruskin.    rising 
iiigh  on  the  stilts  of  moral  indigna- 
tion   (strange,    h\    the   way,    that 
angry  and  insensitive  critics  must 
always  turn  purely  resthetic  ques- 
tions   into    moral   ones),    declared 
that   he    (Whistler)    was   flinging 
a  pot  of  paint  in  tlie  face  of  the 
public.     What  all  the  world  does 
not  know  is  that  preciseh"  the  same 
thing  had  been  said  of  Constable 
by  the  Ruskins  of  his  day ;  neither 
did  Turner  nor  Delacroix  escape 
the    hisses   of    tliose   patriot   geese 
who  imagine  they  guard  the  citadel 
of  tradition  and  the  temple  of  art. 
When  ^L  Caillebotte  bequeathed 
his  collection  of  old   masters  and 
oh  jets  dart  to  the  Lou\  re  on  con- 
dition   that    his   collection   of    im- 
pressionist pictures  should  be  hung 
in  the  Luxembourg,  the  professors 
threatened    to    resign    in    a    body. 
Unluckily  they  confined  themsehes 
to  threats.     Everyone  knows  now^ 
that,    from    a    purely    commercial 
point  of  view  even,  the  impression- 
ist room  is  by  far  the  most  valuable 
part  of  the  Luxembourg  Gallery. 
Everyone  knows  it ;  and  yet  when- 
ever  these   proved    and    convicted 
duffers   raise   their  voices   in   pro- 
test, as  they  do  whenever  they  are 
confronted  by  something  vital  and 
sincere    in    contemporar>"    art,    the 
public,    forgetting    all    about    the 
past,  is  willing  to  believe  that  this 
time   the\    must   be    right,    and    follows   them 
stupidly    into    the   old   slough    of   vulgar   ab- 
surdity. 

It  is  not  as  though  the  public  had  no  better 
guides.  Always  there  have  been  people  of  ex- 
ceptional sensibility  to  appreciate  genuine  and 
unconventional  artists  as  they  appeared.  In- 
gres, Constable,  Turner,  Courbet,  Renoir  and 


tlu"  impressionists,  Ce/.anne  and  tlic  post-im- 
pressionists, Matisse  and  Picasso,  all  iiad  their 
admirers  from  the  first.  They  were  admired 
b\  the  peculiarl\  sensitive,  by  fellow  artists, 
by  writers,  by  high-brows  and  queer  people 
generally.  Against  them  have  always  been 
arrayed  the  academicians,  the  professors,  the 
drawing  masters,  and  the  directors  of  public 
galleries,  the  people,  in  a  word,  who  have  an 
instincti\e  dislike  for  what  is  ali\e  in  con- 
temporary art.  And  behind  these  _\<)u  will 
generally  find  those  important  persons,  those 
public  characters  who  have  an  instinctive  dis- 
like for  whate\er  is  alive  in  contemporary  life. 
The  jackals,  the  hack  journalists,  and  writers 
for  the  so-called  comic  papers  bring  up  the 
rear.  And  the  public  once  again  allows  itself 
to  be  terrorized  and  impressed  by  its  ten  times 
discredited  prophets,  shuts  its  mind  resolutely 
against  the  new  thing,  refuses  to  listen  to  the 
people  who  have  almost  alwa\s  been  right, 
jeers,  screams,  and  threatens. 

As  nothing  could  illustrate  my  thesis  better 
than  the  relations  of  the  British  public  with 
what  used  to  be  called  "the  post-impressionist 
movement,"  at  the  risk  of  talking  too  much 
about  myself,  I  propose  to  give  some  account 
of  them.      In  the  autumn  of   19 lo  Roger  Fr\ 


Portrait  by  Courbet 

and  I  organized  at  the  Grafton  Galleries  an 
exhibition  of  the  works  of  Cezanne.  Gauguin, 
\'an  Gogh  and  of  a  certain  number  of  the 
younger  French  artists.  The  hubbub  set  up 
by  the  official  gang  and  their  creatures  in  the 
press  w-as  appalling.  They  seemed  quite  to 
have  forgotten  that  they,  or  their  predecessors, 
had  onlv  a  few  vears  earlier  emitted  similar 


ciies  at  the  Mght  ot  the  impresMoiusts.  \\  itli- 
out  a  blush  the\  now  used  Manet,  Degas  and 
Renoir  as  sticks  wherewith  to  beat  Cezanne. 
Gauguin  and  \'an  (jogh.  The  first,  accord- 
ing to  them,  was  a  butcher,  the  second  a 
farceur,  the  third  a  disgusting  idiot;  all  were 
incompetent,  all  were  charlatans,  the  whole 
thing  was  a  disgrace  and  an  insult  to  the 
public.  In  public  or  pri\ate  there  was  hardl> 
a  celebrit)  of  the  official  "art  world"  who  did 
not  say  something  that  liis  friends  would  now- 
like  us  to  forget.  Sir  Philip  Burne-Jones  and 
Professor  Tonks.  Sir  William  Richmond  and 
Mr.  Konody,  Mr.  Ricketts  and  Sir  Claude 
Philips,  Dr.  MacCoU  and  Mr.  Humphr\ 
Ward,  Mr.  Walter  Bayes  and  Sir  Sydney 
Colvin,  all  said  things  which  should  make  it 
impossible  for  anyone  ever  again  to  take  their 
opinions  seriousl\-.  But  Dr.  Borrenius  bought 
for  the  national  galler>  at  Helsingfors  a  Ce- 
zanne {La  //itiison  jaum)  for  three  hundred 
pounds,  which  I  suppose  is  now  worth  four 
thousand. 

Two  \ears  later  Fry  and  I  brought  over  an- 
other collection  which  included  a  fine  series  of 
works  by  Matisse,  another  series  by  Picasso, 
and  pictures  by  Derain,  Bonnard,  Braque. 
Friesz,  L'Hote,  Marchand,  X'laminck,  etc. 
The  officials  had  learned  nothing, 
but  the  public,  or  some  part  of  it, 
showed  a  disquieting  inclination  to 
keep  its  mind  open  this  time  and 
judge  for  itself.  Would  you  be- 
lieve it,  before  the  end  of  that 
show,  some  of  those  critics  who 
two  jears  earlier  had  howled  the 
loudest  against  Cezanne,  Gauguin 
and  Van  Gogh  were  using  these 
very  names  to  beat  the  newcomers 
with  ?  And  the  game  goes  on  as 
merrily  as  ever.  Unabashed,  these 
discredited  mandarins  continue  to 
air  their  opinions  and  seek  to  im- 
pose them  on  the  public.  By  this 
time  they  have  swallowed  Cezanne 
and  his  contemporaries ;  indeed. 
the\  have  praised  many  meretri- 
cious and  worthless  modern  paint- 
ers for  resembling  these  masters — 
masters  who  are  in  fact  the  exact 
antitheses  of  the  pushing  young 
exploiters,  the  "advanced"  conser- 
vatives, whom  the  officials  now 
patronize.  But  they  ( the  officials ) 
remain  constant  in  their  hatred  of 
all  that  is  at  once  young,  ali\e 
and  genuine. 

From  these  and  their  creatures 
I  appeal  to  the  intelligent  public. 
Is  it  not  time  that  we  began  to 
profit  by  experience?  Instead  of 
recklessly  abusing  and  ridiculing 
each  new  manifestation  of  uncon- 
\cntional  originality,  would  it  not 
be  better  to  preserve  an  open 
mind  ?  Xo  one  is  asked  to  wel- 
come enthusiastically  the  new  and 
unfamiliar.  But  is  there  an\  reason  in  nature 
why  people  should  stupidly  bar  and  bolt  their 
minds  against  it?  Surely,  in  the  history  of 
the  human  race  the  innovator  has  been  at 
least  as  often  as  not  a  benefactor. 

Yet  I  agree  that  it  is  almost  impossible  for 
a  man  of  normal  sensibility  full)"  to  appreciate 
at  first  sight  a  work  of  art  presented  in  an 
{_Coiit'mucd  on  page  132) 
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Mid-European  Expressionism 

The  New  Creed  and  lis  Prophets 


OSCAR  i^ii-: 


I'.diior's  Nori; 


PkOI-'l".SS(>l\  ()SC".\I\  nil',  is  one  of  till-  l)i->t  UiiuwM  iiiitlior- 
itii's  on  modern  art  in  (Icrniany.     I  U-  is  the  anilior  of  "Das 
KunstucwirlH-.'"  "Du  Opi-r."  an<l  "Das  'I'luatiT." 

This  is  tin-  lirst  of  tin-  sciics  of  artiilcs  on  {•'.uropcan  artists 
which  will  appi-ar  from  linn  to  tinu-  in  tliis  maua/imv  Amoii^; 
the   others  are :— "Modern    Diiteli    Animal    I'amlers,"   l.v    I'rits 


LapidoU  ;  "Karl  I  lodler  and  tlic  KJivlhmie  Landscape,"  by  Max 
()sl)()rn:  "The  Master  of  Xorse  Inipressicmisni  :  Munch,"  hy 
I'aul  Westheim  ;  and  "The  Altar  of  (  dient  of  Van  h'.yck,"  which 
is  helni;  reassembled  since,  under  the  treaty  of  i)eac<-,  the  (icr- 
nian-owned  parts  have  been  surrendered  to  lielKiuni.  It  is 
sometimes  called   Helji;ium's  greatest  masterpiece. 


THE  prcat  traiistormatioii  wliich  the 
praphic  arts  have  experienced  in  re- 
cent years  is  nowhere  so  strongly  felt 
as  in  Central  Europe.  Exposed  to  all  influ- 
ences— French  and  Italian,  as  well  as  those 
oripinatinp  in  Russia  and  the  East — its  art- 
ists have  surrendered  to  "expressionism"  to 
such  an  extent  that  the  younger  school  is  al- 
most wholly  dominated  by  the  new  creed.  In 
Germany,  especially,  this  creed  may  be  stud- 
ied in  ail  its  various  aspects,  and  the  popular 
question,  "What  is  expressionism?"  may  best 
be  answered  from  here.  Its  contrast  to  im- 
pressionism, which  dominated  the  last  genera- 
tion absolutely,  is  nowhere  so  obvious  as  in  the 
galleries  of  Berlin. 

The  sole  aim  of  impressionism  was  to  re- 
flect the  impression  of  nature  upon  the  artist's 
eye;  expressionism,  on  the  contrary,  proceeds 
from  the  subjectivity  of  the  artist  and  seeks 
to  form  a  picture  according  to  the  laws  of  an 
arbitrary,  inner  world.  In  such  a  world  ob- 
jects are  not  the  principal  factor.  Reality  is 
too  inadequate  and  too  stupid.  Within  our- 
selves there  lives  a  strong,  rich  fancy  which 
may,  even  if  influenced  from  without,  com- 
pose an  imaginary  universe  out  of  compli- 
cated optical  experiences  or  the  requirements 
of  style. 

From  the  simple  imitation  of  nature,  as  cul- 
tivated by  the  pure  impressionists,  the  way  of 
development  led  to  the  accentuation  of  all  the 
formal  media  of  observation  and  representa- 
tion, and  of  all  the  dictates  of  the  laws  of 
organization  and  construction.  The  chief 
guides  were  the  Frenchman  Cezanne  and  the 
Swiss  Hodler,  the  first  to  resolve  the  cosmic 
phenomena  of  figures  and  landscapes  into  pure 
esoteric  rhythms. 

Cosmic  feeling  is  particularly  essential  in 
this  movement.  Its  adherents 
want  to  construct  in  the  scale 
of  the  universe,  in  the  propor- 
tions of  the  spheres.  Small 
and  miserable  the  period  that 
was  content  to  reproduce  the 
externals,  the  fortuities  of  na- 
ture's physiognomy!  A  priest- 
ly pathos  vibrates  through  the 
art  of  today. 

Related  to  it  alone  is  tlie 
primitive  art  of  the  distant 
past,  when  painters  and  sculp- 
tors, untutored  and  unspoiled, 
stood  amid  nature  in  order  to 
translate  its  wonders  simply 
and  naively  but  with  a  glori- 
ous, noble  breadth.  The  re- 
lation was  quickly  recognized. 
The  poet  Einstein  wrote  an 
interesting  book  on  the  sculp- 
ture of  the  primitive  blacks ; 
the  writer  Picard  published 
old  peasant  pictures,  both  with 
the  obvious  intention  of  estab- 
lishing the  connection  between 
these     primitive     productions 


and  the  modern  desire  to  be  a  child  again  aiul 
begin  afresh  once  more. 

There   is  e\en   a   religious  element   in   these 
emieavors.      A    theosophic    tendency    is   visible 


I'ortrait  of  the  poet,  Richard  Dehmel, 
by   Vokoschka 

in  a  whole  series  of  modern  works,  a  striving 
for  the  mystic,  a  new  ethical  purpose  and  an 
adoration  of  godly  things  that  springs  from 
a    profound    spiritual   experience.      Many    of 


Sight,  by  Paul  Klee 


these  creators  can  be  imderstood  only  when, 
in  contrast  to  blind  impressionism,  they  are 
approached  from  the  super-earthly  side,  and 
if  one  recognizes  the  ethereal  or  e\en  astral 
element  in  this  imaginary  world. 

In  this  sense  the  Russian  influence  has  prob- 
ably been  the  most  potent.  Far  inore  than 
the  realistic  epoch  of  western  Europe  has  this 
new  art  absorbed  the  spirit  of  Dostoievsky 
and  ToIsto\'.  Realism  is  dead ;  under  the 
debris  of  the  recent  explosion  of  inaterialis- 
tic  forces  its  last  remnants  lie  buried.  The 
new  spirit  that  arises  from  the  ashes  bears  the 
image  of  a  higher,  less  terrible  world,  and 
the  mystics  of  the  Klast  have  left  their  traces 
here. 

But  \arious  influences  have  been  at  work. 
Italy  created  its  futurism,  which  ignores  pre\i- 
ous  culture  without  regard,  and  produces  new 
shapes  out  of  unheard-of  combinations  of  vis- 
ible motion  that  correspond  to  the  fantastic 
dreams  of  the  visionary.  Futurism's  relapse 
into  the  skeptic  produced  the  notorious  move- 
ment called  dadaism,  the  reverberations  of 
which  are  reaching  across  Europe  today.  But 
modern  French  art  (Picasso)  cultivated  the 
formal  elements  of  futurism  into  a  finished 
method,  whose  apex  is  cubism.  In  cubism  na- 
ture is  reduced  to  the  mathematics  of  its  phe- 
noinena,  and  with  these  as  the  basis  the  image 
of  the  universe  is  reconstructed. 

Besides  "futurists"  and  "cubists,"  there  is 
a  drove  of  general  "expressionists"  who  are  not 
bound  to  any  one  principle,  but  who  gvrate 
on  the  various  degrees  of  the  scale  that  ar- 
rests the  objective  and  the  subjective.  The 
Russian  impulses  were  potent  in  Central  Eu- 
rope froiTi  the  \ery  beginning  of  the  move- 
ment. They  ha\e  changed  painting  and  sculp- 
ture, and  inore  recently  even  architecture,  so 
that  today  all  the  species  of 
the  new  genus  are  to  be  seen 
together.  They  are  summed 
up  in  the  term  "expression- 
ist," though  their  method  of 
expression  is  greatly  differen- 
tiated. 

Germany  had  its  first  con- 
tact with  the  new  art  through 
Kandinsky.  Kandinsky  is  a 
Russian,  born  in  Moscow, 
who  at  the  outbreak  of  the 
war  returned  thither.  In  191 8 
there  appeared  an  oflicial  book 
which  was  to  interpret  his  art 
to  the  people.  At  the  very 
beginning  of  his  activity,  Kan- 
dinsky joined  various  German 
"Secessions,"  and  also  exhib- 
ited in  the  Paris  Autumn  Sa- 
lon. His  first  works  were 
published  in  a  collection  called 
"The  Blue  Horseman."  Un- 
der this  title  Franz  Marc,  the 
late  leader  of  German  expres- 
sionism, published  a  collec- 
tion   of    modern    poetry    and 
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lila\\■in^s,  ;inil  Kandinsky  was  his  particular 
favorite.  It  was  a  circle  ot  friernls  in  whicii 
Altreil  KuMii  and  Arnold  Sdionber^,  the 
nnisical  expressionist — who  also  painteil — ^led 
the  armmients. 

I'ranz  Marc  would  ha\e  been  the  malurest 
ot  this  ^r(  lilt,  hut  tlie  war  took  him  as  toll. 
What  he  has  left  us  lias  an  astonisliinfi  cer- 
tainty of  form-invention,  power  of  vision  and 
fantasy.  Like  an  impressionist,  he  hejjan  witii 
descriptions  of  nature,  especiallv  of  animals, 
anil  to  these  he  remained  loval  to  the  last. 
Mut  hy  and  hy  tlie  pure  rhythm  of  the  ani- 
mal motion  interested  liim  more  than  the 
animal  itself.  Thenceforward  he  painted  the 
niitiirc  of  dogs,  of  foxes,  of  horses,  and  of 
the  fauna  of  the  sea,  purely  for  the  sake  of 
tlie  motion,  so  that  one  might  call  his  pic- 
tures "The  Koxsome."  "The 
Horsesome,"  and  "The 
Steersome,"  rath  e  r  than 
"The  Fox,"  "The  Horse," 
and  "The  Steer."  To  him, 
the  steer  came  to  mean 
strengtli,  the  fox  speed,  and 
the  horse  architecture.  He 
built  a  tower  out  of  horses 
and  painted  it  blue,  simply 
as  a  subjective  decoration, 
just  as  tlie  Greeks,  before 
their  period  of  realism,  used 
.animal  forms  architecturally, 
and  colored  them  in  accord- 
ance with  an  independent 
decorative  law. 

Marc's  artistic  activity, 
througlioiit  the  short  space 
of  his  lifetime,  was  centered 
solely  on  the  executive  side. 
Kandinsky,  on  the  other 
hand,  exercised  a  broad  in- 
tellectual influence,  as  might 
be  expected  from  this  essen- 
tially cerebral  personality. 
His  book  on  "The  Intellect- 
ual Side  of  Painting,"  which  has  also  appeared 
in  English,  explains  very  incisively  the  "inner 
necessity"  of  the  new  art  theory — a  theory 
that  proceeds,  not  from  the  senses,  as  its  pre- 
decessors, but  from  the  spirit.  Both  his  art 
and  his  theories  breathe  poetry  and  music. 
He  writes  poetry  in  tune  with  his  paintings, 
and  a  little  drama  by  him  is  aptly  titled  "The 
'^  ellow  Sound." 

Kandinsky's  paintings  register  a  direct  de- 
velopment from  the  objective  to  the  absolute, 
so  that  the  indications  of  houses  and  trees  and 
people,  which  he  put  on  canvas  at  the  begin- 


ning, were  gradually  transformed  into  single 
items  in  the  plav  of  colors.  'I'his  kind  of  pic- 
ture he  called  at  first  "impression,"  later,  more 
correcth',  just  "composition."  He  numbers 
his  compositions  as  a  musician  numbers  his 
"opuses,"  and  indeed  they  are  symphonies — 
brilliant  fantasies  that  speak  in  imivissioned 
accents  of  color  and  movement  and  light. 

Instead  of  every-day  objects  one  sees,  for 
instance,  yellow  planes,  invaded  by  furious 
black  strokes.  These  thicken  into  b.ills,  out 
of  which  again  flows  a  sea  of  blue-green  inks. 
The  sea  darkens  into  red,  and  runs  avvav  in 
nn  riad  rivulets,  only  to  unite  again  in  a  para- 
dise of  all  the  colors  of  the  spectrum.  Here 
thev  disport  themselves  gailv ,  improvise  dreams 
of  love,  intone  dithv  rambs  of  Elysian  bliss, 
and   (inallv    calm   ilovvn   into  the  same  vellovv 


Naiades,  by  Campendonck 


Improvisation,  by  Kandinsky 

from  which  it  all  proceeded  and  is  pervaded. 

All  such  compositions  are  grounded  in  the 
desire  to  get  absolute  efifects  from  color  alone, 
and  to  such  a  state  of  mind  the  introduction 
of  objects  would  appear  banal  and  cheap. 
Such  are  the  legitimate  sources  of  the  mu- 
sician's art.  The  musician,  most  likely,  pre- 
fers his  own  medium  to  this  of  the  intruder 
who  wants  to  walk  in  his  path,  and  who  per- 
chance succeeds  only  in  producing  a  substi- 
tute. 

It  is  interesting  to  see  how  many  of  these 
modern  artists,  like  Kandinsky,  devote  them- 
selves to  poetry  as  well.  It  is  an  indication 
not  only  of  the  breadth  of  their  culture,  but 
of  the  fact  that  the  poetic  content  has  be- 
come an  essential  ingredient  of  their  art.  They 
are  no  longer  satisfied  to  paint  things  as  bare 
realities,  but  endeavor  to  express  something 
deeper,  more  esoteric,  more  subjective — things 
for  which  painting  is  in  reality  only  a  sym- 
bol, for  which  poetry  supplies  the  true  con- 
ception or,  more  correctly,  the  sound.  Ko- 
koschka,  a  painter  who  recently  came  to  oc- 
cupy so  significant  a  position  that  the  Berlin 
National  Gallery  acquired  one  of  his  most  re- 
cent pictures,  "The  Friends,"  belongs  to  this 
group  of  versatile  masters.  He  does  not  quite 
reach  the  "absolute"  stage,  like  Kandinskv',  but 
somehow  always  retains  contact  with  the  world 
of  reality.  This,  however,  he  seeks  to  lib- 
erate from  the  bonds  of  external  manifesta- 
tion, by  recognizing  its  inner  being,  its  abso- 
lute character,  or  "soul."  He  shows  this  most 
clearly  in  his  many  portraits,  which,  free  from 
all  convention  and  devoid  of  all  idealism,  rep- 
resent, as  it  were,  a  network  of  the  soul's 
ramifications.  He  paints  it,  too,  like  a  fila- 
ment, like  gossamer  of  finest  threads,  that 
symbolizes  the  mystery  of  personality.      It  is 


drawn  nnisic,  rhv  thmic.  gentle  ;*nd  impalpable. 
The  color,  too,  is  "musical."  It  dors  not 
concern  itself  with  impressionistic  adumbra- 
tions, but  exists  for  itself,  signifies  mo(Ml  and 
character  of  the  model,  and  vibrates  ifi  a 
great  symphony  that  gives  unity  to  the  pic- 
ture. Thus  he  paints  portraits,  and  thus  he 
p.unts  landscapes.  .Nature,  instead  of  being 
the  subject  of  some  easily  receptive  clement 
in  our  visionary  sen>^c,  becomes  a  soniferous 
ch.iractcr,  full  of  individual  rhv  thm  and  suh- 
st.'Uice  in  the  movement  of  its  colors  and  the 
.'irrangement  of  its  planes.  Plane  touches 
plane  in  almost  equal  distribution  throughout 
the  picture.  As  a  result  his  canvas  has  a 
rather  restless,  flaky  appearance.  But  this  im- 
pression gives  wav',  after  study,  to  ideas  of 
soul-searching  depth. 

Kokoschka's  most  charac- 
teristic pictures  of  recent 
date  are  those  in  which  a 
A  group  of  figures  is  assembled 
in  interiors  or  in  the  open,  as 
for  instance  "The  Friends," 
cited  above,  and  "The  Hunt," 
or  such  great  emotional  ex- 
periences as  pictured  forth  in 
"The  Emigrants."  Kokosch- 
ka,  a  voung  man  of  great 
vigor  and  personal  c':arm, 
driven  on  in  perpetual  chase 
and  yearning  after  life,  al- 
vvavs  searching  for  strong 
experiences,  has  devoted 
much  of  his  boyhood  to 
chemical  experiment.  Many 
pretend  to  see  in  his  works 
something  of  the  joy  in  the 
wonders  of  reaction.  But  a 
better  key  for  his  artistic 
character  ma_v  be  found  in 
the  dramas  which  he  has 
found  time  to  write  between 
painting.  "The  Bramble" 
and  "Job"  are  some  of  the 
titles  of  these  symbolic  pieces.  They  have  had 
a  number  of  performances,  staged  by  the  art- 
ist himself,  with  well-nigh  fabulous  decors,  in 
a  radically  new  st>  le  and  with  perfect  taste. 
Even  Max  Reinhardt  admires  him  as  a  "pro- 
ducer." This,  perhaps,  is  the  solution  of  his 
art.  The  dramas  themselves,  full  of  the  bold- 
est combinations  and  beautifully  fantastic  fig- 
ures and  scenes,  were  of  course  beyond  the 
public's  comprehension.  Something  of  a  scan- 
dal was  the  result,  and  only  Kokoschka  him- 
self, with  his  indestructible  good  humor,  saved 
the  situation  by  a  humorous  gesture. 
{Continued  on  page  112) 


Lady,  by  Mars  Chagall 
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AHTS  &  DECORATION 


A   bedroom   ut  the  Hotel  Astor 


A    sitting-room    in   the   Hotel   Astor 


Architectural  Impressions 

AYMAR  EMBURY,  II 

Editor  Def)artmer\t  of  Architecture 

The  Hotel  and  the  Home 


THIS  is  not  going  to  be  a  scathing  indict- 
ment of  the  people  who  are  too  lazy  to 
run  a  house  and  live  at  hotels,  to  the 
great  detriment  of  the  health  and  morals  of 
themselves  and  their  families,  if  we  can  believe 
the  literature  of  the  time.  There  are  plenty  of 
others  who  have  taken  in  hand  that  inconsid- 
erable fraction  of  Americans  that  live  at  hotels, 
and  have  used  up  a  very  considerable  amount 
of  time  and  paper  and  ink,  and  made  a  good  deal 
of  money  in  abusing  them.  There  was  "Har- 
vey" for  example,  in  Kipling's  "Captains  Cou- 
rageous," who  was  regenerated  by  the  simple, 
hearty  fare  and  honest  toil  on  a  Banks'  fishing 
schooner.  We  have  even  had  plays  about  such 
people,  quite  popular  plays,  in  which  the  hotel 
was  the  villain  of  the  piece. 

No,  quite  the  contrary  is  my  intention ;  the 
Hotel  is  the  hero  of  my  story ;  not  perhaps  the 
homely,  hard  living  hero  of  old-fashioned  fic- 
tion, but  rather  the  cultivated  and  sophisticated 
man  of  the  world  that  Robert  W.  Chambers 
loves  to  write  about ;  and  the  heroine  is  the  poor, 
plain,  unlettered  girl  from  the 
back  woods  of  Ohio  or  New  York,        '       ^ 

who  learns  her  first  lessons  as  to 

what   the   great   world   considers 

taste    and    elegance,    from    some 

hotel,  and  very  often  gets  lessons 

that  are  far  more  sound  and  prac- 
tical  than  she  can   get   from   the 

"literature  of  the  home"  or  from 

books    about   interior  decoration. 

Further,  the  lesson  she  receives  is 

visual  and  unconscious ;  therefore 

the  more   effective   and   since   all 

architecture,  and  especially  archi- 
tecture of   interiors,   will   depend 

very    greatly    upon    color    for    its 

effect,    no    book    or    picture    can 

teach  a  lesson  so  well  as  the  real 

object. 

It  is  surprising  how  many  of 

my  clients  will  quote  to  me  some 

hotel  room  as  suggesting  an  effect 

that    they    desire    for    their   own 

homes,    and     equally     surprising 

how  often  I  find  myself  suggest- 


ing to  a  client  that  some  particular  treatment  of 
walls  or  ceilings  or  doors  can  be  studied  at  one 
or  another  of  our  newer  hotels,  just  as,  I  sup- 
pose, the  Waldorf  in  its  time,  and  the  Fifth 
Avenue  years  ago  influenced  the  architecture  of 
many  of  the  houses  of  the  people  who  fre- 
quented them.  Of  course  for  a  long  time  to 
say  that  a  room  "looked  just  like  a  hotel"  was 
to  damn  it  utterly,  and  for  this  the  hotels  them- 
selves were  responsible,  because  for  many  years 
in  New  York  the  thing  the  hotel  proprietor 
sought  most  for  was  magnificence  or  the  effect 
of  magnificence,  at  no  matter  what  detriment 
to  comfort  or  beauty.  This  tendency  still  per- 
sists to  a  large  extent  in  New  York,  and  about 
universally  elsewhere,  and  is,  I  believe,  one  of 
the  greatest  factors  in  setting  up  and  crystalliz- 
ing new  standards  of  bad  taste  in  places  where 
people  formerly  were  unsure  of  what  was  good  ; 
and  had  no  standard  by  which  to  judge. 

The  hotel,  even  in  its  enormous  modern  de- 
velopment, should  approximate  the  home ;  and 
the  wisest  of  our  hotel  proprietors  are  coming 


Dining-room  of  the   state   suite   at  the   Hotel   Pennsylvan 


more  and  more  to  realize  this  fact.  Our  earli- 
est hotels  were  nothing  more  than  big  houses 
of  exactly  the  same  type  as  the  private  houses 
of  their  time;  they  were  furnished  with  chairs 
and  tables  and  beds  like  those  of  the  homes  of 
the  period;  a  little  more  durable  perhaps,  but 
in  all  respects  similar.  In  searching  for  Colo- 
nial motives  to  use  in  our  private  houses  of  to- 
day we  very  often  find  the  thing  we  want  in 
some  old  "public  house,"  Fraunce's  Tavern,  for 
example,  or  that  lovely  old  tavern  in  Ridge- 
field,  Connecticut,  that  is  now  the  home  of  one 
of  our  foremost  architects.  The  influence  of 
such  hotels  upon  the  private  architecture  of  our 
country  has  been  tremendous,  and  continues  to 
be.  The  same  thing  is  true  of  the  small  old 
hotels  of  France  and  England:  the  "Peacock 
Inn"  has  furnished  inspiration  for  innumerable 
country  houses,  both  English  and  American,  and 
the  little  "Hotel  de  France  et  d'Angleterre"  at 
Fontainebleau,  with  its  delightfully  furnished 
rooms,  has  indubitably  opened  the  eyes  of  hun- 
dreds of  people  to  the  possibilities  which  lie 
hid  in  simple  materials  tastefully 
1         combined. 

The  principal  quality  which 
differentiates  the  small  English 
and  French  Inns  from  the  great 
modern  hotel  (here  and  abroad) 
is  their  "hominess."  The  food  is 
often  as  good  or  better  than  can 
be  found  in  the  big  hotels,  the  ser- 
vice as  good,  and  the  beds  as  soft; 
but  they  linger  in  mind  because 
to  the  traveler  they  convey  a  sense 
of  mental  comfort,  the  feeling  of 
"belonging"  which  is  not  present 
in  our  great  hotels,  however  im- 
pressive they  may  be:  we  may  ad- 
mire a  mausoleum  without  partic- 
ularly wishing  to  live  there.  For- 
tunately the  best,  and  (perhaps  in 
consequence)  the  most  popular  of 
our  hotels  in  New  York  do  ap- 
proximate the  personal  quality  of 
the  small  old-time  inn,  especially 
in  their  smaller  rooms,  the  bed- 
rooms, the  private  dining  and  sit- 
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A  private  dining-room  at  the  llnhl   Hiliin 


Private   dining-room   at   the   Hotel    f'andrrliili 


ting  rooms  and  the  like.  I  suppose  that  it  is 
too  much  to  expect  that  the  principal  dining- 
rooms,  the  central  offices,  the  lounges  and  other 
big  and  crowded  rooms  can  ever  be  truly  home- 
like. The  very  size  of  these  rooms,  and  the  fact 
that  they  must  be  constructed  of  materials 
which  are  extremely  durable  and  readily 
cleansed  tends  to  bring  about  the  use  of  monu- 
mental style  of  the  public  building,  rather  than 
the  scale  and  type  of  domestic  architecture. 
However,  marble,  gold  and  velvet  are  no  longer 
regarded  as  the  essentials  of  good  hotel  de- 
sign, and  in  the  Ritz-Carlton  at  least  painted 
plaster  has  been  used  for  even  the  principal 
rooms  as  well  as  for  the  private  ones,  and  the 
scale  of  the  decorative  ornament  is  distinctly 
domestic  as  opposed  to  public  architecture. 

Even  the  big,  almost  monumental  dining- 
rooms  and  offices  of  our  newer  hotels  often 
contain  motives  or  subordinate  features  which 
are  eminently  suitable  to  private  work,  because 
the  scale  of  the  ornament  and  the  type  of  deco- 
ration is  domestic ;  there  is  also  visible  a  grow- 
ing tendency  to  reduce  the  enormous  ceiling 
heights,  formerly  thought  to  be  the  acme  of 
beauty,  to  heights  more  in  proportion  to  the 
size  of  ordinary  human  beings ;  and  in  conse- 
quence even  the  larger  rooms  will  contain  cor- 
nices, panelling,  plaster  work  and  varieties  of 
masonry  floors  which  are  not  only  of  excellent 
design  and  perfect  workmanship  but  are  fruit- 
ful of  suggestion  to  the  man  or  woman  who  is 
thinking  of  building  a  house. 

The  smaller  rooms  are  of  course  those  which 
are  most  readily  seen  to  oflfer  examples  for  pri- 


vate work :  the  white  dining-room  of  the  Knick- 
erbocker is  as  loveh  and  simple  a  Georgian 
room  as  the  best  of  the  dining-rooms  in  our  big 
private  houses  and  it  can  of  course  be  seen  and 
copied  by  anybody  who  has  the  price  of  a  meal 
there,  if  there  are  any  such  people;  and  it  has, 
therefore,  as  an  example  for  study,  the  very 
great  advantage  over  any  private  rooms,  that 
one  can  actually  grasp  the  color  scheme  and 
appreciate  the  value  of  draperies,  chandeliers 
and  the  like,  in  enhancing  the  architectural  ef- 
fect, while  private  dining-rooms,  however  love- 
ly they  may  appear  in  illustration,  can  only  be 
guessed  at,  unless  a  letter  to  the  owner  can  be 
furnished  by  some  complacent  friend. 

Another  point  where  the  average  hotel  in- 
terior is  apt  to  surpass  any  private  room  for 
the  same  purpose,  is  that  the  necessity  for  using 
wall  treatment  and  furnishings,  which  will 
stand  hard  and  careless  wear,  has  led  to  a  sim- 
plification of  material  and  a  corresponding  care 
in  design  which  necessarily  brings  about  greatly 
improved  results.  The  old-fashioned  hotel, 
like  the  old-fashioned  house,  used  for  its  bed- 
rooms a  stock  trim  for  the  doors  and  windows, 
which  might  or  might  not  be  ugly,  according  to 
what  the  dealer  had  in  his  yard,  and  decorated 
the  walls  with  a  flowered  paper,  the  floor  with 
a  florid  carpet,  the  windows  with  gaudy  hang- 
ings and  the  furniture  with  patterned  damask. 
The  result  when  the  room  was  new  was,  to  a 
cultivated  taste,  simply  appalling;  when  old, 
the  dingy  walls,  the  greasy  upholstery,  the  spot- 
ted carpets  and  frayed  and  dusty  hangings  cre- 
ated an  ensemble  which  Dickens  alone  could 


describe.  Vulgarity  at  best  is  unpleasant;  vul- 
garity gone  to  seed,  blowsy,  grimy,  out  at  el- 
bows, but  still  vulgar,  is  hardlv  short  of  dread- 
ful. 

The  modern  hotel  bedroom  is  a  different 
place  entirely.  There  is  no  wall  paper  and 
because  plain  walls  painted  need  real  thought 
to  make  them  beautiful,  simple  panels  are  in- 
troduced to  ornament  them,  the  door  and  win- 
dow trims  are  carefully  designed,  good  cor- 
nices unite  the  walls  to  the  ceiling,  the  dispo- 
sition of  openings  is  given  real  consideration, 
and  quiet  tints  take  the  place  of  paper  on  the 
walls.  Really  skillful  architecture  can  alone 
make  such  a  room  attractive,  and  the  modern 
hotel  bedroom  will  in  this  respect  alone  sur- 
pass the  average  private  house  bedroom,  or  even 
the  average  private  bedroom  in  expensive  and 
attractive  new  houses.  Add  to  this  the  fact 
that  most  hotels  are  cared  for  and  furnished  by 
really  capable  decorators ;  men  who  perhaps 
cannot  lavish  upon  each  of  a  thousand  rooms 
the  thought  and  precision  of  taste  that  they 
would  give  to  the  rooms  of  a  private  house,  but 
must  deal  with  the  problem  in  a  wholesale  way 
by  purchasing  and  installing  nothing  which 
needs  a  particular  setting  to  make  it  effective. 
There  can  be  nothing  of  the  "stunt"  about  such 
decoration,  but  if  it  is  to  be  successful  (and 
most  of  it  is  surprisingly  so)  every  article  must 
be  excellent  in  itself  and  suitable  for  almost 
any  room.  Yet  even  within  these  limitations 
the  good  hotel  bedroom  will  be  found  to  offer  a 
(Continued  on  page  136) 


The  playroom  at  the  Hotel  Biltmore 


The  director's   office   at   the   Hotel   Greenbrier 
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The  entrance  drive  grants  a  vieii  oj  a  generous  veranda  ivith  columns  and  then  siverves  to  a  circle  at  the  left.    Seen  from  this  nn^le  the  house 

shows  its  great  length,  running  in  two  directions 

Residence  of  Hobart  J.  Park,  Port  Chester,  N.  Y. 


A  low  wide  entrance  is  flanked  with  rounded  ornamental  bushes,  and  the  walls  are  made  fresh  with  vines  climbing  on  a  trellis  which  is 

extended  at  right  angles  all  over  this  fagade 
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From  the  garden  arc  seen  luo  angles  of  the  house  which,  iiith  the  shrubbery,  enclose  a  laun  o}  velvet  smoothness.    A  side  door  of  ivell-studied 
proportions  opens  upon  this  scene,  and  a  garden  bench  deep  buried  in  green  invites  the  visitor 


Tall  ccdurs  used  as  ualls  take  on  architectural  value  and  help  enclose  this  charming  room  of  living  green.     The  brick  wall  is  lightened  by 

arches,  and  all  form  a  part  of  the  garden  plan 
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The  interest  of  an  ancient  design  carried  out  in  Venetian  Point  to  serve  as  a  dressing  for  the  table 


Courtesy  of  Maison  de  Blat 


Luxurious  Linens  and  Rare  Laces 

The  Table,  the  Bed,  and  the  Window.  Make  of  Them  Necessities 

ANOMALOUS  as  it  may  seem,  this  is  an  and  stand  covers  are  all  more  enticing  than  The  tablecloth  is  called  the  tie  that  binds 

era  of  luxury,  and  that  luxury  extends  before  the  war.     And  as  for  lace,  either  for  the  family  together.     Is  it  the  refectory  table 

to  cver>-  part  of  the  house.     The  depart-  the   table  or   in   the   department  of  laces   for  and  the  Cromwellian  gate-leg  table  that  has 

ment   of    furnishings   which    is   alluded    to    as  decoration,  or  even  antique  lace  for  collectors,  banished    the   tablecloth?      It   is   not   banished 

linens  is  now  full  of  new  beauty.     Napkins,  that  is  truly  bewildering  in  its  elegance  and  entirely,   for  a  formal  dinner  demands  it  al- 

tablecloths,  towels,  sheets,  tray  cloths,  bureau  charm.  wavs.     The  snowv  damask  cloth  means  cere- 


Venus,  Diana,  Jupiter  and  Neptune  form  medallions  after  Eighteenth 
Century   models 


Courtesy  of  l< .  Aitman  &■  Co. 
Pointe  de  Flanders  and  embroidered  linen  make  this  table  center 
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Table  scarf  of  Burano  lace  with  center  of  sheer  soft  linen 


inony,  and  is  always  quietly  elegant.     Going 

to  a  round  of  teas  in  Washington  the  other 

day,    every    table    was    bare, 

spotted     with     center-pieces 

and  doylies,  until  the  Cuban 

Legation  was  reached.  There 

the  long  board  stretched   its 

oblong    elegance    imder    the 

lights,     suave,     with     linen 

which    hung    heavy     in     its 

folds,     satiny     in     its     high 

lights,  graciously  setting  of? 

the  vessels  of  gold  and  ves- 
sels of  silver  that  contained 

swaying    flowers    and    tooth- 
tickling  dainties.    No  spotty 

effect    of    independent    laces 

could   equal   the   stately   ele- 
gance of  that  damask-draped 

table. 

And  yet,  we  women  have 

ever     a     weakness     for     the 

haute  nouveaute,   the  top   of 

the    mode,     and     we    adore 

showing     off     our     precious 

laces  on  our  table  tops.     A 

table     furnishes    better    this 

way.     Fewer  dishes  and  ac- 
cessories   are    necessary,    for 

the  decoration  of  transparent 

fabrics  on  a  dark  ground  is 

enough  in  itself  to  furnish  a 

table,   added   to   the  converts 

of  silver  and  glass. 

The  kind  of  doylies  alters 

a     little     every     year,     just 

enough    to    tempt    one    into 

buying  often  to  keep  up  with 

the  mode.  The  Italians  give 
us  our  informal  table-sets,  for  the  breakfast 
and  lunch  table,  fascinating  coarse  things  that 
charm  with  their  coarseness — a  sheer  hand- 
woven  linen-like  scrim,  and  finished  with  a 
sparsely  stitched  buttonhole  border,  with  lit- 
tle vagrant  loops  of  lace-stitch  along  the  edge 
and  a  bit  of  lace-work  in  one  corner  like  a 
postage  stamp  of  fantaisie.  These  are  in  half- 
bleached  white,  which  blends  so  well  with  an 
old  oak  table-top,  and  are  often  embroidered 
in  old  blue.  A  set  comprises  center-piece, 
either  square  or  oblong,  with  doylies  for  plates 
and  smaller  ones  for  glasses,  not  forgetting  the 
serviettes. 

From  Italy,  too,  come  the  beauteous  sets 
of  pointe  de  Venise,  and  of  Burano,  than 
which  nothing  is  more  beautiful.  Distinctly 
French  are  the  sets  made  of  lighter  laces,  in- 
troducing much  Valenciennes  and  embroid- 
ered motifs  worked  on  organdie.    These  fairl\ 


smell  of  old   rose   leaves,   of   roses  grown    in      painted,  so  quaintly  sweet  they  are  in  a  dainty 
Eighteenth   Century   gardens  where    Boucher      way.     Whether  the  laces  that  compose  them 

be  old  or  not  is  a  secret  of  the 
manufacturer,  but  they  bear 
a  lovely  tint  which  we  call 
the  yellowing  of  time. 

Novelties  always  interest. 
For  the  table  we  are  asked 
to  buy  a  wonderful  species 
of  filet  or  drawn  work  that 
is  the  work  of  fairies,  one 
might  say.  It  resembles  filet 
lace,  but  whereas  filet  is 
made  of  bobbin  thread  and 
set  into  the  cloth  like  an  en- 
tredeux,  this  new  lace  is 
cunningly  wrought  in  the 
linen  itself.  Threads  arc 
drawn  out  where  a  pattern 
is  desired,  and  a  square  mesh 
is  made  of  the  remaining 
threads. 

Parts  of  the  pattern,  like 
the  petals  of  large  flowers, 
are  left  of  the  linen  fabric, 
and  the  square  mesh  blends 
and  surrounds  them.  In  its 
simpler  forms  this  new  lace 
(which  is  always  a  part  of 
the  piece  it  ornaments  and 
never  set  in)  is  formed  in 
table  squares  and  doylies,  as 
a  border.  But  in  its  highest 
development  it  forms  large 
scrolled  designs  thrown  over 
an  entire  circular  tablecloth. 
One  of  its  charms  is  its  ex- 
quisite refinement ;  another  is 
the  high  price  at  which  this 
dainty  luxury  is  sold. 

Little  tables  which  stand  about  the  dining- 
room  and  upper  parts  of  the  house  call  for 
innumerable  covers  of  some  elegance.  Covers 
of  fine  linen  lawn,  handsomely  embroidered, 
are  always  an  indication  of  good  taste,  and  suit 
a  French  style  of  furnishing. 

But  perhaps  the  Italian  work  is  more  prac- 
tical. It  may  cost  more  if  too  elaborate,  but 
for  all  its  artistic  suggestions  of  old  villas 
and  palaces,  it  is  made  of  practical  stuff, 
which  shows  stern  endurance  in  the  face  of 
frequent  launderings.  The  linen  is  heavy  in 
covers  of  this  st>le,  and  therein  lies  an  advan- 
tage. The  embroidery  has  great  style  and 
dash,  and  a  fine  decorative  touch  is  given  by 
the  addition  of  large  fanciful  tassels  fashioned 
by  hand  out  of  the  heavy  linen  embroidery 
thread,  very  much  like  antique  upholstery 
tassels. 

{Continued  on  page  114) 


J  enetian  Point  as  a  bed  cover 


The  decoration  of  a  curtain  a  la  Bonne  Femme 


P«K.-    •>(> 


AiaS  &  DECORATlOy 


Classic  construction  and  ornament  in  this  furniture  reveal  the  refinement  of  the  style  named  for  the  Directoire 


Empire  mantel  of  marble  and  mirror  frame  of  amboyna  iiood  ni:h 
ormolu  ornament  in  lotv  relief 


Empire  bed  tvith  mounts  of  Greek  design  and  silk  draperies  of 
the  period 
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Classic  ism  in  its  iiiclli)iifsl  i/ircri/ioM  i;i.«/)irc</  this  »m/I(/iic  hoiserio  iitrvrd  miil  rminirlli'd       '""  ''^^'  wz/'/'iiiun  ./«,     nc. 

The  Subtleties  of  the  Directoire  Style 
and  the  Refinement  of  the  Empire 


HELEN  CHURCHILL  CANDEE 

hail  >pcnt  its  tiii\  in  I'lance,  one  after  an- 
otluT  tlic  men  came  from  hiding  and  slippeil 
their  new  and  precious  wares  insinuatinfjly  up- 
on a  new  sort  of  public. 

A  new  twist  of  the  Iiand  <:i\en  hy  tlie  old 
artists,  and  tiiere  appeared  a  no\cl  st\  le  for  a 
new  monarch,  the  style  Empire.  Napoleon 
stood  expressed  in  decoration,  in  furniture,  in 
bron/es,  and  in  all  those  affairs  which  make 
liabitable  both  palace  and  \illa. 

A  new  style  for  a  new  so\  ereif^n  was  wanted. 
Napoleon  supplies  the  inspiration  with  the  pic- 
turesqueness  of  his  campaigns.  Indeed  the  Em- 
pire style  is  Napoleon,  is  a  history  of  his  high 


/  /((■  iiniiolit  inouuls  oi  llw  tiniboynn  wooil  si'crc- 
tary   might  almost   be   wont   as  jewelry 

IT  was  the  brilliant  and  able  ebenistcs  and 
clseliurs  left  over  from  the  reigns  of  Louis 
X\'  and  Louis  XV' I  who  set  the  fashion  in 
perfection  for  the  style  of  the  Empire.  It  is 
not  supposable  that  so  much  of  talent  and  of 
■"kill  as  had  been  exercised  for  royalty  would 
long  stay  idle;  therefore,  after  the  Revolution 


Empire   fire   screen    with    tapestry,   ormolu   and 
carving 


Small    Directoire    table    supported    on    slender 
columns 


years,  written  event  after  event  in  a  sign-lan- 
guage plainer  than  print. 

The  Italian  campaign,  is  it  not  writ  in  the 
sudden  adoption  of  the  decorations  of  Rome, 
and  of  Pompeii?  These  classic  matters  run 
through  the  entire  style.  But  it  is  for  tho-;e 
who  lo\  e  the  revelations  hid  in  detail  to  dis- 
cover such  additions  as  the  bee  of  the  Barberini 
and  to  know  thereby  the  growing  weakness  of 
the  young  general  for  that  aristocracy  which 
his  followers  had  but  recently  repudiated.  Or, 
to  find  in  ornamental  sphynxes,  and  in  the 
shapes  of  chairs  and  beds,  the  record  of  the 
dash  into  Egypt. 

E\  en  as  the  style  Louis  XV  shows  its  ex- 
quisite forecast  in  the  mode  of  the  Regency,  so 
the  style  of  the  Empire  is  most  lovely  in  the 
time  when  Napoleon  was  First  Consul.  These 
early  initials  are  like  unto  the  spring-time,   a 


AmboMin   iKKxl  s((r('!iiry,  open  for  the  brief  note 
of  the  droning  room 

period  of  adolescent  tenderness,  where  he.uity 
is  full  of  refinement  and  of  tantalizing  prom- 
ise of  yet  fuller  beauty  to  come. 

Napoleon    was    still    almost    a    youth,    mo- 
rality was  a  sirir  qua  noti  of  that  mob  whose 
roars  were  still  remembered.     Are  not  youth 
{Continued  on  pa(ic  XM) 


Simplicity  and  fine  detail  mark   this   chair  of 
amboyna  and  ormolu 


ARTS  &  DECORATION 


Andrew  O'Connor 
'  I  "HI'.Kl-'  is  no  more  romantic  race 
than  the  Irish.  Andrew  O'Connor  is 
an  American  sculptor  with  an  ancestral 
memory.  His  head  of  Lincoln,  shown  at 
the  Metropolitan  Museum  of  Art  prior  to 
its  reception  into  the  permanent  collec- 
tions of  the  Chicago  .\rt  Institute,  like  his 
figure  of  Lincoln,  which  stands  before 
the  state  capitol  at  Springfield,  does  not 
fail  to  touch  with  certain  emphasis  upon 
the  element  of  romance  that  surrounds 
the  martyred  president  with  more  per- 
sistency than  it  does  other  figures  in 
American  history.  The  work  through 
which  he  has  becoine  known  to 
New  Yorkers  is  the  Central  Porch  for 
St.  Bartholomew's  Church.  His  "Boy 
Scouts"  monument  was  recently  unveiled 
in  Chicago. 


Americans 
in  Art 


Mary  Garden 

T.^MES  HUNEKER  writes,  in  the  recently  puh- 
lished  Bedouins  of  Mary  Garden's  "Thais " : 
"  'Vou  have  created  a  new  shudder,'  wrote  Victor 
Hugo  to  Charles  Bandelaire  after  the  production 
of  his  Flowers  of  Evil.  The  'nouvcati  frisson'  of 
Mary  Garden  is  thrilling  and  must  have  appalled 
the  well-meaning,  stupid  Athanael." 


Gari  Melchers 

'  I  "HE  recently  elected  president  of  the  New  So- 
■*■  ciety  of  Artists  is  one  of  our  painters  who 
came  back  to  America  with  a  European  reputation 
at  a  time  when  to  be  without  a  European  reputa- 
tion was  to  be  devoid  of  any  avenue  down  which 
to  ride  to  success.  His,  as  every  one  knows,  has 
been  great.  His  name  is  one  of  those  best  known 
in  the  annals  of  American  art  and  lends  a  dignity 
to  the  society  which  not  even  his  own  very  hu- 
man pictures  of  Scotch  military  musicians  can 
diminish. 


Robert  W  .  Chanler 
"T^O  speak  of  Robert  W.  Chanler  is  to  bring  up 
•'■  a  vision  of  energy  that  is  duplicated  nowhere 
else  in  America.  He  is  our  most  extravagant  eclec- 
tic and  our  most  individual  decorator.  He  has 
been  known  to  have  a  dozen  commissions  under 
way  at  one  time,  ranging  from  stained-glass  win- 
dows to  ceilings. 


Rockwell  Kent 

'\'\yiTll  the  defeat  of  Germany  there 
'  '  may  have  died,  along  with  a  great 
inany  otlier  teutonic  conceptions,  the  one 
of  the  superman.  It  is  doubtful  whether 
or  not  Rockwell  Kent's  book,  "Wilder- 
ness," or  his  tragic  grandiloquence,  in 
paint,  on  the  subject  of  Alaska  will  help 
to  maintain  it  here  in  even  an  invalid  flut- 
ter of  life.  Anyway,  William  Blake  was 
one  of  those  geniuses  who  showed,  like 
Carlyle,  that  the  thought  of  England  and 
Germany  could  dovetail.  And  Kent  has 
knelt  at  Blake's  altar.  He  is  one  of  the 
American  artists  who  can  be  listed  most 
appropriately  under  Theodore  Roose- 
velt's word  "strenuous."  He  is  an  ex- 
ceptionally capable  architectural  drafts- 
man and  a  theoretical  star  gazer. 


Gifford  Seal 

\"\  7"  ITH  the  desertion  of  Ernest  Lawson  and 
'  *  Van  Deering  Perrine,  Gififord  Beal  is  the  sole 
surviving — as  they  say  in  the  newspapers — Hudson 
River  painter.  The  school  died  with  Kensett,  Cole. 
Doughty,  Durand  and  Bierstadt.  Beal  resembles 
none  of  them  except  it  be  in  the  occasional  gran- 
deur of  his  designs.  He  is  the  president  of  the 
Art  Student's  League,  sits  at  the  "Bolsheviki 
table"  in  the  Century  Club,  is  the  vice-president  of 
the  New  Society  of  Artists  and  a  Princeton 
graduate. 
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A  PAIR  OF  SILVER-GILT  HONEY  JARS.  MADE  IN  LONDON  IN  1800 
BY  THE  WELL-KNOWN  SILVERSMITH.  PAUL  STORR.  THESE 
JARS  ARE  VERY  RARE  AND  FORMED  PART  OF  THE  FAMOUS 
BACON    COLLECTION. 
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THE      ABOVE       HALL      NARKS      APPt/ 
on      THE      HONEY      JaRS 


DISTINGUISHED  EXAMPLES  of  the  craft  of  the 
OLD  ENGLISH  Silversmiths.  Periods  of  Queen 
Anne  and  the  Georges.    On  view  in  our  Galleries. 
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Ains  A  iniCORATlON 


America  Inspires  the  New  Fashions 


CONSTANTIN  (iUYS.  I-ll.s 


TllK  lu■:ullm^•^  trom  Tails  arc  read  ^iiffil- 
ily  in  tin-  atclliMs  ut  Ainci  iran  licsifiiicrs. 
Callot  speaks  tor  tlic  sU-iuler  foiiiulation  ; 
tli-i'orativf  mati-rials  arc  in  vofjiic  tor  tin-  Suni- 
nu'r;  a  nott-il  ilfiiii-iuoiulaiiu'  lias  jiunc  in  tor 
raspberry  satin;  at  Lonjiclianips,  Knyptian  lines 
pose  rifjidly  against  tlie  rliythniic  sweep  of  tlie 
coursers;  while  for  the  Fall  Parisian  psyeholo- 
(jists  annoiiiue  "lonj;"  suits  in  which  the  skirts 
barely  frinjie  the  knees,  while  the  silhouette  is 
supposed  to  be  built  on  soft,  yet  straifjht  lines. 

What,  in  the  name  of  sanity,  is  a  soft,  yet 
straight  line?  Neither  in  the  arts  of  design 
nor  in  interior  decoration  would  such  an  am- 
biiiuous  and  self-defeating  plirase  he  eniplo\eil. 
In  Fashions  all  things  are  permissible;  and  in 
the  journalism  of  fasliions,  e\er\  thing  is  plaus- 
ible. 

Another  interesting  report  describes  the 
beauties  of  Morocco!  Since  the  French  de- 
signers have  borrowed  themes  from  Moroc- 
can shawls,  it  is  incumbent  upon  us  to  learn 
the  history,  geography,  and  customs  of  Mo- 
rocco. A  millinery  designer  features  a  Man- 
darin shape ;  so  we  must  now  delve  into  the 
poetry  of  Li-Tai-Po;  the  philosophy  of  Wang- 
Yang-Ming;  and  the  statistics  of  tea  produc- 
tion in  China.  Thus,  instead  of  culture  in- 
fluencing fashions,  fashions  influence  culture. 

In  but  one  of  the  letters  received  by  us  from 
Paris,  is  there  an\'  mention  of  the  dress  ideals 
which  once  influenced  French  genius,  and  that 
reference,  strange  to  relate,  concerns  the  cos- 
tume worn  by  an  American  woman.  An 
humble  stranger,  not  quite  as  diverting  as  the 
Moroccan  native,  but  resplendent  in  a  simple 
dress,  of  straight  lines,  in  which  the  white  lace 
was  draped  about  the  black  tulle  skirt,  in  such 
an  art  that  it  seemed  to  enhance  the  beautiful 
lines.  Other  gossip  reports  that  all  the  Paris- 
ian dressmakers  are  featuring  short  coat  suits 
for  America,  but  American  women  ha\e  not 
been  heard  from  yet  on  this  point.  Similarly, 
skirts  are  to  be  longer,  on  which  subject  Ameri- 
can women  spoke  incisively  and  decisively  last 
Fall. 

Over  the  Parisian  world  there  seems  to  have 
fallen  a  twilight  of  exoticism,  and  the  designer 
seeks  to  outdo  the  archaeologist,  instead  of 
trying  to  interpret  the  life  around  him.  It  is 
fascinating,  no  doubt,  to  imagine  "a  symphon>- 
of  perfumes,"  or  an  Oriental  magnificence  of 
coloring  that  will  surpass  the  sunset;  but  that 
designer  errs  who  believes  that  he  can  improve 
on  the  blending  of  colors  in  Nature,  and  it  is 
well  to  remember  that  Rembrandt  achie\ed 
a  chromatic  gold  in  his  portrait  of  a  Rajah,  by 
the  restrained  use  of  color. 

IF  America  is  seriously  to  influence  Fasliion 
ideas,  it  must  be  in  a  direction  diametrically 
opposed  to  French  excesses  and  along  tenden- 
cies that  conform  to  our  nature  and  to  the  sur- 
roundings in  which  we  live.  Against  the  con- 
fusion of  styles  and  values  to  be  found  at  the 
European  resorts,  the  picture  of  America  out-of- 
doors  is  an  instructive  contrast.  Sport  clothes 
in  this  country  represent  the  first  step  in  our 
self-expression  in  dress.  They  have  a  swing,  a 
naturalness,  a  sort  of  physical  "chic"  which 
is  the  antithesis  of  Parisian  "chic."  The  first 
is  a  fine  poise  of  the  body,  an  easy,  natural 
grace  of  line;  while  the  second  is  accomplished 
coquetrv,  an  affectation  and  a  sophisticated 
pose.  One  is  embodied  in  the  American  girl 
on  the  golf  links,   at  tennis,  on  horseback,  or 


driving;  the  otlicr  is  iiuamated  in  tlie  e\ag- 
ger.ited  walk  of  our  manikins,  in  their  syba- 
ritic talent  which  obscures  tiieir  deiicienc\'  of 
mind.  False  tliir  dtinaiKh  /ricks  of  the  body: 
line  chic  (/ivcs  <t  s/>iri/iuil  ch/inii  In  niiliiral 
lines. 

In  our  first  article  we  eiupliasi/.ed  in  tin- 
forecast  of  I'all  Fashions  the  development  of  a 
silhouette  that  will  adhere  more  closely  to  tlie 
natural  line,  witii  a  swing  borrowed  from  sport 
attire.  A  rapid  glance  at  our  outdoor  fashions 
will  throw  light  on  this  forecast.  At  Piping 
Rock,  Newport  and  Magnolia,  as  well  as  in 
Western  and  Southern  resorts,  one  finds  a 
slender  silhouette,  which  is  not  a  forced  con- 
traction of  the  figure,  but  a  line  flowing  from 
the  figure.  We  distinguish  between  art  in 
dress  and  ephemeral  fashions  by  this  important 
nuance  of  naturalness.  A  Callot,  a  Lanvin,  a 
Poiret,  assume  the  credit  for  creating  what 
nature  silently  fashioned  millenniuins  ago,  and 
we  would  not  quarrel  with  this  assumption  if 
they  were  content  always  to  work  within  nat- 
ural lines.  It  is  when  they  impose  Eg\ptian 
geometry  or  Turkish  architecture  on  the  wom- 
an of  the  Twentieth  Century  that  Paris  is 
likely  to  lose  its  claim  to  being  the  "Capital  of 
Good  Taste." 

REGARD  the  light  summer  clothes  for  the 
shore  or  the  country;  the  trim  blouses  with 
jaunty  collars;  the  skirt  free  of  attachments, 
puffs,  excessive  embroideries  or  any  of  those 
elaborate  superfluities  that  Paris  decrees  for 
skirts,  while  "corsages  may  be  simple."  In  the 
simplicity  and  strength  of  these  American 
fashions,  our  outdoor  frocks  lend  dignity  to  the 
most  prosaic  materials,  and  linen  in  rose,  tan, 
white  or  navy,  becomes  a  "smart"  fabric.  So 
with  gingham.  So  with  the  skirt  of  white 
gabardine,  which  is  most  attractive  with  tucked 
slit  pockets.  Equally  attractive  for  Summer 
afternoons  is  the  frock  of  soft  wash  silk  with 
youthful  frillings  and  a  graceful  sash.  Nor  are 
our  bathing  suit  styles  without  natural  chic, 
and  this  season  there  is  a  tendency  toward  true 
grace  in  these  days. 

Time  was  when  this  form  of  costume  and 
outdoor  costumes  in  general  were  noted  for 
severit)'  rather  than  charm.  Today  the  bath- 
ing suit  is  designed  not  merely  a  patched  to- 
gether material,  without  conception.  We  are 
learning  to  regard  even  the  useful  and  the 
commonplace  as  proper  subjects  for  artistic 
treatment.  Whether  it  is  the  one-piece  bath- 
ing suit  unadorned,  or  the  fragile  abbreviation 
chosen  only  for  the  beach  sun  bath,  it  is  well 
thought  out. 

There  is  a  general  tendency  to  get  away 
from  skirt  encumbrances  or  anything  that 
will  restrict  freedom  of  movement  in  swim- 
ming. Women  insist  upon  wearing  the  least 
amount  of  weight  and  the  Annette  Keller- 
man  suit  is  in  vogue  both  in  silk  or  woolen 
jerseys. 

Much  discussed  is  the  type  of  one-piece 
suit  which  is  in  efifect,  a  minature  dress.  The 
bathing  skirts  reach  above  the  knees,  the  tops 
of  the  arms  are  sleeveless,  the  necks  are  ex- 
tremely low.  And  the  variety  of  materials 
from  which  these  suits  are  made  is  astounding 
— including  even  cloth  of  silver  and  gold  and 
veKet.  Sardanapalian  riots  of  gorgeous  colors 
against  the  saffron  gold  waters  at  the  beaches! 
Likewise  the  trimmings  in  these  newer  suits 
follow  the  lines  of  dress  trimmings  and   fea- 


ture   those    that    offer    the    least    resistance    to 
water. 

IN  an  amusing  little  playlet  on  dress.  Miss 
Rachael  Crothers  shows  us  how  an  intelli- 
gent woman  succumbs  to  the  ridiculous  through 
the  persuasion  of  the  dressmaker,  the  model, 
and  a  "disinterested  friend."  The  dialogue  is 
a  running  commentary  on  our  theme  of  good 
taste. 

Says  the  friend  to  the  lad\  :  "It  takes  nerve 
to  be  chic.  What  \ou  must  do  is  to  dominate 
your  clothes." 

To  which  the  lady  replies:  "Go  on,  do 
something.     Cut  it  down.     Cut  it  down." 

At  this  point  the  dressmaker  delivers  her- 
self of  the  following  oracle:  "Madame  must 
have  nothing  at  all  in  the  back,  in  order  to 
balance  the  front.  Don't  worry,  it  will  be  all 
right.  I  know  you  are  very  conservative,  but 
madame  must  not  get  afraid  in  the  back  when 
she  has  so  much  courage  in  the  front." 

The  moral  in  this  squib  is  that  over  self- 
consciousness  is  a  bar  to  dressing  correctly.  In- 
stead of  aiming  to  achieve  unusual  effects,  your 
personality  should  be  expressed  naturally  and 
without  any  forcing.  In  following  common 
sense  lies  the  essence  of  good  taste,  and  all  the 
prescriptions  of  dress  artists  are  absolutely 
futile  without  this  first  principle. 

A  correspondent  asked  me  how  the  new 
mania  for  reducing  prices  will  affect  Fashion 
ideas  in  the  fall  of  1920.  May  I  respectfully 
remind  ni\'  readers  that  there  is  nothing  new 
in  this  mania?  Just  two  hundred  years  ago — in 
1720 — there  was  a  parade  of  English  women 
in  calico  and  denim  in  protest- against  the  high 
price  of  wool ;  and  the  paraders  were  hooted 
from  the  streets.  Human  extravagance  has  a 
tendency  to  repeat  itself,  but  the  development 
of  creative  ideas  in  fashions  cannot  be  checked 
by  superficial  attempts  to  reduce  high  costs. 
The  answer  to  pessimism  in  the  dress  industry- 
is  increased  production  and  new  ideas.  That 
there  is  at  least  one  creative  designer  in  this 
country  not  affected  by  hysteria  is  indicated  in 
the  recent  announcement  that  he  has  created 
a  new  silhouette  for  the  Fall,  from  which  he 
will  make  models  for  the  'trade,  in  order  to 
help  the  dress  industry.  This  designer  is  going 
in  for  Greek  lines,  with  which  ideal  we  can- 
not quarrel,  since  the  Greeks  were  the  first  to 
embody  in  their  art  and  drapery  the  just  pro- 
portions of  the  human  figure.  But  I  am  afraid 
he  will  have  to  relieve  the  symmetry  of  the 
lines  in  accordance  with  the  forecast  I  have 
made  that  the  Fall  silhouette  will  embody 
something  of  the  American  genius  for  outdoor 
life. 

AT  this  time  when  it  is  commonly  assumed 
that  women  are  more  interested  in  lower 
prices  than  in  new  styles,  we  must  call  atten- 
tion to  the  false  psychology  underlying  this 
viewpoint.  Human  nature  will  not  change 
through  advertising  schemes  or  merchandising 
sales ;  and  the  beautiful  in  dress  will  always 
appeal  to  women,  if  only  to  a  minority  of  wom- 
en of  good  taste. 

In  my  next  article  I  shall  write  of  Batiks 
and  their  influence  on  the  new  fashions.  My 
readers  will  be  fortunate  in  having  on  this  sub- 
ject the  views  of  no  less  an  authority  than 
Joseph  Urban  whose  stage  productions  for  the 
Metropolitan  Opera  House  have  made  him  an 
outstanding  figure  in  the  arts  of  design. 
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From  Opera-Comique  to  Comic  Opera 

/\  I  lint  to  the  Composers  of  America 

ciiAKi.i'.s  I  ii:nky  MlvI.rZER 


D()  not  >ti;im  talent,"  >a\s  tlu'  u  im' 
KiimkIi  ailani',  wliicli  most  ot  lis  woulil 
do  well  to  ri-membcr.  Hesiiic  tin- 
mi^llits  tluTf  is  room  tor  tlie  less  mighty  in  tlu- 
world  ot  music;  tor  MasstMU-ts,  I'ucciiiis, 
Cloiinods,  Sullivans  as  well  as  Warners!  A 
work  which  charms  one  in  its  special  </'  w'c  may 
live,  althoiifjh  it  does  not  rank  with  "Tristan." 
To  millions  Wafiiu-r's  works  seem  unendur- 
able. Puccini,  tor  example,  once  confessed  to 
me  that  it  was  hard  tor  him  to  hear  more  than 
a  sinfjle  act  of  "Parsifal"  or  "Siegfried."  All 
music  lovers  have  not  the  same  ears.  Some  can 
absorb  so  much.  Some  crave  for  more.  And 
yet  they  may  be  all  in  tune  with  art.  Ears  are 
not  dull  because  grand  opera  tires  them. 

I  have  no  patience  with  those  narrow  souls 
who  would  let  nothing  but  the  greatest  live  in 
music.  They  are  akin  to  those  who  would  de- 
stroy the  snowdrop,  because  it  lacks  the  glor\ 
of  the  rose.  We  bow  to  Beethoven  and  Bach, 
to  Gluck  and  Wagner.  But  can  we  not  still 
cherish  minor  masters?  For  my  part,  I  love 
many  kinds  of  music.  The  gracious  and  the 
grand  delight  me — both.  Away  w  ith  the  fanat- 
ics who  damn  Sullivan  because  they  perceive 
the  splendor  of  "Die  Walkure." 

If  you  were,  let  us  say,  John  Alden  Carpen- 
ter, would  you  not  pause  before  you  tried  to 
compose  a  rival  to  the  Wagnerian  "Nibelung's 
Ring"?  If  you  were  able  to  write  pleasing 
songs,  like  Cadman,  would  you  lock  horns  with 
Gluck  or  Meyerbeer  or  \>rdi  ?  There  is  com- 
mon sense  in  the  much  quoted  phrase,  "Ne 
forcons  pas  noire  talent."  Do  not  strain.  We 
cannot  all  do  the  colossal  things.  But  some  of 
us  may  none  the  less  do  well. 

Musicians  do  not  live  by  art  alone.  Like 
common  folk  they  have  to  earn  their  bread. 
What  they  compose  may  be  a  joy  to  them,  and 
to  their  friends  as  well — who  may  have  heard 
their  works.  But  if  those  works  are  not  pro- 
duced? "Ay,  there's  the  rub."  There  may  be 
one  or  two  Americans  alreadv  who  can  write 


operas,  icall\  grand,  and  music-di  amas.  .Not 
one  ot  them,  however,  has  \et  pro\ed  his  power 
to  do  such  tilings.  ( )ur  musicians  are  still  mas- 
tering tlieir  techni(iue — all  but  a  few,  who  so 
far  ha\e  learned  notliing  else.  There  was  at 
least  a  touch  of  truth  in  what  an  English  critic 
said  some  time  ago.  With  an  exception  here 
'and  there,  not  \et  re\ealed,  our  musicians  are 
too  plainh'  largel\  imitators. 

Some  borrow  inspiration.  Others  steal  not 
only  forms  but  also  actual  theines.  But,  of  tlie 
number,  not  a  few  are  young!  Mozart  him- 
self at  first  owed  much  to  Haydn.  And  Wag- 
ner borrowed  more  than  once  from  Weber. 
All  music  is  a  gradual  evolution,  to  which,  from 
time  to  time,  some  genius  gives  new  meaning 
and  a  sudden  impetus.  It  took  the  Italians  lit- 
tle less  tiian  three  full  centuries  to  produce  such 


opera-comi(iue  and  opera  proper  is  drawn  when 
spoken  tlialogue  is  replaced  by  recitative.  "Car- 
men," in  Paris,  is  an  opera-comique,  because 
words  are  spoken  there,  tliough  very  seldom, 
lietween  musical  episodes.  Transfer  the  same 
work  to  tlie  Paris  Opera  House  and  it  would, 
automatically,  be  classed  as  opera.  Kor  the 
spoken  dialogue  woulil  instantly,  in  accordance 
with  tradition,  he  disc.irded  and  recitatives  be 
substituted. 

Aside,  though,  from  this  technical  distinc- 
tion, by  opera-comique  the  French  have  come 
to  mean  a  inore  piquant,  dainty,  delicate  form 
of  opera  than  that  of  Verdi  or  Meyerbeer.  The 
(jenre  was  first  introduced,  more  than  a  cen- 
tury and  a  half  ago,  by  Monsigny,  a  prolific 
composer,  and  by  no  less  a  personage  than  Jean 
Jacques  Rousseau,  who,  when  not  penning  his 
"Confessions"  or  writing  social  treatises  and 
romantic  novels,  invented  music,  some  of  which 
is  not  yet  dead.  The  earliest  opera-comiques 
worth  mention  were  "Le  Deserteur"  of  Mon- 
signy (it  is  still  in  the  French  repertory)  and 
"Le  Devin  du  V^illage,"  of  Jean  Jacques  Rous- 
seau. Both  were  agreeable  little  works,  quite 
well  worth  hearing,  disfigured  if  you  will  by 
sentimentality  but  light  and  graceful.  In  the 
cases  of  both  the  composers  I  have  named  the 
orchestration  w'as  not  only  thin  but  poor.  It 
was  at  best  a  very  tame  and  trite  accompani- 
ment to  the  melodies,  which  very  frequently 
were  sweet  and  winning. 

Before  the  appearance  of  "Le  Deserteur," 
Monsigny  had  been  much  impressed  and 
pleased  by  a  performance  of  an  Italian  opera- 
buffa  sung  in  Paris,  "La  Serva  Padrona."  So, 
in  a  sense,  it  may  be  said  that  the  French  ow^e 
their  own  opera-comique  to  Italy.  But,  while 
Italian  opera-buffa,  as  we  know  from  "L'ltali- 
ana  in  Algeri"  and  "II  Barbiere  di  Siviglia,'' 
was  frankly  comic,  French  opera-comique,  at 
first,  and  for  long  years  thereafter,  depended 
chiefly  upon  grace  and  sentiment.  By  way  of 
{Continued  on  page  122) 


Gabriella  Besanzoni  in  "L'ltaliana  in  Algeri" 


Maggie  Teyte  as  Mignon 

works  as  "Falstaf?"  and  "Otello."  It  took  the 
French  quite  half  as  long  to  lay  the  founda- 
tions of  their  national  type  of  opera,  which  is 
not  opera  of  the  "grand"  and  stately  style,  but 
opera-comique. 

It  is  from  France  and  from  French  opera- 
comique,  I  think,  our  composers  might  learn 
most  they  need  just  now.  They  are  not  ripe  yet, 
as  a  mass,  for  tragic  opera  ;  for  the  sublimities  of 
Wagner  or  the  nobilities  of  Gluck  and  Rameau. 
But,  having  conquered  their  technique,  they 
could  compete,  without  shame  or  fear,  with 
Massenet  and  Herold,  and  with  Auber.  I  am 
not  suggesting  anything  like  plagiarism,  but 
merely  the  adoption  of  a  genre.  What  really 
is  this  opera-comique  of  which  we  read  so  much 
and  hear  so  little?  Not,  as  some  fancy,  Gallic 
comic  opera.  It  may  be  comic  or  it  may  be 
serious,  graceful  or  sentimental,  even  thrilling. 
It  need  not  be  too  confined  in  classic  moulds. 
It  may  be  free  as  air,  or  follow  ancient  styles. 
The  technical   dividing  line  between    French 


Geraldine  Farrar  in  "Manon" 
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f)NTIQUES 


The  Lans  Galleries  have 
never  contained  a  more 
sumptLiOLis  collection  of 
old  Enclish  and  French 
furniture. 

The  recent  shipments  from  the 
Continent  include  magnificent 
groups  of  French  needlework 
covered  Armchairs,  LoveS;at;, 
and  Chaises  Longu:s.  of  thi 
periods  of  Louis  XV  and  XVI. 
Charming  Commodes  and  Sec- 
retaires enrichid  with  d;i:catj 
marquetry. 

England  has  sent  oak  and  wa! 
nut  furniture  representative  o.f" 
nor  best  periods.  William  and 
Mary  Desks,  Jacobean  Desks, 
pateleg  and  refectory  Tables 
rcniin..>c£nt  ofold  Tudor  houses. 


We  have  just  received   many  deliq'ntful  gar/'en  ornaments,  figures 
and  fountains,  terrace  bencfies,  and  sun  dials  of  lead  and  marble. 
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Antiques 

Fabrics 


Reproductions  of 
Unusual   Furniture 


Lamps  and  Shades 


Decoration  and 
Furnishing  of  Interiors 

Plaza  6?88     561  Madison  Avenue,  N  .Y. 
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7 HE  grace  and  refinement  of  the  harp  are  in  closest  harmony 
with  the  loveliness  of  esthetic  dancing.  Harp  playing  develops 
the  natural  instinct  for  musical  and  bodily  rhythm.  The  soft,  soul- 
ful tone  of  the  Lyon  &  Healy  harp,  played  alone,  is  enchanting. 
As  an  accompaniment  to  the  voice,  it  is  without  a  peer.  Among 
all  musical  instruments,  the  harp  is  one  of  the  easiest  to  play. 
It  especially  appeals  to  those  who  play  the  piano.  On  request  we 
will  be  pleased  to  mail  our  harp  brochure. 
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Psychoanalysis  and  Music 

I  he  Suhincrocil  .\nolo-SL(xon 

I  )\\ll.l     CKI  (,()KV   \1A:-()\ 


TIIK  appliiMliim  i>l  tlic  new  silciuc  nt 
ps\cli()anal\^is  to  tlu'  iiitiiism  nt  tin' 
arts  promises  to  \ifUl  in  the  iu-\i  t(\\ 
\ears  novt-I  ami  tasi-inatliiii  n-sults,  perhaps  im 
wluTf  inori"  tascinatinji  than  in  musii-,  wliiili 
seems  to  be  almost  more  tliaii  the  otlier  arts,  it 
that  be  possibU',  a  weUiiiji  wp  from  tlie  suli- 
conscious,  only  slijilitl\  anil  irulirectly  aftectecl 
b\'  conscious  processes.  A  betiinnin^  of  siicli 
application,  none  the  less  siitiii''^ti\e  for  beinji 
unsystematic,  f ra^jmentary,  and  tentati\e,  lias 
been  made  in  Mr.  Paul  Kosenfelil  in  his  bril- 
liant first  volume.  "Musical  Portraits."'  Take 
for  example  the  case  of  Rimsky-Korsakoff,  in 
one  aspect  one  of  the  most  picturesijue  and  col- 
orfully Russian  of  composers,  whose  "Schehere- 
zade"  is  a  musical  counterpart  of  the  barbaric- 
ally  opulent  "Thousand  and  One  Nights"  on 
which  it  is  based,  and  in  another  aspect  a  dr\- 
as-dust  professor,  who,  as  Tschaikowskv'  said, 
"worshipped  technique"  and  was  "full  of  con- 
trapuntal tricks  and  all  the  signs  of  a  sterile 
pedantry." 

How  could  one  and  the  same  man  write 
music  superficially  as  richly  Oriental  as  that 
of  any  Russian,  but  fundamentalh  emptw  dry, 
and  hard,  devoid  of  deep  expressiveness?  Mr. 
Rosenfeld  h;Ls  readv  the  psvchoaiialytical  an- 
swer. "He  was.  after  all,  temperamentally 
chilly.  'The  people  are  the  creators,'  Glinka 
told  the  v'oung  nationalist  composers,  'you  are 
but  the  arrangers.'  It  was  precisely  the  vital 
and  direct  contact  with  the  source  of  all  cre- 
ative work  that  Rimsky-Korsakofi"  lacked. 
There  is  a  fault  of  instinct  in  men  like  him, 
who  feel  their  race  and  their  environment  onh 
through  the  conscious  mind.  ...  It  was  not 
that  Rimsky  was  pedantic  from  choice,  out  of 
a  wilful  perversitv.  His  obsession  was,  after 
all,  the  result  of  a  fear  of  opening  the  dark 
sluices  through  which  surge  the  rhythms  of 
life." 

IN  dealing  with  Richard  Strauss  Mr.  Rosen- 
feld is  even  more  ingenious  and  searching. 
Others  before  him  have  described  the  strange 
decadence  that  sets  in  at  about  the  time  of  the 
"Symphonia  Domestica,"  making  such  a  work 
as  the  "Alpine  Symphonv"  seem  almost  a  parodv 
of  earlier  masterpieces  like  "Till  Eulenspiegel" 
or  the  "Hero's  Life,"  and  have  suggested  a  cause 
for  it  in  the  composer's  prostitution  of  his  art 
for  money  and  immediate  notoriety.-  Mr. 
Rosenfeld  goes  deeper.  "In  the  end,"  he  savs, 
"it  is  as  the  victim  of  a  psvchic  deterioration 
that  one  is  forced  to  regard  this  unfortunate 
man.  The  thing  that  one  sees  happening  to 
so  many  people  about  one,  the  extinction  of  a 
flame,  the  withering  of  a  blossom,  the  dulling 
and  coarsening  of  the  sensibilities,  the  decay  of 
the  mental  energies,  seems  to  have  happened  to 
him,  too.  .  .  .  No  doubt  the  love  of  monev 
plays  an  inordinate  role  in  the  man's  life,  and 
keeps  on  playing  a  greater  and  a  greater.  But 
it  is  probable  that  Strauss's  desire  for  incessant 
gain  is  a  sort  of  perversion,  a  mania  that  has 
got  control  over  him  because  his  energies  are 
inwardly  prevented  from  taking  their  logical 
course,  and  creating  works  of  art. '  .  .  .  He  has 
rationalized   his   unwillingness   to   go   through 


(')Harcourt.    Brace,    and    Howe,    New    York.    1920. 

(^)See,  for  example,  the  essay  on  Strauss  in  the  writer's 
"Contemporary  Composers,"  and  Mr.  Ernest  Newman's 
"Richard  Strauss." 

(')Cf.  Bertrand  Russell,  in  "Why  Men  Fight,"  on  the 
relation   of  the   possessive  and   the  creative  instincts. 


ilic  l.ilxH   p.iinsut  cKMtiim  In   pi  ctfiKJui^i  a  mn 
st.int   and  ;^ic:it  need  (it  iii(iiie\." 

N()r  the  least  inspiring  result  (it  sucii 
analvses  as  these  is  that  thev  serve  to  liriiig 
shaiplv  home  to  us,  as  will  always  be  the  case 
when  the  deeper  purpose  and  method  of  ps\- 
clioanalvsis  are  grasped,  the  superficialitv  of  all 
explanations  of  artistic  failure  in  terms  of  en- 
vironment, however  specious,  and  to  trace  it 
relentlesslv  to  attitudes  of  the  individual  con- 
science and  intelligence.  Mr.  Rosenfeld  is  ad- 
mirably loyal  to  the  search,  through  and  past 
all  the  easy  false  explanations,  to  the  difficult 
but  true  one.  "There  is,  no  doubt,"  he  savs 
in  his  cruel  but  just  paper  on  Mahler,  "a  curi- 
ous coincidence  in  the  fact  that  in  each  of  the 
four  chief  Gerinan  inusicians  of  the  recent 
period  there  should  be  manifest  in  some  degree 
a  failure  of  artistic  instinct.  'The  coarsening 
of  the  craftsmanship,  the  spiritual  bankruptcy , 
of  the  later  Strauss,  the  grotesque  pedantry  of 
Reger,  the  intellectualism  with  which  the  art 
of  Schoenberg  has  always  been  tainted,  .  .  . 
the  banality  of  Mahler,  dovetail  suspiciouslv ." 
But  he  refuses  to  stop  at  this  coincidence, 
gratifving  as  its  contemplation  might  be  to  a 
narrow  nationalisin.  "And  yet,"  he  continues, 
"it  is  probable  that  the  cause  lies  elsewhere, 
and  that  the  conjunction  of  these  four  men  is 
accidental.  There  have  been,  after  all,  few  en- 
vironments really  friendly  to  the  artist;  most 
of  the  masters  have  had  to  recover  from  a 
'something  rotten  in  the  state  of  Denmark,'  and 
many  of  them  have  surmounted  conditions 
worse  than  those  of  modern  Bismarckian  Ger- 
many.  The  cause  of  the  unsatisfactoriness  of 
much  of  the  music  of  Strauss  and  Schoenberg, 
Reger  and  Mahler,  is  doubtless  to  be  found  in 
the  innate  weakness  of  the  men  themselves 
rather  more  than  in  the  unhealthiness  of  the  at- 
mosphere in  which  they  passed  their  lives.  " 

There  then  follows  a  discussion  of  just 
what  this  weakness  was  in  the  case  of  Mah- 
ler, in  the  course  of  which  the  principles  of  psy- 
choanalysis are  applied  not  only  to  the  personal 
but  to  the  racial  mind,  and  there  emerges  the 
most  significant  general  truth  of  the  book: — 
that  just  as  the  highest  achievement  in  art  is 
attained  through  a  "sublimation"  that  is  racial 
as  well  as  personal,  so  the  deepest  defeat,  the 
most  complete  sterilitv,  is  that  which  avenges 
a  suppression,  not  only  of  personal  but  of  racial 
instincts.  Mahler,  the  argument  runs,  born  in 
the  Austria  of  the  i86o's,  "a  societv  that  made 
Judaism,  Jewish  descent  and  Jewish  traits  a 
curse  to  those  that  inherited  them,"  was  like 
many  of  his  fellow  Jews,  the  victim  of  "an  un- 
conscious desire  to  escape  the  consequences  of 
the  thing  that  stamped  them  in  the  eyes  of  the 
general  as  individuals  of  an  inferior  sort;  to 
inhibit  any  spiritual  gesture  that  might  arouse 
hostility;  and  to  ward  off  anv'  subjective  sense 
of  personal  inferiority  by  convincing  themselves 
and  their  fellows  that  they  possessed  the  traits 
generally  esteemed.  " 

BY  this  unconscious  desire  a  conflict  was  set 
up  within  him.  "In  the  place  of  the  united 
self,  there  came  to  exist  in  him  two  men.  For  a 
while  one  part  of  him  demanded  the  free,  com- 
plete e.xpression  necessary  for  the  artist ;  an- 
other sought  to  block  it  for  fear  that  in  the  free 
flow  the  hated  racial  traits  would  appear." 
Thus  torn  between  "the  desire  of  self-expres- 


siijii  ;iml  the  fear  of  self  rev clatiun,"  he  de- 
veloped an  eclectic,  featureless  stv  le,  devoid  of 
true  indiv  idualitv  and  real  power.  He  is  thus 
the  type  of  Jew  described  in  Wagner's  famous 
liamphlet,  "Das  Judentlium  in  der  Musik," 
the  Jew  who  "through  the  superficial  assimila- 
tion of  the  traits  of  the  jieople  among  whom  he 
is  condemned  to  live,  and  through  the  sujipres- 
sion  of  his  own  nature,  becomes  sterile." 
'This  sketch  of  one  of  the  most  tragic  and  piti- 
ful of  modern  artistic  failures  should  be  com- 
pared with  the  studv  of  Ernest  Bloch,  who, 
thinks  .Mr.  Rosenfeld,  has  the  "intelligence, 
sense  of  realitv',  real  overwhelming  spiritual 
strength"  that  Mahler  lacked,  and  in  whose 
music  he  finds  "a  large,  a  poignant,  an  authen- 
tic expression  of  what  is  racial  in  the  Jew. 
'There  is  music  of  his  that  is  authentic  by  vir- 
tue of  qualities  more  fundamentally  racial 
than  the  svnagogical  modes  on  which  it  bases 
itself,  the  Semitic  pomp  and  color  that  inform 
it." 

IF  Mr.  Rosenfeld  is  right  in  thinking  that 
the  suppression  of  racial  traits  in  groaps  sub- 
merged in  an  alien  environment  results  in  di- 
vided personality  and  artistic  sterilitv ,  his  argu- 
ment has  a  curioush  unexpected  application  to 
our  musical  life  in  America.  For  here  at  least 
one  group  of  our  raciallv  diverse  nation,  the 
Anglo-Saxon  group  that,  in  Colonial  days  al- 
most synonymous  with  "America,"  is  now  but 
a  "drop  in  the  melting  pot,"  is  steadily  becom- 
ing so  submerged.  'The  German  domination  of 
a  generation  ago,  it  is  true,  has  passed  with  the 
war;  but  a  French  domination  just  as  alien 
has  taken  its  place.  The  Hebrew  influence,  too, 
has  gained  year  by  year,  by  leaps  and  bounds, 
until  today  it  is  distinctly  more  potent,  at  least 
in  New  ^Ork,  our  musical  mctroiwlis,  than 
anv  other,  even  the  French.  'Thus  we  get  a 
situation  like  that  described  by  Mr.  Rosenfeld, 
except  that  the  part  played  by  the  Jews  is  re- 
versed:  submerged  in  the  Vienna  of  1860,  they 
are  dominant  in  the  New  York  of  1920.  That 
"Semitic  pomp  and  color"  have  become  accept- 
ed ideals  in  our  music,  sharing  the  honors  with 
the  modern  French  ideals  of  vague  subtlety 
and  nuance.  The  barbaric  sensuousness  of  the 
Hebrew  temperament  vies  with  the  over-civi- 
lized, effete  sensuousness  of  the  French  precieux 
in  setting  our  standards. 

Now  in  such  an  environment,  the  Anglo- 
Saxon  temperament,  with  its  sobriety,  its 
plainness,  its  fondness  for  clear  meaning  as 
against  vague  suggestion,  its  dislike  of  luxury, 
extravagance,  exaggeration,  its  passionate  mod- 
eration, its  reticence,  and  its  humor,  is  a  stran- 
ger, and  finds  itself  more  and  more  crowded 
out  of  its  ancient  home.  A  composer  of  such 
temperament  is  constantly  tempted  to  suppress 
it,  to  try  to  emulate  the  opposite  qualities  more 
generally  admired,  in  short  to  embark  on  pre- 
ciselv  the  path  of  "eclecticism"  and  self-betray- 
al that  led  Mahler  to  ruin. 

Most  of  our  young  composers  are  imitating 
Debussy,  or  Rimsky-Korsakoff  and  Stravin- 
sky, or  Bloch  and  Ornstein,  more  or 
less  cleverly.  Few  are  trying  to  grope 
towards  their  own  light,  to  find  their  own 
speech,  to  accept  with  courage  the  stigmata  of 
their  own  temperaments.  Especially  is  the 
Anglo-Saxon  group  submerged  because  its 
sobriety  is  at  the  pole  from  the  over-emphasis 
and  sensuous  luxury  that  are  a  hi  made.  But 
(ConUnuci  <<n  pane  114) 
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THE  ESTEY  RESIDENCE  PIPE  ORGAN 


All  the  pleasure  you  are  able  to  get  out  of  music  is 
deepened  by  hearing  that  music  played  on  the  pipe 
organ.  And  all  that  pleasure  is  enhanced  when  the 
pipe  organ  is  your  own,  installed  in  your  home,  to  be 
played  at  your  command.  It  gives  from  its  tremen' 
dous  storehouse  ot  harmonies  as  easily  as  the  sim' 
plest  music  box.  But  the  music  it  gives  is  the  music 
of  orchestras,  played  only  as  orchestras  can  play  it, 
for  the  organ  is  really  an  orchestra.    Its  sets  of 


pipes  are  each  a  separate  insurumenr,  the  mingling  of 

which  under  the  leadership  of  a  skillful  conductor 

is  what  makes  the  symphony  orchestra  what  it  is. 

The  Estey  Perforated  Rolls  give  you  the  skillful 

conducting,  and  the  Estey   Organ  gives    you    the 

orchestra's  instruments. 

The  Estev  Organ  Company,  Brattleboro,  Vermont; 
Studios  in  New  York,  11  West  49th  Street;  Philadelphia,  1701  Walnut 
Street;    Chicago,  Lyon  6r  Healy  ;    Boston,   120  Boylston  Street;    Loj 
Angeles,  633  South  Hill  Street. 
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L    /nr   Hi  Lines  I  Class  JalkinLi 
J\ia  L  ^liii  ic  in  ill  ri  la  rid  ^ 


Clear  As  a  Bell 

Tlll'^  Soiuini  tone  is  iiianiiifi- 
ccnl  -not  only  is  it  as  "cli-ar 
as  a  Ih'II,"  hut  it  is  noted  for 
its  resonance,  its  accuracy  of 
reproduction,  and  its  naturalness 
of  expression  whicli  distinguish 
the  Sonora  from  all  other  phono- 
graphs. 

The  Sonora  trade  mark  is 
iiiliTiiationally  famous.  It  is 
placed  on  the  phonograph  recog- 
nized as  being  supreme  in  tone, 
peerless  in  beauty  of  design,  and 
far  in  the  lead  in  the  utilization 
of  new  and  important  features 
which  make  for  convenience  and 
^u|)erior  merit. 

As  a  gift,  the  Sonora  expresses 
the  splendid  taste  of  the  giver 
and  provides  years  of  delightful 
entertainment  and  enjoyment. 

Lovely  upright  and  period 
styles  S60  to  .$2,500. 

Special  designs  wiU  be  made 
to  order.  We  are  also  [irepared 
to  place  Sonora  equipments  in 
treasured  f  cabinets  which  \(>i 
may  now  own. 

Today  write  for  General  Cat- 
alog 29  or  Period  Catalog  29X 

^nunra  Phnungrapb 

(CmnpaUl|.       J-irarparatca 

GliOHOE  E.  BaiGHlsu.N,  Pr<:<ii(l'nl 

New  Yorli  City 

279  Broaiway      Fiftli  Ave  at  33r(i  St 

Canadian  Distributors: 

I.  Montagnes  &  Co,  Tcronlii 

Dealers  Evervwln-rc 


Mudonnu  uilh  Four  Suini!,.  by  Lorenzo  di  San 
Severino 

Collecting  Primitives  in  America 

(Continued  from  page  85) 


William  T.  Blodgett,  who  bought 
at  his  own  risk  the  first  old  mas- 
ters owned  by  the  Metropolitan 
Museum,  owned  a  good  cassorw 
panel  which  he  bought  through 
Jarves.  Probably  some  of  the  late 
Robert  Shaw  Minturn's  early 
Italian  panels  go  back  to  the  black 
walnut  era.  The  versatile  and  de- 
lightful Clarence  King  also  had 
Spanish  and  Flemish  things  of 
primitue  sort.  Doubtless  there 
were  other  modest  amateurs  of 
this  sort.  American  artists  living 
abroad  naturally  loved  to  adorn 
their  studios  with  the  glory  of  tem- 
pera on  old  gold.  But  neither 
Elihu  Vedder  nor  Charles  Caryl 
Coleman  brought  their  treasures 
home.  The  completely  forgotten 
hut  very  powerful  landscapist, 
Thomas  Hotchkiss,  owned  at 
Rome  the  two  amazing  panels  of 
the  Life  of  Primitive  Man  ,  by 
Piero  di  Cosimo  which  are  now 
chief  attractions  of  the  iXIetropoli- 
tan  Museum.  They  lay  for  years 
disregarded  in  the  storage  room  of 
the  museum  until  a  British  dealer 
discovered  them  and  brought  about 
their  reluctant  exhibition,  some 
twenty  \ears  ago.  The  episode 
shows  strikingly  what  a  slowly  cul- 
tivated taste  was  the  love  of  the 
primitive  in  America. 

So  much  for  our  feeble  begin- 
nings. What  caused  the  rush  for 
primiti\es  from  1890  was  in  part 
the  new  connoisseurship.  After 
Giovanni  Morelli's  pioneer  studies, 
the     christening     of      anonymous 


primitives  became  a  favorite  in- 
door sport  and  there  was  as  well 
a  wholesale  de-  and  re-christening 
of  panels  traditionally  ascribed  to 
great  artists.  Museum  catalogues 
were  no  longer  regarded  as  specu- 
lative and  uncertain.  Collecting 
gained  the  fascination  of  an  e.\tra 
hazardous  pursuit.  Amateurs  re- 
act to  this  rechristening  process 
with  \  arious  degrees  of  equanimity. 
At  first  the  curators  of  galleries 
regarded  the  itinerant  Morellian 
with  the  horror  befitting  a  mover 
of  landmarks.  Some  collectors  let 
themselves  be  sorely  worried. 
Twenty  years  ago  in  certain  very 
costly  houses  I  used  to  be  warned 
that  the  labels  were  to  be  regarded 
as  beyond  question.  So  enlight- 
ened an  amateur  as  the  late  John 
G.  Johnson,  however,  took  a  hu- 
morously cynical  pleasure  in  the 
di\erse  opinion  of  visiting  experts 
concerning  his  pictures  and  each 
other.  It  brought  an  element  of 
com.ed}'  into  a  very  serious  life. 
He  used  to  say  that  it  was  easier 
to  get  good  attributions  than  good 
pictures.  This  seems  the  reason- 
able attitude — to  love  one's  primi- 
tives for  their  more  than  feminine 
\ariableness  and  mutability.  I 
liave.  for  example,  a  grim  little  St. 
Jerome  standing  beside  his  scarlet 
cap,  with  a  tawny,  kittenish  lion, 
and  an  adorable  background  of 
dove-colored  crags  under  a  gold 
sky.  For  the  greatest  connoisseur 
I  know,  who  has,  to  be  sure,  seen 
only  a  photograph,  it  is  Sienese,  a 
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Fine  Furniture  of  Old  England 

England  in  the  eighteenth  century  gave  to  the  world  a  wealth  ol  rare 
and  beautiful  furniture.  Those  who  love  and  appreciate  the  charm, 
artistry,  and  historical  associations  of  the  fine  creations  of  the  old 
master  craftsmen,  as  well  as  the  collector  of  antiques,  the  connoisseur, 
the  furniture  designer,  or  the  interior  decorator  of  to-day,  will  find 
most  appealing  and  particular  interest  in  the  gorgeously  prepared 
work  of  the  most  eminent  living  authority  in  this  field,  covering  the 
most    productive  period  in  the  history  of  English  cabinet-making. 

English  Furniture  tte  Eighteenth  Century 

By  HERBERT  CESCINSKY 

In  Three  Beautiful  Volumes.     Large  Quarto.     Lavishly  Illustrated. 


IHESE  volumes  contain  an  immense 
store  of  information  concerning  the 
places  where  the  furniture  master- 
pieces of  the  eighteenth  century 
are  to  be  found.  They  give  in  detail  the 
exact  dimensions  and  characteristics  by 
which  originals  can  be  recognized,  and  they 
include  the  history  attached  to  them  with 
the  life-stories  of  their  designers. 

The  Superlatively  Beautiful  Illustrations 

There  are  over  1,300  superb  illustrations 
carefully  selected  from  more  than  10,000 
photographs  specially  taken  for  this  work, 
and  also  scores  of  elaborate  reproductions 
from  drawings  by  the  author.  These  books 
provide  what  is  unquestionably  the  most 
complete  and  exhaustive  guide  ever  pub- 
lished, and  should  be  in  the  hands  of  every- 
one interested  in  high-grade  furniture.  Not 
only  because  of  the  physical  beauty  of  the 
make-up  and  the  charm  with  which  the 
subject  matter  is  handled  are  these  volumes 
desirable,  but  also  because  of  their  authority 
as  a  comprehensive  work  of  reference. 

Sent  On  Approval  for  Free  Examination 

Sign  and  ni.-iil  the  coupon  and  we  will  forward  this  splendid 
three-volume  set,  free  of  anv  charges,  for  five  da\s,  inspec 
tion  in  your  own  home  or  office.  If  you  are  not  thoroughly 
impressed  by  its  great  beauty  and  exceptional  usefulness  send  it 
back,  carriage  charges  collect,  and  you  will  owe  us  nothing. 
Should  you,  however,  agree  with  us  that  it  is  a  work  of  unusual 
worth,  mail  us  your  check  for  Fifty  (}?50.)  Dollars  in  full  payment 
for  the  complete  set. 
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The  Field  Covered  by  this  Work 

The  author  covers  the  era  in  the  history  of 
Europe  commencing  with  the  Revocation 
of  the  Edict  of  Nantes  in  1685,  and  ending 
with  the  year  1800,  that  of  the  union  of 
Great  Britain  with  Ireland.  During  this 
period,  in  which  is  included  the  era  of  the 
Spanish  domination  and  the  struggle  ot  the 
Netherlands  for  freedom,  thousands  ot 
French  families  were  driven  into  England 
bringing  with  them  the  arts  and  industries 
of  their  own  country,  and  radically  affecting 
the  styles  in  English  art  and  decoration. 

Thoroughness  the  Keynote  Throughout 

Thoroughness  of  treatment  is  the  keynote 
of  the  entire  work,  and  the  wealth  of  detail 
and  of  carefully  compared  and  classified 
material  will  be  of  immense  value  to  the 
professional  and  the  amateur  interior  deco- 
rator as  well  as  to  those  who  appreciate 
and  are  interested  in  the  choice  and  rare 
in  antiaue  ftirni^u'-'-. 


FUNK  &  WAGNALLS  COMPANY,  354-3M  Fourth  Avenue. 
CentUmfn —  New  York.  Dcpt.  410. 
Please  send  me  for  five  dav?'  exammation  the  three  volumes: 
ENGLISH  FURNITURE  OF  THE  EIGHTEENTH  CENTURY, 
by  Herbert  Cescinsky.  Should  I  decide  to  keep  them  I  w-ill  mail  you 
my  check  within  five  davs  for  Fifty  (350.)  Dollars  as  payment  in  full 
Otherwise  I  may  return  them,  carnage  charges  collect,  and  I  will  owe 
you  nothing. 
A  a  me 

Address 

City  or  Town State 

R4rrnia- 
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ARTS  &  DECORATION 


Marble  Top  Spanish  Cabinet  in  Hungarian  Ash 


Decorations 
Furniture 
Draperies 
Antiques 


FACTORY: 

18th  to  19th  Sts.,  Ave.  C 

WORKROOMS: 

55!  W.  42nd  St. 

PARIS: 

18  Faubourg  Poissonniere 


Marble  Top  Spanish  Cabinet  in  Hungarian  Ash. 
Made  to  inclose  jewel  safe. 
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School  Piece  of  Fillippo  Lippi 


Sassetta.  1  feel  myself  lucky  to 
have  an  example  of  that  most 
poetical  master.  But  an  almost 
equally  great  expert,  who  has  seen 
the  panel,  opines  it  is  a  Domenico 
V'eneziano.  Am  I  not  even  luckier 
to  own  the  handiwork  of  the  in- 
ventor of  oil  painting?  Withal,  a 
most  competent  American  scholar, 
Dr.  Richard  Ofifner,  thinks  my  St. 
Jerome  is  a  fine  Masolino  and  has 
published  it  as  such.  Shall  I  not 
rejoice  in  the  possession  of  a  work 
by  the  master  of  the  great  Masac- 
cio?  As  for  myself,  who  am,  after 
all,  only  the  owner,  I  am  convinced 
that  the  picture  is  a  most  charac- 
teristic Masaccio.  It  is  the  case 
to  sing — 

"Never  the  same.  Darby,  my  own. 
Never  the  same,  to  your  old  wife 
Joan." 

Does  not  such  possession  combine 
with  the  economy  of  monogamy  all 
the  pleasures  of  polygamy?  What 
truly  imaginative  person  would  not 
want  primitives?  They  are  less 
messy  about  a  house  than  a  cha- 
melion  and  equally  diverting. 

Of  course  the  attribution-mon- 
gering  gave  to  what  were  incon- 
sidered  and  inexpensive  trifles  the 
lure  of  costliness.  When  I  first 
went  to  Italy  the  price  of  an 
anonymous  primitive,  generally 
designated  as  "School  of  Giotto," 
was  about  thirty  dollars  a  square 
foot — and  I  didn't  have  the  thirty 
dollars.  Now  there  are  almost  no 
anonymous  primitives.  Virtually 
all  have  perfectly  good  names  and 
must  have  attained  imposing  local 
habitations.  How  should  they  fail 
to  get  names?  It  works  this  way. 
A  nameless  little  panel  is  worth 
five  hundred  dollars  for  its  decora- 
tive quality.     The  great  X , 

for  a  trifling  pittance  of  $200, 
writes  on  the  back  of  the  photo- 
graph, "The  Original  of  which 
this  is  a  photograph  is  an  authentic 
and  fine  example  of  Compagno  di 
Qualcheduno."  Immediately  the 
panel  is  worth  $5,000  as  a  most 
interesting  C.D.Q.  Everybody 
concerned  is  pleased. 

It  is  not  much  to  own  a  name- 


less old  thing  on  gold  ground,  but 
to  possess  a  C.D.Q.  is  to  be  some- 
body. One  is  visited  by  itinerant 
connoisseurs  and  mentioned  in  ex- 
otic journals.  Of  course,  many  at- 
tributions are  sound  enough.  Even 
C.D.Q.  may  have  been  somebody 
else  in  his  day.  But  the  commer- 
cially available  attributives  are 
largely  unsound.  Their  audacity 
makes  them  all  the  more  interest- 
ing and  keeps  the  game  going. 
They  soothe  the  collector — until 
the  next  attribution  —  and  they 
make  the  critic  great.  For  pur- 
poses of  fame  the  thing  is  to  make 
many  attributions.  The  worst 
ones  are  the  best — they  are  more 
discussable  than  the  good  ones. 

There  are  few  human  affections 
so  strong  as  that  of  a  guardian  of 
a  beloved  decrepit  person.  Here 
is  another  reason  for  our  tender- 
ness toward  our  primitives.  They 
are  unlike  modern  pictures  in  con- 
stantly requiring  delicate  and  cost- 
ly attentions.  They  blister  and  go 
to  a  specialist  for  relief.  Their 
worm-eaten  panels  warp  and  crack 
and  have  to  be  cradled.  We  keep 
them  alive  by  constant  pains.  We 
are  never  quite  easy  about  them. 
They  are  on  our  minds  and  hearts. 
They  have  phases  and  symptoms  in 
a  climate  not  their  own,  like  some 
exquisite  invalid  surviving  hazard- 
ously at  an  untoward  health  resort. 

A  bad  but  quite  obvious  reason 
for  wanting  primitives  is  that  they 
are  scarce.  If  you  have  one,  you 
keep  a  lot  of  other  people  who 
want  it  from  getting  it.  Much 
lavish  collecting  is  due  not  to  lov- 
ing the  pictures  more,  but  one's 
rival  less.  The  lever  of  irony  will 
be  pleased  to  reflect  that  these  ce- 
lestial Madonnas  and  serene  saints 
which  were  painted  to  inculcate 
love  and  humanity  among  Chris- 
tians, are  today  become  the  occasion 
of  envy,  hatred  and  malice  among 
collectors  and  dealers  largely  He- 
braic. Of  course,  these  sinister 
grand  passions  are  only  for  the 
great  collector.  The  modest  ama- 
teur pursues  his  quest  sustained  by 
hope  and  relatively  untroubled  by 
competition.  In  fact,  the  slightest 
competition   makes   the  game   im- 
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ST.  CATHERINE  SURROUNDED 
BY  FEMALE  SAINTS.  72"  X  31" 


EARLY  FLORENTINE  SCHOOL 


Fine  examples  of  the  Early  Italian,  Dutch  XVIIth  Century  and 
English  XVIIIth  Century  Schools. 


ARTHUR    RUCK, 


Galleries:    4,   BERKELEY    STREET,    PICCADILLY,    LONDON,   W.  i. 
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AKIS  <V  DLCORAriOS 


[PAINTINGS 

Will  Purchase  Woi 

•Ks  by 

INNESS        FULLLK 

WHISTLEK 

i    WYANT        BLAKELOCK 

MUKPHY 

I    MAKTIN      TWACHTMAN 

WEIK 

'    HOMEK       REMINGTON 

HASSAM 

AINSLIL     GALLERIES 

615  Fifth  Avenue 

New  YorR 

PHONE     P1.A2A     6886 

NOW  ON  EXHIBITION.  PAINTINGS  BY  INNESS 

Street 


During  the  Summer  months 
at 

Southampton, 
Long  Island, 

N.  Y. 


Circular      Upon     Request 

ALL    DUXHILL    PIPES    BEAR    THE    ROUND 
WHITE     DOT     AND    ARE     STAMPED 

LONDON 


M.  M.  IMPORTING  CO. 

6  East  45th  Street         New  York 

Sole  Agents  in  Ihe  United  Slates 


|>()-xil)lc  li)i  linii.  I  Ic  is  the  t  liilil 
lit  liu  k  ami  oiiasioii.  Some  ot  the 
licst  of  my  fi'w  primitive'-,  .uc  iii- 
ciilciitally  monuments  to  tiicnd- 
sliip.  Somebody  who  v\  anted  the 
pii'tiire  hut  eouidn't  at  the  moment 
afford  it,  tipped  me  off  to  it  ratlier 
tlian  let  it  pass  to  a  stran^ei.  1 
suppose  tlie\-  felt  as  I'etrareh  did 
ulien  it  eame  to  beciueatliinji  his 
little  Madonna  1)\  (Jiotto,  that 
"few  could  perceive  its  beauty." 

\\'here\  cr  primitives  no,  u  hether 
aii|uire(l  out  of  lo\e  or  competiti\e 
\anit\,  I  believe  tlicy  cventualK 
produce  their  true  impression, 
riicj'  arc  loved  for  their  difference 
from  our  own  art — their  quietude, 
(jrace  and  traditionalism.  'I'liey 
are  fixed  points  of  rest  and  Cfinvic- 
tion  in  the  wealth  of  relati\  it\'  in 
uliich  we  live.  Then  in  an  ajje 
of  blatant  experimentalism  and  ag- 
gressive ugliness  in  techiiuiue  these 


creations  in  Hame-like  colors  of 
tempera  on  gold  repr-sent  an  as- 
sured and  lovely  craftsmanship. 
I'.xen  in  the  sligiitest  work  tliere 
.lie  no  rough  approximations. 
I,\  er\  tiling  is  coherent  and  mod 
estl\  accomplished.  Often  the 
painter  is  thinking  of  nothing  hut 
how  to  get  a  fine  blue  or  crimson 
or  \ello\v  green  or  red.  (juided 
by  traditional  ideals  and  recipes, 
he  almost  never  fails  to  make  a 
radiant  thing  and  into  the  slow, 
patient  processes  of  grounding, 
guiding,  and  manip\ilating  the  re- 
fractory temjiera  generally  creeps 
sometiiing  of  his  own  humble 
ideality.  I'"or  his  absence  of  self- 
assertiveness  and  freedom  from  the 
aggressive  artistic  temperament, 
\<)ur  primitive  is  the  most  likeable 
of  housemates — even  tliough  he  be 
only  some  vague  Cornpagno  di 
OiKilchcduno. 


Mid-European  Expressionism 


{Coittinurd  from  pcii/r  X9  I 


Another  impoitant  Russian  in- 
fluence is  that  of  tlie  painter  Marc 
Chagall.  Chagall  already  has  a 
wide  following.  His  beginnings 
were  made  with  representations  of 
the  life  of  the  Russian  folk,  painted 
with  the  ingenuousness  of  a  peas- 
ant artist:  charming,  many-colored 
little  houses,  or  the  interior  of  a 
room,  with  the  stiff,  awkward 
movements  of  people  who  live  in 
sweet  innocence  of  the  soft  at- 
mosphere of  impressionistic  culture. 
Gradualh'  a  spirit  of  deep  mys- 
ticism penetrated  his  work,  which 
receded  more  and  more  from  real- 
ity, so  that  the  objects  of  nature 
were  emplo}  ed  only  as  symbols  of 
a  higher  comprehension  of  uni- 
versal law. 

Animals  are  this  painter's  fa- 
vorite material,  and  the  people  he 
paints  are  not  beyond  the  dullness 
of  instinct  life.  There  are  noc- 
turnal landscapes  which  combine  a 
maze  of  remarkable  occurrences 
into  a  veritable  riddle  of  the 
Sphinx.  Shadowy  Russian  rituals 
are  transformed  into  expressions  of 
modern  theosophy,  and  sometimes 
— especially  under  the  influence  of 
the  French  expressionists  —  his 
symbolism  reaches  heights  at  w'hich 
it  appears  to  congeal.  The  life- 
work  of  this  artist,  of  the  impor- 
tance of  which  one  has  the  merest 
presentiment  today,  will  consti- 
tute the  most  significant  contribu- 
tion to  the  cosmogony  of  the  new 
art. 

The  schools  which  follow  these 
leaders  are  many  and  large.  I\Iany 
other  influences,  also,  are  at  work, 
like  that  of  the  Norwegian  iVIunch, 
who  reveals  an  enormous  power  in 
his  first  conception  of  a  pictorial 
impression.  Then  there  is  to  be 
felt  still  the  strength  of  Van  Gogh 
and  the  innocence  of  Gauguin.  A 
whole  series  of  German  artists, 
like  Kirchner,  Nolde,  Heckel,  and 
— most  talented  of  all — Pechstein, 
must  be  considered  among  these 
last  effusions  of  impressionism. 


In  Kokoschka's  enviroiuuent 
IVIeidner  is  the  most  conspicuous 
figure.  Campendonck,  of  Dutcli 
e.xtraction,  approaches  Chagall 
with  his  mystical  apotheosis  of  the 
things  out  there — the  country  inn, 
the  stable,  in  the  forest  and  with 
the  fishermen.  Another,  Feinin- 
ger.  has  applied  cubism  in  a  special 
method  to  city  skylines ;  and  Ger- 
hard Rohlfs,  much  talked  about, 
follows  the  changes  of  style  with 
more  adaptability  than  fundamen- 
tal creative  impulse. 

Two  names  remain  to  be  men- 
tioned :  George  Gross  and  Paul 
Klee.  The  first  draws  the  mo- 
tioned life  of  the  people  and  the 
city  with  childish  pleasure  and 
without  restraints  of  time  and 
space;  the  other  conjures  up  vis- 
ions of  super-earthly  landscapes, 
built  out  of  little  trees,  stars,  roofs, 
flying  machines — city  folks'  fan- 
tasies of  another  planet,  with 
touching  accentuation  of  the  de- 
tails with  which  he  happens  to  fall 
in  love,  without  regard  to  the 
trivial  laws  of  nature,  of  gravita- 
tion, of  order,  causality,  sense  and 
purpose,  so  that  all  this  Lilliputian 
loveliness,  the  finely  drawn  and 
tenderly  colored  world  may  cele- 
brate its  feasts  in  the  blessed  no- 
where or  anywhere — even  in  the 
face  of  man. 

As  a  whole,  this  new  art  has 
made  a  great  stir  in  the  world. 
It  has  found  its  echo  in  literature, 
to  which  it  is  so  closely  allied.  It 
has  found  poets  who  celebrate  and 
analyze  it — not  in  a  descriptive, 
impressionistic  manner,  but  in  the 
st\  le  that  is  peculiar  to  the  art 
itself.  To  know  this  art  one  must 
read  how  Theodor  Daeubler,  born 
in  Trieste,  half  Latin,  half  Norse- 
man, relates  these  things.  He 
speaks  of  colors  and  lines  and 
rhythms,  in  order  to  bring  the  art- 
ist's work  to  us,  and  not  of  a  real- 
ity whose  illusions  he  wants  to  ren- 
der con\  incing. 

(Translated   by  Cesar  S.akrch- 
INGER,  Resident  European  Editor) 
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TLORENTINE    CABINET.    SIXTEENTH    CENTURY 
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AKIS  A  DECORATION 


Psychoanalysis  and  Music 
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NEW  SHIPMENT 


REAL  ANTIQUE 
CHINTZ 

lust  arrived  from  England.  France  and 
Portugal,  including  rich  Brocades,  Vel- 
vets and  Silks  and  a  few  choice  pieces 
of  Antique 

SPANISH  FURNITURE 

V  our   inspection  is  cordially    invited 

CARVALHO  BROTHERS 

of  PORTUGAL 
30  West  58th  St  ,  New  York 


unless,  in  s|)itc  of  ;ill  iiiipopul.iritx , 
(it  :ill  (lcla\  and  doiiht  and  disap- 
pointment, tlu'v  can  learn  Knier- 
son's  lesson  of  self-reliarue,  tlie\ 
will  remain  sterile,  tlie\  uill  he 
our  Malilers  rather  than  our 
Mloihs.  And  after  all  it  does  not 
take  psychoanalysis  to  teach  us  tliat. 


Iiiiiifd  from  pa</r  UHi) 

Wars  hefore  I'reiid,  Kcjhert  Scliu- 
mann,  then  a  Noutli  of  twenty-nine, 
wrote  to  his  future  wife:  "I  want  to 
he  ten  times  less  than  other  people, 
and  only  be  worth  something  to  my- 
self." Some  such  sentiment  accom- 
panies all  real  artistic  power. 


Luxurious  Linens  and  Rare  Laces 


iiOntinucd  fraiii  pdi/c  9.S ) 


A  ciotli  tor  throwinfi  over  tlie 
tea-table  in  tiic  library  or  on  the 
piazza  must  have  the  virtue  of  be- 
infi  lifjhtly  decorated  all  over  so 
that  it  suits  any  table.  It  is  too 
large  a  square  to  be  elaborate,  after 
the  manner  of  a  center-piece,  or  to 
have  merely  a  border.  In  its  most 
satisfactory  ornament  it  is  alike  all 
over,  that  is,  made  entirely  of 
squares  of  lace  and  cut-work,  or 
made  of  linen  of  soft  heavy  quality 
which  is  drawn  in  double  hem- 
stitch at  intervals  all  over  its  sur- 
face to  form  an  all-over  of  three- 
inch  squares.  A  narrow  \'enetian 
point  edpes  the  whole. 

The   Bed 

Two  kinds  of  bed-dressing  are 
seen  in  every  house.  There  is  the 
elegant,  luxurious,  extravagant  be- 
curtained  bed  of  the  queen  of  the 
household,  and  there  is  the  prac- 
tically dressed  bed  of  those  who  lay 
them  down  to  pleasant  dreams 
careless  of  frills  and  indulgences. 

The  first  bed  is  a  draped  and 
curtained  affair  of  taffeta,  of 
damask,  of  satin  with  innumerable 
cushions  heaped  upon  it,  beauty's 
nest.  But  because  towns  are 
smoky  and  fabrics  soil,  this  bed  has 
its  inner  draperies  of  lace,  and 
over  its  gay-colored  spread  is 
thrown  a  spread  of  filet  or  some 
other  beauteous  lace. 

The  practical  bed  may  have  its 
draperies,  too,  but  these  are  more 
apt  to  be  of  chintz,  or  linen  with 
a  fringe.  For  such  beds  we  have 
the  daintiest  of  spreads  of  seer- 
sucker or  light  cotton  damasse,  for 
the  inclination  is  to  have  things 
that  wash  easily  and  can  therefore 
be  freshened  often.  An  extra  cover 
or  quilt  for  day  is  a  necessity,  as 
that  which  protects  the  blankets 
gets  mussed  in  the  tossings  of  one 
restless  night.  A  long  wide  piece 
of  filet  to  cover  the  flat-lying  pil- 
lows is  almost  a  necessity  on  the 
practically  dressed  bed,  and  is  not 
too  great  a  luxury  to  demand  in 
these  extravagant  times. 

Curtains  for  the  Sash 

When  the  new  house  is  ready 
for  curtains  comes  a  time  of  inde- 
cision. What  kind  shall  be  used  ? 
The  answer  is  formed  in  the  un- 
derlying principles  that  govern  all 


house-furnishings.  First  of  all, 
the  appearance  of  the  house  is  con- 
sidered, its  outside  appearance. 
We  do  not  build  in  haphazard 
fashion  ;  we  select  a  definite  domi- 
nating note  in  architecture,  that  h« 
who  motors  by  knows  how  to  clas- 
sify.  Then  should  the  windows  be 
equipped  with  appropriateness.  An 
old  Fnglish  farmhouse  must  have 
its  frilled  and  draped  sashes  like  a 
rosy  maid  in  her  kerchief,  while  a 
Louis  XVI  chateau  and  an  Ital- 
ian villa  must  have  elegant  and 
M)phisticated  lace  panels  to  keep 
out  the  gaze  of  the  curious. 

The  frilled  curtains  arc  to  be 
had  anywhere:  the  lace  panels 
must  be  sought  among  the  finest 
dealers,  as  must  also  the  old  heavv 
Italian  laces  for  the  Italian  house. 
These  are  matters  to  thrill  the 
buyer  thereof,  and  place  curtaining 
the  window  among  the  fine  arts. 

A  regulating  fact  in  choosing 
curtains  is  the  location  of  the  house 
— if  it  be  in  town  or  country.  If 
the  former,  then  the  main  object 
i-s  to  preserve  privacy  and  to  admit 
light,  unless  one  is  high  on  the  way 
to  the  cloutis  in  a  sky-near  flat.  It 
is  for  town  dwellers  that  the  sim- 
plest of  sash  curtains  arc  made. 
Plain  bobbinet  without  spot,  stripe 
or  pattern  is  the  smartest  thing  one 
can  have.  But  to  make  these  de- 
sirable they  must  be  of  a  dainty 
fineness,  must  be  voluptuously  full 
and  edged  with  a  narrow  real  lace 
that  is  not  noticeable  but  replaces 
a  hem.  From  outside  they  are  sim- 
ple and  piquant  as  a  bridal  veil, 
suggesting  beauty ;  while  inside 
they  accord  with  any  expression  of 
taste,  and  let  in  all  possible  light. 
These  are  not  for  any  particular 
story,  but  for  all  that  the  house 
front  may  be  as  uniform  in  its 
window-dressing  as  in  its  archi- 
tecture. 

But  who  shall  restrict  the  joys 
of  opening  the  window  to  the  gar- 
den with  its  flowers  or  snow,  to 
the  world  of  trees  and  birds,  if  the 
house  is  out  of  town  and  neigh- 
bors are  far?  Then  hang  but  a 
parted  frill  or  a  delicious  rag  of 
ancient  lace  to  soften  the  square, 
but  let  the  joy  of  God's  world  of 
sunlight  and  greenery  be  yours  as 
you  gaze  through  almost  uncur- 
tained windows  and  feel  your  near- 
ness  to   the  out-of-doors. 
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WELTE-MIGNON 

The    Planning  for    a    Well-appointed    Music    Room 

CONSIDER 

The 

Welte  Philharmonic 

Pipe    Organ 

Which  gives  an  absolutely  true  reproduction  of  the  individual  performances  of 
the  most  famous  Organists. 

The    expression  and  characteristic  choice  of  the  various  stops  so   recorded  are 
reproduced  automatically,  requiring  no  personal  manipulation, 

—  0/?  — 

by  moving  a  lever,  thus  allowing  the  manipulation  of  expression  and  stops  by  hand, 
the  amateur  can  follow  his  own  taste.  Lil^ewise  play  able  from  the  k.eyboard  manually. 

The  fact  that  the  artistic  personality  of  the  performer  is  musically  photographed,  so  to  speak, 
by  the  wonderful  Welte  Philharmonic  Pipe  Organ  is  so  astounding  that  cold  print  entirely  fails 
to  convey  an  adequate  idea  of  the  extraordinary  fidelity  with  which  the  impressions  are  reproduced. 

—EDWIN  H.  LEMARE  [Famous  Compoatr-Organisl) . 


ArcktUeit  ar«  tordialty  inoittj  to  a  demonstration. 
Detailed  information  on  requirements  for  Organ 
in  etmllalion  M        mailed        on         r  e  <i  u  e  s  I . 


The  Welte- Mignon  Studios,    new    york 
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EXHIBITINQ 

Period 
Furniture 
and 
Tapestries 
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THE  RAREST  KNOWN  EXAMPLE  OF  AN  EARLY  AMERICAN   TABLE 

(FROW    THE    WAILACC    Nl'TTINQ    COI  LtCTION ! 


C.  M.  TRAVER  CO.,  .nc 

23   East   62nd  Street  !}s(jw  York 
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Aias  &  DKCORAllON 


Danersk    Decorative    Furniture 

WHEN    you    furnish    a    room    in    its    entirety,    your    problem 
IS  not  that  of  the  collector  who  is  searching  for  rare,  isolated 
obiects.     Your  purpose  is  to  express  your  own  individuality 
in  terms  of  beauty  of  color  and  form  that  are   intimately  related. 
The  DANERSK  Service  is  complete.     We  make  the   things  we  offer. 
They  are  intended  lor  the  choice  homes  of  today. 
The  value  of  the  dollar  will  increase  only  when  there  is  a  bigger  supply 
of  goods   than   there   is   o^  do'lars      There   is   more  value  back  of  each 
dollar  in  DANERSK    FURNITURE   th?n  in  any  similar  manufactured 
product  of  which  we  know.      Cur  things  are  beautifully  made,  and 
finished  with  exquisite  artistry. 
Send  for  the  new  Catalog  Number  of  "The   Danersk" — K'6. 

Champing  Sets  on  Exhibition  at 

ERSKINE'DANFORTH  CORPORATION 

2  West  47th  Street,  New  York 

First   Door  Wesi  of  Fifth  Avenue  —  <th  Floor 


ESTABLISHED    1874 


Interior  Decorations  and  Furnishings 
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LOUIS    XVI    IN    CHAMBER    FURNISHINGS 

The  acme  of  refinf  ment  without  extravagance 

Dressing  Table  in  old  ivory $225.00  Bench  in  old  ivory  $50.00 

Inquiries  regarding  other  pieces  of  Ihis  sail  jiicn  prompt  attention 

THE  J.  C.  VALIANT  COMP.\NY 


J.  W.  Valiant,   Presi 
22*  N.  Chatle.  Str 


.  MacMullin,   Phila.  Director 
1718   Chestnut   Street 


BALTIMORE.  I 


I  PHILADELPHIA 


Random  Notes  from  the  World 
of  Art 


./;;    I'likii'/ivn   I'lny   In    (!li/if>iii/in 

Till",  Princeton  University 
I'less  will  piil)lisli  :i  literary 
find  <it  tlie  first  imiiortrincc,  a 
iiitherto  f^enerallv  unknown  play  by 
(leorf^c  Cliaimian,  famous  lontem- 
porary  and  rival  poet  and  pla\- 
u  ri^^lit  ot  Sliakesjieare,  hut  wiiosc 
tame  in  latiT  a^es  lias  rested  more 
ii|ion  iiis  translations  of  Homer. 
Tlie  mnniiM  riiit  of  tlie  play  was 
found  in  the  Hritish  .Museum  in 
1912  hy  Franck  L.  SchocU,  an 
Alsatian  hy  hirth,  wlio  was  tlien 
working  in  tlie  Museum  on  his 
tiu'sis  for  the  Sorhonne,  dealing 
w  itii  the  comedies  of  Chapman. 

It  is  anonymous,  hut  hears  in- 
ternal evidence  of  having  heen  the 
work  of  Cliapman.  The  title  is 
"Charlemagne;  or,  The  Distracted 
Emperor,"  and  its  theme,  dealing 
uith  a  magic  ring,  is  apparently  a 
hit  of  folklore  handed  down  in  one 
of  the  letters  of  Petrarch.  The 
manuscript  was  in  hand  for  publi- 
cation by  the  University  of  Lou- 
vain  when  the  city  was  sacked  and 
much  of  the  university  burned  h\' 
the  Germans  in  1914. 

Opening  of  the  Palestine  Museum 

PLANNED  fourteen  years  ago, 
the  Palestine  Museum  at  Jeru- 
salem has  finally  become  an  actual- 
ity. There  were  amply  sufficient 
reasons  for  such  a  museum  and  as 
many  reasons  why  artists  and  sculp- 
tors of  all  nations  should  be  eager 
to  contribute  to  its  success  and  ful- 
filment. The  number  of  e.xhibits 
already  totals  three  tliousand. 

A'-Rays  Reveal  Bogus  Art  If  orks 

A  HOLLANDER,  Dr.  Heil- 
bronn  by  name,  of  Amster- 
dam, is  authority  for  the  statement 
that  bogus  art  works  may  be  de- 
tected by  X-rays.  Later  additions 
to  the  works  of  the  original  artist 
may  also  be  revealed.  The  appli- 
cation of  this  newly  discovered  test 
to  ancient  manuscripts  will,  it  is 
predicted,  probably  lead  to  some 
interesting  if  not  sensational  reve- 
lations. 

Found — J    Gaiiisbrji'jugh 

AN  English  artist  in  Yorkshire, 
after  removing  one  face  and 
six  necks  from  a  woman's  portrait, 
has  at  last  got  to  rock  bottom  and 
discovered  a  Gainsborough  por- 
trait of  Mrs.  Graham,  whose  fam- 
ily is  immortalized  in  Scott's 
"Marmion."  It  pays  to  "fossick 
in   ancient  middens." 

A  egro   Art 

MPAUL  GUILLAUME, 
.  the  enthusiastic  discov- 
erer of  negro  art,  has  just  sold  a 
collection  of  thirty  fine  specimens 
of  negro  antiques  to  Mr.  G.  B. 
Gordon  for  the  University  of 
Philadelphia.  Last  year  iVL  Guil- 
laume  organized  a  negro  gala  at 
the  Theatre  des  Champs  Elysees, 
which  was  a  great  success  and  did 


much  to  stimulate  a  fashion  wiiich 
had  been  latent  for  some  time  .and 
is  now  in  full  swa\. 

I'er/fiaiienI    Host'/n    Optra 

THE  possiiiility  of  orgatii/ing 
a  permanent  opera  company 
for  Boston  has  again  come  under 
consideration.  The  project  was 
under  wa\'  several  \ears  ago,  hut 
was  abandoned  liecause  it  was  be- 
lieved to  he  inopportune,  on  ac- 
count of  conditions  brought  on  by 
the  war. 

A  number  of  influential  Hos- 
tonians  are  now  said  to  favor  the 
revival  of  the  plans,  'i'he  senti- 
ment of  the  organizers  at  present 
is  for  opera  at  popular  rather  than 
mctropcditan  prices.  Considerable 
etjuipment  in  the  shape  of  scenery 
and  costumes  is  already  on  hand, 
a  suitable  theatre  is  a\ailable,  and 
if  the  necessar\'  funds  are  forth- 
coming performances  could  begin 
ne.xt  autumn. 

Judge  Frank  Levcroni,  one  of 
the  original  organizers;  Isadore 
Braggiotti  and  Arthur  Hubbard, 
both  prominent  singing  teachers 
of  Boston;  Agide  Jacchia,  con- 
ductor of  the  Boston  Symphony 
"Pops";  Hugo  Sherwin  and  Rob- 
ert Jordan  are  among  those  most 
interested  in  the  idea. 

"Parnassus"  a   la   Caravan 

THE  coming  summer  will  see 
the  practical  realization  of 
Christopher  Morley's  "Parnassus 
on  Wheels."  when  the  Caravan 
Bookshop  tours  New  England. 
The  Caravan  Bookshop  will  be  a 
Stewart  motor,  gay  and  attractive, 
with  a  "bookish"  air.  When  it 
drives  up  to  hotel  or  village  green 
it  will  spread  its  table  of  books 
under  cool  awnings,  where  one 
may  dip  into  the  current  literature 
at  one's  leisure,  or  step  inside  the 
car  and  browse  about  the  shelves 
to  be  tilled  with  nearly  a  thousand 
volumes,  specially  selected  to  make 
the  sojourner  in  New  England  a 
book  owner. 

This  original  adventure  is  being 
sent  out  by  the  Bookshop  for  Bovs 
and  Girls  in  Boston,  which  itself 
was  a  pioneer  a  couple  of  years 
ago  in  the  field  of  bookstores  for 
children,  under  the  able  direction 
of  Miss  Bertha  E.  Mahony.  The 
Bookshop  is  maintained  by  the 
Women's  Educational  and  Indus- 
trial Union  as  a  branch  of  its  so- 
cial and  educational  activity.  The 
publishing  world  is  watching  the 
venture  with  a  deal  of  interest  and 
solid  encouragement. 

While  the  route  is  not  fully 
planned,  it  is  expected  that  the 
Caravan  will  start  early  in  July  to 
do  "The  Cape,"  working  its  way 
up  the  coast  to  Maine  and  prob- 
ably covering  the  Berkshire  and 
White  Mountains. 

The  Caravan  will  be  in  charge 
of  Miss  Mary  Frank,  superin- 
tendent of  the  Extension  Division 
of  the  New  York  Public  Library. 
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AKTS  A  miCORATlON 


A.  Lowenhein's  Sons,  inc. 

581  MADISON  A  IE.,  Between  56th  and  57th  Sts. 
NEW  YORK 


For  Sixty  Years  this  Firm  has  Designed  and  Executed 


ORIGINAL   DECORATirE   INTERIORS 


meeting  in  distinctive  forms,  the  social  and  home  requirements  of  the  most 

discrtminatin;  clientele.     Especial  designini  of  furniture, 

draperies,  etc. 


MRS.    MUCHMORE 
CONSULTING  DECORATOR 

TWENTY    EAST    FIFTY-FOURTH 
STREET.     NEW     YORK     CITY 


CALIFORNIA    STUDIO 

THE    CHATEAU 

TWO    THOUS.AND    FOUR    HUNDRED    AND    TWO 

HIGHL.AND    AVENUE,    HOLLYWOOD 


Reflections  of  Men  and  Art 


((  ontutui'd  from  page  Hi) 
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Irvi7ig^  Casso?i   -   -yl.H, 'Davenport  Co.  | 

6oi  Fifth  Ave.,  New   York  J~j  Boflston  St.,  Boston  | 

EXCEPTIONAL    LINE    OF  SCENERY   PAPERS    IN  OUR   »ALLPAPER   DEPT.  I 


artist.  He  is  constaiitlv  armed 
ill  (iffcnse  of  beauty,  as  tliou(j;li 
licaiity  were  some  tra^jilc  tiling  al- 
w.iys  ill  (langcr  of  ilcseiratioii  by 
viilj^.ir  (lc>pera(loes.  Tliat  lie  will 
not  be  taken  for  one  is  almost  cer- 
tain. He  speaks  with  the  cold, 
stern,  forbidding  frown  of  ri(jht- 
eousness.  He  strikes  puritanic  at- 
titudes. IJeautN'  must  be  undeliled. 
It  must  have  the  ilarity  and  imio- 
i  eiue  of  youth. 

Perhaps  he  does  not  practice  his 
preaching,  for  while  he  can  and 
does  lament  the  desecration  of  na- 
ture which  he  declares  is  accom- 
plished by  the  bill  board,  never- 
theless we  find  him  lauding  in 
endless  strings  of  lithographs  the 
scarring  and  scrapping  f)f  nature 
accomplished  by  such  progressive 
enterprises  as  the  digging  of  the 
Panama  Canal.  Here  he  is  on  safe 
ground,  since  such  men  as  Courbet, 
Millet  and  Meunier,  accentuating 
the  dignity  of  labor,  have  given  it 
a  place  within  the  realm  of  art  and 
made  a  precedent  for  Mr.  Pen- 
nell's  pictures  of  war  work,  etc. 

THERE  must  be  some  beauty 
in  the  signs  of  civilization's 
advance  in  other  directions.  Man 
is  a  social  animal.  He  does  not 
live  in  a  pure,  undefilcd  w  ilderness. 
His  being  there  destroys  that  pos- 
sibility. He  may  even  at  times  be 
caught  liking  the  crackerbox  in  the 
forest  path.  It  is  an  evidence  of 
the  presence  of  another  like  him, 
it  is  a  lien  to  the  city  where  he 
lives.  The  shock  of  familiarity  it 
gives  him  is  not  dissimilar  to  the 
one  he  feels  on  encountering  his 
own  flag  in  a  foreign  city.  It  is 
like  the  sight  of  a  ship  at  sea,  or 
of  a  house  after  miles  of  barren 
desert. 

The  crackerbox  is  ugly  in  itself, 
but  there  is  an  unquestionable 
beauty  in  the  thing  for  which  it 
is  the  symbol.  Man  has  passed 
here,  and,  having  passed,  has  lent 
a  more  human,  a  less  austere,  a  less 
forbidding  aspect  to  virgin  gran- 
deur. It  may  be  that,  in  spite  of 
Mr.  Pennell  or  of  the  academic 
thought  to  which  he  is  only  an- 
other handmaiden,  the  bill  board 
is  not  dissimilar  to  the  crackerbox. 


It  can  be  ugl>  un  a  tact  and  lemain 
beautiful  as  a  truth.  It  is  an  ad- 
\ertiseiiient,  a  commercial  enter- 
prise, anything  \ou  will.  Hut  it  is 
(|uite  possil)le  that  in  attacking  bill 
boards  .Mr.  Pennell  seeks  to  erect 
s\mliolical  ones  for  himself.  He 
has  built  man\  of  these  and  out  of 
a  language  certainly  no  jiretticr 
than  the  ones  he  derides. 

.Moreo\er,  \\  e  have  seen  in 
I'  raiue  liow  such  artists  as  Cheret 
and  .Steinlen,  devoting  themselves 
to  posters,  made  them  things  of 
beauty,  and  how,  more  recently, 
within  the  last  five  years  in  fact, 
American  posters  have  been  stead- 
ily advancing  toward  a  higher  goal. 
There  are  things  which  the  aca- 
demic Puritanism  of  Mr.  Pennell 
shuts  its  eyes  before.  It  is  a  dog- 
matic Puritanism.-  It  proceeds  on 
an  a  priori  conviction  which  no 
amount  of  data  or  no  amount  of 
evidence  can  blast.  It  is  built  be- 
fore the  fact  and  remains  ever 
resolutely  and  wilfully  blind  to  the 
changes  in  it  which  an  unbiased 
examination  of  the  fact  might 
bring  out.  Furthermore,  it  would 
be  rather  foolish  to  believe  that 
advertising  designs  made  to  catch 
and  hold  the  eye  of  the  people 
would  be  made  in  a  taste  inferior 
to  the  people.  It  is  even  possible — 
though  this  is  aside  from  the  argu- 
ment— that  advertising  pictures  are 
the  most  popular  ones  exhibited 
today. 

lr)duslrial  Arl  in  America 

THE  Industrial  Art  Depart- 
ment of  Arts  .and  Decora- 
tion, aware  of  the  part  played  by 
the  American  producer  in  our  na- 
tional industrial  art  development, 
is  making  a  comprehensive  indus- 
trial survey,  the  results  of  which 
will  appear  in  the  next  issue. 

Mr.  \V.  Frank  Purdy,  the  editor 
of  this  department,  and  his  staff, 
arc  getting  the  "angle"  of  repre- 
sentative American  business  toward 
our  industrial  art  problems.  The 
early,  gratifying  results  of  this 
survey,  conducted  through  personal 
contact,  lead  one  to  wonder  how 
much  longer  it  will  be  before 
America  stands  pre-eminent  as  a 
producer  of  beautiful  objects. 


L.  C.  Tiffany  Foundation 


EIGHT  students  have  been 
accepted  at  the  Louis  C. 
Tiffany  Foundation  at  Hunting- 
ton, L.I.,  and  are  prepared  to 
show  an  interesting  exhibit  of 
sketches,  etchings  and  paintings. 
The  art  gallery,  containing 
modern  American,  Spanish,  Jap- 
anese and  Chinese  paintings,  is 
open  to  students,  as  well  as  the 
art  library.  Mr.  Tiffany's  col- 
lection of  bronzes,  ceramics  and 
Oriental  carpets  is  also  open  to 
the  students,  who  are  not  hamp- 
ered by  academic  rules  in  studio 
work.  Each  may  express  his 
talent  in  his  own  way.  Artists  of 
established      reputation      will      be 


asked  to  visit  the  school  from  time 
to  time  to  advise  and  criticise  the 
students'  work. 

The  first  period  of  the  school 
will  close  on  August  i  and  the 
second  will  continue  from  that 
date  to  November  i.  No  student 
will  be  accepted  for  less  than  three 
months.  The  period  may  be  ex- 
tended to  six.  Only  men  are  re- 
ceived but  during  1921  provision 
will  be  made  for  women.  The 
resident  director  of  the  school  is 
Stanley  Lathrop,  formerly  con- 
nected with  the  Boston  Museum 
of  Fine  Arts,  and  until  recently 
lecturer  on  fine  arts  at  the  Ameri- 
can Academy  in  Rome. 


ESTEY  PIANOS 


SV. 


M) 


-••V- 


Art  Catalog  on  Request 

ESTET  PIANO  COMPANY 

NEW  YORK 


RETAIL  SHOWROOMS:    THE  WELTE  STUDIOS 
665     FIFTH     AVENUE.     NEW     YORK 


Pun.-    IL'O 


A  HIS  .V  ihaoratios 


E-: 


Eoofing  ^late 

RISING   &   NELSON   SLATE    CO. 

WEST  PAWLET,  VERMONT 
Architects'  Service  Dept.,  101  Park  Ave.,  N.  Y.  City 

Since  I St9  Minert  and  Makers  of  Roofins  Slate 
CHICAGO     ::     BOSTON 


'I'here  is  but  one  master  drawin<i-  pencil. 
Some  day  you  will  try  it,  and  then  for- 
ever after,  one  name  will  come  quickly 
to  your  mind  when  you  think  of  the 
best  i)encil  you  have  ever  used.  .And 
that  name  is 

ELdoradO 

'iAe  master  diamng pencil 


Write  to  us  on  your  letterliead 
and  ue  will  mail  you  full-lensUi 
I'rei' samples  of  your  favorite  leads. 
Also  write  for  interestinjr  free 
lK)oklet— "FiNniNc  Yotu  I'kxcii  ." 


JOSEPH  DIXON  CRUCIBLE  CO. 

Pexcii,  Deit.  16'2-J,  Jersey  Crrv,  N.  J. 
i-<tnridUm  Dixtrihufnris:   A.  R.  MacDougrall  ^-  Co..  Ltd..  Toronto 


Radiator  Enclosure 
Masquerading  as  a  Bookcase 

You  would  never  think  that  ilie  radiators  in 
tliis  living  room  are  in  that  leaded  plass  case 
under  the  window.  The  inconspicuous  metal  grilles 
at  its  bottom,  and  another  ser  along  the  top,  give  a 
fiee  circulation,  insuring  but  little  heat  loss. 

This  and  a  goodly  number  of  equally  unique  sug- 
gestions to  overcome  radiator  obtrusiveness,  are 
both  shown  and  fully  described  in  our  new  booklet 
called:  "About  Radiator  Enclosures,  Especially 
The  Radi-Grille." 

The  Radi-Grille  happens  to  be  a  particularly  happy 
answer  for  those  who  want  something  of  an  easily 
removable  or  portable  sort. 

Whether  you  have,  or  are  going  to  build,  you  will 
find  the  booklet  equally  helpful.  Its  contents  are 
about  equallv  divided  between  built-in  effects  and 
th.cse  built-after.  You  are,  indeed,  welcome  to  a  copy. 

TuTTLE  &  Bailey  Mfg  Co. 

2  WEST  45tm  Street 
NEW  YORK 
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V-BAR 

The  Greenhouse  of  Quality 

\  A/E  do  not  like  to  say  that  the  V-Bar  Greenhouse  is 
"  the   most    successful    greenhouse    made — it  sounds 
boastful — yet  so  many  of  our  clients  tell  us  so,  that  we 
are  beginning  to  believe  it. 

It  certainly  is  our  purpose  to  build  the  V-Bar  Greenhouse 
as  carefully,  intelligently  and  skillfully  as  experience  and 
good  craftsmanship  dictate,  and  with  an  eye  to  the  highest 
efficiency  and  the  lowest  cost  of  operation  and  maintenance. 

We  shall  be  glad  to  talk  with  you  about  your  new  green- 
house, and  to  send  you  advance  sheets  of  our  catalog. 


W.    H.    Lutton 
Company,    Inc. 
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NEW  YORK 


Old  iron  garden  seats,  in  line  and  orna- 
ment of  the  classic  iron  work  found  in  the 
beautiful  old  gardens  of  England  and  France. 


PARIS 


H.  KOOPMAN  &  SON,  Inc 


Sixteen    East   Forty -sixth   Street 

Opposite       the       Ritz-Carlton     Hotel 
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WARD  ^  ROME 

EIGHTEEN  EAST  FORTY^NI NTH  STREET 
NEW  YORK  CITY 

Painted  Furniture  specially  designed  and  decorated 
to  furnish  particular  rooms 

Lamps  and  Parchment  Lamp  Shades 
No  Catalogues 
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Decorative  Screens 

Rare  and  exclusive  designs,  antique  and 
modem. 

Exquisite  Mirrors 

Unusually  smart   incised   and 
colored  glass  framed   mirrors. 

GEORGE  ROETZEL 

Anlirjiipa 


PLAZA 

8961 


500  MADISON  A\'E. 

Corner  52nd  Street 

NEW  YORK 
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Studio  Oil  Colours 

The  product  of  the  master-mind  in  colour  making 

Mat  Water  Colours 

Opaque  for  Poster  Work — better  than  tempera 

Moist  Water  Colours 

In  whole  and  half  pans  and  tubes 

Lexington  Sketch  Boxes 

Unequalled  in  finish  and  convenience 

Mandarin  Drawing  Inks 

In  black  and  20  colours — write  for  colour  chart 

Ask  your  dealer  or  urite  for  Art  Catalog  "A  " 


31  EASTir^St 

YORK,  N.Y, 


HOTEL  COMMODORE 

Adjoining  Grand  Central  Terminal,  New  York  City 
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MOST  DISTINCTIVE  OF 
ALL  HOTELS 

2000  Rooms 
2000  Baths 

JOHN  McE.  BOWMAN 
Prfsident 

GEORGE  W.  SWEENEY 
F.  P.  and  Managing   Director 


ARTS  A  DECORATlOy 

Opcra-Comique  to  Comic  Opera 

(Conlinufd  from  page   102) 


contrast,  liumoroiis  passaups  wfrr 
now  and  thrn  interpreted  in  roinan- 
tir  rpisodcs.  The  themes  were 
oftrn,  though  not  always,  rustic. 
Urijjhtness  and  charm,  simplicity 
and  pl(juancy  were  earmarks  of  the 
earh  school  of  opera-comique. 

With  Herold,  wliom  we  know 
iiere  by  his  "Zampa"  overture, 
I'reiuh  opera-comique  took  on  new 
forms.  "Zampa"  and  that  miicii 
finer  work  of  Herold's,  "Le  Pre- 
aux-Clercs,"  might  diarm  us  now, 
despite  the  prodigious  growth  of 
modern  music.  "Le  Pre-aux- 
Clercs"  abounds  in  melod\',  not  of 
a  cheap  and  antiquated  style,  but 
fresh  and  pure.  The  leading  parts 
in  it  would  be  a  test  for  the  most 
famous  artists.  That  may  account 
for  its  neglect  so  long  by  successive 
managements  of  the  Metropolitan. 
It  takes  a  soprano  of  rare  voice  and 
skill  to  sing  the  role,  for  instance, 
of  the  heroine.  And  all  the  singers 
must  be  polished  actors,  trained  in  a 
school  of  art  too  much  ignored  here. 
The  most  accomplished  of  com- 
posers living  has  something  still  to 
learn  by  studying  Herold.  His 
music  puts  to  shame  such  stuff  as 
"Marta."  It  holds  its  own  beside 
good  modern  works. 

BOIELDIEU,  far  famed  by 
"La  Dame  Blanche,"  which 
Heinrich  Conried  gave  us  at  the 
Metropolitan ;  Maillart,  whose 
"Dragons  de  Villars"  was  once  an- 
nounced for  performance  in  Eng- 
lish here,  at  the  Park  Theatre ; 
Adam,  composer  of  that  "Postilion 
de  Longjumeau,"  which  the  man 
who  is  now  Mr.  Hohenzollern  pre- 
ferred, they  say,  to  all  the  German 
operas;  kept  opera-comique  alive 
in  France.  Then  Auber,  with  a  score 
of  his  bright,  heartless  works,  re- 
newed its  hold  upon  the  gay  Parisi- 
ans. Saint-Saens  has  more  than 
once  lent  the  resources  of  his  art  to 
the  old  genre.  Massenet  and  Poise, 
and  many  more  composers,  have 
given  us  gracious  and  beguiling 
works  of  the  same  kind.  As  time 
ran  on,  though,  poetry  and  drama 
were  more  and  more  put  into  what 
was  still  called  opera-comique.  And 
with  his  "Carmen,"  Bizet  reached 
a  point  at  which,  except  as  to  that 
one  trifling  detail  of  spoken  dia- 
logue, the  earlier  genre  became 
opera  proper. 

"Werther"  and  "Manon,"  both 
by  Massenet,  the  "Lakme"  of 
E)elibes,  the  "Roi  d'Ys"  of  Lalo, 
were  all  examples  of  an  intermedi- 
ate school,  to  which  our  composers, 
of  the  Carpenter  and  Loeffler  types, 
might,  with  advantage  to  them- 
selves and  us,  devote  their  thought. 

Not,  heaven  forbid,  to  plagiarize 
those  works,  or  even  to  attempt  pale 
imitations.  But  to  derive  from 
some  useful  hints  as  to  the  limits 
they  should  set  their  art  and  style. 

French  opera-comique,  I  may  re- 
peat, is  miles  removed  from  the 
grotesqueries  of  Italian  opera-buffa 
and  differs,  both  as  to  its  aims  and 
style,  from  opera-bouffe,  of  which 
the  "Belle   Helene"  and   "Orphee 


aux  Knfers"  are  typical,  from  op- 
erettas, like  the  vivacious  "Fille  de 
Madame  Angot"  of  Lecocq,  "La 
Mascotte"  of  Audran,  and  the 
"Cloches  de  Corncville"  ("Chimes 
of  Normandy")  of  Serpette  are 
brilliant  instances.  It  has  little  in 
common  with  the  (lilbert  and  Sul- 
livan "operas"  and  with  that  base 
form  of  art  which  we  have  come  Xi> 
know  as  comic  opera. 

The  purposes  of  opera-bouffe  are 
to  burlesiiue  and  guy.  The  gods 
themselves  were  mocked  by  Offen- 
bach. In  operetta,  on  the  other 
hand,  the  composer  usually  fell 
short  of  poetry.  The  light,  bright 
works  of  (lilbert  and  Sullivan  again 
were  ironic  comedies,  satires  on  life 
and  people,  set  to  tuneful  music. 
Our  comic  opera  is  a  hybrid  form, 
combining  farce  with  jingles,  music 
with  romance.  It  often  sinks  to 
vulgar  clowning.  It  rarely  rises  to 
artistic  heights. 

At  moments,  when  he  had  given 
reins  to  his  great  talent,  Victor  Her- 
bert has  won  laurels  both  in  the 
field  of  operetta  and,  with  "Made- 
leine," in  the  less  facile  genre  of 
opera-comique.  Hadley  had  tried 
his  hand,  too,  not  unskilfully,  at 
something  which  might  almost 
claim  relationship  to  ©pera-comique 
and  opera-buffa.  His  "Bianca" 
(sung  once  at  the  Park  Theatre) 
bears  out  this  statement.  De  Ko- 
ven's  works — the  best — were  oper- 
ettas. Among  them  "Rob  Roy"  and 
the  still  popular  "Robin  Hood." 

I  am  sure  that,  if  he  could  but 
rid  himself  of  his  deep-rooted  and, 
to  me,  amazing  dread  of  honest 
English  words,  John  Alden  Car- 
penter might  write  good  opera- 
comiques  and  even  operas  proper, 
of  the  "lyric"  kind.  And  so  could 
Loeffler,  who  is  now  engaged  on  a 
new  lyric  comedy  or  drama — theme 
unknown.  Both  these  composers 
have  just  the  right  qualities  re- 
quired to  wed  good  texts  to  fine  and 
fitting  music.  To  both  the  setting 
of  a  play  to  music  may  seem  a  per- 
ilous and  bold  adventure.  But  why 
not  dare?  Most  great  composers 
have  produced  some  failures  before 
they  conquered  fame  with  some 
great  work. 


N      opera-comique, 
.  genres,       American 


above     all 


composers 
would  find  ample  scope  for  the  ex- 
pression of  the  sentiment  and  hu- 
mor, dash  and  drama,  most  favored 
in  American  plays  and  novels.  We 
are  not  tragic  yet — we  have  been 
too  fortunate.  Nature  and  life,  till 
lately,  have  been  kind  here.  An- 
other generation  may  some  day 
spring  up  which  will  respond,  more 
readily  than  ours,  to  tragedy.  The 
drama  of  today  we  get  on  Broadway 
is  not  so  deep  as  in  most  foreign 
lands.  To  some  extent  at  least  it 
gives  a  hint  to  those  who  might  de- 
vise our  lyric  plays. 

We  may  invent  new  lyric  forms. 
It  is  possible  that  some  day  our  com- 
posers— going  back  to  Rome  and 
her  old  mime  musicians — will  give 
us    lyric   dramas,    without    uttered 
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wnriK.  Dnml)  |)la\s  cvprcssed  \\itli 
eloinieiue  hy  orchestras.  This 
thoujiht,  perhaps,  haunts  Carpenter 
and  others,  who  now  shrifik  troin 
\enturinjj  into  opera.  Jhe  human 
voice,  indeed,  is  strangely  eloipient. 
liut  we  nu'cht  learn  in  time  to  do 
without  our  singers  or  the\  ma\  he 
merited  in  the  orchestra.  Win 
not.'  '1"Ih\  dominate  the  1\  ric 
stajie  too  mucii.  C'omposers  and  li- 
hrettists  know  how  true  this  is. 
And  if  we  did,  in  some  new  form  of 
art,  dispense  with  those  hifili-priced 
and  pamjiered  siiifjers,  the  lihret- 
tists  and  composers  would  not  suf- 
fer. Lihrettists  would  still  lia\e  to 
contrise  scenarios  and  u  rite  words 
(not  to  he  sun;;).  Composers 
would  still  have  to  make  their 
scores. 

This  is  sedition.  Some  may  call 
it  hlasphemy.  But,  fifty  years  from 
now,  it  may  he  truth.  The  world  is 
full  of  change.    It  shifts  and  moves. 


"Ameruan  opera  when  it  comes," 
said  a  (omposer  whom  I  will  not 
name,  some  days  aj;o,  "will  he  some- 
thing different,  not  only  in  form  hut 
in  content,  as  compared  with  the 
sophisticated  and  thorou(ihly  eHi- 
lient  Kuropean  models." 

I  can  hut  ^uess  at  what  these 
cr\ptic  words  implied.  They  m.iy 
have  me.int  w  hat  I  have  said  of  un- 
siinK  drama  with  a  musical  accom- 
paniment. They  may  have  heen  an 
expression  of  unrest,  a  protest 
against  old  and  worn-out  forms,  a 
sujjfjestion  of  the  hope  of  something 
new.  Hut  to  create  new  forms  is 
very  mucii  harder  than  to  invent 
fiood  works  of  an  accepted  type. 
So,  till  dumh  I\  ric  drama — or  what 
not — establishes  itself  upon  our 
stage,  American  composers  need 
not  turn  away  from  the  old  forms 
of  opera.  And  they  should  study, 
L-hiefly,  opera-comique,  rather  than 
ijrand  opera. 


The  End  of  America's  Apprenticeship 
in  Art 

(Continued  from  page  83) 

Of  course  the  originals  are  splen-  history  of  the  world.  When  lie- 
did,  are  as  beautiful  as  their  in-  fore  has  such  a  silhouette  as  New 
spiration  was  great,  but  what  have  York  existed  ?  Out  of  the  neces- 
the_\-  to  do  with  today  ?  The  great  sity  for  space,  with  the  facility 
schools  of  architecture  are  evolved  rendered  by  steel  and  the  genius  of 
from  details  of  the  preceding  our  people,  has  come  into  being  a 
styles ;  and  so  must  our  own  school  form  of  architectural  design  un- 
of  necessity  be.  But  there  is  a  known  in  past  worlds.  Buildings 
danger  which  has  ever  been  pres-  fantastic,  amazing  and  beautiful, 
ent  in  the  growth  of  America,  that  the  outcome  of  centuries  of  growth 
which  hounds  our  development,  the  in  architecture,  but  new,  ingenious 
danger  of  merely  copying  what  has  and  our  own  have  come  into  be- 
already  existed.  There  is  room  for  ing.  And  yet  Americans  apolo- 
endless  origination  in  the  old  styles,  gize  for  New-  York.  They  talk 
but  how  often  we  only  reproduce  about  the  beauties  of  Washington, 
that  which  was  beautiful  in  its  the  Such-and-Such  Building,  the 
own  surroundings  and  in  its  own  So-and-So  Square.  It  is  appalling! 
epoch  and  which  in  other  lands  and  We  are  afraid  to  admire  that 
under  other  skies  becomes  absurd,  thing  which  is  our  own  but  for 
In  architecture  we  have  brought  which  we  have  not  the  sanction  ot 
forth  something  unknown  in  the  the  ages. 
(  To   be   continued) 

Grainger  and  Musical  Reciprocity 


IT  is  far  from  surprising,  says 
Alusical  America,  that  at  the 
present  moment  Percy  Grainger, 
the  man  who  re-discovered  Greig 
for  some  people,  who  preaches 
Delius  and  looks  ever  to  the  vast 
horizon  of  promise  with  its  illimit- 
able potentialities  should  occupy 
himself  with  a  task  highly  char- 
acteristic of  his  mental  outlook.  He 
is  endeavoring  to  introduce  Ameri- 
can composers  to  the  W"ide  world 
and  British  composers  to  the  Ameri- 
can public.  The  movement  which 
he  has  set  on  foot  should  do  good. 
Countries  are  separated  from  one 
another  b\-  oceans  and  channels  and 
mountains.  But  no  oceans  or  chan- 
nels or  mountains  are  so  deep,  so 
wide  or  so  impenetrable  as  the 
ignorance  which  often  divides  one 
group  of  men  from  another.  So, 
with  the  enthusiasm  which  is  part 
of  his  charm,  Grainger  sets  about 
the  Alarconi-like  problem  of  an- 
nihilating distance;  which  is  to  say 
that     he    scorns     remoteness     and 


would  take  J.  A.  Carpenter  to  Lon- 
don and  Balfour  Gardiner  to  Chi- 
cago— in  an  artistic  sense,  of  course. 
From  the  two  sets  of  writers,  Amer- 
ican and  English,  he  looks  for  a 
substantial  contribution  to  the 
musical  thought  of  the  future.  To 
put  it  otlierwise.  he  detects  symp- 
toms which  are  very  healthy  and 
seem  to  him  to  say  that  the  Ameri- 
can and  English  musicians  will  ha\  e 
a  large  voice  in  the  next  great  de- 
velopment. 

For  many  of  the  works  from 
British  and  American  pens  (jrain- 
ger  has  a  high  regard.  Delius, 
Cyril  Scott,  Elgar,  Balfour  Gard- 
iner, Quilter,  \'aughan  ^Villiams, 
Hoist  and  Bax  among  the  former ; 
Carpenter,  Rubin  Goldmark. 
How-ard  Brockway,  Nathaniel 
Dett,  Will  Marion' Cook,  D.  G. 
IVIason  and  Alexander  Steinert 
among  the  latter,  he  feels  can  be 
neglected  only  where  stagnation 
and  paralysis  exist. 
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Pearwood  Table.   Pennsylvania.    1750 
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Splendid  and  Spacious  New  Studios,  in  which 
our  unrivalled  collections  of  early  European 
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Sfiadison  jivenue  at  SOth  Street 

DieiD  ^ork  City 


■IIBi!9iiiilli!Biafe*'&ii''ti**' 


•l*!N!r'ilSl#'*fcfti-'^-':t>lt;:;.S^  '  ■'-'^fl 


I'aK.-    i:(. 


AKis  X  in:(:(H(  tii<)\ 


The  Only  Shade  Made 
With  a  Ventilator 


AKE  your  porch  the  center 
of  home  and  hospitality  pro- 
tected from  the  heat  of  the  sun 
and  the  gaze  of  outsiders  by 


enclosing  it  with 


SELF-HANGING 


VENTILATING  PORCH  SHADES 


You  can  then  lounge  en  negligee  through 
the  long,  drowsy  summer  days,  or  enter- 
tain your  friends  in  delightfully  cozy 
tete-a-tetes,  and  enjoy  nights  of  restful 
slumber  behind  Vudor  Shades. 

Made  of  stained  wood  slats  in  perma- 
nent, beautiful  colors.  Patent  Vudor 
Ventilator  woven  in  top  of  each  shade 
gives  perfect  ventilation. 

Write  for  color  illustration 
and  name  of  local  dealer. 


HOUGH  SHADE  CORPORATION 
274  Mills  Street  Janesville,  Wis. 


The  Making  of  a 
Mezzotint 

Tl  I  K  cxIiihitlotiN  "Making  ot  ;m  Ktiliiiit;." 
".Makinji  ot  a  l^lthonraph,"  etc. — which 
ha\i'  alrcadv  been  hi-ld  in  thi*  Print  (ialU'r\ 
(it  tlic  l,ihrar\'.  have  all  been  well  attended 
and  apparetitly  useful.  That  is  parti\  due. 
pctli.ips,  to  the  fact  that  what  was  aimed  at 
\\.i>  not  nierel)'  a  drv  exposition  of  teclinicjue. 
.\  complete  description  of  the  jirocess  was 
}ii\en,  with  the  aid  of  printed  matter,  tools, 
plates,  or  an\  other  exhibits  servinj;  the  natu- 
ral interest  in  "seeing  the  wheels  (jo  'wound." 
This  was  illustrated  l)\  the  best  procurable 
specimens  of  the  art,  thus  emphasi/.ing  the  old 
truth  that  technique  is  a  languane,  and  that 
the  important  thinji;  is  its  application. 

A  similar  course  has  been  f<dlowcd  in  ar- 
ranginjj  the  exhibition  "The  Makinfr  of  a  Mez- 
zotint," to  be  on  view  in  the  Print  (ialler\  un- 
til fall. 

First,  the  manner  of  production  is  made  clear 
by  tools  and  materials — copper-plate,  rocker, 
scraper — with  descriptions  and  illustrations. 
Then,  in  a  number  of  fine  examples,  drawn 
mainly  fr(jm  the  collection  bequeathed  to  the 
Library  by  John  L.  Cadwalader,  the  peculiar 
nature  of  mezzotint,  imposed  by  the  process  by 
which  it  is  made,  is  well  and  fully  illustrated. 
An  art  of  tones,  of  masses  of  light  and  shade 
(instead  of  lines,  as  is  the  case  in  etching  or  in 
engraving  on  copper  and  steel),  mezzotint, 
with  its  soft  outlines  and  gradations,  was  pecu- 
liarly adapted  to  the  reproduction  of  paintings. 
For  this  it  served  particularly  in  the  latter  half 
of  the  Eighteenth  Century  in  England,  where 
it  was  inextricably  bound  up  with  the  de\elop- 
ment  of  that  brilliant  group  of  painters  includ- 
ing Reynolds,  Gainsborough,  Hoppner,  Rom- 
ney,  Lawrence  and  the  American,  Gilbert  Stu- 
art. Moreover,  these  mezzotints  can  hardl\ 
be  considered  apart  from  that  life  and  art  and 
period  of  which  they  are  the  outcome.  They 
reflect  that  period  of  British  history  so  well  that 
the  interest  of  subject  is  an  important  factor 
in  their  appeal  to  collectors.  They  bring  be- 
fore as  an  imposing  array  of  persons,  a  gallery 
of  royalty,  nobility,  statesmen,  soldiers,  authors, 
actors,  artists,  with  an  especial  grace  and  dis- 
tinction devoted  to  the  ladies. 

In  translating  into  black-and-white  the  nota- 
ble achievement  of  this  national  school  of  por- 
traiture the  mezzotinters  developed  an  orig- 
inal energy  creative  almost.  As  one  looks  over 
these  plates  by  Smith,  McArdell,  Jones,  Dean. 
Dickinson,  Fisher,  Watson,  Green,  Dixon,  and 
others,  the  individual  expression  and  style  be- 
come apparent. 

Mezzotint  ser\ed  also  to  preserve  records  of 
the  ijvnre  painting  of  the  day  by  George  Mor- 
land  and  others.  Not  a  few  of  these  pictures 
of  rural  life  and  sports  appeared  in  color.  Car- 
icature was  another  specially  served  by  the 
"black  manner,"  as  the  French  call  it. 

A  noteworthy  application  of  mezzotint  to 
landscape  design  is  found  in  J.  M.  W.  Turner's 
monumental  "Liber  Studiorum,"  most  remark- 
able in  its  range  of  light  and  shade.  And  Lucas 
ofi'ered  masterly  interpretations  of  Constable. 

In  our  own  da\  there  has  been  considerable 
revival  of  mezzotint,  by  T.  G.  Appleton,  R. 
Josey  (translator  of  Whistler),  and  others,  and 
especially  in  color-prints,  S.  Arlent  Edwards 
being  prominent  in  that  specialty.  Mezzotint 
lacks  the  appeal  of  comparatively  eas\"  produc- 
tion which  has  made  etching  so  pre-eminentl\ 
a  painter-art,  a  process  for  original  work — an 
appeal  and  quality  which  have  indeed  their 
drawback  in  leading  weaker  individualities  to 
facile  and  inconsequental  activit\.  But  mez- 
zotint has  nevertheless  been  wooed  by  the  ex- 
perimental maker  of  original  prints. 
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Your  Money  is  the  Same 
the  World  Over  When 
You  Carry  American 
ExpressTravelersCheques 


On  Business  or  Pleasure  the  Traveler  will 
find  American  Express  Travelers  Cheques 
the  most  acceptable  form  of  International 
Currency  in  any  part  of  the  world. 


Europe 


United 
States 


Letters 

of 

Credit 


Three 
Forms 


Travel 
Depart- 
ment 


Issued  in   Three  Forms 

For  use  in  Great  Britain  and  France  pur- 
chase Pounds  Sterling  and  French  Franc 
Travelers  Cheques  in  denominations  of  5  or 
10  Pounds  and  200  or  400  French  Francs. 
Pay  for  them  here  in  Dollars  and  protect 
yourself  from  exchange  extortions.  Present 
them  in  Great  Britain  or  France  and  receive 
Pound  for  Pound  and  Franc  for  Franc  less  a 
nominal  stamp  tax. 

Canada,  Alaska,  Central  and  South  America, 
the  West  Indies,  and  the  Orient  —  carry 
American  Express  Dollar  Travelers  Cheques. 
In  use  for  thirty  years,  these  cheques  are 
readily  accepted  in  every  country  through- 
out the  world. 

For  larger  amounts  purchase  American  Ex- 
press Letters  of  Credit,  not  as  a  substitute  for 
Travelers  Cheques,  but  rather  to  supplement 
them.  American  Express  Travelers  Letters 
of  Credit  can  be  converted  into  Travelers 
Cheques  at  any  foreign  office  without  extra 
charge. 

All  three  forms  of  these  Cheques  or  Letters 
of  Credit  may  be  purchased  at  banks  or  at 
Express  Offices. 

The  American  Express  Travel  Department, 
with  branch  offices  and  connections  around 
the  world,  can  take  care  of  all  your  travel  re- 
quirements to  any  part  of  the  world.  Tours 
and  Cruises  in  season. 
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The  War 
and  American  Art 

CIIAN(il.N(;  standards  ot  art  in  America 
as  a  result  ot  the  war  are  reflected  in  the 
loiirses  in  architecture  to  be  Kiv»-""  -it  Columbia 
University  in  the  summer  session.  The  archi- 
tectural scliool,  which  this  sunnner  offers  more 
tlian  twenty  intensive  courses,  has  adopted 
man\'  ot  tlie  arm)'  methods  of  trainintj  men  in 
both  theory  and  practice  for  practical  work. 

riie  courses  have  been  so  arranged  as  to  be 
of  particular  vahie  in  view  of  the  evident  por- 
tent of  the  comin}^  Iniildinp;  boom  which  will 
make  a  jjreat  demand  for  practical  architects. 
H.  V.  Walsh  will  be  departmental  representa- 
tive for  the  work,  which  uill  count  toward  the 
decree  in  architecture  for  students  who  have 
satisfied  the  entrance  requirements  and  are  open 
to  all  qualified  students  without  examination. 

The  elements  of  freehand  drawing,  lettering, 
drawiny;  }i;eomctrical  figures  from  dictation  or 
(liafjrams,  ornament  forms  in  outline,  simple 
architectural  details,  isometric  projections,  out- 
line sketching  from  flat  casts  and  from  models 
will  be  taught  by  George  Marcus  Allen,  in- 
structor in  graphics  at  Columbia,  in  a  course 
which  covers  the  requirements  of  the  College 
Entrance  Examination  Board  in  freehand 
drawing. 

Prof.  Charles  A.  Harriman  will  give  two 
courses  in  the  elements  of  design,  in  one  of 
which  he  will  be  assisted  by  Mr.  Allen. 
Courses  in  elementary  design,  intermediate  de- 
sign, and  advanced  design  will  be  given  under 
M.  Maurice  Prevot  and  A.  E.  Flanagan. 

For  students  beginning  the  study  of  architec- 
ture a  course  in  architectural  drafting  covering 
drafting  as  seen  from  the  architectural  point 
of  view,  visualization,  use  of  instruments,  al- 
phabets and  lettering,  standard  drafting  prac- 
tice, symbols  and  indications  of  frame,  brick 
and  stone  construction,  materials  and  fixtures, 
working  drawings,  large  scale  drawings,  archi- 
tectural and  structural  details,  sizes  and  space 
allowances  for  fixtures  will  be  given  bv  Mr. 
Allen. 

Prof.  Harriman  will  give  courses  in  charcoal 
drawing,  pen  and  ink  drawing  and  pencil  draw- 
ing, and  Joseph  Lauber  will  give  an  elementary 
and  advanced  course  in  water  color  drawing. 
Courses  in  shades  and  shadows  and  perspective 
will  also  be  offered.  Surveying  courses  to  be 
given  at  Camp  Columbia,  Litchfield  County, 
Connecticut,  will  be  open  to  students  in  archi- 
tecture. 

The  courses  at  the  university,  which  begin 
on  July  6,  are  part  of  the  group  of  more  than  a 
thousand  courses  to  be  taught  by  several  hun- 
dred teachers  which  Columbia  will  offer  in  the 
twenty-first  summer  session. 

Sales  at  Pittsburgh 

SALES  of  paintings  in  the  International 
Salon  now  on  at  the  Carnegie  Institute, 
Pittsburgh,  have  passed  records  of  previous 
years.  Some  forty-six  pictures  and  six  of  the 
Rodin  bronzes  have  been  disposed  of.  Among 
the  pictures  sold  are  seventeen  of  the  twenty- 
two  by  Menard.  About  fort\-five  of  the 
works  in  the  exhibition  are  not  for  sale,  hav- 
ing been  loaned  by  galleries  or  collectors. 

Other  than  the  Menard  pictures,  those  sold 
are  by  M.  P.  Bewley,  Olga  Boznanska  (two), 
Paul  Chabas,  Paul  Dougherty.  Florence  Este. 
Alice  Fanner,  W.  R.  Flint  (two).  Walter 
Gay,  Maurice  Greffenhagen,  Albert  I.  (^roll, 
Juliet  W.  Gross,  James  Knox,  Sydney  Lee, 
H.  Lerolle  (two),  Henri  Le  Sidaner  (two). 
Menet,  R.  I.  E.  Moony,  J.  W.  Morrice, 
F.  H.  Newberry,  Julius  Olsson,  R.  X.  Prinet. 
Alexander  Roche.  John  S.  Sargent.  George  S. 
AVatson  and  T.  \Villiams. 
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In  the  Galleries  of  Emil  Feffercorn  may  be 
found  furniture  of  wide  variety  in  point  of 
period  style,  accompanied  by  antiques  of 
guaranteed  authenticity  and  reproductions  of 
the  utmost  faithfulness. 

Rare  tapestries,  mirrors,  sconces,  porcelains 
and  other  decorative  objects  are  here  in  subtle 
charm  and  profusion. 


Mr.  Feffercorn  will  be  pleased  to 
make  appointments  for  consulta- 
tion   with    out-of-town    clients. 


128-130  East  58th  Street 


I'»t 


iKis  <v  ni.coH Alloy 


Eotjcrt  W.  Ctanler 

3fntjit)itjual 

ISnnmB,  fflnltngfi,  §>rrp?na 
mxh  foatipi  O^IafiB  Min^mtJB 
of  ©rtrjittal  irfiigit 

147  Cast  19tl)  Street 
jaeto  iork 


Removal  Announcement 

Cow  ER  Fifth  Avenue  and  the 
iirm  of  Gihnan  Collaniore  & 
1y  Co.  are  synonymous  in  the 
development  of  this  great 
thoroughfare,  in  that  they  have 
gro>vn  together  from  the  early  days 
of  New  York.  Following  the  progres- 
sive and  up-town  trend  of  the  town, 
we  will  in  the  near  future  leave  30th 
St.  and  5th  Ave.  and  move  to  our 

New  Building,15  E.  56^'  St. 

Preparatory  to  Removal    we   have   made 
Special  Reductions 

oil     the     larocr     part     of     ovir     stock    of 

CHINA  &  GLASSWARE 

including  many  choice  pieces  of  Porcelain 
(English,  French,  and  Chinese  makes). 
While  present  stocks  are  complete,  we  would 
urge  early  selections.    Purchases  made  now 
can    he  held  for  delivery   up   to   Julv    15. 


\0\^     AT 

Fifth  Avenue  cor.   30th  Street 
New  York  Citv 


HALFONTE 


ON     rHE    BEACH    AND 
THE      BOARDWALK 

When  you  want  to  rest, 
refresh  body  and  spirit — 
Atlantic  City'  Laughter, 
gayety,  life — along  the  world- 
famous  Beach  and  Boardwalk. 
Eight  iniles  of  Boardwalk,  lined 
with  a  thousand  shopsand  amuse- 
ments; and  eight  miles  of  frolic 
in  the  rolling  surf.  Or  you 
may  go  yachting,  fishing  or  play 
golf — with  the  most  interesting 
of  companions. 

Then  sit  back  and  repose  on  the 
broad  deck  porch  ofChalfonte. 
Relax   mind   and   muscles.    Be 
soothed  by  sight  and  sound  of 
the  sea,  refreshed  by  its  tonic 
fragrance      Chalfonte  is  hospi- 
table, quiet,  home- 
like.     Its   guests    re- 
turn year  after  year 
and    like  it  more. 

Once    to    Chalfonte, 
always  to  Chalfonte. 

American  Plan 
Always  Open 

THE    LEEDS 
COMPANY 


ATLANTIC 
A:iTY 


N.  J. 


J I  \t:  :•;..  I't^o 
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American  Antiques 

T^Hl'.  interests  ol  our  clients  are  served 
hv  the  personal  direction  of  Charles 
W'oolsey  Lyon,  the  son  of  the  late  Irving 
Whitall  Lyon,  M.D.,  author  of  "Colonial 
Furniture  of  New  England."  Mr.  Lyon  is 
a  collector  and  recognized  authority  on 
early  American  antiques  and  works  of  art. 


Charles  fVoolsey  Lyon 

INCORPORATED 

416  Madison   Avenue 

7itar  Forly-figlith  Sired 

New  York 


.Inwrican   Jf'indsor  Love  Seat 
Circa  1750 


Sketches  submitted  and  estimates 
furnished   to    meet    requirements 


RIGHTER  &  KOLB,  "Decorators 


420  Madison  Avenue, 


NEW  YORK 


AKTS  &  DECORATION 


AT  niK  siCiiN  OF  ij:onakdo 

•I  ./,.>•..,•.    ,./C/.-    'V,,/.   „,.,<'   ,M'.„v-  ^,. '.x, ././,'...  «.^/<« 


A  Plea  for  the  Open  Mind 


The  Louis  XIV 

Antique  Co. 

m 

(tiirlinttUB.  tObtrtB  h'Art 

Jntrriur  DrrnrutinnB 

Carra.  |Iaiiitiuitu.  JInrrrlaitiB 

SrofirrtrB.  COlb  (CljinlzrB 

Antiiinr  irmrlB 

(Etfiurar  (Haruinua 

Nine  East  Fifty -fifth  St. 

Plaza  2183  New  York 


Tti.  Grkki.et  68 


STANDARD  ART  CO. 

INTERIORS 

EXTERIORS 

and  PORTRAITS 

At  your  Home,  or  at  our  Studio, 
by  Appointment. 

243  W.  34th  Street 
NEW  YORK 


TttsaeiciRcie 


ll]ldl\ 

dwrervce    ^^^^^^-^^ 

New/ork 


(itenor 
Decorator 


LAMP  SHADES 
PAINTliD  FURNITURli 

scri:f.ns.  travs 

scrap  baskets 

disk  sets 


GENUINE 
NAVAJO  RUGS 

Direct  from  the 
Indians    to    you 

I  am  ill  the  heart  of  the 
Indian  country.  Have 
been  trading  with  the 
Navajo  Indians  for 
sixteen  years.  Can  buy  the  best 
rugs   direct   from   the   Indians 

EACH  RUG  ACCOMPANIED  BT  THE  C.  S. 
INDIAN  AGENT'S  GUARANTEl  THAT  IT 
IS    A    GENUINE     NAVAJO     INDIAN    tCG 

Srndfor  discriplke  booklet  and  pru!  hrl 

W.  S.  DALTON 

Look  Box  277    Gallup,  New  Mexico 


Hand-Made  Morocco  Carpets 

BEAUTIFUL     DESIGNS 
DAZZLING  VARIETIES 

Straight  from  the  Arabian  Looms 

Carefully  selected  for  the  American  taste  by  our  experts  at 

Rabat,  SaleK,  Fez,  MarakecK,  etc. 

Shipped  direct  by 

G.  V.   BOLAND,  Tangier 

Telegraphic  Address  :    BOLAND,  Tangier 
ABC,   Fifth    Edition.   Code   used  Terms  50%   cash  with  orders 


(Casi  ^iaxxt 


J.  C.  KRAIS  CAST  STONE  WORKS 

Inc. 


OFFICE    AND    SHOWROOM 


373    LEXINGTON   AVENUE 


(at    41ST    STREET) 


New  York 


((Oiiliinird  frt 

uiilamiliar  torin.  On  tlic  otlu-r 
li.'iiul,  it  is  almost  certain  that  it 
he  kcrps  his  mind  opi-n  and  ni\fs 
hiinsclf  a  iliaiuc,  sooner  or  later 
he  will  jjet  from  it  most  of  what 
it  has  to  n've.  Taste  can  he  edu- 
cated, and  should  he  educated.  To 
illustrate  that  point,  may  I  cite  my 
nun  musical  experience? 

I  get  e.vc]uisite  pleasure  from 
music;  yet  my  musical  sense  is  far 
from  heing  first-rate.  Indeed,  it 
is  horribly  unsure;  and,  had  I  not 
been  willing,  many  years  ago,  to 
trust  someone  with  more  natural 
taste  than  I  possessed,  it  is  possible 
that  I  should  never  have  appre- 
ciated music — real  music — at  all. 
I  might  have  been  one  of  tiiose 
(and  there  are  millions  of  them) 
who  firmly  believe  that  no  one 
really  enjoys  any  music  other  than 
popular  tunes,  who  are  persuaded 
that  the  people  who  go  to  classical 
concerts  are  as  much  bored  as  they 
would  be  who  have  no  idea  what 
musical  art  is,  and,  naturally,  as- 
sume that  those  who  seem  to  enjoy 
what  to  them  is  incomprehensible 
are  charlatans  and  liars.     I  might 


III  f'i'.i'-  H7) 

have  been  one  of  these;  and  if  I 
had  been,  I  should  have  lost  one  of 
the  great  pleasures  of  my  life.  As 
it  is,  1  must  liear  three  or  four 
times  a  complicated  and  unfamiliar 
jiiece  of  music  before  I  can  get  the 
hang  of  it.  At  first  not  onl\  the 
subtleties  escape  me,  but  the  form 
itself.  liowcver,  I  trust  the  judg- 
ment of  someone  in  whose  sensi- 
bility I  have  reason  to  believe;  I 
keep  my  mind  open  ;  I  listen  again 
and  again  ;  and  in  the  end,  if  I  do 
not  appreciate  the  work  complete- 
ly, at  least  I  enjoy  it  genuinely. 
Would  it  be  asking  too  much  of 
those  who  care  for  visual  art,  but 
are  not  perhaps  inspired  apprcci- 
ators,  to  ask  them  to  bear  my  case 
in  mind  ?  Do  not,  I  would  say, 
decide  too  quickly,  nor  be  too  easily 
discouraged.  And  instead  of  al- 
ways questioning  their  good  faith, 
why  not  occasionally  trust  those 
critics  who  have  so  often  lighted 
the  way  to  unlooked-for  pleasures? 
Above  all,  before  the  complicated 
and  unfamiliar  let  us  all  try  to 
preserve  an  open  mind. 


The  Subtleties  of  the  Directoire  Style 
and  the  Refinement  of  the  Empire 


and  aceticism  e.xquisitely  conveyed 
by  the  artists  of  the  budding  Em- 
pire style  to  which  we  give  the  name 
of  the  Directory — although  it  was 
dominant  in  the  five  years  of  the 
Consulat. 

Every  style  has  its  tentative  pe- 
riod, a  timid  statement  of  its  intent, 
and  then  its  full  flowering.  After 
this  the  base  imitators  make  com- 
mon the  salient  characterisitcs. 
Thus  to  many  the  Empire  style 
means  furniture  of  highly  glossed 
dark  wood  on  which  is  displayed 
showy  incrustations  of  metal  orna- 
ments with  a  gold  finish.  And  to 
the  prejudiced  and  the  purblind  the 
style  is  almost  without  charm. 

True  artists,  however,  were  re- 
sponsible for  the  style,  and  the 
Greek  was  their  first  inspiration. 
Nothing  goes  far  astray  under  such 
fathering.  A  study  of  furnishings 
made  under  the  Consulat  will  re- 
veal the  use  of  other  woods  than 
mahogany — the  lovely  amboyna, 
for  e.xample — polished  with  a  fin- 
ish far  from  brilliant.  Forms  rep- 
resent Greek  beauty  adapted  to 
modern   living. 

But  the  crown  of  the  style  is  its 
work  in  metal.     This  is  ever  redo- 
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lent  of  classicism.  Whether  made 
as  applied  ornament  to  furniture,  or 
made  in  vases,  clocks  or  other  objets 
d'art,  it  is  chiseled  with  a  skill  that 
surpasses  that  of  all  other  times. 
The  ciseleurs  were  men  of  great  tal- 
ent, nor  hesitated  to  employ  that 
talent  as  lavishly  on  the  mounts  for 
a  cabinet  as  on  the  precious  orna- 
ments which  were  to  be  shut  behind 
the  glass  doors  of  a  vitrine. 

Therein  lies  the  reason — if  wc 
must  have  a  reason — for  the  charm, 
the  exquisite  allure  of  the  pieces  of 
the  Directory ;  they  represent  per- 
fection of  workmanship  added  to 
the  artist's  conception. 

David,  court  painter  of  exquisite 
women,  struck  the  classic  note  after 
his  first  essays,  and  gave  to  his  sit- 
ters a  reflection  of  the  delicately 
languid  days  of  the  ladies  of  Pom- 
peii. But  those  who  devoted  them- 
selves to  pure  joyous  Greek  deco- 
ration were  such  artists  as  Charles 
Percier  and  Pierre  Fontaine,  whose 
accomplishments  fill  with  beauty 
and  intellectuality  that  most  e.xqui- 
site  period  when  ornament  became 
almost  as  lyric  as  the  poems  of 
Sappho. 
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ELMS  &  SELLON 
STANDISH  -  MILLS 

NEW  YORK  906  Broadway 

Boston  Chicago  Philadelphia 

San  Francisco 


Artistic  Photography 

BY     A     RECOGNIZED      EXPERT 


m^i^E  have  arranged 
vA/  with  Mattie 
Edwards  Hewitt,  prob- 
ably the  most  successful 
photographer  of  interiors 
in  this  country,  to  make 
such  photographs  as  our 
readers  mav  desire 


■MilliMi^^ 

ADDRESS       FOR       PARTICULARS 

.'.     .*.   Photographic    Department   .-.     .-. 

ARTS     &     DECORATION 

25  WEST  43rd  STREET 


Murray's 

ROMAN    GARDENS 

4zd  Street,  just  West  of  Broadway  Phone  Bryant  4yj} 

M  H.  COX,  Vice-President  and  General  Manager 

CONNO  I  SSEURS 

of  Art  and  Dining  will  find  both  happily  combined  at  Murray's. 
You  step  from  the  noisy  street  into  the  entrancing  atmosphere 
of  a  Roman  garden  with  its  classical  statuary  and  vistas  of  the 
distant  sea,  canopied  by  the  blue  skies  of  sunny  Italy. 

Delectable  food  served  with  that  intelligent  care  which  meets  the  desires  of 
the  most  discriminating. 

FAMOUS  REVOLVING  DANCE  FLOOR 


Is  Your  House  for  Sale? 


Send  us  the  complete  details  with 
photograph  and  we  will  endeavor 
to  find  you  a  suitable  purchaser. 


Real  Estate  Department 

ARTS    &    DECORATION 

25  West  43rd  St.  New  York  City 
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Speaking  of 

CONCRETE 
GARAGES 

Is  your  car  protected  in  a 
"weatherproor,  rireproor,  per- 
manent garage?  Is  your  otner 
property  protected  because 
your  car  is  tnus  noused? 

You  Mra.nt  a  garage  like  that 
— one  tkat  is  reasonaole  in 
cost  and  requires  practically 
no  repairs. 

You  can  have  it  it  you  use  Concrete 
m  any  one  or  several  ways.  You  11  be 
interested  m  knowing  now  a  concrete 
dIock    garage    ■will  meet  your   needs. 

Ask  for   our  free   booklet 
"Concrete  Block  Garages 

PORTLAND  CEMENT  ASSOCIATION 


ATLANTA 
CHICAGO 
DALLAS 
DENVER 
DBS  MOINES 


DETROIT  LOS  ANGELES 

HELENA  MILWAUKEE 

INDIANAPOLIS  MINNEAPOLIS 
KANSAS  ClTi 


NEW  YORK  SALK  LAKE  CITY 

PARKERSBURG  SAN  FRANCISCO 

PITTSBURGH  SEATTLE 

PORTLAND,  OREG.  ST.  LOUIS 

WASHINGTON 


ARTISTS 

Your  Achievements — 

Remain  permanent  records,  only  so  long 
as  the  pigments  you  employ  remain  con- 
stant. 

It  is  significant  that  the  name  DEVOE 
has  gained  renown  along  with  the  many 
artists    who    secured    their   first   artists' 
'T.^^^-^  1       materials  of  DEVOE. 

S\^^-=^  Scientific  research  and  thorough  atten- 
tion to  the  most  minute  detail  have  al- 
ways attended  the  production  of  our 
"Artists'  Oil  Colors."  There  is  a  close 
unity  of  consistency  in  DEVOE  pig- 
ments, permitting  of  greater  freedom  of 
application.  Many  years  of  color  mak- 
ing have  taught  us  how. 

Write  us  freely  for  expert  information 
on  our  colors,  whether  it  be  theoretical, 
chemical  or  pertaining  to  the  practical 
application  of  color. 

Manufacturers  of 

Oil  and  Water  Colors,   Canvas,  Brushes, 

and     other    materials    required    by    the 

profession. 

The  Oldest  Color  Maimers   in   America 
Established  I7U 

DEVOE&RAYNOLDSCO.,lnc. 


■7A, 


NEW  SCHQQL 

DESIGN  -  ■  ■  PAINTING 

anJ  ILLVSTRATION 

Commercial  Illustration,  Poster  Advertising,  Lettering,  Book  Illustra- 
tion and  Decoration,  Cartooning,  Stage  and  Costume  Design, 
Fashion  Drawing,  Interior  Decoration,  Wall  Paper  and 
Textile  Design,  Drawing  and  Painting. 

Two  Years'  Diploma  Course — Day  and  Evening  Classes 
Before  Deciding  Your  Winter  Plans  Send  for  Illustrated  Catalogue 

DOUGLAS  JOHN  CONNAH,  Director 

248  BOYLSTON    STREET 
BOSTON  MASSACHVSLTTS 


Old  Copies  of  ARTS  &  DECORATION  Wanted 

We  will  pav  ^2.00  for  [ulv.  1917- August,  1917.  J51.75  tor 
May,  1918-  September,  1918.  $\.2S  for  Februrary,  1919. 
Before  sending  us  the  magazines  ascertain  if  all  our 
needs  are  supplied. 

ARTS   &    DECORATION 
25  West  43rd  Street  New  York  City 
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CHICAGO 


NEW  YORK 

KANSAS  CITY 


NEW  ORLEANS 


PASTELS 

Soft  and  Half-Hard  Pastels^i'^^^'/f  "':""": ■;'*"^'""'''^ 

INoted  lor  the  richness  and 
delicacy  oC  their  tiuts.  The  only  really  artists'  quality  Pastels  made  in 
America.  Equal  to  the  best  foreign  makes  and  much  cheaper  in  price- 
Put  up  one  dozen  sticks  to  the  box,  single  or  assorted  shades,  and  in  outfits 
and  assortments  of  all  sizes  up  to  300  to  the  box. 

SPECIALLY  PHKPARED  PAPERS.  BOARDS  and  CANVASES  f<»r 
Pastel  Painting  "TREATISE  ON  PASTEL  PAINTING."  by  Goupil. 
postpaid,  50c.  Catalogue  and  sample  book  on  request.  Special  rates 
to  Schools.  Everything  for  the  Painter,  Designer.  Commercial  Artist 
and  Architect 

F.   WEBER   &  CO. 

Manufacturers  P  M  I  L  A.  D  E  L,  F»  M  I  A 

ST.    LOUIS,    MO.  BAUTIIVIORE:,     MO 

Through       Your       Regular      Dealer      or      Direct 
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INTERIOR      PAINTING     EXTERIOR 

JOSEPH  DILLON  &  SONS 

DECORATORS 

Eiubllshed  110  Yoin 

715  MADISON  AVE.,  at  63d  St.     Tel.  Plaz«  7098 
NEW  YORK 

ARRANGEMENTS  NOW   BEING  MADE  FOR  OUT  OFTOWN  WJR< 
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A  National  Conserva- 
tory of  Music 

.Itlnit      U'olff      I'dXurs      \iitifjiiul 
(.'iiist  rrtitory  diitt  ()f>tr(i  H'liisi 

1A(jREE   almost   entin-Iv    u  itii 
the     ideas     evpiessed     in     Mi. 
Meltzer's  article. 

l.\ric  art  in  America  is  now  in 
the  evolutionary  stajie.  It  has 
most  urfjent  need  ot  expression 
and  autonomy .  i^ut  the  main  and 
fine  talents  ot  Americans  will  not 
compel  recofinition  it  tlieir  efforts 
remain  isolated  and  arc  not 
founded  on  a  firm,  otticial  basis 
which  can  be  nothinjj  hut  a  Na- 
tional Conservator) . 

If  we  desire  at  some  near  date 
to  have  a  real  American  school  of 
music  (as  to  singinu;.  instrumental 
art,  composition  and  the  rest),  it 
is  absolutely  necessarx  to  create 
this  special  and  official  institution. 
in  which  a  school  will  ha\e  its 
birth  and  grow  and  affirm  itself. 

The  European  schools  shine  as 
the\  do  only  because,  as  starting 
points,  they  have  had  their  Con- 
servatories, sustained  b\  various 
Governments. 

As  to  tlie  National  Opera 
House,  it  will  be  born  spontan- 
eously and  logically  a  few  years 
after  the  creation  of  the  National 
Conservatory.  And  it  will  be  a 
success  (for  here  \ou  ha\e  ad- 
mirable elements  of  success)  if,  as 
in  the  European  theatres,  a  fitting 
place  is  reserved  for  tlie  collabor- 
ation of  good  foreign  artists,  who 
could  contribute  new  ideas  and 
check  the  danger  of  getting  into 
ruts  of  every  kind. 

Albert  Wolff. 

Elliot    Griffis   Supports    Conserva- 
tory Idea 

I  would  like  to  express  my  ap- 
preciation of  your  article  "How 
Music  Should  be  Helped  in 
America"  in  the  March  number 
of  Arts  &  Decoratiox.  Your 
frank  exposition  of  the  need  for  a 
National  Conservatory  is  certainh 
welcome,  and  I  hope  it  comes  to 
the  notice  of  men  who  are  in  a 
position  to  aid  such  a  plan  finan- 
cially. 

Elliot  Griffis. 


Como  Island  for  Artists 

A  special  cable  to  the  New 
York  Times,  from  Rome,  says: 
"The  beautiful  island  in  Lake 
Como,  famous  for  its  associations 
with  Pliny  and  with  Julius  C;tsar's 
colonies  of  Greeks  who  settled  in 
Lombardy,  will  hereafter  be  known 
as  the  'Isle  of  Artists.' 

"In  admiration  for  the  Belgian 
people  and  the  conduct  of  their 
monarch  throughout  the  war.  the 
former  proprietor  of  Comacina 
Island,  Signor  Caprini,  bequeathed 
the  isle  to  King  Albert,  and  in  his 
will  expressed  the  wish  that  it  might 
serve  some  noble  purpose  in  which 
Italy  also  could  siiare.  King  Albert 
has  now  sent  to  Ital\  M.  Destree, 
Minister  of  Arts  and  Sciences,  to 
hand  over  the  property  to  the 
Italian  Government. 


KEFKIGERATORS  DESIGNED oti^/ CONSTRUCTED 


-tlie  standard  since  1877 


TKE  home  of  Mr.  James  Deering,  Miami,  Florida,  is  but  one  of 
the  many  prominent  residences  that  are  equipped  with  a  built- 
to-order  LORILLARD  REFRIGERATOR.  In  fact,  to 
name  an  important  Residence,  Club,  Hotel  or  Institution  is 
to  n£me — with   rare  exception — a  LORILLARD    installation. 

Our  Engineering  Department  is  at  the  service  of  Architects.     Send 
for  our  new  leaflet  "A  Few  Prominent  Lorillard  Installations." 

meS,^V\Mi  HEFJUGERATOR  <:DWkm'MadisoKMe.at48thStreet//mydr?i^ 


AEOW^Y 
Po'5-ERV 

GIVES  ENDURING  CHARM 


Bird  Baths.  Fonts,  Siin- 
Oials,  GazioR  Globes, 
Flower  Vases,  Boxes  and 
other  beautiful  and  use- 
ful pieces  of  Garden  and 
Home  Decorations  are 
made  in  our  Everlasting 
Stony  Gray  Terra  Cotta 


Catalogue  wlU  be  sent   upon  reqiie^it 

GABOWyiCf  Terra  GoTta  Gb. 

^212   WAIKUT  ST.  PHILADELPHIA. 


The  Tobey  Furniture  Co. 

Interior   Decorations 

Our  aim  is  to  assist  the  client,  devel- 
oping his  individual  ideas  in 
harmonious  form. 

Tobey-lMade  Furniture 

— the  original  designs  of  our  stadias. 
executed  by  hand  in  our  own  shops. 

NEW  YORK:  Fiftb  Atuu*  >I  Fifl;third  Sireel 
CHICAGO:  W«b*ib  A»iiy*  tai  Wiibioflco  St 


The  Commonwealth  Art  Colony 

Boothbay  Harbor,  Maine 

i.l,    RA\DAU..  Director 

Mr.    J.    Ft« 

Imcrlot    D, 

gk    (oceUnd    oi     Philadelphia    will     leach 
orarion  and   Water  Color. 

Mr.  V.   Hen 

nemjD  ol    Bruges,    Belgium,     Porlrail    and 

Miss  Kichl 
Brush  Work 

Harada    oi  Columbia    Uiiivcrsiljr.  Japanese 
and  flo.er  Arrangement. 

W'rilt  /a: 

■:rli  annual  cmolog  of  all  .\rl  clnsxc.^ 

Thoroughly  experienced  furni- 
ture Ulan  with  fifteen  years'  ex- 
perience as  salesman,  office  man- 
ager and  assistant  gt>neral  man- 
ager desires  to  make  change. 
All  communications  strictly  con- 
fidential. Address  GLG,  care  of 
Arts  &  Decoration.  25  W  est  43rd 
Street.  New  \  ork  Citv. 


Register  forSummerSesslon 


THE  INDUSTRIAL  ART  SCHOOL  OF 
beikeleyTHE  pacific  COASTcalifornii 


1  1  TH     S  C  .M  M  E  R     S  E  S  S  I  0  X 

CLARENCE  H.  WHITE 

School  of  Photography 

CANA.\N.  CONN. 
July  5th  to  .\ugust  28th.  1920 

For  informolitm  nadie<^ 
CLARENCE  h!  WHITE.  Canaan.  Conn. 

or  Lewis  F.  While,  HI  East  17th  St..  Ne.  York  City. 


MARTINI  TEMPERA  COIPRS 

lAOEOFAMERICANMATERIALS.lN  AMERICA.  BY  AMERICANS    n    a 

OUR  [DEAL  IS  TO  SERVE  THE  ARTIST    ^^1 

Is 


■uiiJUWiiiiiuimiiimiiuDiiiii 


HIS  TECrMCa  »>(D  CHEMICCL  KNOWLFDGE  IS  LIMITED  «ND  HE 
THFRFfORE  MUST  RELY  ON  OUR  HONESTY  OF  ST/STEMENT.  THE 
CHAKGES  IN  THE  GERANIUM  LAKE  AND  SESSER  GREEN.  INVOLV- 
ING GREAT  EXPENSE  TO  US,  WERE  MADE  TO  LIVE  UP  TO  THAT 
IDEAL  OF  SERVICE. 
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ARTS  &  DECORATION 


NEW  AND  Revised  Edition:  The  Sixth 

THE  LIFE  OF 

JAMES  McNeill 
WHISTLER 

By  E.  R.  and  J.  PENNELL 

Profusely  Illustrated.  Octavo.  $5.00  net. 

This  new  Sixth  Kditioii  has  been  revised  and  broiiRht  up  to  date.  It 
contains  new  material  and  new  illustrations.  1  he  authors  have  collrctcd 
and  veritiid  many  documents  and  received  numerous  siinRcstions,  facts, 
and  imiuiries  since  the  publication  of  the  last  edition,  the  results  of  which 
have  been  embodied  ui  the  present  book.  The  name  and  fame  of  Whistler 
have  steaddy  Rrowii.  1  he  popularity  of  this  standard  bioRraphy  attests 
this  fact.  This  edition  comes  as  practically  a  new  book,  as  the  tifth  edition 
went  out  of  print  beforv;  the  war. 

ART  TALKS  by  JOSEPH  PENNELL 

Mr.  I'ennell's  famous  talk  on  Hillboards  and  his  other  recent  lectures 
and  speeches  on  e(|ually  vital  but  neglected  aspects  of  .American  Art  will 
be  contained  in  this  volume  now  on  press.  Frontispiece  portrait  of  Mr. 
Pcnnell  from  a  medallion  bv  lohn  Flanagan.  Ornamental  boards,  paper 
label,  M.2>  net. 

LIPPINCOTT'S  PRACTICAL  BOOKS 

Serve  Art  and  Beauty  in  the  Home 

These  are  most  complete  and  elaborately  illustrated.  All  one  wishes  to 
know  on  each  of  the  subjects  is  found  under  one  cover.  Of  the  greatest 
value  to  decorators,  artists,  and  all  interested  in  the  enrichment  of  home 
life.  Almost  ever>'  phase  of  art  in  the  home  is  covered, — interior  decora- 
tion; furniture;  arts  and  crafts;  rugs;  architecture;  garden  designing. 

ff'ritf  for  Illustrated  Circulars  of  the  Seven  Titles 

AT  ALL  BOOK  STORES 

J.     B.    LIPPINCOTT    COMPANY 


Publishers 


Philadelphia 


Architectural  Impressions 
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ENUS 
PENCILS 


7he  Largest  Selling 
Quality'Pencil  in  the  World 

Free  from  all  mechanical  defects, 
VENUS  Pencils  are  perfect  tools  for 
easy,  quick,  soul-satisfying  work. 
Their  supreme  high  quality  has 
made  their  name  synonymous  with 
Pencil  Perfection  in  every  corner  of 
the  civilized  world. 

17  black  degrees,  3  copying 

For  bold  heavy  lines.  6B-=>B-4B-iB 

For  general  writing  and  sketching.  iB-B-HB-F-K 

For  clean  finelines,  2H-3H-4H-5H.6H 

For  delicate  thin  lines,  7H-8H-9H 


Plain  ends,  per  doz. 
Rubber  ends,  per  doz. 

At  stationrrs  and  slores 
throughout    the     world. 


$1.00 
1.20 


American  Lead  Pencil  Co. 

2:?4  Fifth  Avenue 
New  York 

.ihJ  London,  Eng. 
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standiirii  ol  taste  hotli  in  anliitec- 
turi"  and  in  decoration  that  is  far 
beyond  the  average  in  the  United 
States,  and  vvliiili  lias  opened  the 
eyes  of  nian\^  and  many  a  woman  to 
tlie  value  of  siin|)liiity. 

The  possibilities  wiiicli  the  small 
piibhc  rooms  of  our  modern  hotels 
possess  as  store  houses  of  ideas  for 
our  own  homes  arc  literally  unlim- 
ited. It  is  obvious  that  our  iiotel 
proprietors  are  willing  to  expend 
any  sum,  reasonable  or  not,  to  de- 
velop some  scheme  which  will  at- 
tract clientele  by  its  qiiaintness,  its 
charm,  its  novelty  or  its  beauty  ;  and 
even  permanence  is  lumecessary. 
i'lie  "Far  East  Gardens"  of  the 
Vanderbilt  were  one  of  the  most 
hrilliant  pieces  of  imaginative  archi- 
tecture that  I  have  ever  seen,  a  per- 
fect fairyland  of  lights  and  colors 
both  dim  and  gorgeous.  Execu- 
ted in  materials  so  transient  as  to 
give  the  appearance  of  extreme  fra- 
gility, it  conveyed  a  feeling  of  cool- 
ness on  the  hottest  night.  Often  we 
find  that  while  the  picture  as  a 
whole  pleases  us,  it  falls  apart  when 
we  examine  the  detail ;  here  the  con- 
trary was  the  case ;  the  wonderful 
ensemble  was  built  up  of  a  multi- 
tude of  exquisite  details,  some  of  old 
and  familiar  motives,  some  so 
strange  as  to  be  grotesque,  but  nev- 
er ugly,  the  grotesquerie  of  a  Japa- 
nese fantasy,  not  that  of  a  German 
lithograph.  I  have  heard  that  Wal- 
ter Hopkins  was  the  designer. 

The  "Far  East  Gardens"  were 
transient,  ethereal ;  the  tap  room  of 
the  Prince  George  is  a  different  sto- 
ry: solid,  durable  and  useful,  it  has 
nevertheless  the  quaint  charm  of 
Pickwick  Papers :  and  here,  too,  the 
architect  has  built  up  of  a  simple 
material  and  in  an  awkward  space 
a  room  which  is  ideal  for  its  pur- 
pose and  is  highly  suggestive  for 
any  domestic  dining  room,  library 
or  study.  Of  course  this  room,  like 
many  other  hotel  rooms,  is  worth- 
ily furnished,  and  not  ruined  by  the 
additions  of  extraneous  and  con- 
fusing    objects.        Many     private 
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houses,  well  designed  ami  in  the 
main  well  furnished,  iiave  their 
quality  destroyed  by  the  introduc- 
tion of  bad  ligiiting  fixtures,  bad 
hangings,  or  the  like  ;  the  iiotel  room 
does  not  as  a  rule  suffer  from  this, 
either  i)ecause  the  manager  does  not 
feel  a  personal  interest  in  the  ob- 
jects and  leaves  the  selection  to  his 
architect  or  decorator  or  Jjecause  he 
knows  too  MHuli  to  include  tlieui. 

IOF  TE.N  wonder  if  those  man- 
agers and  proprietors  of  hotels 
who  really  take  care  of  the  design 
of  their  rooms  realize  what  a  splen- 
did missionary  work  they  are  doing 
with  the  American  public.  There 
is  no  question  but  that  many  of 
them  take  a  real  personal  interest  in 
their  hotels,  just  as  we  take  a  per- 
sonal interest  in  our  homes,  and 
while  much  of  the  decoration  is 
done  with  a  view,  and  a  perfectly 
proper  one,  to  attracting  custom  to 
their  hotels,  yet  I  cannot  but  believe 
that  much  of  the  work  is  done  be- 
cause of  the  pure  joy  of  doing  it. 
Our  hotel  business  is  a  great  and 
prosperous  one :  I  suppose  that  good 
food  and  good  beds,  even  in  an  ugly 
environment,  would  bring  the  pub- 
lic to  any  hotel,  but  that  it  would 
attract  the  best  or  the  most  desir- 
able is  no  longer  true.  Our  Ameri- 
can public  is  beginning  to  demand 
beautiful  surroundings  at  all  times 
and  to  discriminate  between  what  is 
beautiful  and  what  merely  expen- 
sive. I  have  often  thought  that  if 
some  hotel  proprietor  were  wise 
enough  to  do  away  with  all  "gran- 
deur," and  use  every  effort  to  make 
his  entire  house  unpretentious, 
quietly  elegant,  but  unobtrusively 
so,  he  would  attract  the  best  clien- 
tele in  merica.  The  Ritz  is  the 
only  one  which  has  made  a  real  ef- 
fort in  this  direction  and  it  certain- 
ly has  not  suffered  by  it;  on  the  oth- 
er hand  the  Biltmore  has  held  to 
monumental  design  and  permanent 
material  for  its  main  rooms,  while 
simplifying  the  private  rooms  as 
much   as  possible. 


Art  Directors'  Convention 


THE  annual  convention  of 
the  Association  of  Art  Mu- 
seum Directors  of  the  U.  S.  and 
Canada  was  held  recently  with  two 
days'  sessions  at  the  Worcester, 
Mass.,  Art  Museum.  The  ses- 
sions were  mostly  in  the  form  of 
round-table  talks  for  the  discus- 
sion of  problems  in  the  adminis- 
trative affairs  of  the  museum.  At 
the  first  session  the  subject  was 
"The  Relation  of  Director  and 
Staff  to  the  Governing  Board," 
and  the  discussion  was  led  by  Mr. 
W.  G.  Fox  of  Brooklyn.  The  sec- 
ond session  was  devoted  to  the 
question  of  "Exhibitions  for  the 
Coming  Year."  Other  topics 
were  "The  Museum  in  its  Rela- 
tion to  the  Contemporary  Artist," 
on  which  the  leading  address  was 
made  by  Chde  H.  Burroughs  of 
Detroit   and   "Shall    the   American 


Museum  Emphasize  Contemporary 
Art  or  the  Art  of  the  Past.^"  with 
remarks  by  L.  Earle  Rowe  of 
Providence,  R.  A.  Holland  of  St. 
Louis  and  George  L.  Herfie  of 
Rochester. 

The  two  subjects  discussed  the 
second  day  were  "The  Relation  of 
the  Art  Aluseum  to  the  Various 
'isms'  of  Modern  Art,"  led  b\- 
Eric  Brown  of  the  National  Gal- 
lery, Ottawa,  Canada,  and  J.  Nil- 
son  Laurvic  of  San  Francisco,  and 
"Possible  Sales  and  Sales  Com- 
missions," led  by  Mrs.  Cornelia  B. 
Sage-Quinton  of  Buffalo,  Dudle\' 
C.  Watson  of  Milwaukee  and 
Reginald  Poland,  director  of  Den- 
ver. There  was  also  a  discussion  of 
■'the  "Encouragement  of  Local  Ar- 
tists," led  by  George  W.  Eggers  of 
Chicago  and  H.  H.  Brown  of  In- 
dianapolis. 
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LigWing  Fixtuies 

THESE  Miller  Li[',htin^  Fixtures  have  every 
quality  of  distinction  except  a  hi^h  price. 
In  every  line  and  detail  their  desig,n  will 
delight  the  eye  of  the  student  of  interior 
decoration,  and  their  construction  is  of  a 
soundness  to  satisfy  the  most  exacting,.  Yet 
the  price  is  low  lower  even  than  prevailed 
in  ante  bellum  days.  This  achievement  is 
due  to  a  new  method  of  manufacture  and 
distribution. 

No.  618.  2-LIGHT  BRACKET 
Antique  Gold  finish     $13.20 

Colonial  Silver  finish  $15.95 
W.sl  ofRoMeiilbA', 
Prices  do  not  include  shades  or  bulbs 

Write  US  and  we  will  gladly  put  you  in 
touch  with  a  Miller  distributor  near  you. 

EDWARD  MILLER  &  COMPANY 

Established  1844 

MERIDEN  -  CONN. 
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Residence  of  Francis  A.  Nelson.  Architect.  Upper  Montclair. 

New  Jersey.    On  the  exterior,  hand-hewn  cypress  shingles  are 

used,  stained  with  Old   Virginia   White.      Roof  stained  with 

Cabot's  Creosote  Stains. 

Cabot's    Old  Virginia  White 

The  Clean,  Brilliant  "Whiteteath-ichite" 

Old  Virginia  White  has  real  distinction.  It  is  a  softer  but  brighter 
white  thjin  paint,  and  its  texture  is  essentially  different.  It  is  as 
handsome  as  new  whitewash  and  as  lasting  as  paint — though  cheaper. 
It  has  the  genuine  old  Colonial  effect  and  when  combined  with 

Cabot's  Creosote  Stains 

on  the  roof  the  result  is  so  thoroughly  harmonious  and  distinguished  that 
the  house  is  sure  to  represent  the  latest  and  best  in  exterior  decoration. 

You  can   gel  Cabot's   foods  allocerlhe  country. 
Send   for    samples  and   name  of  nearest    agent. 

SAMUEL  CABOT.  Inc.,  Mfg.  Chemists 


14  Oliver  Street 

525  Market  St.,  San  Frandsco 


Boston,   Mass. 

24  W.  Kinzie  St.,  CKicago 


Cabot's  Stucco  and  Brick  Stains.  ••Quilt,"  Damp-Proofing, 
Conserco  Wood  Preservative,  etc. 


If  you  are  planning  to 
build  a  home  or  have  some 
remodeling  in  mind,  give  comfort 
and  convenience  a  first  considera- 
tion. Make  the  new  house  a  real 
home,  complete  with  the  service 
secured  by  the  installation  of 

No  other  single  item  of  home  equipment 
affords  so  large  a  degree  of  comfort,  con- 
venience, economy  and  safely  at  so  reasonable  a  cost. 

Its  operation  is  entirely  automatic,  maintaining  exactly  the  tem- 
perature desired  at  all  hours  of  the  day  and  night. 

Works  perfectly  with  any  style  of  heating  plant,  burning  coal  or  gas, 
and  lasts  a  lifetime — many  devices  installed  35  years  ago  still  giving 
good  service. 

Sold  by  dealers  everywhere  and  guaranteed  satisfactory.  Prices 
range  from  $50.00  to  $125.00,  according  to  model  selected. 

We  will  gladly  acknowledge  your  request  for  our  Booklet 
showing  all  our  Models    with    complete   information. 

Minneapolis  Heat  Regulator  Co. 

Main  Offices,  2789  Fourth  Ave.,  So.         Minneapolis,  Minn. 
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KELSEy 
HEALTH 
HEAT 
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KELSEX 
HEALTH 
H  EA 


It  -^I'liii-l Topical  plants  can  thrhi 
Ilcallli  Hfate<l  Kooni,  your  ciuiri 


.■  Hillilow    nl   a    Kclscy 
il'orl  is  surely  assurnl. 


The  Coldest  Spots  Are  Warmest 
With   Kelsey  Health  Heat 


just  n;itiirall\  ,  where  windows  are, 

there  are  the  coldest  spots. 

It's  %yhy  n-.ost  radiators  are  mostly 

put  ripht  in  the  way  under  windows. 

1  he   Kelsey  without   any  radiators 

will   heat   every   part   of  the   room 

equally. 

^  ou  can  sit  by  your  windows   on 

snow-y,   blowy    days,    with    perfect 

comfort. 

1  he  floors  will  be  warm  for  the  babv. 

None  of  that  putting  your  feet  on 

a  hassock  or  foot  stool. 

But,  most  peculiar  of  all,  altho  you 

will  teel  contentedly  comfortable  in  a 


Kelsey  Health  Heated    House,   you 
will  not  feel  the  heat. 
"^  ou  won't  fee    it,  because  it  is  a 
fresh  air  heat  that  heats  with  freshly 
heated  fresh  air. 

Fiesh  air  that  is  circulated  to  every 
part  of  the  room  and  every  room 
m  the  house. 

Clean,  sweet,  o.xygen-hlled  air,  auto- 
matically mixed  with  just  the  right 
healthful  amount  of  moisture. 
Plenty  of  air  without  drafts. 
Ample  heat  without  forcing  the  fire. 
Keeps  you  healthy.  Saves  your  coal. 
Wecan  prove  it.  Send  for  all  the  facts. 


YALE    SCHOOL    OF     FINE    ARTS 

YALE  UNIVERSITY,  NEW  HAVEN.  CONN. 

SERGEANT  KENDALL,  Director 

Department*  of  Drawing  and  Painting,  Sculpture,  Architecture 

CLASSES  IN  COMPOSITION.  ANATOMY,  PERSPECTIVE 

FACULTY-Painiins- Sergeant  Ken- 
dall. Drauj.nff-Edwin  C.  Taylor,  G  H 
I.angzetlel,  T.  DiedriclLsen .  Sculplure— 
Robert  G.  Eberhard  ArchiUcture— 
Everett  V.  Meeks,  Franklin  J.  WaUs 
//isroryo//lr/— Henry  Davenport.  Com- 
pnsilion — Edwin  C  Taylor.  PertpecUvt 
— Theodore  Diedricksen  Anatomy — 
Raynham  Townshend.  M  D. 

DEGREE— The  deg.-ee  of  Bachelor  of 
Fine  Arta  (B.F  A.)  is  awarded  for  ad- 
vanced work  of  distinction.  The  Win- 
chester Fellowship  for  one  year's  study 
of  art  in  Europe,  the  English  Scholar- 
ship for  study  of  art  and  travel  in  Europe 
during  the  summer  vacation,  and  School 
Scholarships  are  awarded  annually. 
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Book  Reviews 

CONSI  kl  l  1  1\  h  -A.NATOM'i'.  »> 
•  IiDKi.t  H.  Mkiixaian.  I'Idwrai)  C". 
|{i(ii)(,\iAN,  I'llhain. 

TWV.  maii\  students,  past,  pres- 
ent and  future,  of  (icorge  B. 
Htulginan  \\  ill  welcome  his  recent- 
1\  puhlislied  hook,  entitled,  "Con- 
structive .'\natoin\."  liut  the  un- 
initiated, ill  need  of  precise  outlines, 
will  find  it  helpful  to  consult  also 
the  more  definitive  anatomical 
maps  of  Ricliter,  Kimmer,  Fau  or 
Diinlap. 

In  addition  to  the  book's  class-, 
room  value,  the  copious  illustra- 
tions afford  a  much  needed  aid 
toward  the  student's  exact  know- 
ledge of  the  eliisiv  e  leverage  and  in- 
terplay of  muscles — however  rather 
unpleasant  his  drawing  may  be  on 
occasion. 

Not  onl\  do  certain  illustrations 
suggest  mangled  or  writhing  ampu- 
tations, but  his  economy  in  coarse 
shading  together  with  contortionist 
outlines  in  small  drawings  cause  a 
momentary  hesitation  in  the  identi- 
fication of  the  part  depicted. 

As  for  Mr.  Bridgman's  basic 
ideas,  such  absence  of  stress  or  re- 
iteration is  there,  they  are  almost 
needles  in  a  haystack.  In  his  in- 
troduction he  once  for  all  lays 
down  the  rule  that  the  conception 
of  the  mass  comes  first,  the  con- 
ception of  the  plane  second  and  of 
the  line  last,  while  the  idea  of  the 
wedging  of  the  bones  and  muscle*' 
should  ne\  er  be  out  of  mind.  Im- 
portant also  he  considers  the  block 
system  of  constructing  mass  and 
plane,  which  many  have  already 
found  sound  and  helpful  and  whicli 
the  author  exemplifies  exhaustively 
in  his  drawings  of  the  head. 

.•\natomy  has  always  been  a  dry 
subject,  even  to  art  and  especially 
to  medical  students,  but  it  does 
offer  some  stimulus  to  the  imagina- 
tion when  considered  from  the 
point  of  view  of  character,  beauty 
or  anthropology.  The  veriest  un- 
motivated average  reader  has  only 
to  consult  the  unique  and  fascinat- 
ing Dr.  Rimmer  to  discover  with 
what  illuminating  interest  and  with 
what  exactness  the  subject  may  be 
treated. 

Mr.  Bridgman  offers  no  personal 
reactions  in  words,  although — an- 
other needle  in  the  haystack — one 
sentence  does  mention  that  the 
facial  angle  bears  some  relation  to 
mentality.  And  he  does  let  him- 
self go  so  far  as  to  indicate  cer- 
tain architectural  analogies  to  be 
found  in  the  body.  He  speaks  of 
the  doom  of  the  head,  the  arch  of 
the  foot,  and  the  pillars  of  the  legs. 
He  also  calls  the  toes  flying  butres- 
ses  and  likens  the  knee-cap  to  the 
stopper  of  an  ink-well. 

But  Mr.  Bridgman  does  not  in- 
tend to  be  imaginative.  He  doubt- 
less intends  only  what  he  has  so 
well  accomplished:  to  furnish  a 
text  book  for  his  own  and  other 
students. 


■\t:  i'.K  /":*() 


Dxnamic 
Svmmctr\' 


^\  NAMK'  S^  .M.^IK1■K^   is 

_>/thc  natiu-  jziven  to  the  prin- 
|ilf>  ot  (Ifsicn  toiiml  in  tlu"  arclii- 
cniif   i)t    tlu'   liuman    tiaiuc   and 

plants.  "Tlu-  work  wliicli  has 
siiltoii  in  'I)\naniic  S\mnictry.'  " 
ritis  Mr.  Hamhidfii',  "was  bc- 
in  h\  me  w  hen,  as  an  art  student, 
realized  that  design,  to  be  recoj;- 
zed  as  such,  must  con  form  to 
rtain  principles,  wlu-ther  tlie 
tist  was  aware  of  the  fact  or 
)t.  .  .  .  Further  investijjation  led 
e  to  diiierentiate  between  twi) 
pes  of  these  desij^n  principles. 
9r  my  own  conxenience  1  in- 
■nted  the  terms  Static  and 
lynamic  Symmetr\ .  In  nature, 
hich  I  first  studied,  the  Static  is 
iserxable  in  crystal  forms  and 
gular  patterns.  The  Dynamic 
pe   seemed   to   be   the   symmetry 

growth  and  is  obser\  able  in  the 
lell  and  the  phenomena  of  leaf 
■ran{;ement.  After  formulating 
hat  appeared  to  me  to  be  the 
■ncral  principles  involved  in  these 
mnietry  types,  I  was  delighted 
)  find  in  design  a  parallel  to 
itural  forms.  .  .  .  D\naniic  sym- 
etry  in  design  depends  upon 
■rtain  simple  subdivisions  within 
le  areas  of  certain  rectangles, 
ractically  nothing  is  known  to- 
ay  about  these  subdivisions  or 
■ctangles." 

The  explanation  of  the  funda- 
lentals  behind  these  rectangles 
id  subdivisions  is  the  task  Mr. 
lambidge  has  now  set  himself, 
ut  two  peoples,  the  Greeks  and 
le  Egyptians,  have  known  of  the 
:tive  symmetry  in  design.  Mr. 
[ambidge  has  therefore  given 
luch  of  his  time  to  the  study  of 
Ireek  and  Egyptian  forms.  The 
•suits  have  been  st.'rtling,  for  he 
as  shown  that  the  same  ratios  of 
jacc  to  space  underlie  the  ar- 
ingement  of  the  seeds  in  a  sun- 
ower,  of  the  ribs  in  a  maple  leaf, 
f  the  features  in  a  Greek  carving, 
nd  of  the  ground  plan  of  the 
'F.rthenon.  This  secret  of  the 
ireeks  was  early  lost.  Vitruvius, 
le  great  Roman  architect,  being 
naware  of  it,  fell  back  to  the 
neal  svstcm,  and  has  misled  de- 
gners  ever  since.  This  secret 
Ir.  Hambidge  has  rediscovered. 

Dynamic  symmetrv'  has  been 
•idely  discussed  in  England.  The 
tory  of  Mr.  Hambidge's  victor- 
)us  march  through  the  ranks  of 
keptical  specialists  in  art  and 
cience  makes  absorbing  reading, 
iis  present  status  ma\'  be  indi- 
ated  bv  the  following  statement 
rem  ^Ir.  Walter  G.  Raffe, 
V.R.C.A.,  F.R.S.A.,  who  is  chair- 
nan  of  tlie  London  Federation  of 
he  National  Society  of  Art 
blasters : 

"The  logical  reasoning  of  the 
vhole  scheme  compels  conviction 
mmediately  the  origin  and  appli- 
ation  arc  adequatelv  realized .... 
am  convinced  that  the  rapid 
prcad  of  the  system  of  dvnamic 
vmmetrv  will  lay  the  foundation 
if  our  artistic  salv  ;itinn." 
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of  the  pampton  Shops^ 


SVCW  a  clifinititci  dininji-rooni,  its  ivory 
toiiiil.  paiuliil  walls  liiinji  with  colorful 
ta|ustrHs  ami  portraits  1>\'  oKl  masters  and 
its  carven  (.•hairs  covered  \\  itli  (]uaint  needle- 
point. nii};ht  he  found  in  one  of  those  famous 
Georgian  houses  which  have  gained  charm 
and  distmction  w  ith  each  decade. 
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Advance  Announcement  of  the 

American  Encyclopaedia  of  the  Arts 


W 


A  tremendous  monument,  such  as  the  Hterature  of  no  nation 
has  produced,  prepared  under  American  direction  by  the 
greatest  Hving  authorities  and  experts  throughout  the 
world,  and  includmg  pictorial  reproductions  of  every  master- 
piece  in   the   graphic  and  decorative  arts  and  architecture. 

E  are  at  the  turning  point   in  America's  cultural      scientific  research,  should  be  done  in  America,  and  that  the  foremost 
progress  where  we  need  the  guidance,  the  inspira-     magazine  of  all  the  arts  should  be  its  sponsor. 


tion   of    exact    knowledge. 

The  facts  we  need  are  buried  in 
thousands  of  volumes  in  twenty  different 
languages,  in  thousands  of  monographs, 
bulletins,  and  reports  of  the  world's  art 
academies,  museums,  and  art  societies. 

We  need  these  facts  and  their  inter- 
pretation to  learn  the  character  of  our 
own  country.  We  can  understand  it 
only  by  knowing  the  arts  of  our  country, 
and  we  can  determine  the  value  of  these 
arts  only  by  comparing  them  with  the 
arts  of  other  countries. 

There  is  no  single  work  where  we  can 
secure  these  facts,  for  there  is  no  en- 
cyclopaedia of  art  in  existence.  The 
books  published  deal  with  isolated  sec- 
tions of  art. 

Arts  &  Decoration  has  the  honor  to 
announce  the  preparation  of  The  Ameri- 
can Encyclopaedia  of  the  Arts  under  its 
auspices  by  a  great  staff  of  experts 
assembled  by  that  resourceful  and  inde- 
fatigable encyclopaedist.  Dr.  Isidor 
Singer. 

It  is  peculiarly  fitting  that  this  stupen- 
dous   work,    with    its    vast    amount    of 


DR.  ISIDOR  SINGER 
An  encyclopaedist  of  unquenchable 
enthusiasm   and   tireless    patience. 


For  years  we  have  drawn  upon  the  arts 
of  all  peoples.  We  have  been  as  children 
attached  to  the  apron  strings  of  many 
motherlands. 

Now  we  have  grown  to  man's  estate. 
Now,  conscious  and  strong,  we  begin  to 
weave  the  knowledge  we  have  acquired 
by  years  of  imitative  endeavor  in  the 
loom  of  self-expression. 

The  Encyclopaedia  of  the  Arts  is  a 
mighty  undertaking.  A  staff  of  more  than 
500  of  the  most  competent  historians  of 
art,  art  critics,  and  artists,  whose  activi- 
ties will  cover  the  whole  world,  will  be 
headed  by  an  editorial  board  of  twenty- 
four  of  the  most  distinguished  leaders  in 
the  various  sections  of  the  field  of  art. 

The  artist,  art  critic,  and  student  of 
the  history  of  art  will  find  exhaustive 
bibliographies  appended  to  the  15,000 
articles,  of  which  many  hundreds  will  be 
valuable  monographs  that  will  enrich  our 
literature  and  were  never  published  before. 

The  Encyclopaedia  of  the  Arts  will  be 
issued  in  twelve  volumes,  handsomely 
printed,  and  bound  in  cloth,  half  morocco 
and  full  morocco. 


This  Encyclopaedia  will  comprehensively  cover  all  the  important  movements,  national  and  international, 
which  have  taken  place  in  the  history  of  painting,  sculpture,  architecture,  music,  the  drama,  and  the  industrial 
arts;  and  contain  a  "Who's  Who"  of  all  the  names  that  have  contributed  to  the  glory  of  these  movements. 

Some  Opinions  of  Dr.  Singer  and  His  Work 


HON.  HENRY  A.  BUCHTEL 

Chancellor  Unioersily  of  Denver ,  former 

Governor  of  Colorado. 

Evidently  your  vocation  is  encyclopaedias.     One 

cannot  avoid  characterizing  your  career  with  sup)er- 

latives. 

DR.  GEORGE  LINCOLN  BURR 
Professor  of  Mediaeval  History,  Cornell 
University. 
What  you  have  already  done  as  a  makei  of  ency- 
clopaedias  should  surely   inspire   all   confidence   in 
your  undertaking. 

DR.  P.  P.  CLAXTON 

United  States  Commissioner  of  Education. 

It  would  be  altogether  appropriate  for  the  United 

States     to     make     this    contribution     of     scholarly 

endeavor  to  Europe  and  the  world.      I  shall  be  glad 

if  you  can  find  means  of  having  it  done.      If  I  can 


cissist  you  in  any  legitimate  way,   I   shall  be  glad 
to  do  so. 

DR.  G.  STANLEY  HALL 
President  Clar\  University. 
I    have    been    tremendously    interested    in    your 
plans,  as  outlined  in  your  letter.      I  wish  you,  indeed, 
the  heartiest  kind  of  a  Goodspeed. 

DR.  H.  B.  HUTCHINS 
President  The  University  of  Michigan. 
I  wish  you  abundant  success  in  your  efforts.      I 
am  quite  sure  you  will  have  the  general  cooperation 
of  American  scholars. 

DR.  S.  B.  McCORMICK 

Chancellor  University  of  Pittsburgh. 

I  sympathize  very  sincerely  with  your  idea  and 

if  any  living  man  can  clothe  this  dream  in  reality, 

you  are  the  man.      It  is  a  noble  conception  worthy 


of  a  great  mind.  I  wish  you  every  possible  success. 
Such  men  as  yourself  have  enriched  American 
scholarship. 

DR.  JOHN  A.  WIDTSOE 

President  University  of  Utah. 

For  one  I  believe  it  will  be  well  and  possible  to 
accomplish  the  purpose  you  have  in  mind.  This  is 
the  right  time.  The  work  you  already  have  accom- 
plished will  be  good  promise  for  the  success  of  this 
new  venture. 

GUTZON  BORGLUM 

I  am  bold  to  state  that  Dr.  Isidor  Singer  is  an 
artist,  a  creative  genius — for  since  his  earliest  man- 
hood he  has  been  the  agent  or  instrument  of  great 
ideals,  and  with  them  he  possesses  in  phenomenal 
proportions,  the  two  most  genuine  birthmarks  of 
genius — unquenchable  enthusiasm  and  infinite 
patience. 
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ARTS  &  DECORATION 
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FOR   SALE 


EXCEPTIONAL    OFFERINGS 


The  homes  shown  arc  offered  for  sale  through  the  Real  Estate  Department  of  Arts  &  Decoration.  Full 
particulars  as  to  the  terms  of  purchase,  as  well  as  arranj^ements  for  seeing  these  properties,  can  be  made 
through  your  own  broker,  or  by  direct  correspondence  with  us. 


1001A  —  "Bl.-uitye"  — Superb  country  estate  in 
the  lUrkslurcs;  J40  acres.  Modern  EnKlish  resi- 
dence ;  7  master  bcilrooms.  6  baths,  music  room 
with  pipe  organ.  Complete  set  of  oulhuil<linKs 
Farm    lanil.   wooils.   beautiful  gardens 


dcrii  hou.sc.  I'rulc 

(lucstered      amoiiK 

unded  by  famous  estates.      1.^ 

Ulster    bedrooms.     3    baths,    complete 

Garage    and    st.d.Ie        Kl.-ctric    linhls 


1U02A — "Shadow  HiU"-  A 
Crossing,  Massachusetts, 
ancient  trees,  su 


1003A — A  Long  Island  home  of  11  rooms.  3 
baths,  slcejiing  porch,  2  car  garage.  Lot  75x165. 
Trice.  $25,000. 


,d    1.^ 


IS^  IIJ    illlllj 


1007B— "Orchard  Farm,"  Mendham,  N.J.  Just 
completed.  For  sale  at  a  sacrifice.  Modern  resi- 
dence with  every  convenience.  Garage,  garden- 
er's cottage.  Within  commuting  distance  of 
New  York. 


1004A — "Stanwich  House" — A  splendid  estate 
about  10  acres  in  the  hills  back  of  Greenwich 
overlooking  Sound.  5  master  bedrooms,  4  baths, 
adequate  servants'  quarters,  stable  and  garage, 
living  quarters  above.  Gardener's  cottage. 
Beautiful    grounds. 

If  you  wish  to  Buy,  Sell,  Lease  or  Exchange  Real  Estate,  get  in  touch  with  our  Real  Estate  Department.      It  can  help  you 
ARTS  &  DECORATION  REAL  ESTATE  DEPARTMENT  25  WEST  43rd  STREET,  NEW  YORK 


1006A — On  the  snores  oi  Long  Island  an  estate 
of  8  acres  facing  Great  South  Bay.  6  master 
bedrooms,  3  baths,  4  servants'  rooms,  1  bath. 
Garage  and  stable.  Tenant  house,  boat  house 
and    dock   basin. 


LADD  6v.NICnOLS 

Greenwich,  Conn 

15  BAST  54ih  STREET 

NEW  VORK  CITV 


A  NEW  ENGLAND  FARM  NEAR  GREENWICH 


Five  rooms,  three  baths.  Three  servants' 
rooms  and  bath.  Nine  acres.  Superb 
gardens.  Brook.  Lake.  Garage  with 
quarters.     No.  A1365. 


PRICE  $100,000 
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A 

Distinctive 
Estate 

Convent   Near  Morristown,  N.  J. 


Beautiful  rcsi(l(>n('('  orEiijilisli  ai(  liitccluic,  wilii 
10  master's  bedrooms,  5  balhrooms;  ample  ser- 
vants' accommodations,  and  the  usual  comi)l('- 
ment  of  rooms  on  the  iirst  floor. 

There  is  a  very  large  brick  stable  and  gardener's 
cottage,  also  ample  space  hi  stable  for  a  numlx'r 
of  automobiles. 

The  land  comprises  about  26  acres  with  beautiful 
lawns  laid  out  with  trees,  slirubs,  gardens,  etc. 
There  are  a  few  acres  of  woodland. 

Brokers   Protected 

ALBERT    B.   ASHFORTH,   Inc. 

12  EAST  itih  STREET  NEW   YOKK 

TELEPHONE  MIRRAY  HILL  1100 


An  Unusual  Opportunity 

A  Fire  Proof  House  Built  by  Architect  for  his  own 
use,  with  practically  every  possible  modern 
improvement. 

Located  at  Westbury,  Long  Island 


Unusual  Fireproof  House.   Westbury. Long  Island.  $30 


11  rooms,  2  baths,  first  floor,  toilet. 
Sleeping  porch  off  every  bedroom  and 

every  bedroom  on  a  corner. 
Brown  stucco   on   hollow-wall  concrete 

construction. 
Partitions  and  floors  of  concrete.    Red 

tile  roof,  lowest  insurance  rates. 
Double  casement  windows. 
Copper    screens    throughout — screened 

loggia. 
Large    fireplace — 5x4    ft.    opening. 
No  mouldings — easy  to  keep  clean  and 

care  for. 
Laboratory,  kitchen,  maids'  room,  first 

floor. 
Living  room  seat  with  book  shelves  at 

sides,  radiator  under. 
\*apor   vacuum    heating   system. 


No  piping  through  floors,  wall-hung  ra- 
diators, toilets  and  basins,  built  in 
bath  tubs — 3  porcelain  laundry  tubs. 

Gas  laundry  stove  in  garage-laundry, 
hot  water  heater  in  boiler  room — 
30   ton    coal    storage. 

Full  length  mirrors  on  all  closet  doors. 

Glass  door  knobs. 

Dull  nickel  hardware  throughout. 

Garage  heated — built  in  to  house  at 
the  side. 

Telephone  with  extension. 

W.iter,  gas  and  electricity,  cement 
sidewalks. 

Chiffarobe  dressing  table  in  each  closet. 

Lot    100x120 — more    land   available. 

30  young  fruit  and  nut  trees — small 
fruits — garden  and  cold  frame. 


For  Particulars: — 
Room  1006  -  507    Fifth  .\venue 


^or  Sale 

Important  Long  Island  Country  Estate 

240    ACRES    MAGNIFICENTLY    DEVELOPED 


ARGE  house  containing  9  master's 

bedrooms,   13  servants'   bedrooms 

and  9  baths.     The  entrance  floor 

has  3  drawing  rooms,  ball   room, 

dining  -  room,    pantries,    coat    room,    etc. 

Stable,  coachman's  apartment,  garage  for  4 
motor  cars,  superintendent's  house,  large 
cow  barn,  large  horse  barn,  small  brick 
residence,  dairy,  ice  house,  etc. 

The  property  is  within  a  few  minutes  of  sev- 
eral Golf  Courses,  near  Polo,  etc.  Would 
make  an  excellent  horse  farm.  Owing  to 
change  in  the  owner's  plans  the  property 
may  be  had  at  a  most  reasonable  price. 
For  particulars  apply  to     . 


Wheatley  Hills  Real  Estate  Corp. 

95  Liberty  Street     New  York  City     Tel.  Cortlandt  4657 
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ALTARPIECE  BY  GIROLAMO  DAI   LIBRI   (1474-1546) 

Recently  acquired  by  the  Metropolitan  Museum 
from  Hamilton  Palace,  near  Glasgow 


Cr  HIS  altar ficce  by  Girolamo  dai  Libri,  recently  acquired  by  the 
QJ  Metropolitan  Museum,  was  originally  in  the  church  of  San 
Leonardo  near  Verona,  where  it  was  placed  in  the  Sixteenth  Century- 
It  is  one  of  the  best  known  works  by  this  artist,  and  the  only  one  in 
America.  I'asari  writes  of  it  in  his  "Lives  of  the  Painters,"  com- 
menting on  its  "singularly  beautiful  landscape,"  zvhich  was  so  realistic 
that  often  birds,  which  strayed  into  the  church,  fieic  against  it,  mis- 
taking it  for  an  open  window.  The  panel  measures  fourteen  feet  high 
by  seven  feet  wide,  the  figures  being  almost  life  size.  The  color  is 
brilliant,  and  the  attention  to  detail  minute. 
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The  Barbaric  Rouge  Pot  and  Civilization 


"'"  I  "'HE  state  superintendent  of  the  Wom- 
I  an's  Christian  Temperance  Union  an- 
X.  nounces  that  the  time  has  come  for 
women  to  wash  off  cosmetics  and  return  to 
nature."  This  line  is  taken  from  an  editorial 
in  the  New  York  Tribune,  which  concludes, 
"there  is  little  heauty  in  the  powder  puff 
and  rouge  pot  and  neither  is  there  mystery. 
Powder  that  is  more  than  visible  and  paint 
that  garishly  proclaims  itself  can  add  nothing 
to  charm.  The  woman  who  seeks  to  gain 
the  appearance  of  youth  may  be  excused  per- 
haps; but  the  girl  who  hides  her  youthful  skin 
with  layers  of  talc  deserves  only  pity.  She 
will  need  thicker  paint  and  heavier  powder  a 
few  years  from  now."  Behind  both  these 
proclamations  is  considerable  innocence.  It 
is  in  the  most  civilized  states  just  as  in  the 
most  barbaric  states  that  artificial  aids  are 
brought  to  personal  adornment.  For  it  is  in 
both  these  states  that  idealism  is  apt  to  reach 
out  beyond  the  natural  faculties  of  its  people. 
The  use  of  paint  and  powder  in  America 
is  a  proof  of  greater  consciousness,  which  is 
to  say  a  proof  of  greater  civilization.  More- 
over, it  is  not  time  yet  for  American  women 
to  "return  to  nature,"  for  they  have  in  no 
sense  deserted  nature.  They  use  paint  as  a 
first  aid  to  nature.  They  use  it  to  cover 
nature's  failures,  to  show  nature  at  its  best. 
We  have  not  yet  reached — nay,  we  are  a  long 
way  from — that  state  of  civilization  which, 
calloused  by  the  variety  of  its  natural  expe- 
riences, must  go  beyond  the  natural  in  order 
to  be  given  the  stir  of  a  new  sensation.  The 
almost  naive  innocence  of  American  books, 
the  frankness  of  American  men,  the  directness 
of  American  women,  the  almost  literal  realism 
of  a  school  of  painting  which  can  boast  at 
best  of  but  two  symbolists  of  renown  (Albert 
P.  Ryder  and  Arthur  B.  Davies),  the  want 
of  subtlety  in  our  congregational  affairs,  all 
point  to  a  most  unusual  simplicity,  which  is 
to  say  a  most  unusual  health  in  the  conduct 
of  our  public  and  private  hves.  No,  America 
has  not  gone  so  far  in  civilization  nor  rested 
long  enough  in  barbarism  to  be  accused  of  a 
need  to  conduct  a  "return  to  nature."  She 
is  heart  and  soul  with  nature  and  so  healthy 
that  the  sight  of  ill-health  is  a  blot  upon  her 
happiness.  Indeed,  it  is  so  formidable  a  blot 
that  the  most  sensitive,  which  is  to  say  the 
most  feminine  of  her  women,  assume  the  dis- 


THE  EDITOR 

guise  of  health  in  order  that  this  health,  the 
most  fashionable  tenet  of  the  time,  shall  seem 
to  have  sway  over  the  entire  nation. 

HEALTH  is  one  of  our  (if  not  the) 
strongest  traditions.  We  are  an  athletic 
nation,  a  fact  which  could  be  proved,  all  other 
signs  failing,  by  the  world  supremacy  of  our 
designers  of  sport  clothes.  It  is,  moreover, 
the  opinion  or  taste  of  the  majority  which 
creates  a  style.  Those  who  cannot  circum- 
vent it  by  fair  means  will  be  in  the  minority 
and  will  thus  be  led  to  resort  to  artificial 
means,  for  to  be  in  the  minority  in  a  repub- 
lican state  is  to  be  wrong.  A  government 
by  a  majority  is  a  government  which  makes 
a  level  which  all  must  meet,  whether  the 
meeting  means  an  ascent  or  a  descent.  And 
the  ugly  ducklings  of  our  day  are  those  who 
do  not  possess  a  full  allotment  of  health.  Civ- 
ilization is  an  intellectual  plant,  and  as  such 
must  be  nurtured  in  educational  hothouses. 
It  is  to  some  extent  artificial.  And  bred  un- 
der artificial  stimulus,  it  is  natural  that  it 
should  hold  the  love  of  artifice  at  its  finger  tips. 
It  is  a  conscious  growth,  a  growth  which, 
as  it  lives  longer,  becomes  more  and  more 
accustomed  to  cerebral  acrobatics.  It  can, 
anyway,  be  ruled  by  ideas.  It  can  conform  to 
them,  it  can  meet  them  on  their  own  ground. 
And  when  it  is  confronted  by  the  idea  or  the 
ideal  of  health,  as  in  America,  it  will  meet 
that  idea  or  that  ideal  physically  when  pos- 
sible, but  intellectually  in  any  case.  In  France, 
which  has  had  Baudelaire  and  read  the  Fleurs 
du  riKil,  we  shall  find  that  civilization  has 
gone  through  the  idea  or  the  ideal  of  health 
and  is  now  reaching  in  a  moie  rarefied  atmos- 
phere. The  makeup  of  French  women  is  the 
exact  antithesis  of  the  makeup  of  American 
women.  There,  faces  are  white  and  lips  car- 
mine scars  beneath  the  blue  shadows  of  e\es 
made  to  seem  hollow,  given  aspects  of  the 
mystery  of  a  worldly  weariness.  Health  is  the 
province  of  children  and  the  province  of 
youthful  nations.  It  is  the  handmaiden  of  in- 
nocence. In  sophisticated  people  it  incites 
either  envy  or  boredom,  or  if  you  have  no 
faith  in  humanity,  boredom  as  the  disguise  of 
envy.  But  that  is  questionable.  Alfred  de 
Musset  is  more  popular  in  France  than  his 
English  contemporary,  Alfred  Tennyson,  can 
e\er  be. 


INDEED,  the  Woman's  Christian  Tem- 
perance Union  might  better  be  on  guard 
against  the  coming  of  the  painting  which  will 
simulate  an  exotic  physical  condition  and 
might  better  do  everything  in  its  power  to 
promote  the  continuance  of  the  present  fash- 
ion. The  present  fashion  is  a  proof  that  the 
idealism  of  the  time  looks  up  to  health.  The 
Woman's  Christian  Temperance  Union  should 
do  everything  in  its  power  to  keep  it  there, 
for,  if  we  observe  very  carefully,  we  shall 
find  signs  of  a  weakening  of  that  ideal.  Par- 
ticularly will  this  be  found  to  be  true  in  art, 
among  our  modernist  painters,  sculptors  and 
musicians,  who  for  the  past  ten  years  have 
been  looking  with  no  negligible  intentness  upon 
the  raffinements  of  the  exotic  East.  No  longer 
do  these  seek  with  healthy  love  of  nature  to 
make  hair  look  like  hair,  to  render  the  bloom 
of  pure  young  cheeks  and  the  simplicity  of 
uncomplicated  rhythms.  They  are  in  the 
throes  of  a  new  idea  or  of  a  new  ideal  which, 
not  at  all  incidentally,  was  the  idea  or  the  ideal 
of  an  old  civilization  at  the  period  of  its 
decadence.  Where  there  is  smoke  there  is 
fire.  No  artist  works  without  an  audience. 
Indeed,  it  is  most  obviously  safe  to  conclude 
that  where  there  is  one  artist  expressing  a 
decadent  "opinion,"  or  any  "opinion,"  there 
are  ten  admirers  to  agree  with  him. 

Ten  admirers  or,  as  these  become,  fanatics' 
In  American  art  we  shall  find  that  the  most 
decadent  works  come  out  of  the  studios  of 
Hebrews  who,  in  a  great  many  instances  or 
most,  are  ashamed  of  being  Hebrews.  Their 
appeal  is  made  to  lovers  of  the  precious,  of  the 
rare — to  those  people  who  actually  or  fashion- 
ably have  become  tired  of  the  monotony  of  the 
beads  in  the  normal  string,  who  can  find 
romance  only  in  strange  ports,  and  excitement 
only  in  the  perversions  of  the  normal  vision. 
Thev  are  those  we  should  guard  against. 

The  Woman's  Christian  Temperance  Union 
had  better  take  more  intelligent  care  of  its 
barrel  of  apples,  for  it  is  inhabited  by  a  worm 
far  more  dangerous  than  the  one  against 
which  it  has  arrayed  itself.  Indeed,  the  latter 
is  a  fiction  born  out  of  the  superstitious  con- 
tinuance of  an  outworn  moral,  and  the  first  a 
very  real  and  a  very  malicious  importation,  as 
real  and  as  dangerous  to  the  surface  aspect  of 
the  country  as  the  Bolshevist  is  to  its  political 
aspect. 
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The  End  of  America^s  Apprenticeship 

American  lnUucna>  on  horci^n  Sculpture 


cii'RiRuni".  \  \\ni:KRii.r  \\i  minify 


II'"  I  had  Inrn  askcii  why  Washiiinton  witli 
Its  licaiitihil  (iti'ck  ami  Rciiaissanci"  hiiild- 
iiins  iiritatcti  me  and  not  only  me  i)ut 
ilfvt'r  ami  wise  nien,  I  used  to  woiuKt  how 
I  would  answer  the  (]uestion.  It  could  not 
possibly  he  because  the  buildings  were  Ciieek 
and  Renaissance.  1  am  as  great  an  admirer 
of  those  periods  as  any  true  lover  and  student 
of  art.  So  1  told  myself  on  a  visit  to  the  capital 
that  I  would  find  the  reason  for  my  irritation, 
or  tiiat  if  I  could  not  find  the  reason  I  wouKl 
dismiss  the  thoujiht  as  a  prejudice  of  whicli  I 
had  only  cause  to  be  ashamed. 

I  instructed  my  taxi  driver  to  take  me  to 
all  the  fjrandest  and  especially  to  all  the  newest 
buildinfjs  iti  the  city.  And  as  1  drove  I 
tliouj;ht.  Greek  buildings  in  Greece  are  beauti- 
ful he\()nd  compare.  A  beautiful  thing  should 
be  lieautlful  in  any  place.  But  it  is  not. 
Why?  W^hat  did  Greek  art  express?  Of 
course  Greek  life.  What  was  the  distinguish- 
ing characteristic  of  Greek  life? 

Just  then  I  noticed  a  large  wlute  marble 
building  in  front  of  which  we  were  passing 
whose  lines  suggested  many  ancient  and  ex- 
cellent works.  \Vitli  its  heavy  columns  pro- 
jecting in  the  correct  manner  beyond  the  actual 
building  it  was  a  most  imposing  sight.  What 
a  perfect  arrangement  for  a  temple,  how  well 
thought  out. 

There  is  a  mystery  in  the  small  differences 
of  proportion  which  constitute  the  perfection 
of  Greek  architecture.  Of  all  the  arts  this 
one  is  the  most  material  and  practical.  After 
the  engineer  appears  the  artist,  who  carries  on 
the  work  one  step  further,  but  (and  here 
comes  in  the  importance)  its  beauty  is  based 
on  function. 

I  was  struck  by  the  fact  that  a  blaze  of 
light  was  streaming  from  the  interior,  and  I 
asked  myself  why.  Out  of  each  window  a 
glow  was  thrown  and  in  the  glow  I  could 
easily  see  the  bent  heads  and  sloping  shoulders 
of  hundreds  of  clerks  at  their  desks,  carrying 
on  the  business  of  the  Blank  Department  of 
Blank.  It  was  morning  and  the  day  beautiful. 
The  building  had  been  built  for  the  purpose 
for  which  it  was  being  employed. 

Suddenly  I  could  no  longer  see  anything 
beautiful  in  its  Greek  perfection.  It  was  utter- 
ly absurd. 

We  as  Americans  have  been  taught  distinct 
principles ;  we  have  been  given  a  conception  of 
life  and  that  conception  has  been  brought  about 
by  our  racial  qualities.  All  of  America's  great 
minds  have  taken  part  in  this  task. 

HAVING  to  strive  my  problem  I  began  to 
think  again  of  what  was  the  distinguish- 
ing characteristic  of  Greek  life.  I  began  to 
think  of  the  big  artistic  architectural  move- 
ments of  the  world.  The  greatest  force  in 
Greek  life  was  the  intellect.  Probably  intellect 
pure  and  simple.  How  different  the  develop- 
ment from  the  development  in  the  East  where 
emotion  counted  above  all  things  and  domi- 
nated life  and  through  life — art.  In  following 
this  idea  I  came  to  the  Renaissance  which,  re- 
viving the  Greek,  had  also  been  an  exposition 
of  intellect  carrying  on  the  forces  of  the  mind 
to  their  logical  conclusions. 

My  taxi  came  to  a  stand-still  in  front  of 
the  X  Building.  Here  was  Greece  and 
Greece  could  not  have  been  hotter,  but  for 
all  the  heat  I  was  left  cold.     What  precision ! 


How  ani.i/.ing  the  exactitude  of  its  propor- 
tions! And  as  1  looked  1  wondered  at  the 
frozen  perfection  which  stood  out  just  as  the 
perfection  of  long  ago,  but  how  differently!  In 
the  old  da\s  such  a  creation  was  right,  fitting 
its  place,  expressing  its  inevitable  necessity,  an 
essential  then — hut  now,  today  its  limitations 
to  our  needs,  its  inadeipiacj-  to  the  moment 
were  to  me  patlietically  apparent.  I  faced 
instead  of  a  perfectly  exquisite  building — a 
huge  disappointment.  I  said  to  myself,  we 
ha\e  changed,  we  have  expanded,  we  arc  a 
different  people  from  the  Greeks.  They  knew 
in  certain  ways  much  more  than  we  know, 
but  our  civilization  is  not  the  same  and  so  our 
needs  are  not  the  same.  I  remembered  Greek 
statues:  how  cold  they  leave  us.  Beautiful 
and  exquisite  they  are,  probably  more  so  than 
any  others,  but  they  leave  us  after  looking  at 
them,  with  a  feeling  of  a  lack  of  something. 
Just  as  we  feel  the  lack  in  front  of  a  Greek 
or  Renaissance  statue  today,  we  feel  the  lack 
in  front  of  a  Greek  or  Renaissance  building. 
Our  civilization  is  not  theirs,  our  development 
not  theirs;  we  have  expanded  and  changed 
since  those  wonderful  days.  They  wanted  one 
thing,  we  want  another.  Greek  and  Roman 
art  do  not  satisfy  the  aspirations  and  desires 
of  present-day  wants.  No  art  can  still  live 
when  the  thought  which  it  stands  for  and  ex- 
presses no  longer  is  sufficient  to  the  needs  of 
its  people. 

NOW  in  sculpture  a  very  unusual  thing 
took  place  in  the  progress  of  our  art. 
^Vhen  the  early  American  sculptors  Powers, 
Ward,  Brown,  Greenough,  Story  and  others 
disappeared  they  disappeared  totally,  and  in- 
stead of  their  followers  carrying  on  the  canons 
of  sculpture  laid  down  by  the  preceding  gen- 
eration, which  is  what  usually  happens  in  the 
development  of  any  school,  the  genius  of  one 
man  brought  into  being  an  entirely  new  vision 
of  art. 

Classical  work  had  been  handed  down 
through  various  phases  in  slightly  modified 
forms  and  was  up  to  this  moment  flourishing 
in  every  country.  It  was  the  art  of  the  day. 
In  France  it  was  a  strong  art  for  it  could 
boast  such  men  as  Rude,  Du  Bois,  Chapu, 
Falguere,  Mercie,  Verlet  and  many  others. 
There  had  been  added  to  its  classical  form  a 
pretentiousness  characteristic  of  the  French 
people  of  the  period,  but  in  no  sense  a  new- 
note.  It  was  a  florid  style,  but  the  men  who 
practiced  it  had  great  piossibilities.  Perhaps 
their  work  might  be  designated  as  elegant  and 
charming,  certainly  it  was  well  trained,  but  it 
held  all  those  "tricks  of  thoughtless  cleverness" 
which  are  far  removed  from  the  "beautiful 
integrity"  of  the  man  who  made  the  statues 
produced  at  the  moment  look  hollow  and  pre- 
tentious. This  man  gave  to  the  world  a  new 
vision  which  was  the  expression  of  his  own 
genius.  He  saw  a  new  thing  and  expressed 
it  in  new  form.  And  the  man  who  did  this 
was  an  American. 

Saint-Gaudens  passed  his  youth  in  New 
York.  He  studied,  too,  in  Paris  and  in 
Rome,  but  his  viewpoint  and  feelings  were 
such  that  he  never  imitated  the  French  or  the 
Italian  work  with  which  he  was  surrounded. 
He  did  not  come  home  with  a  ready-made  stvle 
fitted  to  him  like  a  ready-made  foreign  gar- 
ment ;  he  absorbed  just  so  much  of  their  in- 


fluences as  were  sympathetic  to  himself,  but 
his  feelings,  his  purely  American  feelings,  sup- 
plemented by  his  brain  and  his  vision  brought 
into  life  that  statue  which  was  to  revolutiom'ze 
sculpture. 

It  was  a  shock  to  the  initiated,  wiien  at  the 
Salon  of  18H()  they  saw  for  the  first  time  the 
I'arragut  Monument.  They  were  faced  by  a 
figure  of  stern  dignity  and  of  a  realism  such 
as  they  had  never  known.  The  ugly  clothes 
were  handled  in  a  broad  way,  so  broad  that 
they  became  beautiful.  This  in  itself  must 
have  been  a  revelation  to  those  masters  of 
technique — the  French.  Saint-Gaudens'  man- 
ner of  handling  realism  proclaimed  the  great 
artist.  It  was  a  new  and  astounding  feat 
which  was  shown  to  the  world  and  he  had 
accomplished  among  many  great  things  the 
subordination  of  his  technique  to  his  subject. 
This  was  a  rare  quality  and  practically  non- 
existent at  the  moment. 

In  the  same  Salon  in  which  the  Farragut 
appeared  were  exhibited  a  number  of  Saint- 
Gaudens'  medallions.  The  great  French  me- 
dallion makers  of  the  time  had  learned  their 
lesson  from  the  Italians,  but  they  had  learned 
it  badly.  They  sacrificed  strength  for  what 
they  assumed  to  be  delicacy.  The  great  Ameri- 
can combined  strength  with  delicacy  and 
subtlety.  His  insight  penetrated  so  that  it 
was  more  than  the  mere  sensuous  beauty  of 
the  theme  which  he  represented.  He  seems 
to  have  interpreted  the  unseen ;  but  this 
spiritual  quality  did  not  take  away  from  his 
realism,  and  here  was  the  basis  of  his  genius. 
Probably  no  low  relief  in  the  world  has  called 
forth  as  much  praise  as  the  portrait  of  Bastien- 
Lepage. 

And  now  there  happened  that  amazing 
thing  which  few  of  us  realize  to-day.  During 
the  following  twenty  years  not  a  medallion 
was  made  which  was  uninfluenced  by  Saint- 
Gaudens'  medallions,  and  there  was  not  a 
portrait  statue  executed  which  was  not  directly 
traceable  to  the  Farragut  Monument. 

When  the  Romantics  came  into  power  they 
ousted  the  Italian  Renaissance  and  searched 
for  their  inspiration  in  Gothic  times.  The 
culmination  of  this  movement  was  to  be  found 
in  \^iolIet-le-Duc  and  Fremiet. 

THE  next  great  force  was  Rodin.  Rodin  is 
directly  the  pupil  of  Donatello.  The 
closer  he  approaches  his  master  the  finer  is 
his  work.  As  a  model  no  one  can  excel  him ; 
he  is  skillful,  subtle,  quick  and  sure,  but  he  has 
not  advanced  the  art  of  sculpture.  Saint- 
Gaudens  developed  something  new,  a  realism 
beautiful  and  sincere,  a  modern  American 
style.  Rodin  followed  in  the  footsteps  of 
mediaeval  Italy,  with  a  love  for  the  human 
body  and  a  splendid  power  of  rendering  it. 
Saint-Gaudens*  reliefs  stick  in  our  minds — we 
are  bowled  over  by,  but  forget,  Rodin. 

In  1905  the  Lawton  statue  by  Andrew 
O'Connor  made  its  appearance.  It  represented 
a  radical  step  in  the  art  of  portrait  monu- 
ments. This  statue  attains  perhaps  more  fully 
the  ideal  of  the  art  of  generalization  than  any 
which  I  know.  The  plan  is  a  daring  one  and 
the  "grand  style"  in  which  it  is  carried  to  its 
simple,  sincere  and  logical  end  called  forth  the 
admiration  and  subtle  flattery  of  imitation  in 
the  French. 

The  year  preceding  its  exhibition  the  three 
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In  1905  the  Lawton  statue  by  Andrew  O'Connor  made  its  appear- 
ance.  It  represented  a  radical  step  in  the  art  of 
portrait  monuments 


In  the  Salon  of  1880  St.  Gaudens  first  exhibited  his  medallions, 

which  influenced  all  French  medallions  for  the 

following   tiventy   years 


most  noteworthy  French  sculptors,  Jean  Boucher,  Landousky 
and  Bouchard  had  exhibited  respectively:  "Ancient  and  Modern 
Art,"  a  purely  classical  work,  "The  Sons  of  Cain,"  under  the 
influence  of  Rodin,  "The  Accident  in  the  Mine,"  directly  taken 
from  Meunier.  In  1906  their  style  underwent  a  remarkable 
change.  Boucher  produced  "V^ictor  Hugo"  and  "Fra  Angel- 
ico,"  works  in  no  wise  similar  to  his  "Ancient  and  Modern 
Art,"  but  which  in  matter  of  technique  and  viewpoint  showed 
a  direct  similarity  to  the  Lawton.  Landowsky's  "Monument 
to  the  Reformation"  made  for  Geneva,  has  points  of  resem- 
blance so  noticeable  to  the  Lawton  as  to  be  almost  a  copy.  Bou- 
chard, after  his  change  in  style,  made  "The  Architect"  and 
"The  Sculptor,"  which  caused  all  those  who  had  followed  his 
career  and  were  unaware  of  the  Lawton  to  be  surprised. 

The  development  of  the  technique  of  sculpture  is  of  course 
always  progressing.  A  well-trained  artist  under  the  influence 
of  genius  may  execute  a  good  statue  in  the  style  of  his  master. 
It  is  the  man  who  saw  the  vision,  who  interpreted  a  new  ren- 
dering, who  stamped  it  in  a  new  form,  it  is  that  man  who  is  the 
genius,  for  he  has  pushed  his  art  onward  and  upward  in  its  de- 
velopment through  the  ages.  Such  men  are  the  seers,  and 
America  has  had  a  few  seers  in  sculpture. 

In  passing  through  the  intricacies  of  these  thoughts  I 
come  back  to  the  simplicity  of  my  theme.  We  have  espe- 
cially two  things  to  fight  in  ending  America's  appren- 
ticeship. One  the  traditions  built  up  by  foreign  propa- 
ganda, one  materialism.  Today  those  countries  which 
have  suffered  by  the  war  infinitely  more  than  we  have, 
cannot  deny  our  commercial  and  material  prosperity.  So 
in  order  that  they  may  have  the  satisfaction  of  feeling 
there  is  something  in  which  they  excel,  they  will  be 
prone,  now  more  than  ever,  I  believe,  to  belittle  even 
to  a  greater  extent  our  intellectual  or  artistic  achieve- 
ments. We  are  rich  and  prosperous,  we  are  the  great 
financial  success  of  the  day — but,  in  questions  of  culture 
or  intellect  (so  we  shall  be  told)  we  are  barbarians. 

It  may  be  that  the  impetus  of  the  war  will  give  us 
more  seers.  The  question  has  been  asked  many  times: 
how  will  the  war  affect  art?  Possibly  in  this  way — war 
obliterates  the  non-essentials  from  life.  It  makes  us 
realize  life's  structural  necessities. 

In  the  Great  War  we  fought  against  a  physical  enemy, 
but  we  fought,  too,  for  a  spiritual  hope,  and  in  ending 
our  apprenticeship  why  should  we  not  do  the  same? 
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The  Jazz  Artist  by  George  Luks 

IF  one  were  to  put  down  at  random  some 
of  the  ideas  which  the  word  American 
suggests  to  the  popular  European  hrain 
the\  might  run  a  httle  like  this:  the  rate  of 
exdiange.  cocktails,  jazz,  skyscrapers,  macliin- 
er\ ,  millionaires,  the  unsigned  peace,  Presi- 
dent Wilson  and  famil.\ ,  prohibition,  and, 
above  all  things,  the  great  and  only  American 
dollar!  We  ma>'  all  make  out  such  haphazard 
lists  and  doubtless  no  two  lists  will  agree ; 
but  certainly  he  who  should  include  art  in  his 
list  would  fall  under  serious  suspicion  as  to 
his  mental  status,  for  rarely  indeed  is  the  idea 
of  art  associated  with  the  idea  of  America  in 
the  European's  brain.  This  is  due  partly  to 
the  European's  prejudice,  partly  to  his  igno- 
rance of  American  art,  but  chiefly  to  the  fact 
that  with  few  exceptions  our  artists  have  only 
hinted  at  the  potentialities  of  America.  Amer- 
ican art  is  just  beginning  to  grow  up.  It  is  a 
healthy  child,  the  son  of  a  French  father,  com- 
ing of  age  rapidly  and  threatening  to  declare 
its  independence.  This  child  has  already  per- 
formed feats  worth  noting  and  promises  to 
develop  into  a  very  powerful  young  man,  in 
spite  of  the  fears  expressed  for  its  life  by 
some  of  its  closest  relatives,  who  are  most  anx- 
ious to  keep  it  eternally  in  swaddling  clothes 
made  in  France. 

No  country   has  more    representatives    (ex- 
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p.itriated  artists  and  saint-hunting  spinsters) 
actively  misrepresenting  her  than  Americ.i 
']~hese  expatriates  find  solace  for  their  up 
rooted  lives  and  for  their  inherent  lack  ot 
vitality  in  repeating  the  half  truths  of  187s 
as  if  they  were  the  whole  truths  of  1920. 
Since  the  generations  to  which  Whistler  and 
Mary  Cassatt  belong  the  expatriates  have  pro- 
duced no  one  who  matters  much.  Hut  it  is 
to  such  as  these  that  a  Leonce  Beneditte  turns 
when,  for  political  reasons,  he  drives  from 
the  Luxembourg  Gallery  a  Max  WVber  while 
shedding  crocodile  tears  for  a  John  Alexan- 
der. Is  it  surprising  that  American  art  is  mis- 
represented in  Europe?  The  European  is  not 
even  give  a  chance  to  find  out  whether  there 
is  such  a  thing  as  American  art.  ( By  art,  of 
course,  I  refer  to  the  living  production,  not 
to  a  commercial  transaction  between  a  dealer 
in  banal  works  of  art  and  a  tired  old  painter  of 
pot-boilers,  the  puppet  of  a  clever  dealer. ) 

There  is  a  certain  type  of  European  who 
finds  consolation  in  the  thought  that,  although 
the  exchange  may  be  in  our  favor,  at  least  we 
are  still  barbarians  in  all  things  aesthetic  and 
spiritual,  just  as  there  is  a  type  of  American 
who  likes  to  dismiss  Frenchmen  as  "Frogs" 
and  Italians  as  "Dagoes."  So  common,  in 
fact,  is  the  type  in  every  country  that  the 
jingo  can  always  find  an  audience,  and  nearly 
always  block,  or  at  least  deflect  and  mar,  a  fair 
exchange  of  ideas  between  nations.  However, 
there  is  one  power  against  even  this 
rock-like  ignorance — the  power  of  art.  To  the 
literature  of  England,  to  the  art  of  France,  to 
the  music  of  Germany,  to  the  plastic  genius 
of  Italy — in  short,  to  the  race  expression  in  one 
art  medium  or  another,  each  race  owes  those 


Buffalv  Duiicvr  by  Randall  Dovey 

permanent  friendships  based  on  apprehension 
and  enjoyment. 

"Art  is  made  for  all  the  world,  but  all  the 
world  is  not  made  for  art,"  said  Alexander 
Archipengo,  and  this  thought  may  save  us 
from  a  too  provincial  insistence  on  the  mira- 
cles performed  in  our  own  province  or  little 
quarter  of  the  globe.  It  may  be  very  pain- 
ful to  hear  or  read  the  boastful  bleatings  of 
our  busiest  academic  landscape  manufacturers 
about  the  complete  supremacy  of  the  Ameri- 
can landscape  painter.  But,  after  all,  are 
these  honest  citizens  more  provincial,  or  lim- 
ited, or  timidly  dull  than  that  great  mass  of 
artificially-cultivated  individuals  who  are 
afraid  to  acknowledge  the  genuine  achieve- 
ments of  American  art  because  the  proper 
books  have  not  yet  properly  rated  and  clas- 
sified these  achievements?  The  "authorities" 
are  not  yet  fixed  and  the  most  orthodox  must 
risk  an  eye,  so  that  the  only  safe  course  is 
to  assume  a  vague  and  patronizing  attitude, 
from  which  one  may  retreat  at  the  right  time 
without  having  committed  oneself  to  any 
opinion  which  is  not  perfectly  correct. 

Can  it  possibly  be  true  that  the  American 
is  too  timid  to  give  the  encouragement  to  his 
own  art  without  which  it  can  never  attain  its 
full  growth  or  its  full  glory?  It  is  hard  to 
believe   that   the   inhabitants  of   "God's   Own 
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Country"  (as  Calitornians  and  some  others 
call  it),  who,  according!  to  inan\  ot  our  most 
prolific  writers,  arc  tull  to  o\crllo\\in^;  of  a 
substance  known  in  tlu"  fiction  ma};a/incs  as 
"j;ood  red  hlood,"  should  he  so  afraid  of 
themselves  that  they  dare  not  encour.ige  their 
own  art  just  because  it  is  their  own.  Yet 
there  is  e\  idence  that  the  American  artist  has 
to  contend  with  about  as  timid  a  public  as  any 
artist  ever  hail  to  contend  with.  This  strange, 
uplifting;,  arri\inji.  tremendous  and  timid  pub- 
lic, or  medle\-  of  publics,  h;us  built  for  itself 
with  astonishiii};  speed  and  une\enness  vast 
reser\()irs  of  information  and  demands  that  it 
be  informed.  It  is  a  lon^  time  now  since  the 
jjentleman  from  Chicajio  remarked  that  "we 
ain't  got  round  to  culture  \et,  but  when  we 
do  we'll  make  thinjjs  luim."  Things  have 
begun  to  hum,  but  the  huiimutig 
will  be  more  sustained  and  pow- 
erful when  our  budding  esthetes 
learn  to  rely  a  little  less  on  "be- 
ing informed"  and  a  little  more 
on  informing  themselves,  or  learn 
to  use  their  ears  little  less  and 
their  eyes  a  little  more. 

For  the  present  the\  are  so  in- 
timidated by  European  opinion, 
so  frightened  in  the  face  of  it. 
that  perhaps  until  Europe  does 
begm  to  take  some  serious  no- 
tice of  our  art  we  may  continue 
to  fail  to  do  so  ourselves.  Let 
Arnold  Bennett  write  about 
Theodore  Dreiser's  "Sister  Car- 
rie," and  it  is  not  onh  revi\ed 
but  becomes  a  success.  That  hap- 
pened some  years  ago.  but  tlie 
same  sort  of  thing  happens  fre- 
quently. Let  almost  an\  dis- 
tinguished French  \isitor  exclaim 
about  the  amazing  beauty  of 
New  York  to  almost  any  distin- 
guished American  lady  and  the 
next  evening  at  dinner  you  will  hear  about 
how  appreciative  the  French  are  and  how 
beautiful  New  York  is!  She  has  heard  Amer- 
icans say  the  same  thing  a  hundred  times,  but 
it  made  little  impression  on  her  until  it  was 
said   by   a   Frenchman. 

A  certain  number  of  Europeans  know  that 
there  was  once  a  man  named  Whistler  and 
that  there  still  is  a  man  named  Sargent.  The\' 
know  also  that  there  is  a  lady  named  ALiry 
Cassatt.  and  the  names  of  a  dozen  lesser 
painters  who  have  either  lived  or  habitually 
exhibited  in  Europe  ring  in  their  ears  with 
a    slight    tinkle    of    familiaritv.       But    Albert 


R\der,  John  Twachtman,  'I'hom.is  Eakins, 
Weir,  Hassam,  Davies,  (liacketis  and  a  long 
list  of  other  artists  are  practically  unknown 
in  I'"urope.  Whetiier  our  artists  become 
known  in  Europe  may  or  may  not  be  of  di- 
rect consequence  to  them.  It  is,  however,  of 
great  consetjuence  to  us,  since  nothing  brings 
countries  into  more  symp.athetic  ;md  intelli- 
gent relationship  than  the  mutual  understand- 
ing of  each  other's  art. 

Nowhere  is  the  current  of  creative  art  rim- 
ning  stronger  today  than  in  .America.  But 
this  current  is  not  so  powerful  that  it  cannot 
be  stopped.  It  can  be  stopped  by  a  public  too 
timid  to  encourage  its  own  artists,  a  public 
afraid  of  its  own  spiritual  life,  a  pulilic  which, 
if  always  content  to  hear  itself  referred  to 
as  being  commercial  and  material,  is  likely  to 


Easter  Morning  by  George  Bellows 

end  by  thinking  of  itself  as  being  merely  that. 
It  can  be  enormously  strengthened,  moreover, 
by  that  interchange  of  ideas  between  nations 
which  exists  only  when  each  nation  intellect- 
ually respects  the  nation  with  which  it  is  ex- 
changing ideas.  In  this  respect  nations  are 
like  individuals. 

However,  it  is  not  necessary  to  cry  any 
longer.  The  tide  is  turning.  Several  sig- 
nificant events  have  taken  place.  The  ill- 
fated  Luxembourg  exhibition,  so  badly  mis- 
managed by  Leonce  Beneditte,  as  he  himself 
ingenuously  explained  in  an  article  on  the 
exhibition,   A\as   none   the   less   an   event   of   a 


sort.     Since  then  at  least  two  American  ardii- 
tects  have   received   im|)ortant   conunissioiis  in 
England    and    France    respectively,    an    Anier- 
ican     symphony     orchestra     h.is     successfully 
toured  in  Europe,  and  (Jertrudc  V.  Whitney, 
at  the  invitation  of  the  directors  of  the  Venice 
International    Exhibition    of    Art,    has    taken 
upon    herself    the    difficulties    and    hazards   of 
sending    to    Venice    a    selection    of    fifty-odd 
.American   paintings,   which  at   present  occupy 
a  pavilion   at   the    International   and   form   an 
interesting,     small,      retrospective     exiiibition 
which    is   calculated    to   augment   the   average 
European's  knowledge  of   American  art.     To 
sucli   generous  and   courageous   acts  in   behalf 
of  her  fellow  artists  Mrs.  Whitney  owes  her 
position,    uniijue   in   (juality,   as   a  vital    factor 
in  the  advancement  of  our  artistic  production. 
The   American    artist   is    then 
once  more  modestly  stepping  out 
of  his  sensitive  shell  and  facing  a 
foreign  audience.     What  has  the 
foreign     audience,     the     Italians 
more  specificall)-,    to   say   of    this 
venture?     I   tried  to  find  out  hv 
the  simple  method  of  asking,  and, 
of    course,    being   American,    and 
the  Italians  being  very  polite,  the 
rewards    of    my    simplicity    were 
not    staggering    in    extent.      But 
some  truths  did  leak  through  the 
pretty  veils  of  politeness.     It  can 
be    said,    without    exaggeration, 
that   Italy  did  not  declare  a  na- 
tional holiday  after  the  Venetians 
had  seen  the  works  of  Theodore 
Robinson,    Thomas    Eakins,    Al- 
bert     Ryder,      .Alfred      Collins, 
Tw.-ichtman.    Weir,    Hassam, 
Lawson,  Tucker,  Davies,  Glack- 
ens,     Henri,    du     Bois,    Thayer, 
Speicher,  Burlin,  Bellows,  Chan- 
ler,  Cushing,  Sterne,   McFee,  or 
the  others  whom  they  saw. 
opinions     fell     roughly     into     two 
classes,    the   official    and    the    unofficial.      1  he 
official  Italian  artist  is  perhaps  the  saddest  of 
all  contemporaries.      He  is  hke  the  son  of   a 
genius — cjverwhelmed  by  the  power  that  pre- 
ceded him.     W^ith  the  advantage  of  the  finest 
models  in  sculpture  painting  and  architecture 
ever   before   him.    he   has   also   the   paralyzing 
knowledge  that  his  race  has  already  expressed 
its    tremendous    genius    with    dazzling    power 
and   richness.      He   strives   frantically   to  con- 
tinue the  spell  which  his  ancestors  cast  upon 
the  world  and  at  the  same  time  to  escape  its 
(Coiilinucd  0)1  pat/e  213) 


Itali 


Columbus  Day  in  fTashington  Square  by  ITilliam  Glachens 


End  of  March  by  Allen  Tucker 
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Portraits  from  the  Venice  Exhibition 
of  American  Painters 


Portrait  of  John  Jay  by  Alfred  Q.  Collins 


Portrait  of  Mrs.  K.  by  Henry  McFee 


Portrait  of  Fay  Bainter  by  Robert  Henri 
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Eugene  Allen   A'oft/p 

T~^  R.  NOBLE  was  recently  appointed  secretary 
•' —  oi  the  Juilliard  Musical  Foundation,  estab- 
lished to  foster  musical  education  and  to  promote 
a  more  general  appreciation  of  that  art  in  Amer- 
ica. The  foundation  is  to  work  in  co-operation 
with  schools  of  music.  Dr.  Xoble,  born  at  Brook- 
lyn, in  1868,  is  well  known  for  his  work  in  educa- 
tional fields.  A  graduate  of  Wesleyan  University, 
he  has  received  honorary  degrees  from  the  Uni- 
versity of  Pittsburgh  and  Dickinson  College.  He 
was  at  one  time  President  of  the  latter  as  well  as 
of  the  Woman's  College  of  Baltimore,  now 
Goucher  College. 


Mrs.   Donald   Fran 

A  S  a  member  of  the  Department  of  Pageantry 
■'*•  and  Drama  for  the  Y.W.C.A.,  Mrs.  Pratt  has 
carried  the  idea  of  amateur  theatricals  to  many 
known  and  unknown  corners  of  the  United  States. 
She  gives  practical  demonstrations  of  her  method 
on  a  stage  model,  which  is  part  of  her  baggage. 
She  has  had  wide  experience  in  dramatic  work. 
was  director  of  the  miracle  plays  given  under  the 
auspices  of  the  Episcopal  Church  in  Ohio  and 
staged  for  the  children  of  the  miners  of  the  Con- 
solidated Coal  Company  a  number  of  fairy  pan- 
tomimes. As  a  member  of  Alfred  Kremborg's 
Poem-Mimes  company  she  gave  a  number  of  re- 
citals and  was  at  one  time  associated  with  the 
Provincetown  Players. 


Americans 
in  Art 


Mrs.  Charles  Cary  Rumsey 

\yfRS.  RUMSEY'S  introduction  to  the  art 
•'■^•'- world  at  large  came  when  as  Mary  Harri- 
man  she  was  painted  by  the  indomitable  George 
B.  Luks.  She  has  become  more  closely  associated 
since  through  her  husband,  the  sculptor.  She  is 
making  a  collection  of  sculpture  and  painting  and 
drawings  which  places  her  with  that  new  type  of 
.•\merican  collector,  the  connoisseur  type,  which 
buy  contemporary  works  on  their  merit. 


Walter  Damrosch 

TTAVIXG  turned  her  eyes  covetously  upon  our 
•'■  ■'■pocketbooks,  Europe  now  turns  them  admir- 
ingly upon  our  musicians.  The  New  York  Sym- 
phony under  Walter  Damrosch,  on  tour  over  there, 
was  greeted  with  a  tremendous  ovation. 


Charles    Hamilton   Sabin 

\  ^  R.  S.XBIX  has  added  to  his  numerous  other 
^''^■'- activities  service  as  a  member  of  the  board 
of  trustees  of  the  Juilliard  Musical  Foundation, 
where  he  sits  with  Frederick  A.  Juilliard,  George 
W.  Davison,  William  Jarvie  and  Charles  A.  Pea- 
body.  Mr.  Sabin  is  better  known  as  President  of 
the  Guarantee  Trust  Co.  and  as  a  director  of  a 
number  of  other  companies.  This  is  his  first  ap- 
pearance in  music.  Contemplating  the  board  of 
trustees  on  which  he  serves,  a  great  many  music 
lovers  are  wondering  in  what  way  the  Juilliard 
Foundation  funds  will  be  spent.  Xothing  definite 
has  as  yet  been  done. 


Charles  Dana  Gibson 

MR.  GIBSON'  is  shown  here  not  as  the  new 
owner  and  editor  of  Life,  but  as  that  pen  and 
ink  draughtsman  whose  mastery  of  his  medium 
l.as  been  compared  to  Sargent's.  Before  Mr.  Gib- 
son there  was  Du  Maurier,  with  his  social  satires 
in  the  elegance  of  which  could  be  discerned  that 
the  artist's  petting  of  society  was  somewhat  more 
sincere  than  the  snaps  at  it  which  he  took  like  a 
terrier.  A  satire  intrenched  in  foot  notes,  this  one. 
But  Mr.  Gibson  has  generally  been  kinder  than 
Du  Maurier,  and  the  result  of  that  kindliness  or 
idealism  as  an  influence  is  to  be  measured  in  the 
sum  of  insipid  ladies  who  adorn  our  magazine 
covers.  After  Du  Maurier  was  Gibson  and  after 
Gibson  the  deluge. 
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Hall-iMarks  of  Musical  Snobs 


OANIi;!,  CKI'.COI^'i'  MASON 


"  T  I"  iloi'sn't  matti'f  wliat  tin-  opi-ra  is,"  saiil 
I  the  painti'i's  wife,  an  attractive  and  in- 
-1-  ti'lli^icnt  woman,  if  a  trifle  conventional, 
"1  always  love  to  hear  Caruso."  Tlie  remark, 
casual  as  it  wius,  seemed  to  me  someliow,  in 
spite  of  its  platitude,  or  perhaps  hecause  of  it, 
to  he  symiitomatic  of  a  view  of  nuisic  as  mis- 
chievousU  influential  as  it  is  widespread.  It 
was  like  one  of  tliose  fossil  hones  from  wliich 
those  who  know  can  reconstruct  wiiole  pre- 
historic monsters.  And  the  point  of  view  su^- 
t;ested  is  iiuleed,  hoth  in  itself  anil  in  its  devas- 
tatitifj;  effect  on  our  musical  life,  ratlier  mon- 
strous, thout;h  not,  alas,  at  all  preliistoric. 

In  tryin<!;  to  reconstruct  this  point  of  view 
afterwards  I  w;us  at  first  pu/./.led  ii\  the  tone 
of  complacency,  almost  smartness,  in  whicli 
the  remark  was  uttered.  Not  only  was  there 
no  trace  of  shame  at  the  lack  of  discrimination 
as  to  the  opera  sun^,  hut  there  was  positive 
pride  in  the  assertion  of  fastidiousness  as  to  the 
soloist  singing  it.  Then  it  graduall\  came  hack 
to  me  that  to  this  peculiar  point  of  view  the 
work  of  art  is  nothing,  its  interpreters  ever\- 
thing;  aesthetic  values  are  entirely  submerged 
and  excluded  hy  personal  ones;  balance,  pro- 
portion, moderation,  perfection  of  ensemble 
pale  before  the  prima  di)tinii  parading  in  tiie 
spot-light ;  and  the  opera  is  no  longer  an\  - 
thing  in  itself,  anything  with  a  meaning,  but 
merely,  in  the  expressive  phrase,  a  "vehi- 
cle" for  the  singers.  I  saw,  therefore,  that  the 
first  half  of  the  sentence  amounted  simply  to  a 
categorical  denial  of  independent  meaning  to  a 
work  of  musical  art  in  itself — a  denial  intense- 
ly' characteristic  of  the  point  of  view  we  are 
trying  to  analyze. 

In  the  second  place,  however,  as  a  thing  « ith- 
out  meaning  can  have  only  sensuous  values,  it 
becomes  a  point  of  pride  to  be  sensitive  to  such 
\alues,  and  to  insist  upon  the  best.  If  you  are 
a  wine-fancier  you  become  fastidious  about 
bouquets;  if  you  are  a  devotee  of  the  human 
voice  (not  as  expressing  something,  but  as  pure 
aural  sensation)  you  grow  exacting  about 
larynxes,  and  can  soon  talk  learnedly  about 
"head-tones,"  "portamento,"  and  "tessitur;p." 
In  other  words,  while  for  him  to  whom  music 
has  a  meaning  of  its  own,  interpretation  is  a 
secondary  matter,  and  the  spirit  of  beaut\'  can 
transfigure  the  humblest  incarnation,  he  for 
whom  it  is  de\'oid  of  intrinsic  meaning  sets  su- 
preme store  by  its  sensuous  embodiment.  Hence 
the  odd  paradox,  so  frequently  observable,  that 
the  most  musical  people  are  the  most  tolerant 
of  physical  shortcomings  in  performance,  if 
the  spirit  be  right,  while  the  least  musical  are 
precisely  those  who  make  the  most  exacting  ma- 
terial demands.  A  test  question,  to  determine 
in  which  class  any  listener  belonged,  would  be: 
"Should  you  rather  hear  Kreisler  play  an\  thin'^ 
he  chose,  or  a  third-rate  nonentit\'  pla\ ,  witli 
hning  intelligence,  the  Beethoxen  concerto?" 
\V'ine  that  is  a  symbol,  as  in  the  eucharist.  may 
be  of  inferior  quality,  and  no  harm  done.  Wine 
that  is  to  be  merely  a  luxury  must  be  of  the 
rarest  vintage.  If  the  opera  means  nothing, 
we  must  hear  Caruso. 

BUT,  in  the  third  place,  we  mav  not  all  of 
us  have  ears  keen  enough  to  select  for  our- 
selves the  best  which  our  ideal  of  artistic  lux- 
ury makes  us  thus  insatiably  demand.  It  is, 
therefore,  highly  convenient  that  there  should 
be  a  vogue  for  those  performers  (whether  sing- 


ers, players,  or  conductors)  whom  connois- 
seurs consider  the  best,  and  that  we  should  be 
able  to  feel  safe  in  vicariously  following  the 
l)references  of  those  who  know.  Furthermore, 
as  the  distant  and  unfamiliar  alwavs  excites  our 
curiosity  and  stirs  our  imagination  more  than 
the  familiar  and  hum-drum,  this  vogue  will 
naturally  select  foreigners  rather  than  natives, 
or  at  least  those  with  foreign  names,  for  its 
fa\'orites.  Thus  we  arrive  at  the  snobbery  in 
preferring  European  above  native  musicians  in 
;dl  lines,  ^\•hich  is  the  polar  opposite  of  chau- 
vinism— and  quite  as  disastrous  to  our  art. 
And  so  we  complete  our  reconstruction  of  a 
point  of  \iew  immensely  prevalent — the  old 
man  of  the  sea  that  rides  down  all  our  efforts 
and  all  our  hopes;  and  iuid  it  to  be  made  up  of 
a  frivolit\'  which  demands  from  music  enter- 
tainment rather  than  expression ;  a  material- 
ism which  exacts  above  all  luxury  in  its  em- 
bodiment ;  and  a  snobbery  which  cannot  endure 
unpretentiousness  in  its  practitioners. 

AS  I  was  pondering  the  bulk  of  this  incubus, 
wistfull\'  imagining  what,  were  its  dire 
pressure  removed,  could  be  made  of  our  Ameri- 
can music  in  a  decade,  with  the  actual  com- 
posers, conductors,  and  performers  we  have 
today,  I  chanced  upon  an  address  by  Sir  Henry 
Hadon  to  the  recently  formed  Hritish  Music 
Society,  ^\■hich  oddly  echoed  my  musings.  Af- 
ter contrasting  the  status  of  music  in  England 
in  the  time  of  the  Tudors  and  Elisabeth,  in 
which,  he  says,  "tiiere  cannot  be  the  smallest 
doubt  that  we  stood  in  the  forefront  of  Euro- 
pean composition,"  with  its  decadence  under 
Charles  II,  "flooding  the  court,  and  therefore 
the  country,  with  Continental  influence,"  Sir 
Henry  insists  that  "Shakespeare  and  Shakes- 
peare's contemporaries  take  music  as  an  essen- 
tial part  of  a  civilized  life.  They  no  more 
doubt  that  an  educated  man  should  be  a  mu- 
sician than  they  doubt  that  he  should  be  able 
to  speak  his  own  tongue."  .  .  .  "In  Queen 
Anne's  time,"  he  continues,  "the  men  of  letters 
.  .  .  were  almost  without  exception  antago- 
nistic to  music.  .  .  .  The  feeling  of  intellec- 
tual England  definitely  turned  against  music, 
regarded  it  as  something  which  was  imported 
from  abroad,  and  for  which  John  Bull  onh  had 
to  pa\.  At  the  end  of  the  century,  Sheridan 
recommends  Michael  Kell\-  to  put  over  his 
shop-door  the  inscription  'Michael  Kelly — Im- 
porter of  music  and  composer  of  Jl'ines.'  That 
sums  up  exacth  and  preciseh-  where  we  had  got 
to  by  1800." 

IN  other  words,  with  the  loss  of  the  sense  of 
the  reality  of  music,  of  its  expressive,  life- 
interpretive  \  alue,  there'  insidiously  grew  up 
the  conception  of  it  as  mere  entertainment 
which  is  the  first  hall-mark  of  the  point  of  view 
we  ha\e  been  anahzing.  Along  with  that  de- 
veloped, of  course,  the  other  two,  luxurv  and 
snobber\',  which  the  speaker  proceeds  to  de- 
scribe m  terms  strikingly  similar  to  ours.  "Our 
grandparents,"  he  says,  "went  to  listen  to  Mali- 
bran  or  Jenny  Lind,  and  apparently  did  not 
care  one  straw  whether  she  were  singing  Mo- 
zart or  Donizetti.  If  you  went  to  liear  a  great 
actor  nowadays,  I  suppose  it  would  make  some 
difference  to  you  whether  he  was  reciting 
Shakespeare  or  Bradshaw's  Railway  Guide. 
Some  difference,  perhaps,  though  we  cannot 
forget  how  many  of  our  friends  even  now  go 


to  hear  John  Barrymore,  how  few  to  he.ir 
(lalsworthy,  Benelli,  or  Shakespeare.  The 
musical  analogue  I  think  made  no  difference 
whatever  to  our  parents  or  grandjiarents,  and 
makes  precious  little  difference,  ladies  and 
gentlemen,  to  us  at  the  present  day.  .  .  .  Do 
you  remember  the  Du  Maurier  picture  of  the 
very  strict  British  matron  who  is  offered  a  book 
of  the  words  as  she  is  going  into  the  door  of  the 
theatre  where  a  French  company  is  to  per- 
form a  comedy,  and  tlie  gesture  with  which  she 
puts  it  aside?  She  says  'Oh,  no;  we  have  come 
to  sec  the  acting ;  we  do  not  want  to  understand 
the  play.'  Are  our  people  any  better?  Are  our 
concert-goers  any  better?" 

Well,  are  we  any  better  in  America?  Arc 
we  not  rather  worse?  As  an  Englishman  said 
to  me  the  other  day,  "Wiien  we  P^nglish  wish 
to  pass  a  pleasant  evening,  we  each  contribute 
what  we  can  in  an  amateur  spirit — a  song,  a 
story,  a  bit  of  impersonation,  or  all  together 
glees  and  rounds.  You  Americans  get  up  a 
subscription  and  hire  singers  from  the  Metro- 
politan to  entertain  vou."  Let  each  of  my  read- 
ers ask  himself  how  far  he  is  dominated  by  the 
entertainment-luxury-snobbism  point  of  view, 
how  little  he  regards  music  as  a  spontaneous 
expression  <jf  real  emotion  in  which  all  par- 
ticipate, and  to  what  extent  he  is,  therefore,  re- 
sponsible, as  one  of  the  public,  for  the  malnu- 
trition, exoticism  and  faddism  that  still,  despite 
all  our  efforts,  afflict  our  American  music.  Let 
him  ask  himself,  and  attempt  to  give  honest 
answers,  why  a  young  American,  say  Mr.  Chal- 
mers Clifton,  for  instance,  who  at  the  recent 
Norfolk  Festival  showed  himself  gifted  with 
the  elasticity,  rhythmic  sense,  knowledge  and 
command  requisite  to  a  conductor  of  the  first 
order,  finds  it  almost  impossible  to  get  a  post 
even  of  assistant  conductor  in  any  of  our  large 
symphon\-  orchestras,  while  foreigners  of  the 
most  mediocre  gifts  direct  some  of  our  largest 
metropolitan  organizations;  or  why,  though 
ragtime,  "jazz,"  sentimental  songs  and  "easy 
teaching  pieces"  pour  from  our  presses,  Mac- 
Dowell  had  to  bring  out  much  of  his  music 
through  German  publishing  houses,  with  the 
exception,  "which  proves  the  rule,"  that  he 
found  in  Mr.  Arthur  P.  Schmidt  one  Ameri- 
can publisher  of  high  enough  ideals  and  long 
enough  business  vision  to  take  risk.  Why  is 
it  that  such  sterling  works  as  Mr.  John  Alden 
Carpenter's  symphony  or  Mr.  Edward  Bur- 
lingame  Hill's  "The  Trojan  Women" — the 
latter  conducted  by  Mr.  Clifton  at  the  recent 
festival  in  Norfolk,  ornaments  to  our  native 
music,  are  ordinarily  played  a  few  times  and 
forgotten,  simply  because  of  the  difficulties 
of  circulating  them  in  manuscript  and  the  im- 
possibility of  publishing  them  "commercially"? 
I  believe,  however,  that  Mr.  Carpenter's  or- 
chestral suite,  "Adventures  of  a  Perambula- 
tor," is  to  be  published  by  G.  Schirmer,  Inc., 
who  have  done  much  for  our  music  in  the 
more  serious  forms,  both  orchestral  and  en- 
semble. 

AND  the  answer  to  these  questions  must 
not  be  the  facile  one:  "Let  the  organiza- 
tions do  it."  Organizations  can  do  useful  work, 
it  is  true,  if  they  are  backed  by  the  right  public 
taste.  The  Carnegie  Trust  in  England  has 
recently  published  half  a  dozen  valuable  con- 
tributions to  chamber  and  orchestral  music  and 
the  London  Times  has  put  forward  the  sugges- 
(Contiiiued  on  pnqe  1S8) 
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A  Note  on  the  Newcomer  m  the  American  Pantheon 


IF  Vincent  d'Indy  has  not  adopted  as  liis 
device  the  classic  phrase  in  which  old  Hor- 
ace expressed  iiis  hatred  of  the  profane 
many,  it  is  indubitably  because  it  would  be 
quite  superfluous  for  him  to  do  so.  The 
words  are  summoned  categorically  into  con- 
sciousness by  tile  proud  attitude  which  he  has 
maintained  throughout  his  lengthy  career. 
The\  are  emblazoned  upon  every  note  which 
he  has  penned.  He  has  uncompromisingly 
shunned  the  popular  tone  in  his  compositions; 
never  turned  anything  but  a  haughty  profile 
to  his  public.  His  music  is  complex,  severe, 
intellectual ;  shoulders  itself  clear  of  the  sensu- 
ous throng;  remains  in  gray  and  disdain- 
ful solitude.  Of  contemporary  compos- 
ers, scarcely  a  one  has  written  music  less 
gracile  and  easy,  less  light  of  foot  and 
free  of  heart.  The  French,  who  have  al- 
ways detested  Reger  and  disliked  Brahms 
for  their  scholasticism,  have  got  in  d'Indy 
a  match  for  the  two  Germans.  His  work 
makes  one  feel  as  though,  before  creating 
it,  he  had  wrapped  himself  in  the  stern 
black  robe  of  a  mediaeval  Grand  Prior ; 
withdrawn  into  a  bare  cell  into  which  the 
smell  of  earth  scarcely  penetrated ;  re- 
membered the  high  traditions  which  had 
(lescended  on  him,  the  Catholic  noble, 
from  generations  of  noble  Catholic  ances- 
tors ;  resolved  to  show  the  world  the  re- 
served, disdainful  profile  of  the  legendary 
aristocrat. 

But  not  only  in  his  music  has  d'Indy 
sought  to  deny  his  time,  to  oppose  his 
traditions  to  the  eclectic,  dishevelled  pres- 
ent. As  critic  and  teacher,  too,  he  has 
sought  to  revivify  mediasval  dogma.  He 
has  swung  the  tiidlleus  maleficorum  in 
the  critical  bulletins  which  he  has  pub- 
lished from  time  to  time ;  made  war  on 
imaginary  witches  and  incubi ;  declared 
that  no  one  not  a  Catholic  can  create, 
J.  S.  Bach  having  been  born  a  Lutheran 
entirely  by  mistake;  condemned,  quite  in 
the  manner  of  a  Grand  Inquisitor, 
Protestant  and  Jewish  artists  to  be  burned 
alive  as  infidels  and  sorcerers.  The  instruc- 
tion in  counterpoint  and  composition  which  he 
gives  in  the  Scola  Cantorum,  the  musical  col- 
lege in  Paris  over  which  he  has  presided  many 
years,  seems  to  have  as  its  principal  purpose 
the  wresting  of  souls  from  the  eternal  flames. 
Indeed,  the  establishment  in  the  rue  St. 
Jacques  might  be  the  Grand  Chartreuse,  so  far 
is  it  removed  from  the  breath  of  the  crowd, 
so  strongly  is  it  sheltered  from  the  winds  and 
the  colors  of  the  age.  High  walls  of  theory 
prevent  the  gifted  youths  who  are  being  led 
in  austere  and  unfrequented  artistic  ways 
from  glimpsing  what  is  going  on  in  the  world 
without.  Here,  music  is  an  esoteric  thing, 
a  science  for  the  initiated  and  consecrated  few. 
A  strange  odor  of  counterpoint  and  devout 
old  lady  pervades  the  place.  Bach  is  studied 
as  dogma,  as  a  way  of  salvation.  In  little 
pots  in  damp  corners  there  sprout  the  chill 
blue  flowers  of  a  musical  culture  not  quite  re- 
lated to  life.  And  up  in  his  tower  d'Indy 
sits  like  some  little  St.  Bernard,  exorcising 
demons  and  sounding  the  passage  of  time  on 
chimes  that  are  slightly  out  of  tune. 

To  be  sure,  there  are  compositions  of  d'ln- 
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d.\ 's,  moments  scattered  througixuit  iiis  entire 
work,  that  make  one  know  that  this  denial  of 
tlie  democratic  present,  this  severe  port,  this 
disdain  of  the  profane  vulgar,  this  a.sceticism. 
are  not  attitudes  deliberately  a.ssumed,  poses 
consciously  struck ;  make  one  recognize  them 
as  evidences  of  a  veritable  austerity  and 
noblesse.  The  man  has  written  music  that 
gives  again  faithfully  the  aristocratic  black, 
the  reserve  and  dignity  of  the  fine  gentleman  ; 
mirrors  the  noble  faubourg  of  Paris  with  its 
high  walls  and  great  gates,  its  dim  salons  and 
cobwebby  culture.  There  are  the  confessions 
of  a  truly  grave  and  reticent  and  proud  per- 


Vincent  D'Indy 

sonage  in  the  black  and  silver  filigree  of  the 
sonata  for  piano.  Op.  6i.  Only  a  positive 
strain  of  asceticism,  a  high,  severe  and  con- 
templative spirit,  could  have  invented  the 
glittering  icy  summits  of  the  B-flat  major 
symphony,  the  flashing  of  metallic  surfaces, 
the  bitter  unexpected  intervals,  the  brooding 
of  the  medicinal  instruments,  the  piercing 
music  for  trumpets  and  fifes,  the  spareness  and 
sharpness  of  the  entire  ama-ing  and  complex 
organism.  A  true  inner  fineness  and  subtlety 
alone  could  have  impelled  d'Indy  to  chase  so 
carefully,  so  cunningly,  the  texture  of  the 
sonata  for  piano  and  violin.  Nevertheless, 
these  compositions,  these  incandescent  moments 
scattered  through  the  man's  work,  are  excep- 
tional. The  great  body  of  d'Indy 's  music 
is  of  another  character.  The  scores  typical 
of  him  make  us  know  that  his  hauteur,  his 
air  of  musical  prior,  his  contempt  for  the 
populace,  are  something  in  the  nature  of  self- 
compensation  for  spiritual  defects.  They  call 
to  mind  La  Rochefoucauld's  maxim,  "La 
gravitc  est  une  mystere  du  corps  invent ee  pour 
cacher  les  defauts  de  I'esprit."  They  reveal 
the  fact  that  d'Indy's  aversion  to   the  sensu- 


ous, the  light,  the  instinctive,  tlic  popular,  is 
the  self-righteousness  of  one  of  those  who 
cannot  join  in  the  dance,  and  that  he  stands 
so  severely  and  stiffly  and  primly  on  the  edge 
of  the  ballroom  floor,  his  chin  high  and  proud 
on  his  black  stock,  his  profile  turned  disdain- 
fully to  the  dancers,  only  because  he  cannot 
bend  that  (lothic  backbone  of  Iiis. 

For  even  when  he  does  not  dance,  and 
merely  moves,  he  produces  a  series  of  abrupt 
motions  tliat  are  the  very  opposite  of  beau- 
tiful and  dignified.  His  music  is  rigid  more 
often  than  noble ;  angular  more  often  than 
austere ;  formal  where  it  would  appear  se- 
vere;  sweet  and  cold  vvh^jre  it  would 
speak  earth.  It  is  full  of  grotesque  hop- 
ping where  it  would  be  free;  full  of  irri- 
tating shoulder  jerks;  of  stifif  gestures; 
of  elbows  and  knees  that  protrude.  There 
are  moments  when  d'Indy  seems  less  the 
William  Wordsworth  of  music,  which 
some  of  his  admirers  pretend  he  is,  than 
the  Ichabod  Crane.  The  man  must  be 
inwardly  tight  and  unrelaxcd,  full  of 
braces  and  inhibitions,  contractions  and 
tabus.  He  has  never  spoken  a  perfectly 
original  language.  His  best  work  has 
invariably  been  done  with  ideas  that  can 
be  traced  to  their  origins  in  Wagner,  in 
Franck,  in  Schumann.  Whenever  his 
music  is  strictly  underivative,  as  in  some 
of  his  scherzi,  it  is  thin  and  contorted. 
The  "Petite  sonata  pour  piano,"  "Le 
camp  de  Wallenstein,"  as  well  as  certain 
parts  of  the  "Cevenole"  symphony, 
vaguely  recall  Schumann,  in  particular 
the  fantastic,  rustic,  capricious  Schumann. 
Franckian  melodies  abound  in  the  sonata 
for  piano  and  the  sonata  for  piano  and 
violin  ;  most  of  d'Indy's  slower  movements 
seem  to  have  their  origin,  as  do  most  of 
Chausson's,  in  the  famous  third  movement 
of  Franck's  quartet ;  Franck  is  recalled 
by  the  thematic  complexes  from  which 
d'Indy  seeks  to  develop  so  many  of  his 
larger  works.  But  it  is  most  of  all  to 
Wagner,  in  particular  the  astringent, 
subtle,  mottled  Wagner  of  "Parsifal"  and  the 
third  act  of  "Tristan,"  that  d'Indy  is  in- 
debted. "La  chante  de  la  cloche"  is  a  sort 
of  pendant  to  "Die  Meistersinger."  "Fer- 
vaal"  is  "Der  Ring  des  Niebelungen"  trans- 
planted in  French  soil.  The  domination  of 
Wagner  over  French  music  during  the  thirty 
years  since  1870  is  due  most  of  all  to  d'Indy, 
the  chauvanist.  Indeed,  much  of  the  man's 
hatred  for  Germans;  the  deplorable  "song  of 
hate"  which  he  intoned  in  the  newspapers 
during  the  first  years  of  the  war;  the  pitiably 
inadequate  "Sinfonia  brevis  de  bello  Gallico" 
which  the  conflict  called  out  of  him,  are  ex- 
plicable largely  from  the  fact  that  he  has  never 
quite  been  able  to  cut  the  umbilical  cord 
which  binds  him  to  them,  and  that  he  has  al- 
ways remained  indebted  to  their  culture,  to 
their  poets  Uhland  and  Schiller,  as  well  as  to 
their  musicians,  for  his  best  impulses. 

Besides,  his  relation  to  his  art  is  a  distinctly 
intellectualized  one.  Despite  the  scintillation 
of  his  orchestral  writing,  the  richness  of  his 
piano  style,  his  works  very  often  reveal  them- 
selves the  embodiment  of  a  purely  intellectual 
concept,  a  formula.  Only  such  a  form  of 
{Continued  on  page  200) 
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Public  Buildings  Reflect  Community  Spirit 


WHEN  any  of  us  builds  a  house  in  the 
country  he  identifies  himself  with 
some  town  or  community  to  an  ex- 
tent which  he  hardly  realizes,  and  very  likely 
is  far  from  desiring.  He  will  be  known  as  a 
citizen  of  that  town,  and  will  at  least  to  some 
small  extent  be  judged  by  the  town  he  has 
chosen :  further,  it  is  very  difficult  indeed  to 
keep  oneself  in  both  thought  and  action  com- 
pletely disassociated  from  the  community.  The 
very  fact  that  we  pay  taxes  is  sufficient  in 
many  cases  to  arouse  at  least  a  languid  inter- 
est in  the  way  in  which  they  are  spent,  and 
even  the  resident  who  feels  himself 
to  live  entirely  apart  from  the  village, 
who  takes  no  part  in  community  ac- 
tivities, and  who  feels  no  pride  in  civic 
improvement,  realizes  when  he  has  to 
conduct  his  guests  through  the  town 
that  he  has  somehow  become  obscurely 
connected  with  and  responsible  for  the 
appearance  and  the  life  of  his  com- 
munity. He  will  inevitably  feel  some 
small  stirring  of  pride  if  the  way  to 
his  home  leads  through  a  bright  and 
attractive  shopping  district  with  well 
paved  streets,  well  kept  shops  pervaded 
by  a  general  air  of  tidy  smartness; 
conv'ersely,  he  will  feel,  vaguely  but 
surely,  deprecatory  and  apMslogetic,  if 
the  way  to  his  country  place  leads 
through  shabby,  sordid,  ill-kept  and  ill- 
smelling  streets,  bordered  by  tumble- 
down, unpainted  and  hopelessly  ugly 
shops,  public  buildings  and  cottages. 
Then,  if  at  no  other  time,  will  he  real- 
ize that  he  has  civic  duties  which  he 
has  not  fulfilled. 

The  appearance  of  any  town  is  a 
sure  index  to  the  character  of  its  citi- 
zens; the  clean,  beautiful,  well-kept 
town  indicates  prosperity  and  good- 
will on  the  part  of  its  inhabitants  just 
as  the  dirty,  unsanitary  and  ugly  town 
indicates  a  low  order  of  intelligence 
and  of  civic  duty  on  the  part  of  the 
citizens;  our  commonwealths  are  suc- 
cessful or  the  reverse  according  as  in- 


telligent self-interest  leads  its  members  to  com- 
bined action  for  the  common  good  ;  each  of  us 
is  a  member  of  some  commonwealth  and  it 
behooves  us  to  act  for  our  own  selfish  ends 
through  it,  for  it  is  only  by  co-operation  that 
we  can  live  at  all  these  days.  Communities 
have  characters  as  varied  and  as  distinctive 
as  individuals;  we  both  influence  and  are  in- 
fluenced by  the  towns  in  which  we  live,  to 
an  extent  often  greater  and  deeper  than  is  the 
case  with  individuals,  and  we  cannot  afiFord, 
either  for  ourselves  or  for  the  sake  of  our  chil- 
dren, to  neglect  an  opportunity  to  make  our 
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influence  powerful  for  good  in  these  towns. 
In  certain  cases  our  influence  can  at  best 
be  indirect  only;  the  railroad  station  is  for 
that  reason  one  of  the  poorest  (although  a 
very  common)  index  to  the  character  of  the 
community  it  serves.  The  corporation  which 
owns  it  is  a  foreign  one,  without  any  personal 
interest  in  the  appearance  or  well-being  of  any 
particular  town.  If  a  town  is  big  enough  to 
warrant  the  necessary  expenditure  it  will 
eventually  be  furnished  with  a  big,  elaborate 
and  firmly  constructed  station,  generally  of 
most  indifferent  architecture,  for  our  railroads 
as  a  whole  have  been  sadly  indifiFerent 
'  *.  to  the  great  opportunities  that  lie  in 
well-designed  stations;  in  fact,  I  think 
this  so  important  that  I  hope  to  write 
an  article  dealing  exclusively  with  the 
I  problem.  But,  after  all,  the  knowl- 
'  edge  is  so  widespread  that  no  commu- 
nity is  directly  responsible  for  its  sta- 
tion, that  a  town  and  its  people  (in- 
cluding ourselves)  will  hardly  be 
judged  by  it. 

The  stores  present  a  difterent  prob- 
lem. Responsibility  for  their  well- 
being  lies  at  our  doors  alone,  even 
though  they  are  built,  owned  and  con- 
ducted by  individuals.  The  community 
which  is  willing  to  patronize  dirty 
shops  stocked  with  poor  goods  gets  that 
kind  of  shops;  the  really  intelligent  and 
discerning  patronage  demands  good 
quality  in  the  buildings  as  well  as  the 
merchandise.  This  can  best  be  illus- 
trated by  Fifth  Avenue,  which  has  in 
the  score  or  more  of  blocks  north  of 
;i4th  Street  the  world's  choicest  mer- 
chandise in  the  most  beautiful  shop 
buildings  in  the  world.  Good  archi- 
tecture pays  the  shopkeepers ;  that  is 
A\hy  they  have  it ;  it  is  a  tangible  and 
definite  asset.  \Ve  therefore  expect  the 
town  of  the  highest  average  qualitv  of 
brains  and  intelligence  to  have  the  best- 
looking  and  best-kept  stores,  even  if 
they  are  neither  large  nor  pretentious. 
But  of  all  the  buildings  which  in- 
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diiatc  the  character  of  a  town,  tliosc  which 
arr  tlic  most  direct  and  definite  as  aji  index 
aie  its  piihhc  biiilihnns,  the  court  houses,  city 
halls,  libraries,  and  the  liLe.  These  are  erected 
h\  common  funds,  either  raised  from  all  the 
people  by  taxation,  or  from  those  interested 
by  subscription;  and  the  choice  of  site,  mate- 
rials, ardiitect,  and  builder  are  controlled  bv 
the  conuiiunity.  It  is  distressinii  to  (Ind  iiow 
few  coiiujiunities  have  served  their  own 
interests  in  all  these  points;  it  is  a  part 
of  our  national  indift'erence  to  political 
lite  and  leadershi|i  which  tends  to  leave 
the  choice  of  architects  for  these  build- 
ings in  the  hands  of  men  who  have 
practically  constituted  themselves  our 
rulers  because  we  are  too  lazy  or  unin- 
terested to  eitlier  discover  their  quali- 
hcations  or  actively  oppose  the  unfit. 
However,  this  national  tendency  of 
ours  has  not  succeeded  in  completely 
eradicating  good  architecture  from  pub- 
lic work,  and  the  current  tendency 
seems  to  be  toward  better  design  in 
public  work  of  all  kinds,  perhaps  be- 
cause the  American  nation  is  beginning 
to  awake  to  the  value  of  beauty,  and 
to  the  fact  that  it  costs  no  more  than 
ugliness. 

Our  earliest  public  buildings,  or  at 
least  those  which  still  remain  to  us, 
were  of  a  very  high  order  of  excellence, 
because  good  design  was  the  common 
quality  of  all  Colonial  work,  no  mat- 
ter what  the  material  or  to  what  prob- 
lem applied.  It  is  almost  unnecessary 
to  prove  that  such  was  the  fact,  but  it 
is  worth  while  recalling  to  mind  the 
first  town  hall  in  Boston,  Independ- 
ence Hall  in  Philadelphia,  and  the 
New  York  City  Hall  as  examples  of 
what  our  ancestors  built  as  public 
buildings  for  towns  no  bigger  than,  say, 
Elizabeth,  New  Jersey,  Ansonia,  Con- 
necticut. And  remember  that  these 
were  built  by  communities  far  poorer  than  our 
present-day  towns  of  the  same  size:  great  cen- 
ters they  have  become,  but  a  century  and  a 
iialf  ago  they  were  hardly  more  than  outposts 
of  civilization.  In  the  wilderness,  the  lean 
purses  of  their  wealthiest  citizens  stretched  to 
the  uttermost  to  provide  roads  to  the  frontiers, 
and  the  wherewithal  to  push  them  still  fur- 
ther west.  Yet  their  public  buildings  stand 
today  as  a  continual  source  of  inspiration  to 
our  architects,  and  in  their  way  unsurpassed ; 
they  have  become  objects  almost  of  veneration 
in  their  communities,  not  alone  because  of  their 
splendid  histories,  but  because  of  the  sheer  and 
commanding  beauty  of  their  designs. 

We  are  lucky  that  they  have  been  preserved 


to  our  use,  and  again  lucky  that  they,  though 
the  most  beautiful,  are  the  sole  survivors  of 
an  age  in  our  histor\'  when  beauty  was  not 
regarded  as  a  fad  of  the  dilettante  few,  but 
a  commonjilace  part  of  life,  to  be  procured  as 
readih  as  flour,  more  readily  than  sugar.  A 
few  of  our  smaller  old  public  buildings  man- 
aged to  survive  the  marcii  of  progress,  and 
still    wortiiiU'    liiHisf    till-    functiiitis    fur    uliicli 
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they  were  built.  In  the  little  town  of  Tren- 
ton, Massachusetts,  there  is  a  very  beautiful 
old  town  hall  of  the  Colonial  period,  and 
among  the  illustrations  of  this  article  are  two 
others  of  the  small  old  public  buildings,  the 
quaintly  dignified  Court  House  at  New  Lon- 
don, Connecticut,  and  the  Customs  House  at 
Stonington.  The  latter  is  of  the  early  post- 
colonial  period  when  Stonington,  now  a  sleepy, 
lonely  little  place,  was  a  busy  if  minute  sea- 
port with  a  real  foreign  trade.  Why  the 
United  States  still  maintains  there  a  Customs 
House  with  (I  suppose)  a  collector  of  the  port 
and  other  titled  functionaries,  I  do  not  know, 
but  it  is  still  there;  I  wonder  when  the  last 
ship    from    "foreign    parts"    put    into    Ston- 


ington ?       A     long     time     ago,     I     imagine. 
In  Krance  it  has  long  been  common  to  house 
civic  activities   in   historic   buildings  once  pri- 
vately   owned,   or    in    old    buildings    which    if 
tiiey   had    no   particular    historical   significuice 
were  deemed  worth  preser\ing  because  of  their 
architectural  excellence.     Here  in  this  countrs 
this   has   not   often   been   the  ca.se,   but   it   has 
sometimes    happened.       The    little    suburban 
town   of    Rye,    New   York,   has  as   its 
town   hall   the  old    tavern   which   used 
to  be  the  finest  night's  stojiping  placr 
on    the    ptjst    road    to    Boston    out    of 
New  York.    The  building  has  no  great 
arclu'tectural  merit,  but  is  a  very  pleas- 
ant Colonial  building,  and  quite  worth 
preserving:  doubtless  it  would  already 
have   been    torn    down   to   make   rooms 
for    stores   if    the   town    had    not    very 
sensibly  seen  its  fitness  for  a  town  hall, 
and  adopted   that   means  of  preserving 
it.     'Ihe  old   ball   room  on  the  second 
floor    serves    admirably    as    a    counci' 
chamber,  and  the  former  tap  room  has 
become  the  county  clerk's  office,  and  the 
village  is  not  repining  because  its  town 
hall   is  of  white   painted   shingles,   two 
hundred  years  old,  instead  of  the  rock- 
faced  granite  so  popular  in  the  1870's. 
The  architecture  of  the  Colonial  pe- 
riod was  uniform  in  its  loose  adherence 
to  Classic  precedent  less  because  of  any 
conscious  effort  on  the  part  of  the  archi- 
tects   of    the    time,    than    because    they 
did  not   realize  that  it  w^as  possible  to 
build    in   any   other   style.      Today   we 
still  for  the  most  part  build  in  the  Clas- 
sic   style    from    instinctive    preference 
for   it;   not   that   the   activities  of   the 
city  officials  could  not  be  equally  well 
displayed   in   a   building  of  Gothic  de- 
sign  (or  Chinese,  for  that  matter),  but 
rchtiects       rather  because  we  see  something  fitting 
in  the  Classic  order  to  a  public  build- 
ing.      However,    we    know    nowadays 
many   varieties   of   classic   motives   where   our 
ancestors  knew  only  the  Georgian  derivatives 
of   Roman   art,   and   our   public  buildings  are 
perhaps  not  the  gainers  by  our  extended  knowl- 
edge: certainly  the  best  of  our  smaller  public 
buildings  have  been  designed  in  the  style  which 
we  roughly  call  "Colonial,"  and  while  the  city 
hall   at  Waterbury,   Connecticut,   is  of  a  size 
which  is  somewhat  beyond  the  scope  of  this 
article,  it  is  such  a  masterpiece  in  design,  so 
beautifully  executed  and  so  admirably  adapted 
to  its  site  and  to  the  little  New  England  city 
which   it  adorns  that   I   cannot  refrain   from 
speaking  of  it  .is  perfectly  proving  the  value 
of    Colonial    motives    in    our    smaller    public 
(Continued  on  fagc  204) 
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The  Old  Customs  House,  Stonington,  Conn.    Date  about  1812 
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An  office  in  the  Milford  Town  Hall,  Milford,  Conn. 
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J  he  I  own  Hall  at  Milford,  Conn. 


rri       r  T  .,  «  Tracy  and  Swartwout,  Architects 

Itie  rerguson  Library  at  Stamford,  Conn. 


An  exterior  and  an  interior  from  the  Town  House,  Hempstead,  L.I 


Stewart  Wagner,  Architect 
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The  Georgian  Colonial  for  Country  Homes 

Is  This  the  I  'llimate  Country  House  Style? 


IT  is  tnii-  ciu.iijili  tliat  arcliitccts  go  far 
in  tin-  dirtrti..ii  <.t  scttinti  styles  in  archi- 
tecture, especially  in  this  country,  hut  it  is 
cquallv  true  that  the  unarchitectural  people 
for  xvj.oni  tliry  huihl  exert  a  powerful  collec- 
tive inlluence  of  their  own. 

The  Romanesque  which  Richardson  de- 
veloped so  eloquently,  and  which  contem-  ' 
porarv  critics  hailed  as  the  ultimate  archi- 
tectural expression  in  this  country,  is.  in 
the  realm  of  domestic  architecture,  as  ob- 
solete as  Ruskinian  Gothic.  Lastlakian 
vatrarv  or  the  conscientious  "rrancis 
First."  which  was  transiently  fashions 
favorite.  . 

The  era  of  our  immediate  architectural 
present  was  ushered  in  by  the  great  Ital- 
ian Renaissance  revival  of  McKim.  Mead 
and  White,  and  brouf^ht  with  it  a  taste 
for  Italian  villas  as  country  houses.  1  he 
English  tvpe  competed  with  the  villa 
from  the  rirst.  and  with  considerable  suc- 
cess as  it  became  more  intelligently  adapt- 
ed to  our  scheme  of  country  living.  The 
French  chateau,  the  choice  of  a  rather 
sophisticated  few.  never  made  itself  very 
strongly  felt,  and  other  types  (not  forget- 
ting the  Swiss  chAlets  of  the  mournful 
'8o's)  contributed  no  seriously  influenc- 
ing part  to  the  whole  stylistic  picture 
book  that  has  long  been  called  "American 
Architecture."  Many  of  our  versions  ot 
these  several  European  styles  were  '  Arch- 
itecture," in  the  sense  that  they  were  well 
and  intelligently  done— but  were  any  of 
them  "American"? 

There  are   radical   differences  between 
the  actual  technique  of  hving  in  the  coun- 
try in  Renaissance  Italy  or  eighteenth  cen- 
tury France  and  living  in  the  country  in 
the     United     States     today  —  differences 
which  any  but  the  most  successfully  con- 
trived versions  of  villas  and  chiteaux  fail 
to  reconcile  completely.      It  is  true  that 
Italian  or  Spanish  types  are  naturally  suit- 
able   to    certain    parts    of    this    country, 
notably  the  Pacific  coast,  but  it  is  a  con- 
siderable question  if  any  American  coun- 
tryside  is   quite   sophisticated   enough    for 
the  urbane  and  artificial  French  chateau. 
There  is  so  much  greater  similarity  be- 
tween the  English  idea  of  living  in  the 
country  and  ours  that  various  English  types 
of  country  houses  are  adapted  here  with  con- 
spicuous success  and  charm.     The  racial  affin- 
ity  too,  leaves  far  less  of  a  variance  to  bridge, 
and  were  it  not  for  one  other  distinct  type. 
there  is  little  doubt  but  that  the  Enghsh  man- 
ner of   designing  country  houses  would  ulti- 
mately become  the  basis  as  well  as  the  outward 
expression  of  ours.  . 

This  other  type  is  the  one  comprehensively 
known  as  "Georgian  Colonial,"  and  notwith- 
standing the  historic  interest,  the  charm  and 
the  varied  associations  of  other  types,  there  is 
a  constant  current  of  popular  preference  and 
demand  setting  toward  Georgian  Colonial 
There  is  a  constant  reversion  to  this  type,  and 
at  times,  as  now,  this  reversion  seems  to  as- 
sume definitely  significant  proportions.  Lvi- 
dence  is  found  in  the  continuous  requests  tor 
Georgian  Colonial  houses  even  from  architects 
who  have  attained  their  most  conspicuous  suc- 
cesses in  the  design  of  distinctly  Italian  or 
distinctly  English  houses. 
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The  question  immedi.itcly  propounds  itself: 
Is  (Jeorgian  Colonial  the  best  type  for  Amer- 
ican donu'stic  architecture  because  people  are 
constantly  reverting  to  it ;  or  are  people  con- 
stantly reverting  to  it  because  it  is  the  best 
type?     The   answer   to   both   questions  would 


The  purity  and  dignity  of  Georgian  Colonial  archi- 
tectural forms  hold  a  beauty  which  is  independent 
of  transient   popularity 

probably  be  "Yes."  and  for  reasons  in  both 
cases  germane  and  rational. 

When  all  architectural  theories  have  been 
thrashed  out,  there  seems  always  to  be  left 
something  which  tells  us  that  the  great  and 
enduring  styles  are  those  which  were  direct, 
logical,  natural  outgrowths  of  social,  economic 
and  other  conditions  of  the  periods  during 
which  they  were  evolved.  We  too  often  re- 
produce a  style  without  reproducing  the  con- 
ditions which  contributed  to  the  creation  of 
that  style,  or  even  taking  these  conditions  into 
account. 

It  seems  as  though  a  constant  and  ever  more 
forcefully  recurrent  demand  for  the  Georgian 
Colonial  style  of  architecture  should  be  taken 
as  an  indication  that  the  style  means  some- 
thing to  the  people  of  this  country  today.  It 
has  an  indigenous  quality,  it  seems  something 
that  belongs  peculiarly  to  us,  and  is  therefore 
peculiarly  worth  keeping.  And  so  the  two 
questions  answer  each  other. 

The  Georgian  Colonial  style,  it  is  true,  does 


not  designate  exactly  one  kind  of  building,  al- 
tliough  there  are  points  in  common  whicli 
make  for  essential  unity.  The  differences  be- 
tween the  great  mansion  of  the  Westover  type 
and  the  little  white  house  with  the  green  blinds 
are  not  so  great  as  their  similarities.  They 
wer;-  all  in  the  same  key:  all  painted  with 
tlie  same  palette.  For  one  thing,  there 
was  nothing  alien  about  them — they  be- 
longed here,  and  will  always  belong  here. 
The  (jeorgian  Colonial  style  differed  in 
man\  superficial  respects  as  it  ranged  from 
tiie  Southern  states  up  to  Maine,  but  this 
very  variety  affords  the  present-da\ 
builder  the  option  to  select  a  version  of 
Cieor<>:ian  which  is  appropriate  not  only 
to  the  country  in  which  he  lives,  but  to 
the  state,  and  sometimes  even  to  the  por- 
tion of  the  state  in  which  he  is  to  live. 
All  are  species  of  the  same  genus. 

The  Georgian  Colonial  style,  typified 
monumentally  by  the  Independence  Hall 
group  in  Philadelphia,  merged  naturally 
into  "Early  American,"  which,  with  the 
ever-increasing  trend  toward  extreme  clas- 
sicism, ended  in  "American  Empire." 
And  since  "American  Empire"  there  has 
been  no  pure  American  style  beyond  the 
adaptations  and  modern  developments  of 
types  of  building  evolved  prior  to  1830  or 
thereabout. 

To  explain  the  direct  connection  be- 
tween Georgian  Colonial  architecture  and 
the  conditions  which  produced  it  is  to  go 
over  ground  which  has  already  been  cov- 
ered by  many  able  critics  and  writers. 
Suffice  it  to  say  that  the  style  was  nat- 
urally based  on  the  contemporary  archi- 
tecture of  the  England  which  the  colonists 
had  but  so  recently  left,  but  that  this 
English  Georgian  was  radically  modified 
by  the  relatively  primitive  means  of  exe- 
cution at  the  colonists'  disposal.  Fre- 
quently a  lack  of  tools,  often  much  neces- 
sitous work  to  meet  the  rigors  of  life  in 
the  New  World,  and  always  a  scarcity 
of  skilled  labor — here  were  factors  which 
forced  a  distinctly  American  character 
upon  the  Georgian  basis  of  style,  and 
which  evolved  a  style  which  is  nothing  less 
than  our  national  heritage. 

There  has  been,  perhaps,  too  little  edu- 
cation, beginning  with  the  schools,  too  little 
education  toward  appreciating  the  real  sig- 
nificance of  Georgian  Colonial  architecture. 
It  has  been  loosely  called  "Colonial,",  and  has 
never  been  popularly  explained.  Some  day 
there  may  be  an  elective  course  on  Architec- 
ture in  the  High  Schools  of  this  country — 
and  if  this  were  to  be  so.  thousands  of  men 
and  women  would  go  forth  with  some  knowl- 
edge of  the  manner  in  which  they  had  best 
build  their  homes.  The  present  courses  on 
Home  Furnishing  and  Interior  Decoration  ac- 
complish much,  but  Architecture  is  still  as 
much  a  Dark  Art  as  the  forbidden  Dark  Arts 
of  medieval  times.  We  know  less  about  the 
buildings  in  which  we  live  or  work  or  pray 
or  worship  than  we  do  about  the  stars,  and 
far  less  than  we  know  about  anything  else 
which  has  so  many  vital  contacts. 

Instinctively,    however,    there    is    today   an 
unmistakable  reversion  to  the  Georgian  Colon- 
ial type  of  architecture  for  modern  American 
homes — even,   in   some   directions,    there  is   a 
{Continued  on  page  200) 
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The  great  colonnaded  "manor  house"  type  of  early  American  dwelling  may  be  adapted,  with  greater  or  less  insistence  on  modification 


The   direct  simplicity    of    this    kind    of    architectural 
detail  is  in  accord  with  the  modern  American  home 


The  intrrest  in  (,eori^iaii  Colonial  architecture  is  reflected  in 
the  popularity  of  the  furniture  of  the  period 


The  more  primitive  type  of  Colonial  American  home  offers  many  suggestions  A  pure  type  of  early  Georgian  Colonial  house,  seen  in  a  beautifully  studied 

for  the   unpretentious  home  of  to^ay  modem  version  at  Valley  Forge 
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Gardens  Where  Slippered  Feet  May  Escape  the  Dew 
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Through  the  garden  of  Mr.  Berne  Hopkins,  Colorado  Springs 


WK  were  long  in  using  archi- 
tectural features  in  our  gar- 
dens. Celia  Thapter's  massed  blos- 
soms on  the  Isle  of  Shoals,  Mt. 
Vernon's  box-hedged  roses,  were 
made  entireU'  of  what  the  seasons 
give,  and  in  all  the  gardens  of  our 
great  land  a  wall  to  confine  it  and 
an  iron  hetuh  for  the  weary,  were 
all  the  accessories  seen.  A  thrill 
went  through  the  hearts  of  wfimen 
who  tiwned  gardens  when  sun-dials 
became  matters  of  commerce,  ob- 
tainable outside  of  Fnglish  novels. 

But  once  begun,  the  architectural 
feature  took  permanent  place,  and 
the  mason  is  now  as  necessary  to  the 
making  of  a  garden  as  the  man 
with  a  hoe.  Our  pools  no  longer 
resemble  puddles,  with  dubious 
edges,  but  are  jewels  in  proper  set- 
ting reflecting  the  changing  colors, 
and  inviting  ladies'  slippered  feet  to 
the  very  edge ;  the  path  of  grass — 
tlian  which  no  path  is  lovelier — is 
fitted  with  stepping  stones  against 
the  dew ;  and  as  for  the  rest-house, 
it  has  developed  into  a  luxurious 
temple  of  tea  and  talk,  a  house  of 
oriental  ventilation,  open  to  en- 
trancing views  of  flowers  and  pools. 
On  the  large  estates  which  the  land 
owner  considers  his  paradise,  such 
a  house  makes  an  agreeable  change 
from  the  formality  of  the  big  man- 
sion, especially  on  a  bright  morning 
when  neighbors  stop  in  for  tennis, 
or  on  a  fragrant  afternoon  when 
tea  is  served  al  fresco.  Such  an 
adjunct  to  country  life  requires, 
however,  to  be  not  too  distant  from 
its  source  of   supplies,   the   pantry. 


In  the  garden  of  Mrs.  A.  M.  Hoyt,  at  Southampton,  L.I.,  is  found  a  tea-house  which  is  a  veritable  refuge  for  the  lover  of  solitude 


AVGVST.  /oi'O 


l'uK<"    1<»^> 


Reminiscent  of  the  Aldobrandini  gardens  at  Frascati  is  this  path 
descending  to  the  pool 


From  the  shelter  of  the  baJi-Iiouse  is  enjoyed  a  view  of 
both  pool  ct:d  forest 


The  R.  S.  Brewster  Swimming  Pool  at  Mount  Kisco,  N.  Y. 
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A  Revival  of  the  Decorative  Paintings 
of  the  Eighteenth  Century 


HHLEN  CHURCHILL  CANDEE 


THK  only  t-xtraortlinarv  tliini:  about 
till'  revival  of  (iccorative  tloral  ami 
Haiiu"  paintings  is  tliat  they  ever 
w  ent  out  of  fashion.  Tlie  cause  announces 
itself,  however,  in  tlie  uniiappy  tale  of  de- 
caiience,  that  blight  which  has  killed  so 
many  noble  fashions  in  art. 

Odilly  enoutih,  however,  it  is  the  poorer 
examples  of  llower-paintinj^  that  brought 
■  in  the  revival  of  tiieir  use.  They  became 
once  more  a  requisite  of  the  decorator,  the 
decorator  of  homes  of  medium  elej^ance. 

It  was  then  that  the  rare  old  pieces  of 
the  eijihteenth  century  came  forward  and 
shone  in  beauteous  detail  and  masterly 
composition.  They  stepped  into  the  fii'l- 
leries  on  Fifth  Avenue  as  the  ladies  of  the 
French  Kiny;s  stepped  into  the  ro\al  draw- 
ing-rooms, radiant  with  purposeful  beauty, 
sophisticated,  siy;ni(icant.  And  on  behold- 
ing them  we  wonder  why  we  tolerated 
the  stiff  and  gloomy  flower-pieces  dragged 
from  Italy  or  the  Low  Countries. 

Not  only  of  palaces  do  they  speak,  these 
finished  canvases,  but  of  gardens,  those 
haunts  of  a  romantic  civilization  which 
made  of  pleasure  an  artistic  success.  Each 
flower  that  grew  in  those  gardens  was 
encouraged  into  a  perfection  tit  to  of¥er 
to  the  silken  ladies  who  walked  among 
them.  Within  their  formal  plan  grew 
loose-leafed  peonies  of  prodigious  size, 
holh  hocks  trembling  in  pallor  like  a 
tropic  flower  of  the  night,  sweet-pea  blos- 
soms which  were  but  little  below  the 
orchid  and  far  sweeter  to  crush  against 
a  face,  and  poppies  whereat  a  poet  might 
dream  of  silken  skirts  wide  flung  and 
heavy  with  elegance.  And  as  for  simple 
stul?,    marigolds,    daisies,    morning-glory, 


Le  Riche,  the  artist,  composed  this  panel  with  the  love 
of  nature  and  a  bow  to  classic  convention 


honejsiickle,  these  in  the  Eighteenth-Cen- 
tury gardens  lost  all  rusticity  and  asso- 
ciated with  the  lily  and  the  rose.  And 
tiius  were  they   painted. 

I'aneled  rooms  gave  place  for  them — 
even  as  the  revival  of  paneling  today  de- 
mands them — to  take  the  place  of  the 
hea\\'  elegance  of  Louis  XIV'  salons. 
'I  hey  thrust  their  heads  above  a  door  or 
window,  they  crown  a  mirror,  they  give 
an  aligresse  to  walls  of  monotone.  In  a 
word,  the\'  fill  the  purpose  of  the  earliest 
painting — to  decorate  a  wall,  to  remain  a 
part  of  it,  not  to  become  an  easel  paint- 
ing. And  was  that  not  the  first  use  of 
paintings,  and  did  not  the  frescoed  wall 
antedate  the  picture  which  could  be  dis- 
placed at  will  ? 

Flower  painting  is  not  for  every  artist. 
He  who  chooses  inanimate  subjects  such 
as  this  has  previously  chosen  to  give  him- 
self to  nature.  Notwithstanding  the  for- 
malit\',  the  sophistication  of  some  of  the 
compositions — which  were  requisites  of  the 
times — the  flowers  are  painted  with  a 
spiritual  vision  that  only  he  can  have  who 
has  dreamed  through  long  hours  of  hot 
sunlight,  and  through  fragrant  twilights, 
when  perfumes  are  released  and  petals 
crisp.  Louis  Tessier  gave  his  life  to  gar- 
lands, Oudry  supplemented  them  with  ani- 
mals, Le  Riche,  Sau\age,  and  the  North- 
erners, Van  der  M\n  and  Van  Spaen- 
donck,  painted  with  an  abandon  of  beauty. 

Late  in  the  century  Le  Riche  painted 
the  decorative  spirit  of  his  time  in  a  vase 
of  flowers,  which  is  as  intellectual  in  ar- 
rangement as  the  bouquets  of  Japan.  The 
three  Japanese  requisites  are  here,  the  in- 
[Coutiiiiied  oil  page  192) 


Van  Spaendonck's  aim  was  to  put  in  the  salon  a  basket  of  fresh 
flowers  crisp  with  dew 


Despone  gives  us  the  exclusive  elegance  of  still  life  penetrated 
by  animal  pets 
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Sauvage  and  I'an  Spaendonck  combined  their  art  in  a  medallion 
of  grisaille,  entoure  with  grape* 


On    a    background    of    pinkish    gray    brick    is    hung    a   companion 
medallion    with   quaintly  decorous    flowers 


Van  der  Myn  concerned  himself    with    animals    and    portrayed    the 
spirit  of  the  well-bred  dog 


fan  der  Myn's  clever  use  of  sweeping  curies  is  noticeable  in  hound 
and   horn 


When  Fine  Paintings  are  Purely  Decorations 
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Dress— A  Fine  Art! 


CONS'I'ANTIN  CiUYS,  I-ii.s 


Till.  ilics>  (IcsijiiU'i  w  lu)  undiTstaiuU  tile 
intrinsii'  ri-l;iti(>ti  liftwcfii  the  art  of  cos- 
tume and  tin-  iiithistrial  arts  is  in  a  su- 
perior position  to  create  productions  in  which 
the  artistic  factors  are  not  submerged  hy 
Fashion.  All  of  the  arts  of  desi^^n  form  a 
spiritual  nexus,  (indinj;  an  intuiti\e  harmoiu' 
in  the  mind  of  the  artist  wlio  is  more  than  a 
specialist.  Such  an  artist  interprets  his  spe- 
cialt\  in  tlie  riciier  and  profnunder  sources  of 
those  principles  conunon  to  all  tlie  arts  of 
desijiii. 

One  type  of  dress  desi^iner  understands 
fabrics,  dressmakinfi,  and  perhaps  the  ps\chol- 
ogy  of  women.  He  is  a  fashion-mechanic ; 
seldom  an  artist.  The  creative  designer  like- 
wise knows  these  technical  features,  but  he 
perceives  the  relationship  of  dress  to  the  fine 
and  applied  arts;  is  not  uncultured;  follows 
the  evolution  of  art,  literature,  and  craftsman- 
ship. His  brain  receives  the  multi-colored  im- 
pressions of  all  that  is  beautiful  in  the  pro- 
ductions of  the  past  and  present. 

I  must  confess  that  this  species  of  artist 
finds  a  better  habitat  in  France  than  in  this 
country ;  yet  the  impetus  of  the  industrial  arts 
in  the  United  States  is  bringing  us  nearer  to 
the  cultivation  of  such  a  type,  which  will  com- 
pare to  the  natural  genius  of  France,  as  the 
marvelous  plant  creation  of  a  Luther  Bur- 
bank  compares  with  the  productions  of  nature. 

In  his  prime  Worth  haunted  the  museums; 
Poiret  is  still  a  tireless  student  of  the  theatre 
and  was  one  of  the  first  to  profit  from  the 
renovation  of  color  revealed  by  Bakst  and 
Anisfeld. 

In  this  article  I  should  like  to  trace  in  a 
concrete  form  the  influence  of  the  various 
crafts — ancient  and  modern — on  dress.  In  the 
last  few  years  there  has  been  a  keener  per- 
ception of  the  relationship  between  jewelry 
and  dress,  and  the  possibility  of  the  jeweler 
working  in  harmony  with  the  costume  de- 
signer. I  recall  a  recent  concert  in  the  Metrop- 
olis at  which  a  prima  donna,  robed  in  fabric 
heavy  as  damask,  wore  jewels  of  most  evanes- 
cent tints.  The  disharmony  was  so  painful 
that  it  seemed  to  detract  even  from  the  qual- 
ity of  her  singing.  And  was  it  not  Madame 
de  Sevigny  who  remarked  that  good  taste  in 
dress  was  often  determined  by  the  kind  of  jew- 
els worn  with  the  gown  ? 

THE  jewel  in  its  setting  must  harmonize 
with  the  figure,  the  line  and  the  type  of 
the  gown.  Age  and  physical  characteristics 
should  determine  the  selection  of  gems,  as  well 
as  the  occasion  for  which  the  jewels  are  worn. 
Manifestly,  jewels  appropriate  for  street  cos- 
tume would  be  out  of  place  on  an  evening 
dress.  Most  important,  however,  is  the  se- 
lection of  a  jewel  that  in  color  harmonizes 
with  the  texture  and  color  of  the  dress.  Rela- 
tively opaque  tints  like  turquoise  can  never 
harmonize  with  a  light  fluffy  material  such 
as  chif-fon.  All  this  means  that  the  jeweler 
and  the  style  specialist  have  a  common  aim  in 
the  furtherance  of  good  taste  and  should  be 
familiar  with  the  developments  in  their  re- 
spective fields. 

Let  us  consider  the  influence  of  another 
craft  on  costume.  With  the  revival  of  the 
Batik  process  in  recent  years,  a  stimulus  has 
been  given  in  the  direction  of  bold  designs 
and  vital  color.  Batik,  as  is  well  known,  is 
a  method   of   applying  designs  to   fabrics   by 


Prelude 

/SIIAI  I.  assume  iImI  which  to  seme  niini/.s  mnv 
seem  I'lofnan.  Ima>iine  a  large  lounctl  hall. 
decorated,  not  in  a  ficriod.  but  in  good  taste:  with 
a  minimum  of  simf>lc  Jurnishings.  richly  simf^le 
■  Xround  a  table  are  seated  the  rej^resentatives  oj  the 
Arts  of  Design — of  /urntture  and  tafyeslry  and  deco- 
ranon — of  rare  rugs,  (precious  stones  and  artiitic 
dress.  'Ihcte  craftsmen  -  artists  are  gathered  to 
iiii()m/i/iv/i  hy  group  effort  that  develoltment  of  Ap- 
filied  Art  without  ivhich  all  culture  is  spurious. 
There  is  a  comity  in  attitude,  thought  and  asfiiralion 
and  from  this  free  exchange  of  tolerant  minds 
emerges  the  first  coherent  medium  for  synthetic 
expression.  Is  this  a  Utopia''  Or  is  the  pre.<:ent 
advance  in  American  industrial  art  a  happy  augury 
that  the  day  is  not  remote  when  not  only  wilt  de- 
signers in  the  various  crafts  exchange  inspiration, 
but  join  with  business  men  of  vision  to  make  the 
Beautiful  Real 

means  of  liquid  bees-wax  or  other  glutinous 
substance,  in  such  a  way  as  to  form  the  de- 
sign itself  or  a  background  for  a  design.  The 
outstanding  result  of  this  revival  has  been  to 
accentuate  our  color  sense,  w'hich  in  this  coun- 
try has  been  suppressed  for  years  through  a 
false  conception  of  simplicity. 

I  need  not  refer  in  more  than  a  passing 
manner  to  the  inspiration  afforded  dress  de- 
signers by  tapestry  themes,  the  involution  of 
rug  designs,  and  decorative  schemes.  Nor 
should  we  ignore  the  influence  of  Greek 
drapery  and  sculpture  in  developing  an  Ameri- 
can silhouette  just  in  line  and  proportion.  In 
following  the  lines  of  the  natural  figure — a 
practice  initiated  by  Greek  art — the  costume 
designer  will  not  go  astray.  It  seems  reason- 
able to  assume  that  the  Greek  influence  car- 
ries a  more  vital  message  to  modern  minds 
than  Borneo  excesses  in  tattooing;  and  it  is  to 
be  regretted  that  in  recent  months  French  as 
well  as  American  designers  have  preferred  the 
influences  of  Moroccan  primitive  art  to  that 
modern  art  which  is  grounded  in  linear  beauty. 

Line  and  Color 
The  movement  initiated  by  the  Russians  to 
rescue  our  color  sense  from  the  shadow  stage 
of  the  Victorian  era  had  an  invigorating  in- 
fluence on  the  color  element  in  dress.  Boris 
Anisfeld  made  his  colors  shout  like  a  choir  of 
trumpets  in  a  super-orchestra — the  colossal  or- 
chestra dreamed  of  by  Beethoven  for  his  un- 
finished Tenth  Symphony.  Bakst  followed 
with  a  welding  of  scenery  and  costume,  in  a 
magic  ensemble.  Too  often  this  revival  of 
color  has  been  accompanied  by  a  sacrifice  of 
architectural  beauty,  but  in  the  best  work  of 
Bakst,  his  "Pappillons  Ballet,"  for  example, 
there  is  a  happy  blending  of  the  decorative 
and  the  pictorial.  The  mid-Victorian  cos- 
tumes for  this  Schumann  fantasy  are  a  model 
for  the  dress  designer.  A  healthy  people  loves 
color.  Americans,  with  a  sense  of  humor  and 
love  of  life,  have  too  often  in  the  past  repressed 
their  natural  desire  for  robust  colors,  lest  they 
be  charged  with  levity  or  bad  taste.  Only  in 
her  outdoor  moods  does  the  American  girl  re- 
\eal  her  buoyancy  in  dress  of  radiant  color. 
In  the  cities  we  are  too  subdued.  Matrons 
seek  an  asylum  in  deadly  blacks,  forgetting 
that  there  is  no  color  like  gray  for  maturing 
years.  This  restraint  has  had  one  compensa- 
tion, however,  since  it  has  discouraged  the 
crude  and  the  vulgar. 

TIME  was  when  life  was  deemed  a  feast 
of  self-torture  for  the  ascetic,  and  gloomy 
artists  painted  pictures  in  severe  blacks.     To- 


da\ ,  with  the  swifter  tempi  of  existence  and 
tlie  Bergsonian  "('Inn  vital"  encomjiassing  us 
like  a  vast  cinema,  the  artist  seeks  vivid  ef- 
fects, color-symphonies,  and  life-enhancing 
values. 

'Fhere  is  a  simple  guide  to  the  correct  color 
scheme  of  your  costume.  There  are  no  secrets 
in  dress  problems;  there  is  either  taste  or  lack 
of  taste.  Observe  this  fascinating  natural 
fact:  Seated  on  the  lawn,  the  white  gown  and 
face  of  a  woman  will  assume  color  values  of 
reflected  green.  Nature  often  gives  us  clues 
where  the  designer  gives  us  recipes. 

For  those  not  versed  in  the  secrets  of  color 
mixing,  harmonies  of  one  color  are  safe  and 
sane.  It  should  be  remembered  that  variety 
in  one  color  may  be  obtained  by  the  use  of 
different  materials. 

In  using  or  trying  to  secure  harmonies  of 
contrasting  colors  there  should  always  be  one 
dominant  color  in  the  dress,  the  subsidiary 
colors  disposed  in  smaller  quantities,  thus  giv- 
ing the  effect  of  emphasis.  The  supreme  effect 
in  costume  is  achieved  by  an  intermingling  of 
colors  which  fuse  naturally.  And  if  a  fashion 
dictates  discordant  color  combinations,  that 
fashion  can  never  become  art.  Good  colors 
can  be  had  in  inexpensive  materials  as  in  the 
costliest  fabrics,  so  that  the  choice  resolves  it- 
self into  a  question  of  taste  rather  than  of 
money. 

Jose^  Urban  Discusses  Color 

The  recent  advent  of  Josef  Urban  into  the 
ranks  of  costume  designers  for  the  stage,  and 
his  interpretation  of  American,  nuances  in  his 
paintings  for  the  "Follies,"  suggested  to  me 
the  advisability  of  getting  his  views  on  this 
subject.  While  an  advocate  of  Light,  he  re- 
fuses to  join  it  with  Fury,  and  presents  an 
interesting  balance  of  the  classical  with  the 
modern  tendencies. 

"Costume,"  he  reminded  me,  "should  never 
be  a  disturbing  clement  on  the  stage."  Nor, 
I  added,  should  it  be  too  conspicuous  in  the 
case  of  the  individual. 

Mr.  Urban  dresses  the  principals  in  a  given 
scene  in  outstanding  colors,  which  signal  to 
the  audience  in  a  less  crude  manner  than  the 
old  method  of  pushing  the  leading  lady  into 
the  front,  and  herding  the  rest  of  the  company 
around  the  ring. 

He  quoted  a  striking  instance  of  revealing 
personality  through  costume  in  his  work  on 
"Faust."  Under  the  old  method.  Marguerite, 
this  lady  more  sinned  against  than  sinning, 
was  thrust  by  the  stage  manager  into  the 
limelight.  Mr.  Urban,  by  dressing  her  inter- 
pretatively,  enables  her  to  mingle  with  the 
entire  chorus  of  the  stage,  yet  she  dominates 
that  group  and  the  audience  is  never  at  a  loss 
to  follow  her. 

He  is  not  over  optimistic  as  to  the  future 
of  Batik,  and  will  not  follow  the  Futurists 
Rolla,  Loeffler,  Anisfeld,  in  their  imaginative 
flights.  He  sticks  to  the  story,  libretto  or 
score,  and  has  a  strongly  developed  feeling  for 
line.  His  Wagnerian  settings  to  be  revealed 
this  fall  at  the  Metropolitan  Opera  House 
are  architectural  rather  than  decorative,  and 
his  distances  have  a  mystical  quality. 

It  is  not  his  innovations  that  need  concern 
us  here,  but  his  adherence  to  fundamental 
principles.  These  govern  your  costume,  as 
they  determine  his  work. 
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French  Designs  Inspired  by  the  American  Silhouette 


l,nit,i:i,-<    i,,r   ill,-    F<ill   i'r.im    l!un:til    Tilhr   ,inil  Ciimpmiy 


Boudoir  gown  based  on  batik  design  and  Javanese  suggestion 


Home  dinner  gotvn  and  tea  gown  of  silver  and  gold  brocade  inwoven 
with  red  silk 


In  this  afternoon  frock  Lanvin  has  joined  American  chic  to  French 
charm 


Dinner  dress   of  lightest   weight  velvet  adhering  to   the  unchanging 
principles  of  line  and  simplicity 
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Themes  of  the  English  Sporting  Print  in  Paint 

Gallery  Notes 


EXHIHiriONS  ulii.Ii 
iloM-il  a  Inilliaiit  season  of 
sliowinjis  liaii  about  tlicin 
an  air  of  iiiforinalit\ ,  and  appfalfd 
\vitl\  an  intiniai\  which  tht-  small 
room  ill-stows.  A  tcn-minuti-  stop 
on  a  promi-naiif  w  as  all  the\  asked, 
afid  thus  appealed  to  iarjie  num- 
bers. One-man  shows  they  often 
were,  and  tliese  alternated  with 
gatherings  under  the  head  of  sub- 
jects. At  the  Ackerman  (lallery 
the  walls  were  luin^  with  those  old 
paintintjs  which  were  the  fathers 
of  the  happ_\  <;enera  of  sporting 
prints. 

In  these  motoring  days  the  Lon- 
don mail-coach,  as  painted  by  J.  F. 
Herring,  Sr.,  in  1841,  is  more  than 
an  object  of  art;  it  is  a  chapter  in 
history.  Ihe  coach  as  a  means  of 
quick  transportmg  of  men  and  post- 
bags  is  a  curiosit\.  But  Herring's 
painting  contains  things  that  are 
always  in  fashion,  cool  gra\'  atmos- 
phere enw'loping  the  downs,  a 
morning  freshness,  and  a  four-in- 
hand  putting  in  their  most  vigorous 
work  with  strength  and  spirit.  It 
is  a  bywa\  to  which  the  artist 
brings  us,  but  one  which  makes  the 
memory  tingle  W'ith  past  excur- 
sions. He  knew  how  to  paint  his 
(Conlinucd  on  page  188) 
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''Coaching,  the  London  and  Edinborough  Mail,'*  painted  by  ].  F.  Hrrring,  Sr  ,  in   1841 


( 
I 
1 


I 


i 


An  old  painting  called  "Hunting"  by  J.  N.  Sartorius,  1808 
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BYAPPOIN 
tOTHtIR  M»JC»TltS 
THE  KING  AND  QUECN 


CRICHTON  BROS. 

of  London 

GOLDSMITHS  and  SILVERSMITHS 

In  New  York:  636,  Fifth  Avenue 
In  Chicago :  622,  S.  IMichigan  Avenue 
In  London:  22,  Old  Bond  Street 


BpfJi-Mr^l^'^rt^^f  °'^  THE  WORK  OF  THE  ENGLISH  SILVERSMITHS  OF  THE 
Tkj  f-Tlf'^ilV^^^*^'^^-  THIS  CUP  WAS  MADE  IN  LONDON  BY  J.  M.  STOCKAR 
IN     1711,     AND    STANDS     EIGHT    AND    THREE-QUARTER     INCHES     HIGH 


^Q  m 


THE  ABOVE  HALL  MARKS  APPEAR 
ON  THE  CUP  - 


QUEEN  ANNE  SILVER  -  included  in  an  assem- 
blage  of  rare  OLD  ENGLISH  Pieces  embodying 
the  purest  spirit  of  the  renowned  eras,  the  Elizabethan, 
the  Jacobean,  the  Georgian.  Also  faultless  REPRO- 
DUCTIONS by  Crichton  Brothers— now  on  view. 
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AKTS  &  DECORATION 


From  Dancing  to  Drama 

<;iiARi.i;s  iiicNRY  Mi;i.iri:R 


DRAMA  arui  daiuinK  to  the  averanf 
111. Ill  arc  tliinjis  apart.  And  Vft  Terp- 
sichore raiikeil  \\ith  all  the  other 
Muxes.  Art,  to  the  averajje  man  and  the  aver- 
a-^e  woman,  seems  limited  to  paintin}^,  music, 
sculpture,  poetr\,  .and  arcliitecture.  Dr.ania? 
Oh,  \es.  It  is  a  form  of  art.  Hut  ilancing? 
I'm!     It    is   the    hand-maiden    of    hall-rooms! 

And  yet  the  Greeks, 
\\  ho  knew  so  m  a  n  \ 
truths,  set  dancinji  in 
the  forefront  of  the  arts. 
Dancing;  and  poetry  were 
the  beginning  of  tragedy 
— as  music  and  dancing 
iioth  expressed  religion. 
When  David  "danced 
before  the  Ark"  he  may 
unconscioush'  ha\e  laid 
the  foundations  of  grand 
oper.a.  And  the  old  bac- 
chanalia  were  religious 
functions.  Even  the  bal- 
lets of  the  opera  stage 
are  not  mere  toe-dancing. 
The  dancers  who  distort 
their  limbs  so  curiously 
are  also  actors.  The 
chief  figures  in  the  con- 
ventional opera  ballets  of 
pre-Russian  times  have 
told  and  re-told  the  same 
old  simple  tale  of  lo\e. 
pursuit,  and  courtship. 
The  minor  dancers  ha\e 
been  choruses.  Not  in 
the  noble  way  of  ancient 
Greece.  But  still  real  choruses, 
of  the  stage  are  pantomimists. 

The  relationship  between  art  and  pirouettes 
is  somewhat  vague.  .7m  fond,  the  ballerina 
is  a  contortionist.  Howe\er,  she  must  have 
grace,  and,  above  all,  she  must  have  amazing 
strength.  Some  toe-dancers  have  witched  the 
■world.  Cerrito,  Taglioni,  Vestris,  their  names 
still  live.  Such  airy  fairies  are  not  known  to- 
day. Their  nati\e  charms  eked  out  their 
wondrous  skill  and  lent  a  gloss  of  art  to  acro- 
batics. But  they  all  stood  for  a  bad,  futile, 
perverse  thing,  not  very 
closely  linked  with  gen- 
uine drama. 

The  Italians  wrought 
a  closer  bond  between 
drama  and  dancing, 
when  they  devised  sym- 
bolical ballets  of  the 
"Excelsior"  pattern. 
They  gave  more  promi- 
nence, no  doubt,  to  pan- 
tomime, which  is  dumb 
acting,  good  both  for 
tragic  and  for  comic 
purposes. 

Then  Isadora  Duncan 
at  last  dawned  on  us, 
and  dancing  took  on  rare 
and  gracious  forms.  It 
went  back  to  the  classic 
styles  of  Greece,  styles 
set  by  nature  and  divine 
emotion.  The  expres- 
sion of  the  soul  by  means 
of  movement  is  Dun- 
can's   definition    of    her 


old-new  art.  It  aims  at  making  motion  beau- 
tiful and  expressive  of  all  human  moods  and 
life. 

.And,  at  this  point,  it  touches  dr:im;i  proper. 
i'"or  wliat  is  drama  if  it  does  not  show  the  joy 
and  grief  and  hate  and  pain  and  love  of  Man? 
Dunc.in  insists  on  perfect  harmony  between 
soul  and  bo(l\.     The  movements  of  the  dancer 


Andreas  Pavley  and  Anna  Ludmilla 

All  dancers 


Ruth  St.  Denis 


must  be  eloquent.  To  some  extent,  at  least, 
they  should  be  spontaneous.  They  should  not 
be  harsh,  abrupt,  or  angular.  The  art  of  Dun- 
can is  bound  up  with  rhythm.  Feeling  and 
movement  are  in  unison.  And  both  reveal 
themselves  in  rhythmic  lines.  For  that  is  na- 
ture's way  and  always  was.  The  boughs,  the 
waves,  the  winds,  all  have  their  rhythms. 
Their  lines  are  curves.  Their  curves  are  beau- 
tiful, and  all  of  them  obey  the  laws  of  na- 
ture. An  eccentric  woman,  a  few  years  ago, 
tried    to    persuade    us    to    the    contrary.      She 


Isadora  Duncan 


(lanced  weird  somethings  at  the  Metropolitan, 
replacing  curves  b)'  angles  and  straight  lines. 
'I'o  excuse  herself  she  had  evolved  a  theory, 
too  cryptic  and  absurd  to  be  recalled.  She 
danced — or  jvistured — and  was  seen  no  more. 
A  few  admired  her.  iiut  the  public  smiled. 
Duncan  taught  much  to  the  great  Russian 
dancers,  among  them  Karsovina  and  Pavlowa. 
The  art  of  dancing  grew 
still  more  dramatic.  Hut 
the  result  was  very 
incomplete.  "Schehere- 
zade,"  "The  Fire  Bird," 
and  those  other  ballets 
of  the  Diaghelev  type 
were  compromises,  weld- 
ing old  operatic  modes 
and  forms  with  sym- 
bolic-classic and  expres- 
sive styles.  In  "The 
Faun"  {"L'A pres  -  niidi 
d'un  Fnune"),  that  de- 
cadent, but  gifted  artist, 
Nijinsky,  defied  conven- 
tion and  put  drama  first. 
The  "Faun"  was  frank, 
perhaps  too  frank  at 
times,  in  its  expression 
of  a  satyr's  unchecked 
moods.  It  told  a  story, 
without  spoken  words, 
in  movement,  and  it  was 
aided  greatly  by  De- 
bussy's tones.  It  had 
not  the  severities  of  the 
chorus — dances  and  soli 
devised  by  Duncan  for 
her  "Orpheus"  and  "Iphigenia."  It  lacked 
the  tragic  beauty  and  austere  simplicity  of 
that  wonderful  creation  in  which,  some  years 
ago,  Duncan  suggested  by  a  few  most  simple 
movements,  at  the  Metropolitan,  the  awaken- 
ing and  release  of  chain-bound  Russia.  Not 
many,  I  dare  say,  who  saw  ker  then,  caught 
more  than  a  mere  hint  of  what  she  did.  The 
Russians  understood,  though  perhaps  they  only 
really  fathomed  her. 

"Interpretations,"  "Idylls,"  "dance  pwems" 
— the  Duncan  "dances"  were  all  these  in  turn. 
But  they  put  drama  into 
dancing,  too.  They 
proved  the  sistership  of 
Terpsichore  and  Mel- 
pomene. 

"Dancing,"  said  our 
American  Isadora,  in 
one  of  her  essays,  "is 
not  only  the  art  which 
allows  the  human  soul 
to  express  itself  through 
movement,  it  is  also  the 
basis  of  a  whole  concep- 
tion of  a  more  supple 
and  harmonious,  natural 
life.  It  is  not,  as  some 
suppose,  an  arrangement 
of  more  or  less  arbitrary 
steps,  resulting  from  me- 
chanical combinations." 

Opinions  differ  as  to 
the  propriety  or  need  of 
"interpreting"  sympho- 
nies in  dancing.  Yet 
there  was  beauty  and  de- 
lightful eloquence  in 
{Continued  on  page  190) 
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ARTS  &  DECORATION 


The  Latest  Developments  of  the 
Russian  Stage 


THK  Russian  drama  before  the  Revolu- 
tion reached  sudi  a  hi^h  dej^ree  ot  de- 
veU)pment  tliat  it  was  universally  con- 
sidered as  one  ot  the  foremost  institutions  of 
modern  liistor\.  'I'lie  achievements  of  the 
Moscow  Art  'I'heatre,  of  the  Moscow  Ka- 
merny  Theatre,  of  Zimin  Opera,  of  the  Kom- 
missarzhevsky  Theatre,  and  of  tlie  Theatre  of 
Musical  Drama  in  Petrojirad,  are  considered 
in  some  places  the  most  unusual  artistic  at- 
tempts on  the  stajie.  'I'he  question  that  inter- 
ests e\er\body  concerned  with  drama  is 
whether  the  Russian  stas^e  can  survive  the 
<;reat  political  upheaval  or  whether  it  wi'U  de- 
>;encrate  to  insijjniticant  platitude,  as  in  France 
under  the  Terror? 

It  is  undoubtedly  true  that  art  under  any 
rc\olution  sufiers,  for  the  mind  of  the  masses, 
no  matter  how  high  the  degree  of  their  edu- 
cation, is  unable  to  grasp  a-sthetic  subtleties; 
it  requires  years  or  generations  of  specific  train- 
ing and  learning.  No  art  can  flourish  under 
the  dictation  of  popular  taste,  despite  the  fact 
that  it  must  be  born  of  the  soul  of  the  peo- 
ple. Popular  taste  produces  the  heroines  of 
magazine  covers. 

While  the  Soviet  regime  took  over  the  old 
municipal  and  state  theatres  in  all  cities  and 
towns,  the  private  operas  and  playhouses  were 
left  to  the  care  of  the  private  companies.  As 
before,  the  Soviet  leaders  seek  to  use  the  thea- 
tres as  doctrinaire  vehicles  on  a  larger  scale 
than  ever  before.  Indeed,  many  of  the  fore- 
most opera  houses  and  theatres  have  been 
transformed  into  propagandist  moving  picture 
houses  and  show  places  of  an  inferior  nature. 

While  the  Soviet  regime  has  recognized  the 
importance  of  the  drama  and  given  it  liberal 
support,  yet  it  has  failed  to  recognize  the  fact 
that  art  is  and  remains  always  aristocratic  in 
its  fundamentals.  The  so-called  People's 
Kommissars  of  the  Council  of  Education,  who 
now  have  charge  of  the  state  theatres,  like  the 
American  union  leaders,  are  plain  politicians, 
who  do  not  realize  the  importance  of  drama 
in  its  classic  sense,  and  thus  have  degraded 
the  stage  where  the  competition  was  less  no- 
ticeable,  as,   for  instance,  in   the   provinces. 

There  were  more  than  five  or  six  hundred 
state  or  municipal  theatres  in  Russia  before 
the  Revolution,  and  these  all  went  under  the 
control  of  the  above-named 
Soviet  of  Education.  Its  first 
move  was  to  abolish  the  guild- 
spirit  and  the  rule  of  a  recog- 
nized art  authority  as  a  direc- 
tor of  the  theatre  and  to  place 
it  under  the  bureaucratic  rule 
of  a  specific  Kommissar,  who 
usually  had  to  be  a  politician 
and  emphasized  Soviet  propa- 
ganda and  education.  The 
actors  and  actresses  remained, 
as  they  had  been  before,  func- 
tionaries of  the  state,  and  re- 
ceived their  pay  from  the  na- 
tional treasury.  But  those  in- 
stitutions soon  deteriorated  ar- 
tistically, so  that  new  art  thea- 
tres, playhouses  or  operas  have 
been  formed  on  a  co-operative 
basis  by  dissatisfied  artists. 

Most  known  abroad  of  the 
Russian  playhouses  is  the  Mos- 
cow   Art    Theatre.      This    is 
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now  being  run,  as  before,  by  Constantine 
Stanisla\skj'  and  Vladimir  Nemirovich  Dan- 
chenko,  on  a  co-operative  basis,  witii  tlie  staff 
of  actors  and  artists  and  the  patrons  of  the 
celebrated  institute.  Irrespective  of  the  many 
drawbacks  and  difficulties  that  the  Soviet  sys- 
tem brought  about,  the  Art  Theatre  closed 
its  past  season  with  the  same  moral  and  eco- 
nomic success  that  it  had  shown  previouslj.  It 
has  alwa\s  been  so  crowded  tliat  seats  for 
pla\s  had  to  be  ordered  weeks  ahead.  The 
secret  of  such  an  achievement  lies  in  its  high 
artistic  traditions,  in  the  fact  that  the  stage 
is  not  considered  a  medium  for  producing 
amusement,  but  for  giving  true  pictures  of 
the  human  soul-life,  besides  its  outspoken  sin- 
cerity in  dramatic  realism.  The  realism  of 
this  institute  is,  however,  not  of  the  kind 
staged  in  New  York,  but  a  spiritual  realism, 
a  use  of  the  realistic  form  as  a  means  and  not 
an  end,  a  means  to  the  more  graphic  interpreta- 
tion of  life. 

Though  it  has  been  said  that  the  Moscow 
Art  Theatre  is  a  typically  Russian  institution 
and  nationalistic  to  its  core,  the  fact  remains 
that  on  the  stage  of  no  other  theatre  has 
there  been  performed  so  large  a  variety  of 
plays  of  all  nations.  A  great  many  plays  of 
previous  seasons  are  repeated  and  new  ones 
added  to  the  repertoire.  Thus  Tchekhoff's 
"Sea  Gull"  and  "Uncle  Vania,"  produced  for 
the  first  time  in  1898,  continue  to  appear  every 
season.  The  Art  Theatre  includes  the  plays 
of  Shakespeare,  Moliere,  Ibsen,  Hauptman, 
Knut  Hansun,  and  Maeterlinck  in  its  exten 
sive  repertory.  In  fact,  the  policy  of  the  Art 
Theatre  grew  out  of  Anton  Tchekhoff's  style. 
Before  the  existence  of  this  institute  it  was 
considered  impossible  to  produce  the  plays  of 
Tchekhoff — their  psychology  seemed  to  frus- 
trate the  possibility  of  dramatic  effect. 

It  must  be  emphasized  on  this  occasion  that 
all  theatres  in  Russia  have  given  and  continue 
to  give  repertoire  plays,  and  by  this  method 
hold  the  spontaneity  of  the  players.  The  ob- 
ject of  the  Russian  theatre  has  been  not  to 
present  a  play  through  the  medium  of  the 
stage,  but  to  represent  it  as  an  independent 
entity  existing  side  by  side  with  the  observing 
audience.  The  subject  of  the  play  is  consid- 
ered as  a  picture  of  a  definite  world  perfectly 


A  scene  from  the  play  of  the  Moscow  Free  Theatre  by  Tairoff 


com|)lete  in  itself  and  needing  only  a  faithful 
reproduction  to  become  a  living  world.  Of 
tile  two  elements  of  the  theatre,  the  stage  and 
the  audience,  the  second  operates  merely  as  a 
superfluous  attachment,  making  itself  felt  only 
through  the  necessity  of  providing  for  it  a 
huge  window  tli rough  which  it  gets  a  glimpse 
of  the  uorld  enacted.  The  Art  Theatre  car- 
ries this  illusion  to  its  farthest  limits. 

.Another  peculiarit)  of  the  Russian  stage  has 
been  its  special  tendency  toward  ensemble- 
acting  and  the  abolition  of  the  star-roles. 
This  demands  a  centralization  of  all  the  di- 
recting powers  in  the  hands  of  a  stage-director, 
who  is  not  a  mere  clerk  or  business  man,  but 
an  artist  himself. 

W'hile  the  Art  Theatre  of  Moscow  grew 
out  of  the  realistic  theory  that  "naturalness" 
is  the  utmost  aim  of  the  stage,  there  existed 
long  ago  in  Russia  a  parallel  movement  which 
strived  to  deny  psjchologic  realism  and  em- 
phasize aesthetic  symbolism.  The  argument 
of  the  leaders  of  this  movement  is  that  the 
stage  should  not  be  devoted  solely  to  the 
spoken  drama,  but  should  include  musical  pan- 
tomime, ballet,  and  a  combination  of  all  these 
arts.  The  audience  should  not  be  made  to  feel 
reality,  but  frankly  told  that  the  reality  is 
that  which  it  can  itself  imagine;  the  stage 
giving  only  the  symbolic  suggestion  of  a  drama. 
This  is  known  as  the  Oriental  school  of  sym- 
bolism. 

The  first  men  to  take  up  this  form  of  drama 
were  Alexander  Tairoff  in  Moscow  and  Mey- 
erhold  in  Petrograd.  While  Tairoff  started 
his  operations  in  the  Free  Theatre  of  Mos- 
cow, which  is  now  called  the  Kamerny  Thea- 
tre, Meyerhold  joined  hands  with  the  late 
Vera  Kommissarzhevsky  in  Petrograd.  He  is 
now  the  director  of  Alexander  Theatre  and 
opened  a  theatre  known  as  Kommissarzhevsky 
Theatre.  These  two  Russian  managers  are  in- 
spired by  the  art  of  Maeterlinck  and  Sologub. 
They  seek  to  reveal  the  inner  mysteries  of  life 
by  making  the  audience  experience  them  as 
actual  facts.  Their  ambition  is  to  break  down 
the  barrier  between  the  stage  and  the  audience, 
and  to  make  the  performance  a  kind  of  relig- 
ious service  in  which  the  individuality  of  the 
spectator  merges  into  some  sublime  vision  of 
his  own  inner  world.  The  solution  of  this 
problem  gives  great  credit  to 
their  theatrical  sagacity.  They 
produced  Maeterlinck,  Solo- 
gub, and  many  Oriental  dra- 
mas on  one  plane,  reducing 
the  depth  of  the  stage  to  a 
narrow  band  at  the  footlights 
and  setting  the  actors  against 
flat  decorative  scenery.  In 
this  way  they  strangely  de- 
materialized  the  stage. 

Though  the  use  of  flat  set- 
tings was  known  in  the  Ori- 
ent, its  application  by  TairoflF 
and  Meyerhold  combined  it  in 
a  new  way  with  the  symbolic 
psychology  of  the  play,  and 
gave  it  a  special  significance 
through  the  application  of  the 
old  principle  to  the  modern 
thought  and  spirit  of  the 
drama.  A  special  chanting 
dialogue  was  employed,  dif- 
fused lights  were  increased 
{Continued  on  page  186) 
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Art  in  American  Industry 

\V.    FRANK   PURDY,   Editor  Department  of  Indmlria'.  Art 


OPINIONS  gathered  from  several  repre- 
sentative American  business  men  reveal 
not  only  general  enthusiasm  concerning 
the  high  standards  of  American  industrial  art 
but  also  determined  efforts  on  the  part  of  many 
of  our  industries  to  establish  an  independent 
and  beautiful  art  in  industry. 

Expressions  of  opinion  have  been  candid,  and 
therefore  all  the  more  useful.  Censure  was 
not  spared  when  the  speaker  saw  fit  to 
criticize.  American  business  is  keenly  alive  to 
the  value  of  the  art  element,  just  as  much  so 
as  the  Board  of  Reconstruction  of  Great 
Britain  which  recently  declared  that  "one  of 
the  most  essential  factors  in  regaining  her  pre- 
W'ar  status  in  the  markets  of  the  world  is  the 
introduction  of  a  greater  element  of  art  in  her 
manufactures."  Never  before  have  such  in- 
telligent and  concrete  efforts  been  made  in 
America  to  utilize  art  as  a  selling  force ;  and 
one  is  almost  tempted  to  measure  the  time  be- 
fore American  manufacturers  take  a  leading 
position  in  the  world's  artistic  production. 

To  quicken  these  efforts  into  vitalized  real- 
ity has  been  the  motivating  force  back  of  this 
department  in  Arts  &  Decoration. 

The  time  is  foreseen  shortly  by  M.  D.  C. 
Crawford,  one  of  the  leaders  in  the  textile 
field  in  America,  when  we  shall  export  as  well 
as  import  decorative  fabrics.  He  says  in  his 
letter,  published  below,  that  within  the  past 
five  years  "we  have  developed  a  creative  in- 
dependence of  a  high  order." 

Mr.  Louis  C.  Tiffany  deplores  the  fact  that 
many  of  our  manufacturers  are  still  too  com- 
mercial. He  warns  against  the  practice  of  imi- 
tation. "But,"  he  insists,  "the  evil  is  not  in 
cheap  but  in  inartistic  reproduction.  If  a 
cheap  reproduction  is  artistic  a  service  has  been 
rendered  to  the  country.  So  long  as  production 
is  compatible  with  artistic  standards,  the 
cheaper  the  better." 

The  constructive  movement  conducted  by 
Arts  &  Decoration,  leading  toward  a  high- 
class  industrial  art  for  America,  drew 
particular  praise  from  John  P.  Adams,  Presi- 
dent of  the  Kensington  Manufacturing  Com- 
pany, manufacturers  of  fine  furniture,  and 
Sidney  Blumenthal,  President  of  the  Shelton 
Looms,  manufacturers  of  artistic  velvets  and 
upholsteries,  both  of  whom  stressed  the  need 
for  general  education  and  inspiration  of  the 
kind  presented  in  this  department. 

In  calling  attention  to  this  need  Mr. 
Blumenthal  said,  "The  prevailing  conception 
is  a  vague  idea  that  art  is  something  ethereal, 
and  that  to  make  it  useful  by  associating  it 
with  industry  is  to  lower  it.  ...  It  has  been 


my  experience  that  our  most  artistic  products 
are  the  best  sellers.  .  .  .  The  idea  is  gradually 
vanishing  that  foreign  goods  are  better.  .  .  . 
The  American  manufacturer  is  conscientiously 
attempting  to  produce  better  things  because  he 
is  becoming  aware  of  the  selling  value  of  the 
art  element." 

Mr.  Adams  takes  the  stand  that  "There  is 
wholly  sympathetic  relation  between  the  fine 
arts  and  the  industrial  arts.  .  .  .  There  is 
nothing  incongruous  in  emphasizing  this  re- 
lationship by  housing  the  treasures  of  both 
under  one  roof."  Mr.  Adams  draws  a  dis- 
tinction here  between  the  "fine"  and  "indus- 
trial" arts  which  might  arouse  a  contrary 
opinion  from  Ralph  E.  Erskine,  President  of 
the  Erskine-Danforth  Corporation,  makers  of 
decorative  furniture,  who  says:  "The  great- 
est works  of  art  were  not  made  for  museums. 
In  Florence  and  old  France  the  greatest  art- 
ists worked  for  men  who  bought  their  prod- 
ucts for  homes  or  public  buildings  or  churches. 
This  condition  makes  for  the  greatest  art, 
whether  you  call  it  industrial,  fine  or  ap- 
plied." 

In  calling  attention  to  and  commending  the 
co-ordination  of  efforts  between  museums  and 
business,  Mr.  Crawford,  who  has  recently  re- 
turned from  abroad,  writes  in  his  letter  that 
'foreigners  have  become  interested  in  the  prac- 
tical use  we  make  of  our  museums.  He  speaks 
of  the  progress  of  our  design  schools,  but  warns 
that  no  "central  organization  can  lay  down 
arbitrary  rules  for  the  guidance  of  any  par- 
ticular industry.  .  .  .  Each  industry  must  be 
induced  to  take  up  the  problem  in  its  own 
way  and  by  its  own  means." 

A  Letter  from  M.  D.  C.  Crawford,  One  of  the 
Leaders  in  the  Textile  Field  in  America 

THE  last  five  years  have  witnessed  a  great 
advance  in  textile  designing  in  America. 
It  can  be  said  with  perfect  candor  that  we  have 
developed  a  creative  independence  of  a  high 
order,  and  that  new  ideas  of  frankly  Ameri- 
can origin  are  not  only  well  received  in  this 
country,  but  until  the  scarcity  of  material  and 
the  European  embargoes  prevented  it,  our  ideas 
were  well  received  in  Europe.  There  is  no 
doubt  in  my  mind  that  in  the  next  few  years 
we  will  export,  as  well  as  import,  decorative 
fabrics. 

I  have  recently  returned  from  abroad,  and 
was  delighted  to  find  that  many  individuals 
in  France  and  England  who  are  responsible  for 
their  fine  fabrics  were  very  much  interested  in 
certain   phases   of  our  work — that   American 


design  stood  well  in  their  estimation  and  that 
in  many  instances  they  were  beginning  to  lose 
the  suspicion  that  they  have  always  had  of 
this  market  in  regard  to  copying  their  ideas. 
They  were  particularly  interested  in  the  prac- 
tical use  we  had  made  of  museums  and  in  the 
way  all  our  efforts  had  been  co-ordinated. 

These  results  have  been  obtained  by  a  prac- 
tical co-operation  between  the  industry,  the 
artists  and  the  museums.  For  the  first  time  in 
the  history  of  the  industry  our  local  designers 
have  been  given  a  fair  chance,  and  given  as 
well  practical  instruction  in  the  mechanical 
limitations  of  the  machine.  For  the  first  time 
both  the  stylers  in  the  industry  and  the  de- 
signers have  had  free  access  to  certain  museum 
collections.  I  mean  by  "free  access"  an  op- 
portunity to  handle  and  examine  and  study 
documents  with  the  same  familiarity  that  has 
always  been  accorded  to  the  scientist. 

I  do  not  wish  to  convey  the  idea  that  all 
museums  have  co-operated  in  this  movement. 
There  are,  unfortunately,  still  many  splendid 
institutions,  the  collections  in  which  might  be 
of  the  greatest  use,  that  maintain  a  rather  nar- 
row viewpoint  in  regard  to  withholding  their 
materials  from  designers  or  place  impedi- 
ments in  the  way  of  their  fullest  use,  that  while 
insignificant  in  themselves,  are  sufficient  to 
discourage  or  annoy  the  artists. 

Before  this  movement  started  there  were 
few  if  any  art  schools  in  America  who  knew 
or  at  least  taught  their  students  even  so  sim- 
ple a  technical  matter  as  the  size  of  modern 
printing  cylinders. 

The  museums,  especially  the  American  Mu- 
seum of  Natural  History  and  the  Brooklyn 
Institute  Museum,  have  co-operated  in  this 
movement  to  an  unprecedented  degree.  After 
carefully  studying  museum  conditions  both  in 
America  and  in  Europe,  I  feel  justified  in  mak- 
ing the  statement  that  no  museum  collections 
in  the  world  are  as  accessible  as  are  the  won- 
derful collections  of  these  two  institutions. 

In  this  way  a  familiarity  with  the  arts  of 
other  ages  has  been  brought  about  in  a  natural, 
normal  way,  that  could  never  have  occurred 
through  merely  seeing  the  documents  on  for- 
mal exhibition. 

However,  it  seems  to  me  an  inevitable  con- 
clusion that  the  three  main  features  are: 

1.  Sympathetic  accord  between  the  designer 
and  the  industry,  coupled  with  a  willingness 
to  recognize  the  personal  ability  of  the  de- 
signer. 

2.  A  thorough  intimate  association  between 
the  documents  in  our  museums  or  private  col- 
lections and  the  designer  and   the  styler. 

(Continued  on  page  196) 
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ALUIIAI)^  the  L'IicImm  show  ot  African 
and  Oceanian  sculpture  is  scndinti  the 
cultivated  public  to  the  ethnographical 
collections  in  the  British  Museum,  just  as, 
last  autumn,  the  show  ory;ani/ed  in  Paris  h\ 
M.  Paul  (Juillaume  tilled  the  Trocadero. 
l-"ine  ladies,  Noung  painters  and  exijuisite  ama- 
teurs are  now  to  be  seen  in  those  long,  dreary 
rooms  that  once  were  abandoned  to  mission- 
aries, antinopologists  and  colonial  soldiers  en- 
hancing; their  prestige  h\  pointing  out  to  sta\- 
at-home  cousins  the  relics  ot  a  civilization  they 
helped  to  destro>.  I'dr  m\  part  I  like  the 
cliange.  1  congratulate  the  galleries  and  ad- 
mire the  visitors,  though  the  young  painters, 
I  cannot  help  thinking,  have  been  a  little 
slow. 

Negro  art  was  discovered — its  real  merit 
was  first  recognized,  I  mean — some  fifteen 
years  ago,  in  Paris,  by  the  painters  there. 
Picasso,  Derain,  Alatisse  and  V'laminck  be- 
gan picking  up  such  pieces  as  they  could  find 
in  old  curiosity  and  pawn  shops;  while  Ciuil- 
laume  Apollinaire,  literarv  apostle,  followed 
apostolicallv  at  their  heels.  Thus  a  demand 
was  created  which  M.  Paul  Guillaume  was 
there  to  meet,  and  stimulate.  But,  indeed,  the 
part  pla\ed  by  that  enterprising  dealer  is 
higiily  commendable;  for,  the  Trocadero  col- 
lections being,  unlike  the  British,  mediocre 
both  in  i]uantit\  and  quality,  it  was  he  who 
put  tlie  most  sensitive  public  in  Europe — a 
little  cosmopolitan  group  of  artists,  critics  and 
amateurs — in  the  wav  of  seeing  a  number  of 
first-rate   things. 

Because,  in  the  past,  negro  art  has  been 
treated  with  absurd  contempt,  we  are  all  in- 
clined now  to  over-praise  it ;  and  because  I 
mean  to  keep  my  head  I  shall  doubtless  by  my 
best  friends  be  called  a  fool.  Judging  from 
the  available  data — no  great  stock,  by  the  way 
— I  should  sa\  that  negro  art  was  entitled 
to  a  place  amongst  the  great  schools,  but  that 
it  was  no  match  for  the  greatest.  With  the 
greatest  1  w  ould  compare  it ;  I  would  com- 
pare it  with  the  art  of  the  supreme  Chinese 
periods  (from  Han  to  Sung),  with  archaic 
Greek,  with  By- 
zantine, with  Ma- 
homedan,  w  h  i  c  h, 
for  archaeological 
purposes,  begins 
under  the  Sassa- 
nians  a  hundred 
years  and  more  be- 
fore the  birtii  of 
the  prophet;  I 
would  compare  it 
with  Romanesque 
and  early  Italian 
(from  Giotto  to 
Raf]fael)  ;  b  u  t  I 
would  place  it  be- 
low all  these.  On 
the  other  hand, 
when  I  consider 
the  whole  corpus 
f)f  black  art  known 
to  us.  and  compare 
it  with  Assyrian, 
Conventionalized  Roman,    Indian, 

figure  '^''"^    Gothic    (not 


Romanestpie,  that  is  to  sa_\  ) ,  or  late  Renais- 
sance, it  seems  to  me  that  the  blacks  have 
the  best  of  it.  And,  on  the  whole,  1  should 
be  iticlined  to  place  W'est  and  Central  .Af- 
rican art,  at  any  rate,  on  a  level  with  I'-gv  p- 
tian.  Such  sweeping  classifications,  however, 
;ire  not  to  be  taken  too  seriousl>.  All  1  want 
to  say  is  that,  though  the  capital  achieve- 
ments of  the  greatest  schools  do  seem   to  me 


ff  oodcn   masks 

to  have  an  absolute  superioritv  over  anything 
negro  I  have  seen,  yet  the  finest  black  sculp- 
ture is  so  rich  in  artistic  qualities  that  it  is  en- 
titled to  a  place  beside  them. 

I  write  thinking  mainly  of  sculpture,  be- 
cause it  was  an  exhibition  of  sculpture  that 
set  me  ofif.  It  should  be  remembered,  how- 
ever, that  perhaps  the  most  perfect  achieve- 
ments of  these  savages  are  to  be  found  amongst 
their  textiles  and  basket-work.  Here,  their 
exquisite  taste  and  sense  of  quality  and  their 
unsurpassed  gift  for  filling  a  space  are  seen  to 
greatest  advantage,  w'hile  their  shortcomings 
lie  almost  hid.  But  it  is  their  sculpture  which, 
at  the  moment,  excites  us  most,  and  by  it  they 
may  fairly  be  judged.  Exquisiteness  of  qual- 
ity is  its  most  attractive  characteristic.  Touch 
one  of  these  African  figures  and  it  will  re- 
mind you  of  the  rarest  Chinese  porcelain. 
What  delicacy  in  the  artist's  sense  of  relief 
and  modelling  is  here  implied!  What  tire- 
less industry  and  patience!  Run  your  hand 
over  a  limb,  or  a  torso,  or,  better  still,  over 
some  wooden  vessel:  there  is  no  flaw,  no  break 
in  the  continuity  of  the  surface:  the  thing  is 
alive  from  end  to  end.  And  this  extraordi- 
narv  sense  of  quality  seems  to  be  universal 
amongst  them.  I  think  I  never  saw  a  genuine 
nigger  object  that  was  vulgar — e.xcept.  of 
course,  things  made  quite  recently  under  Eu- 
ropean direction.  This  is  a  delicious  \irtue. 
but  it  is  a  precarious  one.  It  is  precarious  be- 
cause it  is  not  self-conscious;   because  it  has 


not  been  reached  b>  tlie  intelligent  understand- 
ing of  an  artist,  but  springs  froin  the  instinc- 
tive taste  of  primitive  people.  I  have  seen  an 
Oxfordshire  laborer  work  himself  beautifully 
a  handle  for  his  hoe,  in  the  true  spirit  of  a 
savage  and  an  artist,  admiring  and  envving 
all  the  time  the  lifeless  machine-made  article 
hanging,  out  of  his  reach,  in  the  village  shop. 
The  savage  gift  is  precarious  because  it  is  un- 
conscious. Once  let  the  black  or  the  peasant 
become  acquainted  with  the  showv  utensils  of 
industrialism  or  with  cheap,  realistic  painting 
and  sculpture  and,  having  no  critical  sense 
wherewith  to  protect  himself,  he  will  be 
bowled  over  for  a  certaintv.  He  will  admire: 
he  will  imitate:  he  will  be  undone. 

.-\t  the  root  of  this  lack  of  artistic  self-con- 
sciousness lies  the  defect  which  accounts  for 
the  essential  inferioritv  of  negro  to  the  very 
greatest  art.  Savages  lack  self-consciousness 
and  the  critical  sense  because  they  lack  intel- 
ligence. And  because  thev  lack  intelligence 
thev  are  incapable  of  pnjfound  conceptions. 
Heautv .  taste,  quality,  and  skill,  all  are  here: 
but  profundity  of  vision  is  not.  And  because 
they  cannot  grasp  complicated  ideas  they  fail 
generally  to  create  organic  wholes.  One  of 
the  chief  characteristics  of  the  very  greatest 
artists  is  this  power  of  creating  wholes  which, 
as  wholes,  are  of  infinitely  greater  value  than 
the  sum  of  their  parts.  That,  it  seems  to  me, 
is  what  savage  artists  generally  fail  to  do. 

Also  they  lack  originality.  I  do  not  forget 
that  negro  sculptors  have  had  to  work  in  a 
very  strict  convention.  They  have  been  mak- 
ing figures  of  tribal  gods  and  fetiches,  and 
have  been  obliged  meticulously  to  respect  the 
tradition.  But  were  not  European  primitives 
and  Buddhist  artists  similarly  bound,  and  did 
thev  not  contrive  to  circumvent  their  doc- 
trinal limitations?  That  the  African  artists 
seem  hardly  to  have  attempted  to  conceive 
the  figure  afresh  for  themselves  and  realize  in 
wood  a  personal  vision  does,  I  think,  imply 
a  definite  want  of  creative  imagination.  Just 
how  serious  a  defect  you  will  hold  this  to  be, 
will  depend  on  the  degree  of  importance  you 
attach  to  complete  self-ex- 
pression. Savage  artists  seem 
to  express  themselves  in  de- 
tails. You  must  seek  their 
personality  in  the  quality  of 
their  relief,  their  modula- 
tion of  surface,  their  han- 
dling of  material,  and  their 
choice  of  ornament.  Seek, 
and  you  will  be  handsomelv 
rewarded ;  in  these  things 
the  niggers  have  never  been 
surpassed.  Only  when  you 
begin  to  look  for  that  pas- 
sionate affirmation  of  a  per- 
sonal vision,  which  \ve  Eu- 
ropeans, at  any  rate,  expect 
to  find  in  the  greatest  art, 
will  you  run  a  risk  of  being 
disappointed.  It  will  be  then, 
if  ever,  that  you  will  be 
tempted  to  think  that  these 
exquisitely  gifted  natives  are 
perhaps   as    much    like    birds  W 

building   their   nests   as   men  , 

(Cotitiuucd  on  l<agc  202) 
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Fine  Furniture  of  Old  England 

England  in  the  eighteenth  century  gave  to  the  world  a  wealth  ot  rare 
and  beautiful  furniture.  Those  who  love  and  appreciate  the  charm, 
artistry,  and  historical  associations  of  the  fine  creations  of  the  old 
master  craftsmen,  as  well  as  the  collector  of  antiques,  the  connoisseur, 
the  furniture  designer,  or  the  interior  decorator  of  to-day,  will  find 
most  appealing  and  particular  interest  in  the  gorgeously  prepared 
work  of  the  most  eminent  living  authority  in  this  field,  covering  the 
most    productive  period  in  the  history  of  English  cabinet-making. 

English  Furniture  tte  Eighteenth  Century 

By  HERBERT  CESCIXSKY 

In  Three  Beautiful  Volumes.     Large  Quarto.     Lavishly  Illustrated. 


IHESE  volumes  contain  an  immense 
store  of  information  concerning  the 
j-ilaces  where  the  furniture  master- 
pieces of  the  eighteenth  century 
are  to  be  found.  They  give  in  detail  the 
exact  dimensions  and  characteristics  by 
which  originals  can  be  recognized,  and  they 
include  the  history  attached  to  them  with 
the  life-stories  of  their  designers. 

The  Superlatively  Beautiful  Illustrations 

There  are  over  1,300  superb  illustrations 
carefully  selected  from  more  than  10,000 
photographs  specially  taken  for  this  work, 
and  also  scores  of  elaborate  reproductions 
from  drawings  by  the  author.  These  books 
provide  what  is  unquestionably  the  most 
complete  and  exhaustive  guide  ever  pub- 
lished, and  should  be  in  the  hands  of  every- 
one interested  in  high-grade  furniture.  Not 
only  because  of  the  physical  beauty  ot  the 
make-up  and  the  charm  with  which  the 
subject  matter  is  handled  are  these  volumes 
desirable,  but  also  because  of  their  authority 
as  a  comprehensive  work  of  reference. 

Sent  On  Approval  for  Free  Examination 

Sign  and  mail  the  coupon  and  we  will  forward  this  splendid 
three-volume  set,  free  of  any  charges,  for  five  da\s,  inspec- 
tion in  your  own  home  or  office.  If  you  are  not  thoroughly 
impressed  by  its  great  beauty  and  exceptional  usefulness  send  it 
back,  carriage  charges  collect,  and  you  will  owe  us  nothmg. 
Should  voii,  however,  agree  with  us  that  it  is  a  work  of  unusual 
worth,  mail  us  your  check  for  Fifty  (?50.)  Dollars  in  full  pa\-ment 
for  the  complete  set. 


The  Field  Covered  by  this  Work 

The  author  covers  the  era  in  the  history  of 
Europe  commencing  with  the  Revocation 
of  the  Edict  of  Nantes  in  1685,  and  ending 
with  the  year  1800,  that  of  the  union  of 
Great  Britain  with  Ireland.  During  this 
period,  in  which  is  included  the  era  of  the 
Spanish  domination  and  the  struggle  of  the 
Netherlands  for  freedom,  thousands  of 
Erench  families  were  driven  into  England 
bringing  with  them  the  arts  and  industries 
of  their  own  countr}%  and  radically  affecting 
the  styles  in  English  art  and  decoration. 

Thoroughness  the  Keynote  Throughout 

Thoroughness  of  treatment  is  the  keynote 
of  the  entire  work,  and  the  wealth  of  detail 
and  of  carefully  compared  and  classified 
material  will  be  of  immense  value  to  the 
professional  and  the  amateur  interior  deco- 
rator as  well  as  to  those  who  appreciate 
and  are  interested  in  the  choice  and  rare 
in  antique  furniture. 


FU.\K  &  WAGNALLS  COMPANY,  354-360  fourth  Avenue. 
Ceailemen —  New  York.  Dept.  410. 
Please  send  me  for  five  davs'  examination  the  three  volumes: 
ENGLISH  FURNITURE  OF  THE  EIGHTEENTH  CENTURY, 
by  Herbert  Cescinsky.  Should  I  decide  to  keep  them  I  will  mail  you 
my  check  within  five  days  for  Fifty  (850^  Dollars  as  payment  in  full. 
Otherwise  I  may  return  them,  carriage  charges  collect,  and  I  will  owe 
vou  nothmg. 
S  ame 
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City  or  Town State. 
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The  Nobuzane  Scrolls 

.\  iSeries  oj   Jajjunese  Paintings  with  a  Strange  History 

\0\li  NOCil'CI  11 


NOIU'ZANK  I-TJIWARA,  tin- jircat- 
I'st  star  in  tlu-  artistic  lirmaiiu-nt  ot 
the  Kamakiira  pi-rioii,  unites  the  frt-sli 
and  direct  expression  of  lite;  as  a  eolorist  he 
is  master  of  strani;e  new  harmonies,  rich  and 
full,  yet  always  of  refined  distinction.  Mr. 
Masuda  of  ToIcno,  it  is  reported,  has  a  Biil- 
siiijti,  representing;  Fu^en  Bosatsu  attended 
hv  the  ten  Rasetsu-jo,  in  which  Nohu/ane 
has  achieved  sumptuous  effects  of  color  w  liich 
would  he  difficult  to  match  even  amonf;  other 
Japanese  priiitiny;s;  but  there  can  he  little 
ilouht.  in  Arthur  Morrison's  opinion,  that  the 
most  splendid  relic  of  Nobuzane  left  us  is 
the  ideal  figure  of  Kobo  Daishi  as  a  child, 
which  is  in  Mr.  Maru\ama's  collection. 
Above  and  beyond  all  its  technical  beauties, 
which  are  exquisite,  the  picture  is,  as  nearh 
all  the  western  critics  agree  to- 
gether, one  of  the  noblest  and 
loftiest  and  most  beautiful  efforts 
the  world's  art  can  show.  Mr. 
Laurence  Binyon's  praise  of  this 
picture  is  in  no  way  extravagant, 
Mr.  Morrison  says,  and,  as  Mr. 
Binyon  remarks,  it  is  of  a  (iualit\ 
purely  Japanese,  alike  apart  from 
China  and  from  Europe  in  its  in- 
ward conception. 

In  some  of  Nobuzane's  more 
loosely  and  freely  handled  work 
(as,  for  instance,  in  the  large 
makimono  Kitano  Tenjin  Engi 
which  had  been  exhibited  at  the 
Japan-British  Exhibition)  an  in- 
teresting technical  method  is  ob- 
servable, in  which  body  color  is 
used  much  as  oil  colors  are  used 
with  the  western  artists.  "Thus 
on  a  solidly  painted  thatched 
roof,  '  Mr.  Morrison  writes,  "ap- 
pear patches  of  lichen  and  trails 
of  climbing  plants,  laid  directly 
over  the  color  of  the  roof  in  freeh 
painted  gouache  of  green  and  red, 
with  no  aid  of  ink  in  outline  or 
tendril.  The  whole  of  the  paint- 
ing in  this  example  was  of  the 
freest  and  boldest  description,  giv- 
ing evidence  of  a  rapid  and  almost 
careless  ease  of  execution." 

Some  of  the  most  undoubted 
works  of  Nobuzane  existing  are  por- 
traits of  the  famous  thirty-six  great 
Japanese  poets ;  he  would  seem  to 
have  executed  several  sets  of  these 
ivhich  have  become  separated,  some 
scattered  and  many  lost  in  the  course  of 
the  centuries.  Certain  sets  in  particular  are 
on  record  as  distinguished  by  the  circum- 
stance of  the  poets  being  seated  on  raised 
mats  {agedatami).  In  many  of  his  makimono 
pictures  Nobuzane  exhibits  an  easy,  loose 
touch,  but  in  these  portraits,  as  in  the  figure 
of  the  child  Kobo  Daishi,  we  see  proof  of  his 
variety  of  handling ;  he  uses,  according  to  the 
criticism  of  Arthur  Morrison,  a  strict  and 
fine  but  free  and  lively  line  and  a  restrained 
scheme  of  color,  except  in  the  case  of  the 
female  poets,  where  the  old  court  dress  de- 
mands and  receives  the  full  and  brilliant 
treatment  to  which  the  yemakimono  accustom 
us.  Mr.  Morrison  has  the  portrait  of  Mina- 
moto  no  Shitago  in  his  collection ;  he  writes 
that  the  upper  garment  is  in  blue,   laced  at 


tile  sleeves  w  itii  a  red  viird,  and  the  loose 
trouser-legs  are  in  white  pigment,  decorated 
with  conventionalized  blossoms  in  silver, 
which  has  grown  black  from  age  and  expo- 
sure. The  lines  of  all  the  white  drapery  have 
been  edged  with  a  line  of  silver  which  is  now 
h!;uk  ,iisi),  ,is  is  tile  silver  decoration,  of  water 
ami  weed,  (in  the  binding  of  the  mat.  Tlie 
body  of  the  mat  itself  is  green  and  tiie  fan 
in  the  poet's  hand  is  gold.  Both  blue  and 
green  have  been  laid  on  in  rich  bodv  color, 
but  much  of  this  has  flaked  awav ,  leav  ing  only 
its  tint  behind  it.  The  picture,  which  has 
less  than  a  foot  of  superficies,  Mr.  Morrison 
thinks,  is  one  of  the  very  few  fragments  of 
early  Tosa  work  which  has  left  Japan  for 
Europe. 

I'he   "Eshi    no    Soshi,  "    or    Pictorial    Anec- 


The  poet  Minamoto  no  Shitago,  by  Nobuzane  Fujiwara 

dote  of  a  Painter,  whose  authorship  was  so 
often  ascribed  to  Nobuzane  Fujiwara  since 
the  second  half  of  the  eighteenth  century,  is 
sometimes  reproduced  in  the  Kokka ;  the 
editor  of  this  famous  Japanese  periodical 
writes  that  the  brush  stroke  throughout  is 
characterized  by  easy  and  sedate  qualities, 
though  at  times  it  is  not  wanting  in  vigor, 
giving  the  impression  of  no  ordinary  skill; 
while  in  general  the  painting  is  replete  with 
humorous  touches  skilfully  expressing  the 
unsophisticated  character  of  the  artist.  The 
coloring  is  in  rather  light  tints,  leaving  the 
impression  of  sobriety. 

The  editor  writes  further:  "As  far  as  the 
pictorial  style  .is  concerned,  the  present  scroll 
is  more  ancient,  notwithstanding  the  slight 
resemblances  between  them,  than  the  pictorial 


scrolls  illustrating  the  life  of  the  Priest  Ho- 
nen,  which  are  in  the  posscssi')n  of  the  Chioin 
Temple ;  but  the  painter  is  decidedly  of  a 
later  age  than  Nobuzane.  We  are  inclined 
to  assign  the  scroll  to  the  cUise  of  the  Kama- 
kura  peri(jd.  This  opinion  in  regard  to  the 
age  of  reproducti(jn  is  based  on  the  manners 
and  costumes  of  the  depicted  figures.  Fur- 
tiiermore,  the  style  of  architecture  which  ap- 
pears in  the  last  portion  belongs  to  the  period 
of  transition  from  the  hukc-zukuri  to  the 
slioi/i-ziikuri,  from  which  point  also  the  scroll 
is  properly  assignable  to  the  later  Kamakura 
period.  As  regards  the  caligraphy,  the  theory 
that  both  the  paintings  and  the  texts  are  by 
the  same  hand  is  chiefly  based  upon  the  last 
text,  but  this  claim  can  hardly  be  accepted 
offhand.  It  is  recognizable  that  there  is  a 
certain  resemblance  between  the 
brush  stroke  of  the  illustrations 
and  that  of  the  text ;  but,  except- 
ing the  Government  order  in  the 
first  portion,  which  is  written  in 
a  peculiar  hand,  we  can  only  note 
that  the  rest  was  wholly  done  by 
a  painter's  brush  in  a  serious  man- 
ner. Thus,  whether  the  painting 
and  the  writing  are  by  the  same 
author  is  open  to  question ;  and 
vet  the  claim  hitherto  put  for- 
ward cannot  be  summarily  re- 
jected. Taken  all  in-  all,  the 
present  scroll,  though  not  one  of 
the  first  rank,  is  of  great  interest 
as  exhibiting  the  manner  of  life 
of  a  painter  in  the  thirteenth  and 
fourteenth  centuries."  And  the 
editor  discredits  the  general  tradi- 
tion that  this  scroll  sets  forth  in 
picture  form  the  life  of  its  author, 
Nobuzane  Fujiwara,  because,  he 
says,  there  are  many  points  in  the 
story  as  told  in  the  scroll  which 
do  not  coincide  with  the  actual 
career  of  Nobuzane  himself. 

The  scroll  consists  of  three  por- 
tions of  texts  and  five  accompany- 
ing  illustrations.      As   far   as   the 
texts  are  concerned,  it  depicts  the 
unhappy    life    of    a    certain    poor 
painter ;    the    first    section    of    the 
text  says:  "A  certain  painter,  who 
plays    the    leading    part,    received 
from   the   Court   a   written  order 
graciously    bestowing     upon     him 
certain  estates.    At  this  the  artist's 
relatives    were    greatly    delighted, 
and  calling  his  intimate  friends  to  his  house, 
he  gave  a  banquet  in  celebration  of  the  Gov- 
ernment order."     Then  the  illustrations  fol- 
low,   of   which    one    shows   the    painter    sur- 
rounded by  his  family  and  relatives,   reading 
the  order  on  his  return  from  the  Court;  his 
house   is   minutely   delineated    in    a   miserably 
ruinous  condition.     In  the  other  is  shown  the 
feast  that  he  gives  to  his  assembled  relations; 
a  man  is  seen  dancing  for  joy,  while  others 
are  drinking  wine  around   the  brazier.     The 
following  text  is  to  this  effect:  "The  painter 
immediately    despatched    a    messenger    to    his 
new   estates   in    the    far   distant    province  of 
lyo.     In  due  course  of  time  the  man  returned 
with  a  letter  in  which  it  was  stated  that  the 
land  tax  on  the  estate  had  already  been  fully 
exacted  so  that  nothing  now  remained.     On 
(Contiitued  on  page  206) 
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American 
Antiques 


T^HE  interests  of  our  clients 
are  served  by  the  per- 
sonal direction  of  Charles 
Woolsey  Lyon,  the  son  of 
the  late  Irving  Whitall  Lyon, 
M.D.,  author  of  "Colonial 
Furniture  of  New  England." 
Mr.  Lyon  is  a  collector  and 
recognized  authority  on  early 
American  antiques  and 
works  of  art. 


Mahogany  Secretary  Desk 
Circa  1790 

Made  for  Elias  Hasket  Derby 
(King  Derby)  by  Samuel  Mcln- 
tyre,  Salem,  Mass. 

Height  over  all  8'-2" 
Width  3'-7" 

Depth  I'-ll" 


Charles  Woolsey  Lyon 


INCORPORATED 


416  Madison  Avenue 

near  Forty-eighth   Street 


hiew  York 
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ARTS  &  DECORATION 


Fourteenth  Earl  of  Erroll,  by  Sir  Joshua  Reynolds.  y.-.  i  57  mthes. 

Painted  1762.  Excr.\ved  by  Thomas  Watson.  1763. 


Fine  examples  of  the  Early  Italian,  Dutch  XVIIth  Century  and 
English  XVIIIth  Century  Schools. 


ARTHUR    RUCK. 

Galleries:    4,   BERKELEY    STREET,    PICCADILLY,    LONDON,   W.  i, 
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UAJHtB 

f^NTIQUES 


PARIS 


npODAY  the  Lans  Galleries  contain  a  collection 

-*-  of    old    French    and    English    furniture     that 

IS    noteworthy    even    in   the    history    of    LANS. 


The  suave  elegance  of  the  French  Direc- 
toire,  the  sturdy  character  of  early 
Britain,  all  period  styles,  are  represented 
by  groups  of  furniture  that  will  appeal 
to  the  lover  of  things  which  have  endur- 
ing beauty  and  usefulness. 

The  collection  will  soon  be  depleted. 
You  are  invited  to  view  it  while  it  re- 
mains entire  and  inclusive. 


Pictured  are  two  examples  from  a  set  of  original  dining-room 
chairs  in  carved  walnut.  Fine  old  needlework  covers  the  seats. 
The    set    consists    of    six    side     chairs     and    two    armchairs. 


554  Madison  Ave.      Comer  sstK  Street   New  York 

Paris:     32  Faubours:  Poissoniere 
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ARTS  &  DECORATION 


NEW  YORK 


Old  iron  garden  seats,  in  line  and  orna- 
ment of  the  classic  iron  work  found  in  the 
beautiful  old  gardens  of  England  and  France. 


PARIS 


H.  KOOPMAN  &  SON,  Inc 


Sixteen    East   Forty -sixth   Street 

Opposite      the       Ritz-Carlton     Hotel 


"THE  furnishing  of  Hails  or  odd 
spaces  in  a  Living  Room  requires 
unusual  pieces  of  furniture. 

The  Huber  Galleries  contain  many 
art  treasures. 


Draperies 
Antiques 


Decorations 
Furniture 


FACTORY: 
18th  to  19th  Streets.  Avenue  C 
WORKROOMS:  PARIS: 

551   W,  42nd  Street  18  Faubourg  Poissonniere 


Console,  3  Foot  Marble  Top,  Carved  Wood 
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Italian  Console  Table,  Marble  Top 


In  the  Galleries  of  Emil  Feffercorn  may  be 
found  furniture  of  wide  variety  in  point  of 
period  style,  accompanied  by  antiques  of 
guaranteed  authenticity  and  reproductions  of 
the  utmost  faithfulness. 

Rare  tapestries,  mirrors,  sconces,  porcelains 
and  other  decorative  objects  are  here  in  subtle 
charm  and  profusion. 


Mr.  Feffercorn  will  be  pleased  to 
make  appointments  for  consulta- 
tion   with    out-of'town    clients. 


128-130  East  58th  Street 

NEWii^KiK.  cnnr 
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ARTS  &  DECORATION 


Danersk    Decorative    Furniture 

THE  fact  that  beautiful  artistry  costs  more  than 
commercial  manufacturini;  is  an  assurance  that 
DANERSK  FURNITURE  is  permanently  valuable. 
The  appreciation  of  individuility  in  color  and  form  has  but 
begun  in  this  country.  A  set  of  old  Crown  Derby  has  a 
value  today  beyond  ail  proportion  to  its  original  cost.  The 
same  will  be  true  about  the  exquisite  settings  of  DANERSK 
FURNITURE,  finished  according  to  the  best  traditions  of 
the  past. 

Let  us  help  you  plan  each  room  so  that  it  will  have  an  in- 
dividual appeal. 

Buy  through  your  decorator,  dealer  or  direct. 

Send  for  our  current  number  of  The  Danersk — K'7. 

Charming  sets  finished  in  harmony  with  latest  importations 
of  fabrics  on  exhibition  at 

ERSKINE'DANFORTH  CORPORATION 

2  West  47th  Street,  New  York 

First   Door  West  of  Fifth  Avenu:  — ■'th  Floor 


he  Latest  Developments  of  the 
Russian  Stage 


^tltfhont  pioso   799S 


21  liasi  495!t   S^iittl 


MRS.    MUCHMORE 
CONSULTING  DECORATOR 

TWENTY     EAST     FIFTY-FOURTH 
STREET,      NEW      -iORK     CITY 


CALIFORNIA    STUDIO 

THE    CHATEAU 

TWO   THOUS.VND    FOUR    HUNDRED    AND    TWO 

HIGHLAND    A\'ENUE.    HOLLYWOOD 
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or  dimmed,  etc.  One  \i'r\  iiiter- 
cstinn  in.'inifcstation  of  this  style  is 
that  the  actor  hecomes  the  center 
of  the  action.  'I'he  sNinholism  of 
the  scenery  an<l  the  closeness  of 
the  statiiesi|iie  (ijiure  to  the  audi- 
ence produces  that  peculiar  impres- 
sion which  tlie  (Jreek  and  Orien- 
tal altars  do;  they  spiritualize  a 
play  and  cause  the  onlookers  to 
feci  they  face  the  boundary  of  a 
new  world.  This  is  what  the  Ori- 
ental pla\s.  produced  in  America, 
never  could  create,  as  they  were 
staged  like  every  ordinary  realis- 
tic play  of  the  Occident.  The 
actor  in  this  setting  hecomes  a  ma- 
gician and  it  is  left  up  to  him  to 
cncliaiit  his  audience. 

THE  repertoires  of  the  theatres 
that  follow  the  symbolic  school 
in  Russia  differ  somewhat  from  the 
type  of  the  Art  Theatre.  Thus  we 
find  that  Tairoff  and  Meyerhold 
produced  most  successfully  during 
the  last  season  such  pla\s  as: 
"Sakuntala."  by  Kalidasa;  "Life  is 
a  Drama,"  by  Calderon ;  "The 
Carnival  of  Life,"  by  Gourmont ; 
"Cyrano  de  Bergerac,"  by  Ros- 
tand; "Salome,"  by  Wilde;  "The 
Azure  Carpet,"  by  Stolitsa;  "Ros- 
signol,"  by  Stravinsky  ;  etc. 

As  the  Russian  theatres  differ 
in  their  methods  and  policies,  so 
they  differ  in  their  settings  and 
scenic  devices.  A  very  interesting 
lighting  system  is  being  used  by 
the  Kommissarzhevsky  Theatre  in 
Moscow.  The  footlights  are  dis- 
placed by  a  bank  of  lights  con- 
cealed in  front  of  the  proscenium 
top,  thus  avoiding  bothersome 
shadows.  The  use  of  fine  meshed 
gauze  screens,  stretched  taut  over 
the  entire  proscenium  opening, 
gives  the  effect  of  a  marvelous 
aloofness  and  pushes  the  entire 
scene  far  into  the  distance  without 
making  the  figures  smaller.  Mey- 
erhold and  Tairoff  applv  the  fu- 
turist style  of  scenery.  The  result 
is  surprisingly  satisfactory,  even  to 
the  most  academic  minds. 

Besides  these  two  principal 
schools  of  the  Russian  stage,  we 
find  a  number  of  other  experiment- 
ers and  modernists.  A  conspicu- 
ous figure  among  the  rest  is  Nicho- 
las Yevreynoff,  who,  after  being 
a  stage  manager  in  the  Kommis- 
sarzhevsky Theatre  and  in  the 
Crooked  Mirror  Theatre,  is  now- 
engaged  with  the  establishment  of 
a  Theatre  of  the  Future.  Not  only 
is  Yevreynoff  an  excellent  musi- 
cian and  playwright  himself,  but 
he  is  the  propounder  of  a  new  dra- 


matic theory,  which  he  terms 
"Monodraina."  Yevreynoff  has 
written  a  large  number  of  sym- 
bolistic pla\s,  compositions,  ballets, 
and  essays  on  the  drama.  He  be- 
lie\es  that  his  Monodrama  will  ul- 
timately become  the  most  impor- 
tant of  all.  He  maintains  that  the 
play  on  the  stage  is  in  actuality 
only  an  echo  of  the  play  within 
ourselves.  It  is  therefore  not  the 
actor  but  the  onlooker  who  lives 
through  the  acts  that  he  sees  pre- 
sented. Both  the  hero  and  the 
villain  have  to  be  followed  at  one 
and  the  same  time.  As  a  conse- 
quence, the  attention  of  the  spec- 
tator is  continually  drawn  in  op- 
posite directions  and  so  naturally 
lie  becomes  ultimately  an  outsider. 
Now  if  the  whole  plot  was  staged 
as  viewed  by  the  principal  charac- 
ter, the  other  characters  acting  only 
in  a  pantomime,  the  environment 
would  change  in  their  appearance 
with  the  change  of  his  sentiment 
and  attitude.  This  would  ulti- 
mately introduce  a  unity  into  the 
play  and  help  to  bridge  the  stage 
and  the  audience.  The  speaking 
character  would  conduct  the  spec- 
tator through  all  his  vicissitudes 
as  his  double  and  the  illusion  of 
reality  would  be  therefore  raised  to 
the  highest  pitch. 

THESE  briefly  present  the  main 
features  of  the  contemporary 
Russian  dramatic  tendencies  as 
against  the  Soviet  effort  to  nation- 
alize all  art.  The  latter  will  never 
be  realized.  The  Soviet  theatres, 
though  they  pick  their  spaces,  are 
only  limitations  of  the  above-men- 
tioned individual  undertakings.  At 
many  places  the  Soviets  have  come 
to  the  conclusion  that  neither  the 
stage  nor  the  church  ever  could  be 
nationalized,  as  the  spirit  of  these 
institutions  is  so  vital  and  dynamic 
that  the  political  pressure,  no  mat- 
ter in  what  form,  will  never  be 
able  to  manipulate  them  for  its 
specific  aims.  The  revolutionary 
waves  have  retarded,  perhaps  for  a 
few  years,  the  more  rapid  devel- 
opment of  the  Russian  stage,  yet 
they  have  given  also  that  spirit  of 
resistance  and  sincerity  which 
marked  the  development  of  the 
early  Christian  martyrs.  When 
under  war  and  revolution  Russia 
gave  up  one  aspect  after  another  of 
her  normal  hfe,  she  kept  her  thea- 
tre to  the  last.  And  even  if  she 
has  to  give  up  a  large  number  of 
her  municipal  and  state  theatres, 
she  will  cling  to  the  end  to  her  most 
inspiring  dramatic  institutions. 


The  Westchester  Floral ia 


THE  Westchester  Floralia, 
which,  with  its  wonderful 
flower  display  and  sculpture  ex- 
hibit, was  held  so  successfully  at 
Hartsdale,  N.Y.,  last  September, 
will  be  repeated  in  1921.  The 
executive    committee    of    the    Flo- 


ralia have  decided  that  it  should 
be  held  alternately  in  the  autumn 
and  the  spring,  thereby  obtaining 
the  garden  results  of  both  seasons. 
The  date  of  the  next  Floralia  has 
been  set  for  some  time  in  June, 
1921." 
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Famous  Orgtinistt  who 

kavt  recorded  for  the 

U\Ue  Philharmonic  Crgan 


JOS.  BONNET 

Paris,  France 
M.  ENRICO  BOSSI 

Milan,  Italy 
SAMUELIA.  BALDWIN 
New  York  City 
F.J.  BREITENBACH 

Cathedral  of  Lucerne 

CLARENCE  EDDY 


WILUAM  FAULKES 

Liverpool,  England 

CHARLES  HEINROTH 
Carnegielnsticutc.Pittsburgll 
ALFRED  HOLLINS 

Eutnburgh,  Scotland 
EDWIN  H.  LEMARE 

London,  England 
T.  TERTIUS  NOBLE 
St.  Thomas's  Church,  N.Y. 
W.  WOLSTENHOLME 
South  Hampscead,  England 

AND  OTHERS 
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In  planning  for  a  well-appointed 
Music  Room  consider 


The  Welte  Philharmonic  Pipe  Organ 

Which  gives  an  absolutely  true  repro- 
duction of  the  individual  performances 
of  the  most  famous  organists. 

The  expression  and  characteristic  choice  of  the  various  stops  so 
recorded  are  reproduced  automatically,  requiring  no  personal  man- 
ipulation, or  by  moving  a  lever  thus  allowing  the  manipulation  of 
expression  and  stops  by  hand,  the  amateur  can  follow  his  own  taste. 
Likewise  playable  from  the  keyboard  manuallw 

The  fact  that  the  artistic  personality  of  the  performer  is 
musically  photographed — to  to  speak,  by  the  wonderful 
IVelte  Philharmonic  Pipe  Organ  is  so  astounding  that  cold 
print  entirely  fails  to  convey  an  adequate  idea  cf  the  extra- 
ordinary f.delity  with  which  the  impressions  are  reproduced. 

—  Edivin  H.  Lemare, 

(famous  Compo,eT.OTsan,<0 

THE  WELTE -MIGNON  STUDIOS 

665-7-9  Fifth  Avenue,  New  York 

Detai.cd  information  on  requirements  for  organ  installations  mailed  on  recjuesC 
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A  fenv  of  the  many 

Pa:ront  cf  the 

V.'ette  PiHharmor.ic  Orzan 


KOBART  AMES 
ALFRED  E.  CLEGG 
THOS.  N.  McCARTER 
CHARLES  DEERING 
JAMES  DEERING 
DAN'L  GUGGENHEI.M 
EDWARD  H.  INMAN 
ALBERT  H.  LOEB 
E.  W.  MEYER,  JR. 
WILLIA.M  H.  MINER 
GEORGE  D.  PRATT 
JOHN  J.  RASKOB 
DR.  PRESTON  P. 

SATTERWHTTE 

FRED.  O.  SPEDDEN 
J.  H.\RRINGTON 

WALKER. 

AND  OTHERS 
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SKKVICi:   IINSUHPASSEI) 

KI.HHIIH.i:  (..  NVOU.  I'rrsldrnI 

THE  HOME 

INSURANCE  COMPANY 

NEW  YORK 


Xircial'l.  Xiitomohilc*  (Complete  Cover  in 
C()inl)iiiali()ii  Policy).  Ivirthquakc.  Kxplo- 
sion.  Fire  and  Li^lilning,  Hail,  Marine 
(Inland  and  Ocean),  Parcel  I\)sl,  Profits 
and  Connnii^sions,  Registered  Mail,  Rents. 
Rental  Values,  Riot  and  Civil  Commo- 
tion, Sprinkler  Leakage,  Tourists"  Rag- 
gage,   Use  and  Occuptuicy,   Windstorm. 

STRENC  Til       HEP  IT  A  riO\       SER  VICE 
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HANAN  &  SON 

NEW  YORK 


Good  Shoes  are 
an  economy 


■■■11 


My  claim  as  Specialist  is  based  on  more  than  tkirty-five  years' 
study  and  valuable  experience  obtained  here  and  in  the  Orient  by 
the  concentration  of  my  entire  interest  on  rugs  and  carpets. 
The  price  marked  on  each  rug  is  simply  a  fair  market  value — 
only  an  honest  percentage  of  profit  on  the  lowest  possible  cost, 
and  lower  than  those  marked  in  advertisements  at  a  nominal  re- 
duction. 

I  give  you  my  personal  attention  in  your  purchases. 
Large  stock  of  fine  .\ntique  Rugs. 

Also   /"ay    highest  prices   for   used    Oriental 
Rugs.    Rugs  Appraised,  Cleaned  and  Stored. 

A.  H.  WALKER 

Consulting  E.vpert  and  Floor  Coi'cri}ig  Specialist 

6  and  8  East  37th  Street,  New  York 

Telephone  Murray  Hill  3915. 


NEW  YORK 
PHILADELPHI.\ 


.im   iL     re 


Charles,  .son  of  C.  H.  Morse,  Jr.,  Chicago,  painted  by  Charles 
Sneed  Williams 


Themes  of  the  English  Sporting 
Print  in  Paint 

(Continued  from  page  170) 


horses,  to  put  intelligence  into  their 
beautiful  strength,  this  artist  of 
long  ago. 

Another  painter,  J.  N.  Sarto- 
rius,  still  earlier,  in  1808,  shows 
his  love  of  animals  in  a  canvas 
called  Hunting.  A  different  style 
of  horse  is  here,  light-stepping 
as  a  deer,  and  surrounded  by  a 
pack  of  eager  dogs  nervously  hap- 
py, intelligently  alert.  It  is  the 
absorbing  moment  when  the  scent 
is  sure  to  the  young  and  inexperi- 
enced hounds,  but  to  the  wiser  dogs 
there  are  possibilities  still  of  a  de- 
lay to  prevent  a  false  lead.  The 
artistic  goal  of  the  painter  is 
reached  by  a  setting  of  uncommon 
beauty.  Rugged  trees  of  ancient 
growth  throw  their  plumes  against 


the  sky  in  softened  masses,  and 
their  boles  make  mazes  in  which 
the  farthest  horses  are  lost. 

Portraits  of  Charles  Sneed  Will- 
iams invite  one  into  a  smallish 
room  where  a  pleasant  company  is 
gathered.  The  young  girl  is  there, 
the  human  flower,  and  the  maturer 
woman  with  developed  character 
well  expressed.  Also  one  lingers 
before  two  portraits  of  men,  one 
in  the  enviable  time  of  life,  the 
other  a  man  nearly  a  centenarian, 
but  painted  with  a  skill  that  shows 
his  enviable  sagacity  and  mellow 
alertness.  A  few  children  enliven 
the  group,  one  of  the  most  engaging 
of  which  is  that  of  Charles,  son  of 
C.  H.  Morse,  Jr.,  Esq.,  of  Chicago. 


Hall-Marks  of  Musical  Snobs 
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tion  that  not  only  new  works  be 
published  in  this  way,  but  also  those 
which  have  stood  the  test  of  public 
performance,  as  revealed  by  the  pro- 
grams of  the  more  daring  organiza- 
tions. In  America  the  Flonzaley 
and  Letz  Quartets,  the  New  York 
Symphony,  Boston,  Philadelphia, 
Detroit  and  Chicago  Orchestras 
could  doubtless  name  a  dozen  pieces 
worthy  of  such  preservation.  Our 
own  Society  for  the  Publication  of 
American  Music  is  doing  valuable 
work  in  making  our  better  chamber 
music  available,  and  may  later  ex- 


tend its  activities  to  orchestral  mu- 
sic. But  organizations  can,  after 
all,  only  to  a  certain  extent  form 
md  lead  public  taste ;  they  cannot 
create  it;  above  all  they  cannot  ef- 
fectively oppose  it.  It  is  only  when 
more  liberal  and  cultivated  views 
than  the  entertainment-luxury- 
snobbism  view  of  music  get  widely 
disseminated  among  the  people,  as 
they  have  done  in  recent  years  in 
England  for  example,  that  native 
music  emerges  from  the  shadow  of 
foreign  domination,  and  begins  to 
flourish  and  wax  great. 


HESRY  J.  DAVISOS 

INC. 

489  Park  Avenui 

? 
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INTERIORS 

EXTERIORS 

DECORATIONS 

HOUSE  SURGERY 

FURNISHINGS 

REMODELING 
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^.  Lowenhein's  Sons,  inc, 

5Sl  M.JDISOA  JfE.,  Bchcrrn  50th  and 57th  Sts. 
NEW  YORK 


For  Sixty  Yfars  this  Finn  has  Designed  and  Executed 


ORIGINAL   DECORATIVE   INTERIORS 


mf fling  in  distinctive  forms,  ihf  social  and  home  requirements  of  the  most 

discriminating  clientele.     Especial  designing  of  furniture, 

draperies,  etc. 


From  Dancing  to  Drama 

aC  onliinirit  fniiii  p(i(/e   17J) 


Irving   &    Casson  -A.    H.    Davenport   Co. 

601  Fifth  Ace..  New  York  575  Boylston  St.,  Boston 

Woodwork  -  Upholstery  -  Draperies 

Made  in  Our  Own  Workshops 


COLONIAL 
FURNITURE 

BY  LEAVENS 

Faithful  reproductions  of  the  true  co- 
lonial pieces  of  our  ancestors. 

Adaptable  to  most  interiors  —  either 
tor  the  entire  furnishing  of  the  home 
or  simply  a  well  selected  piece  here 
and  there. 

Send  for  catalog  and  pricr  lisl  and 
color  chart  of  stains  and  finishes. 

William  Leavens  6-  Co.,   Inc. 

Manufacturers 
32  Canal  Street  Boston.  Mass. 


Diituan's  liaiufd  cominentar)  on 
the  Si'\ciitti  S\nipli()n\'  of  Bff- 
ih()\cti.  Uiiliaiipily,  the  critics  of 
New  \i)ik  made  till'  mistake  of 
Mip|)()sinn  that  the  dancer  wished 
to  ilhiininate  the  soul  and  moods 
(if  Heetlioven.  The  truth  is  that 
siie  had  a  different  object.  She 
was  expressing  the  emotions  roused 
in  her  soul  iiy  the  music  of  the 
composer.  And  that  is  why  her 
(lancing  was  dramatic. 

Ruth  St.  Denis,  who  for  a  time 
was  popular,  did  much  in  iier 
ICj^yptian  and  Hindu  "interpreta- 
tions" to  poetize  and,  incidentalh , 
to  dramatize  the  dance.  She  liad, 
in  certain  cases,  been  anticipated  by 
the  Italian,  Teresa  Cerutti,  who,  in 
the  austere  recesses  of  tlie  Lou\re, 
had  revived  dances  of  the  hitjh 
priestesses  of  I  sis.  The  general  ten- 
denc\  of  Duncan,  Cerutti,  and 
Ruth  St.  Denis  was  to  give  less 
and  less  importance  to  mere  move- 
ments of  the  feet  and  hands  and 
more  to  pantomime,  to  expression, 
and  to  rh\thm.  Their  so-called 
dances  were  made  up  of  lovely 
posturings  and  poetic  gestures,  to 
harmonious  swayings  and  inflec- 
tions of  the  body,  inspired  by  emo- 
tions of  the  soul.  There  is  a  gulf 
between  such  operatic  ballets  as 
"Coppeh'a"  and  "Sylvia,"  and  the 
"Yogi"  of  Ruth  St.  Denis,  the 
"Orpheus"  of  Duncan,  and  the 
"Isis"  or  "Salome"  of  Cerutti. 

Poetry  and  sensuousness — not  to 
say  sensuality — joined  hands  with 
drama  in  Maude  Allan's  "Vision 
of  Salome,"  which  for  two  seasons 
thrilled  the  Londoners  so  deeply. 
Much  that  was  best  in  Allan's  art 
was  learned  from  Duncan,  whom 
she  had  watched  and  studied,  most 
assiduously,  before  she  gave  up  the 
piano  for  the  dance.  And,  like 
Duncan,  this  Maude  Allan  was 
subjective,  not  objective,  in  her  art. 
More  cerebral,  perhaps,  than  her 
rare  teacher.  Less  beautiful,  her 
"V^ision  of  Salome"  appealed  partly 
to  the  mind  of  the  spectator,  but 
chiefly  to  the  lurking,  sensual  feel- 
ing of  the  average  man.  In  her 
two  efforts  to  suggest  the  play  of 
AVilde  (one  to  the  accompaniment 
of  music  by  Pierre,  the  other  to  a 
setting  by  Florent  Schmitt),  our 
own  Loie  Fuller  was  more  cer- 
tainly dramatic.  She  really  pos- 
tured and  expressed  herself  in  ges- 
ture, not  bv  rhythms.  "La  Loie" 
as  they  called  her  then  in  Paris, 
never  "danced."  Her  feet  were 
nearly  always  motionless.  Her 
body  swayed.  Her  arms  were 
freely  used.  Her  face  did  some- 
thing also  to  help  drama. 

And  this  reminds  one  that  the 
dancers  of  the  East  are  equally 
reticent  as  to  the  use  of  feet  in 
what  they  know  as  dancing.  The 
Ouled  Nails,  of  whom  we  read  in 
Robert  Hichens'  charming  "Gar- 
den of  Allah,"  are  sensuous  pos- 
turers.  So  are  the  Burmese  danc- 
ers and  the  Hindu  Nautch  girls. 
So  are  the  Almees,  of  the  Arab 
school.  Once,  wishing  to  pique 
Gallic  curiosity,  a  manager  of  the 


Kolies-Hergere  in  Paris,  imported 
some  real  Almees.  They  fell  (juite 
flat.  The  spoiled  Parisian  world 
rejected  them.  Then,  very  wisely, 
the  sanu"  manager  replaced  them 
h\  mock-Almees,  from  Montmar- 
tre  and  the  Houlevards.  They 
danced  according  to  the  st)  le  long 
tliought  by  I' rcnchmen  to  be  truly 
()riental — the  st\le  to  which  their 
ojiera  had  accustomed  them.  And, 
with  their  shinns,  they  scored  a 
great  success. 

What  would  you  do  ?  \Ve  are 
all  the  slaves  of  habit.  I  dare  say 
\<)u,  who  read  of  them,  would  not 
tiirill  if  you  could  see  the  Ouled 
Nails.  Not  half  as  much,  in  any 
case,  as  \()u  do  now  when  you  look 
on  at  the  g\  mnastics  of  the  ballet 
in  "Aida,"  "Samson  and  Dalila," 
or  "Herodiade."  ^ Ou  long  for 
agilit\,  for  toe-dancing  with  dra- 
matic dancing.  Those  twirling 
feet,  the  contortions  of  those  arms, 
to  )ou  say  more,  I  fear,  than  "the 
expression  of  the  soul"  by  means 
of  movement. 

The  Roman  mimes,  who  could 
draw  tears  from  cruel  eyes,  by  the 
strange  eloquence  with  which  they 
set  forth  a  tragedy,  or  an  elegy,  at- 
tained their  ends  by  movements  of 
the  feet,  by  facial  gesture.  They 
accompanied  themselves  on  simple 
instruments.  The  poetic  Greeks, 
in  singing  and  dancing  choruses, 
commented  on  and  prepared  one 
for  the  tragedies  devised  by  men  of 
genius.  But  they  were  fortunate 
in  having  as  their  audiences  those 
thousands  upon  thousands  of  spec- 
tators trained  to  love  beauty,  to 
respond  to  art,  to  collaborate  with 
the  actors  and  the  singers. 

I  am  entirely  in  accord  with  that 
admirable  rival  of  Pavlowa  and 
Karsovina,  who  \-ows  that  dancing 
is,  in  many  ways,  superior  to  opera; 
both  as  an  art  in  itself  and  as  a 
means  (jf  interpreting  music.  But 
I  think  the  Russian  should  have 
added  drama.  Its  field  is  not  so 
wide  as  that  of  drama — that,  all 
know.  Yet,  in  its  held,  it  can  ac- 
complish marvels. 

The  immediate  links  between 
drama  and  the  dance  are  music  and 
pantomime.  No  words  are  needed 
to  express  emotion,  if,  in  their 
place,  we  ha\e  those  other  arts. 
We  had  them  both  when,  in  the 
long  ago,  that  delicate  artist,  Pilar- 
Morin,  appeared  here  as  Pierrot, 
in  "L'Enfant  Prodigue."  We  had 
them,  more  or  less,  in  the  charm- 
ing character  sketches  and  mimed 
dance  plays  of  Genee.  We  had 
them  in  the  exquisite  "Dying 
Swan,"  and  other  divertissements 
of  Pavlowa,  and  in  the  perform- 
ances of  Pilar- Morin. 

The  time  may  come  when,  as 
has  more  than  once  been  prophe- 
sied by  Duncan,  a  high  priestess 
of  the  dance,  sjme  great  artist  will 
be  born  into  the  world  who,  in 
himself,  will  be  a  Wagner,  a 
Nijinsky.  and  a  poet.  Then  we 
may  witness  the  unfolding  of  a 
new,  rare  art,  combining  dancing 
with  drama,  drama  with  poetry. 
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GINSBURG  &  LEVY 


i6th  Century  Renaissance  Tafyestry  colored  in  rich  and  delicately  shaded 
tones  of  blue,  red  and  cream. 
Sfjeciat  $y,5oo 


Quality 
Retained 

Prices 
Dropfyed 


3Q7  Madison  A\enue,  New  York 
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Interior 
Decorations 


Antique 
Furniture 

and 

Repro- 
ductions 


G.  W.  Richardson  &  Son 


Established  1812 


753  Fifth  Avenue,  at  58th  Street 
New  York 


Also  at  Auburn  and 
Syracuse,  N.  Y. 
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AltrS  &  DKCORATIOM 


SWEETS    TO     TEMPT 
ThE  MOST  CAPRICIOUS 

TH  E   sort   of  chocolates  and    bonbons 
people    receive    with    genuine    delight 
rather    than    politely    murmured    phrases. 

They  are  occasion-sweets,  for  every  occasion. 
To  enjoy  on  the  trip  oversea,  to  relieve  the 
tedium  of  a  train,  to  make  people  chummy 
while  motoring,  to  be  irresistibly  attractive 
— anywhere. 

Your  order  will  receive  immediate  attention  if  sent 
by  mail,  phone  or  wire. 

5th  Avenue  at  58th  Street,  New  York 

CHARLES  RICHARD  WILSON.  Manager 
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HUGHES     &     DIER 

Members 

Philadelphia  Stock  Exchange      Chicago  Board  of  Trade 
Pittsburgh  Stock  Exchange  New  York  Produce  Exchange 

INVESTMENT  SECURITIES 

GRAIN 
DOWNTOWN  FIFTH  AVENUE 

42  New  Street  509  Fifth  Avenue 

Telephone  Broad  5140  Telephone  Vanderbilt  9533 

HARLEM 

67  W.   125th   Street 
Telephone  Harlem  5651 

PHILADELPHIA  PITTSBURGH 

1435  Walnut  Street  Arrott  Building 

DIRECT   PRIVATE  WIRES 


Is  Your  House  for  Sale? 


Send  us  the  complete  details  with 
photograph  and  we  will  endeavor 
to  find  you  a  suitable  purchaser. 


Real  Estate  Department 
ARTS    &    DECORATION 

25  West  43rd  St.  New  York  City 


Flaunting  flowers  and  glowing  fruit  inspire  Le  Riche  in  this  group 


A  Revival  of  the  Decorative  Paintings 
of  the  Eighteenth  Century 


(Continued  f 
dication  of  man  in  the  middle 
plane,  the  shadow  of  earth  be- 
neath, and  the  aspiration  heaven- 
ward in  the  upreaching  curves. 
The  quality  of  seriousness  is  pres- 
ent, of  sapience  subtly  conveyed, 
of  thought  sheathed  in  beauty,  and 
an  almost  monastic  repression.  The 
low  key  of  rich  color,  the  neces- 
sarily varied  palette  with  purpling 
shadows,  all  give  a  sense  of  finish. 
It  was  an  inspiration  to  place  such 
a  vase  of  flowers  within  the  shel- 
ter of  a  simulated  niche  and  to 
drape  above  a  garland  of  laurel. 
To  none  but  a  sensitive  painter 
would  such  a  thought  occur. 

Van  Spaendonck's  aim  was  to 
put  in  the  salon  a  basket  of  fresh 
flowers  crisp  with  the  bath  of  dew. 
And  lest  one  forget  the  purlieus 
from  whence  came  these  aristo- 
crats, he  sets  them  on  a  marble 
standard  of  the  garden  beside  a 
marble  vase.  The  composition 
glows  with  nobility  and  grace,  the 
flowers  fall  with  a  mock  depend- 
ence against  the  marble,  showing 
a  perfection  of  painting  that  tempts 
one  to  press  the  sap  from  a  suc- 
culent hyacinth  bloom,  a  perfec- 
tion that  makes  one  wonder  over 
the  method  of  today. 

Sauvage  set  his  work  with  Van 
Spaendonck's  to  produce  two  paint- 
ings of  distinctive  charm.  All 
trace  of  the  sensuous,  voluptuous 
spirit  seen  in  the  earlier  canvas  is 
absent  in  this  pair.  Sauvage  has 
painted  in  grisaille  an  oval  medal- 
lion of  amorini  at  play  which  hark 


rom  page  166) 

back  to  those  of  Giulio  Romano  in 
intent.  It  remained  for  Van 
Spaendonck  to  hang  this  low  re- 
lief upon  a  wall  of  warm  gray 
brick  splashed  with  pink  shadings, 
and  to  frame  it  with  garlands.  In 
one  case  it  is  set  in  flowers  sweetly 
rigid  as  a  country  maid  at  church. 
The  prim  perfection  aims  at  a 
conventionality  that  shall  not  shock 
by  contrast  the  adamant  of  the 
sculptured  medallion.  The  second 
bas-relief  is  hung  with  grapes,  the 
green-white  grapes  of  France, 
which  ofifer  themselves  in  liquid 
bunches  to  the  thirsty  voyager,  or 
in  rich  red  clusters  to  the  wine- 
vat.  And  all  blended  with  these, 
the  sprays  of  blackberries  that 
grow  so  madly  plentiful  in  all  the 
byways  of  Brittany. 

Decorative  paintings  of  dogs 
must  have  dead  game  in  them  to 
please  the  Eighteenth  Century  con- 
vention. Oudry,  fits,  made  most 
of  the  dogs,  and  by  the  tricks  that 
painters  know,  directs  the  eye  at 
the  alert  and  sympathetic  animals. 
Could  he  have  been  making  a  plea 
most  effectually  camouflaged  for 
the  abandonment  of  the  practice  of 
shooting  the  trembling  hare,  or  the 
bird  of  no  defense?  Contrast  the 
nervous  intelligence  of  the  dogs 
with  the  sad  abandon  of  the  life- 
less game,  and  the  painter's  intent 
seems  plain.  Oudry 's  dogs  make 
lines  of  beauty,  lines  of  decoration, 
with  the  fine,  open  curve  of  the 
hound's  long  back  combining  with 
the  circle  of  a  huntsman's  horn. 


ESTEY  PIANOS 


<^^«^ 


! 


1 

fE 

1 

1 

F 

1 

r^'^k 

^p 

rt 

» 

|£ 

^1 

si 

^^^^^^^1 

^ 

^S 

s 

j 

jrM 

^^ 

^fl 

■H 

» 

m 

m 

B 

1 

'Art  Catalog  on  Request 

I  ESTEY  PIANO  COMPANY 

HEW  YORK 


RETAIL  SHOWROOMS  :    THE  WELTE  STUDIOS 
665     FIFTH     AVEKFUE,     NEW     YORK 
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AliTS  &  DECORATION 


Qenuine  S^eed^7i?nilu?'e 

Will  Last  a  Lifetime 

DISTINCTIVE  MODELS 
for  Homes  of  Refinement,  Clubs  and  Yachts 

By  patronizing  a  Shop  that  Specializes 
in  Reed  Furniture  you  have  the  advan- 
tages of  Exclusivencss.  Unusual  Designs. 
Preeminence  in  Quality,  and  Reliability. 


CRETONNES,  CHINTZES.  UPHOLSTERY  FABRICS 
Interior     Decorating 


IK'S  REED  SHOP  Inc. 

581  FIFTH  AVENUE.NEW  YORK 

'Booklet  of  Reed  Furniture"  forwarded  on  receipt  of  25c  postage 


We've  Made  A  New  Material 
For  Filling  Your  Tree 
It  Bends  With  The  Wood 
Does  Not  Crack  or  Loosen 

Stand  right  under  your  biggest,  sturdiest  tree. 

Look  straight  up  the  trunk,  and  you'll  find  that,  in  the  slight- 
est wind,  it  sways  and  twists. 

Just  naturally,  if  there's  a  decay  cavity  in  it,  it  will  sway  and 
twist  all  the  more. 

So  It's  evident  that  any  material  used  for  filling  that  cavity 
and  reinforcing  the  tree,  can  best  do  its  work  only  if  it  sways 
with  the  tree,  without  cracking. 

That's  just  what  Bartlett's  Flexifill  does. 

At  your  request,  one  of  our  Experts  will  gladly  show  you 
what  Flexifill  is.  ,\nd  our  free  booklet  on  tree  care  tells  all 
about  It. 

F.  A.  BARTLETT  TREE  EXPERT  CO. 

Stamford,  Ct. 
Westbury,  L.  I. 
Morri«to%vn,  N.  J. 


Decorative  Screens 

Rare  and  exclusive  designs,  antique  and 
modem. 

Exquisite  Mirrors 

Unusually  smart   incised   and 
colored  glass  framed   mirrors. 

GEORGE  ROETZEL 

Anliqurfi 


PLAZA 
8961 


500  MADISON  AVE. 

Corner  52nd  Street 

NEW  YORK 


50  West  77th  Street;  at  gateway  of  Central  Park 

An  Ideal  Stopping  Place  for  Motorists 


A  select  family  hotel — convenient  to  everything — yet  comfortably 
distant  from  the  area  of  confusion.     Modern  garage  in  connection. 


Tariff  in  Nfoderation, 


JJrui  fork's  Qlonlpat  ICnratioti 
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1        INTERIOR    DECORATORS 

^S        'Panelled  'R^oms 

^        Furniture                                                     C^lC^qO—Fine  ^^rts  "Building 

yiahogany  Burcaxt  Bookcase 
English,  1775 
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ARTS  &  DECORATION 


Interior  Decorations  and  Furnishings 

WMAU 


LOUIS    XVI     IN    CHAMBER    FURNISHINGS 

The  acme  of  refinement  without  extravagance 

Dressing  Table  in  old  ivory $225.00  Bench  in  old  ivory  $50.00 

Inquiries  regarding  other  pieces  ol  this  suit  given  prorr>pt  attention 

THE  J.  G.  VALIANT  COMPANY 


J.  W.  Valiant,   President 
224  N.  Charles  Street 


Wm.  J.  MacMullin,   Phila.  Director 
1718  Chestnut  Street 


Art  in  American   Industry 


BALTIMORE,! 


1  PHILADELPHIA 


HOTEL  COMMODORE 

Adjoining  Grand  Central  Terminal,  New  York  City 


MOST  DISTINCTIVE  OF 
ALL  HOTELS 

2000  Rooms 
2000  Baths 

JOHN  McE.  BOWMAN 

President 

GEORGE  W.  SWEENEY 
r.  p.  and  Managing   Director 


Ot|p  tjpttttgy  luama  Qraipmg  %  Qtnp  Qrta 


T/ie  Oldest  -LArt  School  in  ^America 

SUMMER  SCHOOL  at  CHESTER 
SPRINGS,    CHESTER    COUNTY,    PA. 


Open-air  instruction.  High,  roiling  land, 
beautiful  and  historic  scenery.  Tennis  courts, 
croquet  grounds,  etc.  Board  (including  tui- 
tion), 212.50  per  week  and  upwards.  Open 
now.  No  student,  without  special  permis- 
sion, will  be  accepted  for  less  than  two  weeks. 
Send  for  circular.     Reference  required. 

Besident  Manager,   D.  HOT  MILLEB, 
Box  G,  Chester  Springs,  Chester  County,  Pa. 


((  onlmucd  fri 

\.  .'\<lc(Hi;ilc,  iiitcili^cnt  iind  aj;- 
j^rfssivf  c.xhiliitions. 

I  do  not  tliink  any  central  or- 
t^aiii/.atioii  ran  lay  down  arbitrary 
rules  for  the  miidaiice  of  a  par- 
ticular iii(iustr\',  and  I  ein|iiiaNi/e 
tile  tlimijilit  a^aiii  tiiat  eaeii  iiidus- 
tr\  must  l)e  induced  to  take  up  the 
l)rohlein  in  its  own  way  and  by  its 
own  means.  Hut  if  an  industry, 
as  important  as  that  of  te.xtiles, 
and  in  many  wa\s  as  backward 
before  this  period  in  art  matters, 
can  achieve  success  by  a  combina- 
tion of  the  forces  I  have  mentioned, 
their  plan  of  operation  is  at  least 
worthy  of  consideration  by  any 
other  industry  anxious  to  advance 
its  standard  of  industrial  art. 

Quolalioiifrurn  Julius  Bosenwald 

JULIUS  ROSENWALD,  head 
^  of  Sears,  Roebuck  &  Co.,  says: 
"The  most  striking  thing  we 
have  learned  about  human  beings 
is  that  the  American  standard  of 
living  is  the  highest  in  the  world. 
The  American  people  has  the  best 
taste  of  any  people  in  the  world. 
And  it  has  the  greatest  buying 
power  of  any  nation  on  the  globe. 
We  Americans  wear  better  clothes, 
live  in  more  artistic  homes,  and 
have  more  comforts,  conveniences 
and  lu.xuries  than  anybody  else  on 
God's  earth." 

An  Expression  from  Louis  C. 
Tiffany 

DECLARLNG  that  the  aver- 
age American  would  rather 
bring  back  poor  and  thoroughly 
inartistic  work  from  abroad  than 
purchase  domestic  art  in  his  own 
country,  Mr.  Louis  C.  Tiffany  re- 
cently expressed  several  opinions, 
which  are  of  unusual  interest  at 
this  time  to  American  industrial 
art: 

One  of  the  greatest  detriments 
to  the  success  of  industrial  art  in 
this  country  is  that  with  a  few 
notable  e.xceptions  our  manufac- 
turers are  entirely  too  commercial. 
We  imitate  rather  than  originate, 
and  as  a  result  the  country  is 
flooded  with  inartistic  reproduc- 
tions of  the  few  original  creations 
which  have  been  accepted  by  con- 
noisseurs. This  free  circulation  of 
cheap  and  inartistic  imitations 
must  be  overcome  before  a  sound 
American  national  art  can  be  de- 
veloped. 

The  evil  lies  not  in  the  fact  ,of 
imitation,  nor  even  in  producing 
imitations  cheap  in  price,  but  in 
inartistic  imitations.  There  is  no 
quarrel  with  quantity  production, 
providing  it  is  really  good.  On  the 
contrary,  if  the  cheap  reproduc- 
tion is  artistic  a  service  has  been 
rendered  to  the  country.  We 
should  produce  as  cheaply  as  pos- 
sible, so  long  as  the  production  is 
compatible  with  artistic  standards  ; 
the  cheaper  the  better.  It  is  even 
possible  to  make  our  five  and  ten 
cent  articles  artistic.  The  price 
of  an  article  never  makes  a  work 
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of  art ;  fabulous  prices  have  been 
paid  for  rubbish. 

We  must  employ  artists  in  fac- 
tories, and  we  must  educate  the 
public  to  a  more  genuine  apprecia- 
tion. A  business  man  should  have 
an  artist  to  supervise  his  produc- 
tion ;  colors  must  be  properly 
nu'xed  and  blended,  parts  properly 
matched,  designs  appropriately 
made.  If  the  business  man  trusts 
only  to  his  practical  judgment,  his 
product  is  likely  to  be  grotestjue 
and  inartistic.  The  artist  must  be- 
come as  inuch  a  part  of  the  busi- 
ness :us  the  efficiency  expert. 

Once  given  a  chance  and  a  start, 
tlie  American  gets  furtlier  with  the 
tilings  he  undertakes  tlnn  anyone 
else.  Considering  the  beginnings 
of  our  history,  our  frontier  exist- 
ence, and  our  struggles  with  the 
elements — which  left  no  time  for 
cultural  occupations  —  \vc  have 
made  wonderful  progress  and  have 
arrived  at  a  most  satisfactory  stage 
of  artistic  develcjpment  and  appre- 
ciation ;  but  we  are  »till  far  from 
the  desired  goal. 

Concerning  the  creation  of  de- 
signs, I  think  that  our  own  are 
about  the  same  in  kind  and  quality 
as  the  foreign,  but  that  labor  cir- 
cumstances have  made  a  vast  dif- 
ference in  their  development.  The 
artistic  sense  in  the  European 
worker  w'as  cultivated  as  a  result 
of  the  apprenticeship  system,  where- 
by the  worker  received  no  remuner- 
ation for  his  work  until  he  had 
made  good.  In  consequence,  he 
was  conscientious  and  eager  to  be 
creative  as  soon  as  possible.  An- 
other thing  which  tends  to  develop 
the  artistic  sense  irv  the  foreigner 
is  the  fact  that  most  of  his  spare 
time  is  spent  in  the  museums,  at 
the  opera  or  concert.  On  the 
other  hand,  our  own  workmen  usu- 
ally find  their  enjoyment  in  the 
moving  picture  palace,  the  dance 
hall,  and  other  such  places  of 
amusement. 

Sidney  Blumenihal,  President 
Shelton  Looms 

THE  most  useful  thing  for  in- 
dustrial art  in  America  is  gen- 
eral education  of  the  kind  pre- 
sented in  Arts  &  Decor.atiox. 
That  portion  of  the  public  which 
does  not  know  must  become  ac- 
quainted with  what  art  really 
means.  The  prevailing  conception 
is  a  vague  idea  that  art  is  some- 
thing ethereal,  and  that  to  make  it 
useful  by  associating  it  with  in- 
dustry is  to  lower  it.  It  has  been 
my  experience  that  our  most  artis- 
tic products  are  the  best  sellers. 

The  company  maintains  its  own 
staff  of  designers,  who  keep  in  con- 
stant touch  with  the  leading 
thoughts  and  works  of  the  master 
artists.  Mr.  Blumenthal  voices 
the  need  for  a  large  practical  de- 
sign school  for  New  York.  The 
existing  schools,  he  thinks,  turn 
out  scholars  more  than  practical 
designers ;  and  he  pledged  active  in- 
terest to  suah  a  large  practical 
school. 
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The  W.  Irving  Door  Knocker.  No.  14J0. 
Complete  with  hand-forged  knocker  stud. 


TRADE      HARK 


hand  forced 
hardware. 


THERE  is  only  one  way  to  make  Colonial 
Hardware,  and  that  is  the  way  the 
smiths  of  Colonial  times  used  to  make 
it.  They  could  not  get  their  pieces  of 
iron  from  the  rolling  milk  all  cut  and  shaped, 
but  had  to  beat  out  from  whatever  material 
was  available  the  design  their  artistry  conceived. 

This  had  two  important  results — the  designs 
had  perforce  a  classic  simplicity,  and  no  two 
objects,  even  from  the  same  design,  were  ever 
exactly  alike.  Sometimes  it  was  a  little  extra 
twist  given  to  an  ornament;  sometimes  it  was 
a  slight  asymmetry.  Always  each  piece  had 
individuality,  the  essence  of  all  art. 

The  smiths  at  the  W.  Irving  Forge  are  applying 
their  craftsmanship  in  just  the  same  way.  For 
you  it  means  that  a  piece  of  Colonial  Hardware, 
with  the  holly- leaf  trade  mark  on  it,  is  true 
Colonial  Hardware.  And  that  whether  it  be 
made  to  order  or  after  a  standard  design,  the 
piece  you  have  is  not  the  same  as  the  piece  that 
someone  else  owns. 

Door  and  Shutter  Irons,  Lighting  Fixtures, 
Fireplace  Fittings,  etc. 

We  shall  be  glad  to  send  Leaflet  A  upon  request 


Write  116  or  visit  our  sTiop 

326-328  east  38^51  RmYoxk  Gity. 

teleplione     RnvroY    J^^^l    8536. 


"iSJt;3i?r"fflEi 


The  Child  and  the  Greenhouse 

The  love  of  flowers  is  as  natural  to  children  as  the  love 
of  sunshine. 

The  greenhouse  provides  them  with  flowers  in  winter  as 
well  as  in  summer;  and  the  opportunity  to  study  them 
develops  a  worthwhile  hobby  that  will  be  a  source  of 
pleasure  and  recreation  all  through  their  lives. 

Let  us  tell  you  about  the  V-Bar  Greenhouse.  Advance 
sheets  of  catalog  will  be  sent  you  on  request. 

W.  H.  Lutton  ti^saJtd  512  Fifth  Avenue 
Company,    Inc.     IsttNVl/'Ho'usEs    New  York    City 


i%W£^^^M(^mf. 


■1A. 


NEW  SCHQQL 

DESIGN  ■  ■  ■  PAINTING 

and  ILLVSTRATION 

Commercial  Illustration,  Poster  Advertising,  Lettering,  Book  Illustra- 
tion and  Decoration,  Cartooning,  Stage  and  Costume  Design, 
Fashion  Drawing,  Interior  Decoration,  Wall  Paper  and 
Textile  Design,  Drawing  and  Painting. 

Two  Years'  Diploma  Course — Day  and  Evening  Classes 
Be/ore  Deciding  Your  Winter  Plans  Send  for  lllusiraled  Catalogue 

DOUGLAS  JOHN  CONNAH,  Director 

248  BOYLSTON    STREET 
BOSTON  MASSACHVSETTS 
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INTERIOR      PAINTING     EXTERIOR 

JOSEPH  DILLON  ^  SONS 
DECORATORS 

Eiublithed  110  Yan 

715  MADISON  AVE.,  at  63d  St.     Tel.  Pl*z»  7098 
NEW  YORK 

ARRANGEMENTS  NOW  BEING  MADE  FOR  OLrr.OF-TOWN  WORK 


I  li.it  tlicK-  exist-,  m  tills  iDim- 
tr\  a  wimUIi  ut  lali-iit  fur  liner 
prt)ilin.-tii)ii,  and  tliat  there  lias  iieen 
a  decided  iiuprdNeineiU  siiue  I<>IS 
in  puiilic  apjireciation,  were  l)()tli 
emjiliatiialh'  aftirmed  !)>•  l-'rederick 
H.  Aiian,  of  tile  iniupaiu . 

Mr.  Uliimeiitlial  also  feels  that 
the  idea  is  (|iiiikly  vanishinj;  that 
foreijiii  jjoods  are  better.  The 
Aiiierican  mamifai,tiirer  is  consi-i- 
entioiisly  attempting  to  produce 
lietter  things;  and  already  many  of 
liis  rejiiilar  commercial  products 
have  found  tiieir  \\a\  to  the  liiiest 
art  nuiseums. 

The  production  and  demand  for 
fine  articles  are  hoth  cause  and  ef- 
fect of  one  another.  Louis  XIV 
st\le  is  not  for  lonj^shoremen,  hut 
the  ideas  are  availahle  for  his  wife 
and  dau[ihter.  With  their  appre- 
ciation, cultivated  and  aroused  by 
contact  with  more  beauty  in  every- 
day articles  of  manufacture,  they 
will  commence  to  be  critical  of 
other  articles  which  are  not  artis- 
tically made.  The  process  is  a  long 
one,  to  be  sure.  It  is  one  of  those 
"circles"  which  are  not  vicious. 

"Our  artistic  sense  is  still  in  its 
infancy,"  he  said.  "Arts  &  Dfco- 
RATION  is  performing  a  real  serv- 
ice. It  is  the  proper  medium  to 
carry  this  new  message  to  Garcia, 
and  will  in  time  accomplish  much 
good  both  for  the  public  and  for 
industry." 

John  P.  Adams.  President,  Ken- 
sington Manufacturing  Co. 

FURNITURE  design  has  be- 
hind it  a  classic  heritage  in  al- 
most the  same  degree  as  has  archi- 
tecture. Just  as  no  modern  archi- 
tecture, other  than  our  skyscrapers, 
has  been  successful  unless  inspired 
very  largely  by  work  of  the  past, 
so  the  furniture  designer  has  also 
failed  whenever  he  has  cut  away 
from  the  old  traditions  and  at- 
tempted to  carve  out  an  original 
path.  There  is  and  should  be  the 
closest  relationship  between  furni- 
ture and  its  background,  the  house. 
And  until  we  have  a  wholly  dis- 
tinct style  in  architecture,  we  shall 
have  no  wholly  distinct  new  style 
in  furniture  design.   .   .   . 

The  fundamental  problem  upon 
which  all  else  hinges  is  the  matter 
of  public  education.  We  already 
have  designers  as  clever  as  any^ 
age  has  seen  and  some  craftsmen  as 
capable  as  any  craftsmen  of  the 
past.  I  have  not  the  slightest 
doubt  that  we  have  the  designers 
and  craftsmen  available  to  increase 
the  output  of  industrial  art  ob- 
jects, in  which  America  can  take 
great  pride  not  less  than  one  hun- 
dred per  cent.  Nor  have  I  the 
slightest  doubt  that,  within  a  rea- 
sonable time,  the  business  men  en- 
gaged in  these  industries  would 
find  the  means  to  increase  the  out- 
put a  thousand  per  cent  more.  We 
need  first,  however,  the  cultivation 
of  our  national  good  taste,  which 
can  be  stimulated  by  well-directed 
propaganda.  We  need,  second,  a 
greater  national  pride  in  the  prod- 
ucts of  America,  which,  too,  can  be 
stimulated  in  the  same  manner. 
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-As  to  tile  tonu  this  cduc.itional 
movement  should  take,  1  think 
first  that  our  museums  shoulii  lie 
brought  to  appreciate  the  vital  im- 
portance of  the  industrial  arts  in 
the  cultural  development  of  our 
peo|)le.  There  is  a  wholly  sympa- 
thetic relation  between  the  fine  arts 
and  the  industrial  arts,  which  had 
its  fullest  realization  in  the  (lolden 
Age  of  the  Renaissance,  and  which 
it  should  lie  our  greatest  effort  to 
restore.  'I'liere  is  nothing  incon- 
gruous in  emphasizing  this  rela- 
tionship by  housing  the  treasures 
of  both  under  one  roof ;  in  fact,  the 
art  quality  of  both  can  be  appre- 
ciated to  the  fullest  only  by  intel- 
ligent assembly  of  one  with  the 
other.  We  should  take  the  posi- 
tion that  the  function  of  a  museum 
is  not  merely  to  be  a  place  of  pub- 
lic amusement,  but  an  institute  of 
instruction  through  which  can  be 
opened  up  high  roads  to  the  unend- 
ing source  of  pleasure  which  only 
an    appreciation    of    beauty    holds. 

Ralph  E.  Erskine,  President.  Ers- 
kine-Da  n  forth  ( lorpora tion 

EVERY  civilization,  I  believe, 
can  be  diagnosed  by  an  exami- 
nation (jf  the  products  it  makes 
and  consumes.  Whatever  we  buy 
and  use  is  a  direct  reflection  on  or 
of  our  personalities.  The  greatest 
works  of  art  were  not  made  for 
museums.  The  ethereal,  garret 
idea  of  art  is  all  wrong.  In  Flor- 
ence and  old  France  the  greatest 
artists  worked  for  men  who  bought 
their  products  for  homes  or  pub- 
lic buildings  or  churches.  And  this 
condition  makes  for  the  greatest 
art,  whether  you  call  it  industrial, 
fine,  or  applied.  The  greatest 
problem  confronting  every  factory 
today  is  to  produce  fine  things  on 
a  quantity  basis  which  will  support 
the  business.  Generally  speaking, 
individuality  and  volume  are  in- 
compatible. The  solution  to  the 
problem  lies  in  cultivating  the 
artistic  or  creative  impulses  in 
labor. 

Originally,  our  people  came 
from  lands  w^here  beauty  was  used. 
After  overcoming  the  hardships  of 
the  new  continent,  the  settlers  be- 
gan using  beautiful  objects.  These 
were,  for  the  most  part,  brought 
over  from  Europe.  The  invention 
of  steam  revolutionized  mankind. 
Men  and  w^omen  became  far  more 
interested  in  building  great  ships 
and  railroads  and  the  financial  ma- 
chinery to  make  possible  the  great 
industries  for  which  our  days  are 
famous.  We  lost  interest  in  beauty 
and  form  as  compared  with  accom- 
plishment. Now  we  come  to  the 
time  when  the  grandchildren  of  the 
founders  of  these  great  industries 
have  the  leisure  to  indulge  their 
tastes  for  beauty  of  form,  line  and 
color.  We  face  a  new  condition 
in  America.  We  are  no  longer 
pioneering,  as  when  steam  inven- 
tion came.  We  are  in  the  midst 
of  a  great  American  Renaissance  of 
Art. 
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DUNCAN  FRASER,  Inc. 

603  FIFTH  AVENUE  NEW^  YORK 

INTERIOR  DECORATIONS  AND  FURNISHINGS 


INTERIORS 

DESIGNS 

FURNITURE 

DRAPERIES 

MURALS 


TELEPHONE 
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ESTIMATES  FOR  REDECORATING  APARTMENTS  FOR  COMING  SEASON  SUBMITTED 

RIGHTER  AND  KOLB 

DECORATORS 
1420  MADISON  AVENUE  NEW  YORK 
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ARTS  &  DECORATION 


ARTISTS 

Your  Achievements — 

Rt'inain  perinaiicnt  records,  only  so  long 
as  the  pigments  you  employ  remain  con- 
stant. 

It  is  significant  that  the  name  DEVOE 
has  gained  renown  along  with  the  many 
artists  who  secured  their  first  artists' 
materials  of  DEVOE. 
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Scientific  research  and  thorough  atten- 
tion to  the  most  minute  detail  have  al- 
ways attended  the  production  of  our 
"Artists'  Oil  Colors."  There  is  a  close 
unity  of  consistency  in  DEVOE  pig- 
ments, permitting  of  greater  freedom  of 
application.  Many  years  of  color  mak- 
ing have  taught  us  how. 

Write  us  freely  for  expert  information 
on  our  colors,  whether  it  be  theoretical, 
chemical  or  pertaining  to  the  practical 
application  of  color. 

Manufacturers  of 

Oil  and  Water  Colors,   Canvas,  Brushes, 

and     other    materials    required    by    the 

profession. 

The  Oldest  Color  Makers   in  America 
E,laili^hcd  1754 


DEVOE  &RAYNOLDSCO.,  Inc. 


CHICAGO 


NEW  YORK 


KANSAS  CITY 


NEW  ORLEANS 


F.  WEBER  &  CO. 


Main  Office  and  Factory 

1220  Buttonwood  St.,  Phila. 
Retail  Store,  1125  Chestnut  St. 


Branches 

Baltimore 
St.  Louis 


Studio  Oil  Colours 

The  product  of  the  master-mind  in  colour  making 

Mat  Water  Colours 

Opaque  for  Poster  Work — better  than  tempera 

Moist  Water  Colours 

In  whole  and  half  pans  and  tubes 

Lexington  Sketch  Boxes 

Unequalled  in  finish  and  convenience 

Mandarin  Drawing  Inks 

In  black  and  20  colours — write  for  colour  chart 

Ask  your  dealer  or  write  for  Art  CataloS  "A  " 


FOR  OUTDOOR  SKETCHING 

use 

WEBER  ARTISTS'  MATERIALS 

Folding  Easels  and  Stools. 

Wood  and  Tin  Sketching  Boxes. 

Umbrellas  and  Umbrella  Staffs. 

Sketching  Blocks  and  Canvas. 

WEBER  Artists'  Oil,  Water  and  Tempera  Colors. 
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D'Indy 
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procedure  would  explain  tiie  curi- 
ous shape  of  "Istar,"  the  orciics- 
tral  variations  on  a  theme  that 
makes  its  appearance  only  at  the 
close  of  the  variations.  'I'lie  com- 
plexities of  the  li-flat  major  sym- 
phony seem,  oftentimes,  inirely  ar- 
bitrary ;  there  is  a  nood  deal  of  un- 
necessary rlnthmical  clian^e ;  the 
effect  of  the  theme  in  _]/2  time  is 
not  entirely  happy;  the  seepiencc 
of  notes  is  too  often  precisely  the 
one  which  one  is  not  led  to  expect. 
Throughout  the  work  one  is  made 
to  feel  that  d'Ind\'  had  conceived 
the  idea  that  symphonic  music  must 
develop  in  complexity,  and  had  set 
out  deliberately  to  make  it  do  so. 
Moreover,  the  chief  themes  of  the 
work  have  a  distinctly  literary  sig- 
nificance. Are  they  not  the  result 
of  reflexion  on  the  chief  themes 
of  Franck's  symphony  ?  To  be 
sure,  d'Indy's  command  of  the 
technique  of  composition  is  pro- 
digious; he  has  a  virtuosic  ability 
to  deform  thematic  material,  to 
create  counterpoint,  to  conceal  dull 
passages  with  deft  writing.  But, 
on  the  whole,  his  music  reveals  its 
origin,  and  smells  strongly  of  the 
lamp. 

It  is  precisely  for  the  reason  that 
d'Indy  is  so  little  the  liberated  and 
co-ordinated  man  that  one  would 
like  every  artist  to  be.  that  one  re- 
grets the  character  of  the  sort  of 
young  American  composer  who 
has  lately  come  into  being.  For 
this  new  hopeful  of  music  has  in- 
variably just  returned  from  Paris, 
where  he  has  had  a  few  lessons  at 
the  Scola  Cantorum,  and  he  stops 
you  to  inform  you  that  there  is  no 
living  musical  messiah  but  Vincent 
d'Indy,  and  that  Cesar  Franck 
was  his  baptist.  Now,  artistic 
chapels  of  all  sorts,  without  excep- 
tion, whether  they  are  the  centers 
of  worship  of  a  d'Indy  or  a  De- 
bussy, a  Cezanne  or  a  Renoir,  are 
symptoms  of  spiritual  ill  health. 
The  well-functioning  artistic  com- 
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nnmit\',  it  seems,  is  an  aggregation 
of  freethinkers,  and  the  existence  in 
tlie  American  mind  of  a  pantheon, 
prepared  for  the  housing  of  an 
endless  succession  of  new  gods,  is 
one  of  the  chief  signs  of  its  cal- 
lowness.  Nevertheless,  one  cannot 
help  regarding  the  installation  of 
d'Indy, despite  his  veritable  achieve- 
ments, despite  the  nobility  of  cer- 
tain of  his  com|)ositions,  ;ls  par- 
ticularly dis(|uieting.  It  is  from 
the  very  spiritual  defects  which 
cause  so  many  of  d'Indy's  works 
to  see  the  light  as  half-living  or- 
ganisms that  the  young  American 
artist  suffers  most.  Much  of  our 
intellectual  immaturity,  as  Van 
Wyck  Brooks  has  so  often  pointed 
out,  is  due  to  a  weakness  of  instinct, 
a  fear  of  individual  and  passional 
utterance,  heritages  of  pioneer 
civilization.  And  while  devotions 
offered  at  the  shrine  of  a  Mous- 
sorgsky,  a  Debussy,  or  any  other 
artistic  radical,  might  be  forgiven, 
men  chained  as  Americans  arc 
chained,  might  even  be  construed 
as  symptoms  of  one  of  those  dis- 
orders of  the  body  through  which 
a  new  and  larger  well-being  is 
achieved ;  devotions  offered  artists 
of  the  stamp  of  d'Indy,  on  the  con- 
trary, prove  that  the  malady  con- 
tinues, and  that  it  continually  finds 
new  methods  of  entrenching  itself. 
It  is  as  such  a  fortification  of  the 
American  tabus  that  the  cult  for 
d'Indy  presents  itself  to  our  eyes. 
It  is  his  own  incompleteness  that 
the  young  American  is  admiring  in 
the  form  of  the  French  composer ; 
his  own  bonds  that  he  is  binding 
more  firmly  in  the  act  of  accepting 
the  man  as  his  model.  The  arrival 
of  an  American  musical  expression, 
though  it  may  not  have  been  re- 
tarded, has  certainly  not  been 
greatly  expedited  by  the  musicians 
in  Boston  and  New  York  respon- 
sible for  the  rapid  spread  of  the 
new  cult. 


Georgian  Colonial  for  Country  Houses 
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slight  indication  of  future  uses  of 
the  style  in  other  types  of  build- 
ing. It  is  strange  that  Stanford 
White's  keen  appreciation  of  the 
old  buildings  of  Harvard  Univer- 
sity, resulting  in  the  beautiful 
Colony  Club  and  the  Harvard 
Club  in  New  York  City,  did  not 
bear  further  fruit  among  other 
architects.  Certain  banks,  a  few 
small  office  buildings,  some  school 
buildings,  civic  buildings  and  libra- 
ries in  the  style  have  been  uniform- 
ly successful  and  satisfying. 

So  liable  are  critics  to  the 
charge  of  dogmatism  and  the  idee 
fixe,  that  the  writer  feels  impelled 
to  submit  a  little  corroborative 
evidence  in  support  of  this  thesis 
on  the  present  reversion  to  the 
Georgian  type. 

In  the  realm  of  furniture,  the 
"four-poster"  bed  was  never  more 
popular — and    with    it    there    is   a 


vigorous  demand  for  highboys,  low- 
boys, and  all  manner  of  William 
and  Mary  and  Queen  Anne  pieces. 
These,  of  course,  are  not,  chrono- 
logically, Georgian,  but,  immedi- 
ately preceding  the  Georgian  pe- 
riod, they  are  found  in  many 
a  Georgian  house.  The  furniture 
of  the  Brothers  Adam,  of  Heppel- 
white,  Sheraton  and  Chippendale 
are  so  much  a  part  of  the  Geor- 
gian house  that  our  acceptance  of 
them  (once  the  great  Renaissance 
of  American  Taste  had  set  in)  was 
never  questioned.  These  things,  it 
seemed,  belonged  to  us  from  the 
first,  and  since  the  supply  of  pedi- 
greed antiques  in  the  homes  of  the 
"first  families"  was  all  too  inade- 
quate in  quantity,  the  furniture 
manufacturers  were  quick  to  fash- 
ion reproductions  and  adaptations  of 
pieces  which  they  knew  would  find 
ready  and  continuous  acceptance. 
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f      tidiis. 

I  Ami    MOW    loinc    the    inc\  italilc 

(lucstioiis — where  were  these  things 
iniide  and  wlien?  At  different 
tiiiu's  and  in  different  places 
would  he  the  safe  and  sensihle  re- 
ply. About  the  provinance  of  any 
particular  piece  it  is  (jeneraliy  pos- 
sible to  say  soniethinjj  vanue: 
about  dates  we  know  next  to  noth- 
inj;.  At  least  I  do:  and  when  1 
consider  that  we  have  no  records 
and  no  trustworthy  criteria,  and 
that  so  learned  and  brilliant  an 
arch<cologist  as  Mr.  Joyce  pro- 
fesses ignorance,  I  am  not  much 
disposed  to  believe  that  anyone 
knows  more.  I  am  aware  that  cer- 
tain amateurs  think  to  enhance  the 
value  of  their  collections  by  con- 
ferrinji  dates  on  their  clioicer  speci- 
mens ;  I  can  understand  why  deal- 
ers encourage  them  in  this  vanity; 
and,  secinj^  that  they  go  to  the  col- 
lectors and  dealers  for  their  in- 
formation, I  suppose  one  oujiht  not 
to  be  surprised  when  journalists 
come  out  with  their  astounding  at- 
tributions.    The  facts  are  as  fol- 

g     lows. 

WE  know  that  Portuguese  ad- 
venturers had  a  considerable 
I  influence  on  African  art  in  the  six- 
I  teenth  and  even  in  the  fifteenth 
I  century.  There  begins  our  certain 
I  knowledge.  Of  work  so  influenced 
a  small  quantity  exists.  Of  earlier 
periods  we  know  nothing  precise. 
There  are  oral  traditions  of  mi- 
grations, empires  and  dynasties: 
often  there  is  evidence  of  past  in- 
vasions and  the  supersession  of  one 
culture  by  another:  and  that  is  all. 
The  discoveries  of  explorers  have 
so  far  thrown  little  light  on  archae- 
ology;  and,  in  most  parts  of  West 
and  Central  Africa,  it  would  be  im- 
possible even  for  trained  archaeolo- 
gists to  establish  a  chronological 
sequence  such  as  can  be  formed 
where  objects  are  found  buried  in 
the  sand  one  above  the  other.  But. 
in  fact,  it  is  to  vague  traders  and 
missionaries  rather  than  to  trained 
archaeologists  that  we  owe  most  of 
our  fine  pieces,  which,  as  often  as 
not,  have  been  passed  from  hand 
to  hand  till,  after  many  wander- 
ings, they  reached  the  coast.  Add 
to  all  this  the  fact  that  most  Af- 
rican sculpture  is  in  wood  (ex- 
cept, of  course,  those  famous  prod- 
ucts of  early  European  influence, 
the  bronze  castings  from  Benin), 
that  this  wood  is  exposed  to  a  de- 
vastating climate — hot  and  damp — 
to  say  nothing  of  the  still  more 
deadly  white  ants,  and  you  will 
probably  agree  that  the  dealer  or 
amateur  who  betickets  his  prizes 
with   such    little    tags   as   "Gabun, 


lotli  century,"  eviiucs  a  perhaps 
exaggerated  confidence  in  our  gul- 
libility. 

Whenever  these  artists  mav 
have  flourished,  it  seems  they  flour- 
ish no  more.  The  production  of 
idols  and  fetiches  continues,  but 
the  production  of  fine  art  is  ap- 
parentU  at  an  end.  The  tradition 
is  moribund,  a  misfortune  one  is 
tempted  to  attribute,  along  with 
most  that  have  lately  afflicted  that 
unhappy  continent,  to  the  whites. 
To  do  so,  however,  would  not  be 
altogether  just.  Such  evidence  as 
we  possess — and  pretty  slight  it  is 
— goes  to  show  that  even  in  the 
uninvaded  parts  of  West  Central 
Africa  the  arts  are  decadent : 
wherever  the  modern  white  has 
been  busy  they  are,  of  course,  ex- 
tinct. According  to  experts,  ne- 
gro art,  already  in  the  eighteenth 
century,  was  falling  into  a  decline 
from  some  obscure,  internal  cause. 
Be  that  as  it  may,  it  was  doomed 
in  any  case.  Before  the  bagman 
with  his  Brummagem  goods  an  art 
of  this  sort  was  bound  to  go  the 
way  that  in  Europe  our  applied 
arts,  the  art  of  the  potter,  the 
weaver,  the  builder  and  the  joiner, 
the  arts  that  in  some  sort  resem- 
bled it,  have  gone.  No  purely  in- 
stinctive art  can  stand  against  the 
machine.  And  thus  it  comes  about 
that,  at  the  present  moment,  we 
have  in  Europe  the  extraordinary 
spectacle  of  a  grand  efflorescence 
of  the  highly  self-conscious,  self- 
critical,  intellectual,  individualis- 
tic art  of  painting  amongst  the 
ruins  of  the  instinctive,  uncritical, 
communal,  and  easily  impressed 
arts  of  utility.  Industrialism 
which,  with  its  vulgar  finish  and 
superabundant  ornament,  has  de- 
stroyed not  only  popular  art  but 
popular  taste,  has  merely  isolated 
the  self-conscious  artist  and  the 
critical  appreciator;  and  the  nine- 
teenth century  (from  Stephenson 
to  Mr.  Ford),  which  ruined  the 
crafts  in  painting  (from  Ingres  to 
Picasso),  rivals  the  fifteenth. 

MEANWHILE,  the  scholarly 
activities  of  dealers  and  jour- 
nalists notwithstanding,  there  is  no 
such  thing  as  nigger  archaeology ; 
for  which  let  us  be  thankful.  Here, 
at  any  rate,  are  no  great  names  to 
scare  us  into  dishonest  admiration. 
Here  is  no  question  of  dates  and 
schools  to  give  the  lecturer  his 
chance  of  spoiling  our  pleasure. 
Here  is  nothing  to  distract  our  at- 
tention from  the  one  thing  that  mat- 
ters— aesthetic  significance.  Here 
is  nigger  sculpture:  you  may  like  it 
or  dislike  it,  but  at  any  rate  you 
have  no  inducement  to  judge  it  on 
anything   but   its   merits. 
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While  the  iiiaj()iit\  ot  tiic  huild 
iiijis  illustrated  in  tiiis  artieic  are 
lit  hriik  with  white  trim  ami  are 
derived  pretty  directly  froin  Co- 
lonial or  (leorniaii  motives,  it  must 
not  he  thought  that  our  onl>'  suc- 
cessful small  puhlic  huilditujs  have 
heen  iti  these  materials  or  in  this 
t\  |>e  of  desi^ti. 

Certainly  for  New  F.n^latid,  and 
indeed  the  entire  eastern  part  of 
the  United  States,  the  Colonial 
precedent  naturally  suf^^ests  itself 
for  puhlic  work  with  a  force  that 
does  not  apply  to  the  middle  west 
(where  there  is  no  historic  prece- 
dent), or  to  tlic  far  west,  where 
the  historic  old  buildinfjs  are  of 
the  Spanish  Colonial,  or  so-called 
mission  type.  I  have  not  been  able 
to  secure  any  photof^rapiis  of  at- 
tractive small  puhlic  huildinj^s  in 
the  Spanish  style,  but  1  am  told 
that  several  of  the  smaller  cities  or 
towns  in  southern  California  and 
in  Arizona  and  New  Mexico  have 
public  buildinfjs  of  great  excellence 
both  practically  and  artistically  in 
which  the  native  style  has  been 
used.  Certainly  where  there  is  a 
style  which  is  historic  to  a  com- 
munity the  community  building 
should  be  designed  in  accordance 
with  it,  and  where  an  old  example 
exists  it  should  be  carefully  pre- 
served, as  is  the  case  in  New  Or- 
leans, where  the  famous  old  "Ca- 
bildo"  of  Spanish  times  still  serves 
the  city  fathers. 

The  modern  buildings  I  have 
used  to  illustrate  this  article  were 
designed  for  three  different  pur- 
poses: town  halls,  libraries,  and 
one  community  house,  that  latest 
and  most  interesting  development 
of  modern  life. 

Of  the  town  halls,  that  at  Hunt- 
ington, Long  Island,  designed  by 
Peabody,  Wilson  and  Brown,  is 
the  oldest,  and  by  virtue  of  its  e.x- 
ample  has  influenced  many  other 
communities  for  good.  It  is  set  on 
a  rather  small  triangular  lot  in 
the  fork  of  a  "\'"  between  two 
main  traveled  roads,  not  directly 
in  the  center  of  the  town  but  ad- 
jacent thereto,  which  accounts  for 
its  rather  unusual  plan  with  the 
wings  at  an  angle  to  the  front.  The 
architects  thoughtfully  made  a  \ir- 
tue  of  what  many  of  us  would  have 
regarded  as  a  handicap,  and  have 
developed  a  plan  which  is  as  prac- 
tical and  logical  as  the  facade  is 
beautiful.  The  materials  are  sim- 
ple and  the  ornamentation  rather 
sparse,  but  the  beautiful  proportion 
of  the  order  which  forms  the  cen- 
tral motive  is  accentuated  by  the 
simplicity  of  the  other  portion. 

Not  dissimilar  in  character,  al- 
though entirely  different  in  plan 
and  in  its  location,  is  the  Town 
Hall  at  Milford,  Connecticut,  de- 
signed by  Tracy  and  Swartwout. 
This  is  the  fourth  of  the  town  halls 
of  Milford  which  has  been  erected 
on  the  same  site,  the  three  earlier 
ones  having  been  destroyed  by  fire, 
and  the  site,  \vith  the  entrance 
faqade  facing  the  principal  street 
of    a    town    which    has    preserved 


much  of  its  Colonial  air,  very  prop- 
erly emjihasi/es  the  simple  classic 
portico,  which  was  the  whole  archi- 
tectural stock  in  trade  of  Colonial 
builders,  and  of  which  an  infinite 
series  of  variations  seem  to  be  pos- 
sible. The  rear  of  the  building 
could  no  more  be  neglected  than 
tiie  front,  since  it  looked  out  upon 
a  pleasant  little  lake;  and  the 
architects  went  to  infinite  pains  to 
make  this  fa(,'ade  one  of  nobilitv 
without  detracting  from  the  im- 
portance of  the  entrance  side.  It 
was  a  most  successful  s(dution  of 
a  simple  yet  difficult  problem. 

The  ne\\est  of  the  town  halls  is 
that  at  Hempstead,  Long  Island, 
Stewart  Wagner,  architect,  and  it 
is  indeed  so  new  that  the  surround- 
ings have  not  yet  been  completed, 
and  it  was  with  difficulty  that  the 
architect  was  persuaded  to  permit 
its  publication  in  its  present  condi- 
tion. Perhaps  it  suffers  by  lack 
of  proper  planting  of  trees  and  so 
forth,  but  it  is  of  a  degree  of  ex- 
cellence so  great  that  I  could  not 
refrain  from  including  it  among 
the  illustrations  of  what  I  think 
the  best  work  we  have  in  the  East. 
Like  all  the  other  town  halls  illus- 
trated, it  is  of  brick  and  wood,  a 
combination  which  our  better  arch- 
itects handle  with  most  felicitous 
results,  and  which  is  neither  too 
monumental  for  the  country,  nor 
unworthy  of  a  public  building. 
The  order  is  of  regular  excellence, 
and  the  whole  disposition  of  the 
masses  of  the  building  and  of  the 
openings  in  those  masses  is  one 
which  needs  no  comment  of  mine 
to  compel  admiration. 

The  Weston  Town  Hall, 
Messrs.  Bigelow  &  Wadsworth, 
architects,  is  a  Massachusetts  ex- 
ample which  shows  the  prevalence 
of  the  type  in  the  East,  and  by  a 
comparison  of  it  with  the  others 
one  can  learn  how  flexible  the  style 
is  and  how  readily  the  same  simple 
motives  can  be  varied  to  meet  dif- 
ferent conditions  and  to  produce 
new  and  delightful  effects.  It  is 
impossible  to  say  which  of  them  is 
the  best;  each  is  beautiful  and  in 
the  same  way,  but  each  has  its  o^vn 
peculiar  quality  of  charm  which 
renders  it  deserving  of  attention. 

The  Community  house  at  Water- 
town,  of  which  Electus  D.  Litch- 
field was  the  architect,  is  interest- 
ing from  several  different  points  of 
view.  The  Community  house  is, 
as  above  said,  a  comparativel)-  new- 
development  of  our  country  life, 
and  one  which  seems  destined  to 
become  daily  more  vital  and  impor- 
tant in  our  country  life,  taking,  at 
least  to  some  extent,  the  place  of 
the  church  in  Colonial  days  as  a 
center  in  social  affairs,  as  well  as 
affording  an  opportunity  for  lec- 
tures and  the  like  educational  en- 
terprises. This  particular  example 
is  a  combination  of  shops  with  a 
hall  and  offices,  tending  not  only  to 
raise  the  standard  of  the  "village 
store"  building  but  also  to  help  pay 
the  expenses  of  the  community  ac- 
tivities.     The    shop    fronts    them- 
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Navajo    Indians    for 

sixteen  years.       Can  buy  the  best 

rugs  direct  from  the  Indians 

EACH  RDG  ACCOMPANIED  BT  THE  D.  S. 
INDIAN  AGENTS  GUARANTEE  THAT  IT 
IS    A    GENUINE     NAVAJO    INDIAN    «0G 

Srnd  for  dticriptiit  bookUl  and  prici  Hit 

W.  S.  DALTON 

Lock  Box  277    Gallup,  New  Mexico 


Hand-Made  Morocco  Carpets 

BEAUTIFUL     DESIGNS 
DAZZLING  VARIETIES 

Straight  from   tKe   Arabian   Looms 

Carefully  selected  for  tne  American  taste  by  our  experts  at 

Rabat,   SaleK,   Fez,   Marakech,   etc. 

Skipped  direct  by 

G.   V.    BOLAMD,  Tangier 

Telegraphic  Address  :    BOLAMD,  Tangier 
ABC,   Fifth   Edition,   Code   used  Terms  50%   cash  with  orders 


selves  art"  cspciiallv  unrth  atten- 
tion, because  tiiey  combine  a  tlior- 
miniily  practical  type  of  shop  front 
with  a  truly  (ju.-iint  and  pictur- 
es(|ue  exterior.  The  entrance  to 
the  hall  is  placed  ;it  one  side,  with 
fire  exits  in  the  rear,  and  offices 
helow,  an  unusu:il  :md  interest- 
ing scheme  and  one  u  Inch  appears 
to  have  excellent  hn:incial  possi 
iiilities  aside  from  the  delijihtful 
exterior  from  all  points  of  view. 
We  \\ill  uiuiuestionahly  see  many 
more  Community  huildinjjs  (liiriii[^ 
the  next  few  years,  hut  doubt  if  wr 
see  many  more  charming  and  more 
practical  than  this. 

The  third  t\  pe  of  public  build- 
iiifi  illustrated  in  this  article  is  the 
librar>'.  It  is  unfortunate  that  the 
architectural  tone  of  the  fjreat  num- 
ber of  libraries  erected  by  the  late 
Mr.  Carnefiie  did  not  attain  a  hifjh 
standard  of  architectural  merit  in 
accord  with  their  practical  excel- 
lence, and  the  two  illustrated  were 
erected  from  other  funds,  and  with 
architects  who  designed  the  build- 
ings to  be  object  lessons  in  them- 
selves as  well  as  mere  containers 
of  books.  Both  are  doubtless  fa- 
miliar to  everyone  who  is  at  all  in- 
terested in  the  art  of  architecture, 
for  both  have  been  very  fully  illus- 
trated in  the  architectural  papers, 
and  have  figured  prominently  in 
the  architectural  illustrations.  The 
library  at  Great  Barrington,  de- 
signed by  Blanchard  and  Barnes,  is 
smaller  than  the  Ferguson  Me- 
morial Library  at  Stamford,  Con- 
necticut (Tracy  and  Swartwout, 
architects),  but  does  not  yield  place 
to  its  greater  brother  in  exquisite 
conception  or  perfection  of  execu- 
tion. They  are  both  most  ad- 
mirable structures,  so  good  that 
nothing  can  be  said  which  they  do 
not  themselves  say  better. 

Fortunately  those  shown  do  not 
exhaust  even  the  limited  list  with 
which   I    am   familiar,   and   it   is   a 


matter  of  congratulation  to  many 
another  American  town,  Nauga- 
tuck,  (loshen  and  Nutley,  to  men- 
tion only  three,  that  they  have 
honestly  striven  for  an  ideal  and 
accom|)lished  it.  Here  in  the 
United  St.ites  we  have  accom- 
plished enormously  in  the  few  gen- 
erations since  the  settlement,  and 
the  common  tendency  seems  to  be 
to  pat  ourselves  on  the  back  for 
having  built  so  many  miles  of  road, 
installed  so  many  telephones  and 
i)uilt  so  many  automobiles,  with  an 
amount  of  laivir  far  inferior  to  that 
of  any  F-uropean  nations  over  this 
same  term  of  years,  and  to  fatuous- 
1>'  regard  art  as  a  frill,  a  fad,  or 
an  unnecessary  adornment  to  be 
added  if  it  didn't  cost  too  much, 
but  looked  at  somewhat  askance  as 
savoring  of  Furopean  decadence. 
Ciood  architecture  is  far  from  be- 
ing a  frill  or  embroidery  on  the 
solid  fabric  of  our  buildings,  but 
should  be  as  definitely  a  part  of  it 
as  good  plumbing  or  adequate  ven- 
tilation: our  ancestors  were  far 
less  able  to  pay  for  useless  orna- 
ment than  are  we,  and  did  not; 
hut  they  got,  even  without  insist- 
ing on  it,  good  architecture.  Their 
buildings  are  in  consequence  pre- 
served, where  our  modern  struc- 
tures of  commercial  type  are  ruth- 
lessly replaced  by  bigger  (if  not 
better)  ones  when  the  conditions 
indicate  a  better  investment,  and 
there  we  lose  annually  enormous 
sums  of  money  unnecessarily 
through  wastage  of  what  might  be 
useful  if  it  were  more  beautiful. 
Our  ancestors  got  good  design  un- 
consciously, automatically :  today 
we  must  take  thought  to  secure  it, 
and  until  we  are  as  a  nation  ac- 
customed to  demand  that  good  de- 
sign be  thrown  in  with  the  prac- 
tical and  sensible  planning  of  every 
one  of  our  structures  our  country 
will  never  attain  the  uniform  high 
standard  of   a  hundred  years  ago. 


The  Nobuzane  Scrolls 

(Continued  from  page  180) 


hearing  this  report,'  all  the  hang- 
ers-on at  the  painter's  house 
quickly  deserted  him  and  his  fam- 
ily, and  his  affairs  became  more 
and  more  deplorable.  The  painter 
lost  no  time  in  complaining  to  the 
official  in  charge  of  the  state  of 
the  land  tax  on  his  domain,  but, 
as  ill  fortune  would  have  it,  the 
domain  itself,  according  to  the 
statement  of  the  official,  was  found 
to  have  been  privately  transferred 
to  a  certain  temple.  Thereupon 
the  artist  was  very  much  disheart- 
ened and  went  back  to  his  home. 
He  then  took  the  matter  to  a  su- 
perior official,  who  immediately 
told  the  Emperor  the  particulars 
of  the  painter's  straitened  circum- 
stances. The  Emperor  was  great- 
ly moved,  and  was  graciously 
pleased  to  bestow  upon  him  the 
province  where  his  estates  were  to 
have  been.  The  painter  now  im- 
plored that  his  domain  might  be 
changed,  as  the  province  was  too 
far  from  his  home.  Upon  this 
the  Court  decided  to  take  the  mat- 
ter into  consideration.     He  waited 


and  waited,  but  no  further  report 
reached  him.  His  family  stood 
face  to  face  with  ruin. 

But  the  most  interesting  thing 
with  this  scroll  is  its  strange  story; 
it  was  formerly  preserved  in  Ky- 
oto, though  the  original  possessor 
of  it  still  remains  unknown;  but 
on  February  23,  1848,  Ryoban 
Kohitsu,  a  well-known  connois- 
seur of  pictures  and  caligraphs, 
who  became  its  owner  in  course  of 
time,  presented  it  totheShogunate. 
When  the  Emperor  Meiji  was 
pleased  to  visit  Prince  Tokugawa 
at  his  mansion  on  October  31, 
1887,  the  family  presented  to  His 
Majesty  an  old  sword  and  this 
famous  scroll.  The  general  pub- 
lic, however,  still  believed  that  the 
scroll  had  been  burnt  at  the  time 
of  the  downfall  of  Yedo.  On  the 
demise  of  the  Emperor  Meiji,  on 
the  30th  of  July,  1902,  the  Im- 
perial treasures  were  examined, 
and  among  them  this  scroll,  to- 
gether with  the  famous  scroll, 
"Invasion  of  the  Moguls,"  was 
found  at  last. 
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ENUS 
PENCILS 


Till'  l.iir^oKl  Scllinii 
Qnulily  I'fiicil  in  thi-  World 

nplIK  supcrl>,  iinv;ir\  iiif;  ciiiality 
^  of  VKNUS  has  madt  its  name 
synonymous  with  IVncil  Perfection 
in  t\eiy  civilized  country  of  the 
world.  \KNUS  is  everlastingly 
good  all  the  way  through.  Kor 
easy,  quick,  soul  satisfying  work 
he  sure  to  use  \'ENUS. 


17  black  degrees,  3  copying 

Kor  bold  heavy  lines.  6B-5B-4B-.)B 

For  general  writing  and  sketching.  2B-B-HB-F-H 

Kor  clean  fine  lines,  2H-3H-4H-5H-6H 

Kor  delicate  thin  lines  7II-8H-9II 


Plain  ends,  per  dozen 
Rubber  ends,  per  dozen    - 

.//  slatianiTS  and  stores 
thriiui^hdut    ihr    world. 


American  Lead  Pencil  Co. 

234  Fifth  Avenue 
New  York 

and  London^  E-ii^. 


$1.00 
1.20 


A  Dixon's  Eldorado  3i5  is  al- 
ways a  3b — no  matter  whether  yovi 
buy  it  in  New  York  or  San  Fran- 
cisco— this  week  or  next  year. 

ELdoradO 


"lAe  master  dmwm^pencii 


SAMPLE  OFFER 
Write  to  Its  on  voiir 
letter  Lead  and  we 
will  mail  you  full- 
lenj-'th  free  sam- 
ples of  the  pencils 
best  suited  to  your 
particular  needs. 
Also  write  for  in- 
teresting free  boot; - 

let  — "FlNDIN  I. 

YuLR  Pencil". 


Dixon's  EtnorAno 
is  made  in  17  leads 
—  one  for  every 
need  or  preference. 


JOSEPH   DIXON  CRUCIBLE  CO. 
Pencil  Dept.  I(i2-J,  Jersey  City,  N.  J. 

Cnncuiiail  IMafribufors 
A.  R.  MacDougall  &  Co.,  Ltd.,  Toronto 


he  Kcccnt  Convention  of  the  Amer- 
ican Federation  of  Arts 


Wl  TH  a  record  attendance, 
the  American  Federation  of 
Alts  held  its  eleventh  annual 
iiiiivciitioii  at  the  Metropolitan 
.Museum,  just  recently.  Suit- 
ing its  text  to  tlie  occxsion  of  the 
Ah-tropolitan's  semi-centennial,  the 
Kederation  devoted  its  sessions  this 
year  primarily  to  museums  as  fac- 
tors in  the  growth  of  American 
culture. 

A  good  sign  of  progress  in  our 
land  is  the  concrete  evidence  of 
the  work  of  this  live,  hard-work- 
ing art  organization.  For  eleven 
years  this  national  society,  consist- 
ing of  225  affiliated  chapters  in 
forty  states,  besides  thousands  of 
individual  members,  has  been  build- 
ing up  a  reputation  for  solid  ser- 
vice along  lines  of  great  value  to 
the  American  people. 

In  all,  forty-four  exhibitions, 
covering  painting,  sculpture,  tex- 
tiles, wall  paper,  etc.,  etc.,  were 
circulated  during  the  season  now- 
closing,  these  having  reached  nine- 
ty-seven dififerent  communities, 
each  a  separate  city  or  town.  Last 
year  there  were  only  thirty  exhibi- 
tions circulated,  these  reaching  only 
sixty-eight  communities.  And  this 
success  during  1919-1920  was 
achieved  in  the  face  of  the  hardest 
transportation  conditions  the  coun- 
try has  ever  faced,  with  strikes  and 
embargoes  without  number.  In 
addition  there  have  been  the  un- 
told obstacles  of  influenza  epidem- 
ics and  other  causes  to  cancel  list- 
ings. 

Several  addresses  at  this  conven- 
tion were  of  special  interest. 

WILLIAM  M.  IVINS,  JR., 
Curator  of  the  Metropoli- 
tan Museum,  spoke  of  illustrated 
papers  and  magazines.  For  many 
years  on  the  editorial  staff  of  vari- 
ous leading  publications,  both  lit- 
erary and  illustrated,  Mr.  Ivins 
was  especially  w^ell  fitted  to  speak 
on  the  cultural  value  of  illustrated 
magazines.  As  Curator  of  Prints 
at  the  Metropolitan  he  is  particu- 
larl\-  anxious  to  encourage  popular 
appreciation  not  only  of  rare  etch- 
ings, but  also  of  the  cheapest  form 
of  printed  thing  made,  namely,  the 
newspaper  illustration.  "The  il- 
lustrations and  typographical  deco- 
ration of  current  newspapers  and 
magazines,"  said  Mr.  Ivins,  "are 
prints,  to  be  selected  for  preserva- 
tion, classified  and  used  just  as 
etchings  and  engravings  are.  Their 
greatest  use  in  the  art  museums  is 
possibly  to  the  student  of  design 
in  the  arts  and  crafts,  for  whom 
they  contain  much  valuable  infor- 
mation not  otherwise  to  be  had." 
An  interesting  reference  w^as 
made  by  i\Ir.  Ivins  to  the  comic 
cartoon,  his  criticism  of  which  was 
not  as  dark  as  that  of  artists  gen- 
erally is.  He  declared  that  prints 
must  have  three  guiding  qualities 
— design,  drawing,  human  inter- 
est— and  that  unless  they  have  hu- 
man   interest    thev    are    not    real. 


I'or  this  reason  the  series  cartoon 
of  the  daily  papers  appeals  to  the 
people.  It  alwa\s  has  human  in- 
terest, even  though  this  (jualitv 
may  be  overdone  or  underdone,  as 
the  case  may  be.  He  said  tiiat  he, 
as  a  curator  of  prints,  looked  for- 
ward to  the  cart(K)n  in  his  morn- 
ing paper.  'Fhe  speaker,  above  all, 
made  clear  that  the  cheapest  illus- 
tr;ttion,  namely,  that  in  a  two- 
cent  newsjiaper,  was  as  much  a 
print  as  a  Rembrandt  and  had  its 
own  educational  value.  It  was  not 
the  cost  of  reproduction  that 
counted  so  much  as  the  individual 
character  of  the  print. 

ROHKRT  AITKEN,  the  well- 
known  sculptor,  sharply  criti- 
cized the  methods  of  exhibiting  the 
works  of  famous  sculptors  in  mod- 
ern museums.  The  criticism  was 
meted  out  without  stint  to  even 
our  leading  institutions,  like  the 
Metropolitan  Museum  of  Art, 
while  the  Louvre  in  Paris  was 
given  similar  treatment.  He 
quoted  Rodin  to  the  effect  that 
"shadows  in  sculpture  are  nests 
of  beauty,"  and  explained  how 
poor  lighting  destroyed  the  works 
of  the  masters  and  ruined  marbles 
as  well  as  casts  for  either  apprecia- 
tion or  study.  He  was  particularly 
critical  of  the  placing  and  lighting 
of  the  famous  Venus  de  Milo 
statue  in  the  Louvre,  saying  that 
it  has  for  all  these  years  been  ex- 
hibited under  conditions  entirely 
different  from  those  which  the 
sculptor  chose. 

Mr.  Aitken  especially  praised 
the  efforts  of  the  Metropolitan 
Museum  of  Art  to  place  before  the 
public,  as  is  now  done,  collections 
of  the  works  of  modern  American 
sculptors. 

RICHARD  F.  BACH,  Asso- 
ciate in  Industrial  Arts  at 
the  Metropolitan  Museum,  spoke 
of  "Museums  and  the  Industrial 
World,"  bringing  into  his  address 
the  result  of  his  experience  in  con- 
nection with  manufacturers  and 
designers  in  their  use  of  the  collec- 
tions in  building  up  American  de- 
sign in  industrial  arts.  Mr. 
Bach's  major  premise  was  that 
museums  are  educational  institu- 
tions, and  that  no  modern  museum 
in  the  art  or  science  field  could  be 
established  or  maintained  without 
due  regard  for  a  w-ell-developed 
educational  machinery  as  part  of 
its  fabric.  Museums  consist  of 
collections  in  a  physical  sense  only ; 
in  practical  working  they  consist 
in  equal  degree  of  exploitation  of 
those  collections.  As  instruments 
of  public  service  in  the  broadest 
sense,  museums  of  art  must  reach 
as  many  classes  of  the  public  as 
possible.  In  many  instances  they 
have  already  established  them- 
selves as  agencies  for  school  chil- 
dren, as  well  as  for  adults,  in  some 
cases  even  reaching  the  blind  and 
deaf. 


The  Only  Shade  Made  With 
a  Ventilator 


Write  for  color  illustrations 
and  name  of  local   dealer. 


Step  out  into  the  cool,  breezy  seclu- 
sion of  a  Vudor  shaded  porch — 
enjoy  the  long  summer  days  and 
quiet  nights  in  utmost  privacy. 


The  only  shades  made  with  ventilator  woven 
in  the  top  of  each  shade,  permitting  perfect 
ventilation  while  excluding  heat  and  sun. 
Made  of  beautifully  stained  wood  slats  in 
permanent  colors. 


HOUGH  SHADE  CORPORATION 


278  Mills  Street 


Janesville,  Wise. 


Town  and  Country  Houses 

Buying  :  Selling   :  Leasing  :  Exchanging 
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^^HE  Real  Estate  Section  of  Arts 
^^  y  Decoration  offers  the  oppor- 
tunity to  interest  and  establish  con- 
tact with  the  most  desirable  class  of 
prospects  for  the  purchase  of  high- 
class  properties. 

Those  desiring  to  sell,  lease  or  ex- 
change town  or  country  properties 
will  find  a  responsive  and  interested 
audience. 

Those  desiring  to  purchase  have 
available  for  instant  service  a  de- 
partment that  is  anxious  to  be  of 
assistance. 

The  facilities  of  this  department  are 
at  the  disposal  of  both  advertisers 
and  readers. 
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Address 

Real  Estate  Department 
ARTS  &  DECORATION,  25  W.  43rd  St.,  New  York 


Artistic  Photography 

BY     A     RECOGNIZED      EXPERT 
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"W^^E  have  arranged 
\^  with  Mattie 
Edwards  Hewitt,  prob- 
ably the  most  successful 
photographer  of  interiors 
in  this  country,  to  make 
such  photographs  as  our 
readers  may  desire 


ADDRESS       FOR       PARTICULARS 

.-.     .'.    Photographic     DepaVtment   .-.     .-. 

ARTS     &     DECORATION 

25  WEST  43rd  STREET 


Pu. 
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Wherever  The  Sun  Shmes 

AmericanExpress  1  ravelers 

Cheques  are  Dpenaable 

Issued  In  TKree  Forms 
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For  use  in  Great  Britain  and  the  British  Colonies 
and  Dependencies.  Payable  elsewhere  at  current 
rate.     Issued  in  amounts  of  Five  and  Ten  Pounds. 
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For  use  in  France  and  the  French  Colonies  and 
Dependencies.  Payable  elsewhere  at  current  rate. 
Issued  in  amounts  of  200  and  400  French  Francs. 

DOLLAR  CHEQUES 


I 


? 


For  use  in  the  United  States,  Canada,  Alaska, 
Central  and  South  America,  the  West  Indies  and 
the  Orient. 

Purchasable  at  Banks  and  at  Express   Offices 

LETTERS  OF  CREDIT 
Convertible  into  Travelers  Cheques  or  currency 

The  American  Express  Travel  Department  can  take  care 
of  all  your  Travel  requirements  anywhere  in  the  world. 

AMERICAN  EXPRESS  COMPANY 
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An    Interesting  Musical 

Development  in 

Rhode  Island 

ALITTLK  iiKJic  tliiiii  a  \(ar  aj^o  a  trio  of 
|)romiiu*iit  imisiciaiis  tlii-n  livin[i  in  New 
\oik  left  the  metropolis  and  settled  in  a 
small  Kliode  Island  village,  Harrisville  by 
name.  They  had  responded  to  tiie  call  of 
Austin  r.  Levy,  treasurer  of  the  Stillwater 
Worsted  Mills,  who  believed  in  the  value 
of  tine  musical  activity  and  decided  that 
Harrisville  should  have  the  opportunity  to 
hear  and  to  study  music  of  the  hitjhest  (piality, 
somethinfi  that  the  life  of  the  average  small 
community  lacks  conspicuously  even  in  the 
year  1920. 

In  the  thirteen  months  which  have  passed 
since  tlie  formation  of  the  Rhode  Island  trio 
a  great  deal  of  interesting  work  has  been  ac- 
complislied.  For  the  men  whom  Mr.  Levy 
brought  to  Harrisville  were  all  three  of 
them  sterling  musicians,  whose  work  individu- 
ally and  together  has  been  on  a  high  plane. 
Wassily  Besekirsky,  the  violinist,  is  the  son  of 
a  distinguished  Russian  musician  of  the  same 
name,  who  played  an  important  part  in  the 
development  of  musical  Europe  during  the 
fifty  years  preceding  the  Great  War. 

NATIONALITIES  vary  in  this  ensemble, 
Jacques  Renard,  the  'cellist  of  the  trio,  be- 
ing a  Hollander  by  birth.  His  early  training  he 
received  in  Amsterdam,  and  was  solo  'cellist  at 
the  age  of  seventeen  at  the  Royal  Opera. 
When  the  New  Symphony  Orchestra,  now 
the  National  Symphony,  was  formed  under 
Bodansky  last  spring,  Mr.  Renard  was  in- 
vited to  become  its  solo  'cellist ;  but  the  op- 
portunity to  w-ork  in  the  chamber  music  field 
proved  too  alluring  and  he  declined,  so  that 
he  might  become  a  member  of  the  Rhode 
Island  Trio. 

The  pianist  of  the  trio  is  an  American, 
Alexander  Rihm,  who  both  as  a  performer  and 
as  a  composer  is  known  here  and  in  Europe. 
He  completed  his  musical  education  abroad. 
Mr.  Rihm's  playing  is  of  the  chamber  music 
type,  so  seldom  heard  these  days  when  the 
heroics  of  the  piano  has  been  developed  to  the 
«th  power.  He  is  a  close  student,  whose 
seriousness  has  not  prevented  his  playing  from 
being  brilliant ;  his  art  appeals  to  those  who 
love  the  finest.  Many  of  his  songs  have  been 
recently  published,  and  sung  by  prominent 
singers. 

SO  much  for  the  personnel.  What  has  been 
done?  Each  day  the  three  artists  devote 
part  of  their  time  to  practice,  preparing  reper- 
toire, gaining  an  ensemble  by  living  so  close  to- 
gether that  could  not  be  obtained  were  con- 
ditions otherwise.  They  teach  a  class  of  more 
than  fifty  students — the  population  of  the 
village  proper  is  only  2,500! — and  they  have 
given  a  series  of  concerts,  some  of  them  in 
small  villages,  others  in  larger  cities,  and 
everywhere  they  have  found  a  hearty  re- 
sponse, have  found  their  audiences  hungry  for 
good  music.  Among  their  students  progress 
is  being  made  and  a  few  cases  of  marked 
talent  have  been  discovered. 

Mr.  Rihm  organized  in  December,  1919, 
the  Harrisville  Glee  Club,  composed  of  sixty 
mixed  voices,  and  presented  it  in  its  first  con- 
cert last  month  with  splendid  success.  For 
the  coming  season  plans  are  under  way,  with 
every  indication  of  a  steadily  increasing  in- 
terest in  music  in  a  Rhode  Island  village, 
which  has  become  a  far  better  place  through 
the  coming  of  the  gentlemen  who  comprise 
the  Rhode  Island  Trio. 
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LIGHTING 
FIXTURES 


A  RTISTIC  li^htin^  fixtures  lend  an  atmosphere  of  luxury  to  any 
■*•  ^  home.     And  they  are  becoming  increasing,ly  popular. 

These  handsome  Miller  Fixtures  are  charming  in  their  graceful  sim- 
plicity and  will  delight  the  most  exacting  student  of  interior  decoration. 

Their  sturdy,  dependable  construction  makes  them  endurin^ly  use- 
ful. Their  low  cost  —  due  to  Miller  facilities  of  production  and 
distribution  —  makes  them  accessible  to  the  modest  income. 

Write  us  and  we  will  gladly  put  you  in 
touch  with  a  Miller  distributor  near  you. 

EDWARD  MILLER  &  COMPANY 

Established  1844 

MERIDEN  -  CONN.  ^      ^   _^n_ 

No.  68.  5-LIGHT  FIXTURE     No.  618.  2-UGHT  BRACKET 


ntique  Gold  finish.  $39,03 
West  of  Rockies  $41.50 


Colonial  Silve 
West  of  Ro 


finish.  $47.33 
kics  i,49.80 


Antique  Gold  finish.   $13.20 
West  of  Rockies  $14.20 

Colonial  Silver  finish.  $15.95 
Westof  Rockies  $l6.9i 
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Stained  tvi*h  Cabot's  Creosote  Stains 
Caretto  y  Forsler,  Architects,  N.  Y. 


For  Roofs,  Siding,  Timbers  and  all  Other 
Outside  Woodwork 

where  beautiful  and  lasting;  colors,  cheapness  and  preser- 
vation of  the  wood  are  desired,  use 

Cabot's  Creosote  Stains 

They  have  proved  their  merit  in  every  climate  for  over 
thirty  years  and  are  endorsed  by  nearly  all  the  archi- 
tects, who  have  specified  them  for  years.  The  colors  are 
soft,  rich  and  harmonious,  the  creosote  penetrates  the 
wood  and  preserves  it,  and  makes  the  wood  less  inflam- 
mable. Shingles  make  the  warmest  and  cheapest  outside 
finish,  and  a  shingled  house  stained  with  Cabot's  Stains 
is  the  ideal,  cosy  American  country  home. 

You  can  get  Cabot's  Stains  all  over  the  country.     Send 
^or  samples  of  Stained  ivood  and  name  of  nearest  agent. 

SAMUEL  CABOT,  Inc.,  Mfg.  Chemists,  14  Oliver  St.,  Boston,  Mass. 


24  W.  Kinzie  St.,  Chicago 


52S  Market  St.,  San  Francisco 
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Eoofins  ^late 

RISING  &  NELSON   SLATE    CO. 

WEST  PAWLET.  VERMONT 

Architects'  SerTlce  Dept.,  101  Park  Are.,  N.  Y.  City 

Sit\c»ltt9  Uintrt  and  Makf  of  Rooflni  Stan 

CHICAGO     ::     BOSTON 
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ARTS  &  DECORATION 


Obscuring   Your    Radiators 
A  Booklet  of  Suggestions 


AGREE  with  you,  that  radiators  in  spite 
L  of  the  comfort  they  give,  are  just  plain 
obtrusive. 

How  to  have  one  and  overcome  the  other  is  why 
we  have  just  published  a  booklet  called  "About 
Radiator  Enclosures,  Esfsecially  the  Radi-Grille." 

It  is  rich  in  suggestions  for  enclosing  radiators 
of  both  the  built-in  and  built-after  kinds. 

It  would,  indeed,  give  us  pleasure  to  send  you 
a  copy. 


TuTTLE  &  Bailey  Mfg  Co 


2  W.  45th  Street 
New  York 


I  1  TH     SUMMER     S  ESS  10  S 

CLARENCE  H.  WHITE 

School  of  Photography 

CANAAN,  CONN. 
July  5th  to  August  28th,  1920 

For  informaiion  address 
CLARENCE  H.  WHITE.  Canaan.  Conn. 

ot  Ltwlj  F.  Wkuc.  144  East  Will  Si..  New  York  CIlT. 


ReglsterforSummerSesslon 


THE  INDUSTRIAL  ART  SCHOOL  OF 
lEiKEinTHE  PACIFIC  COASTcuifoihu 


BOSTON    SCHOOL  OF 
INTERIOR  DECORATION 

Correspondence  Courses 

Cour.se  A — Professional  Training  Course 

Course  B — Domestic  Course 

Enrollment  Limited—Wriie for  prospectus 

Address  P.  O.  Box  143 

BOSTON   (17),   MASS. 


BOSTON  UNIVERSITY  SCHOOL  OF  EDUCATION 

Department  of  Drazving,  Painting  and  Design 
Announces   practical  courses  in  Drawing,  Painting  and  Design,  and  Interior 
Decoration,   September    1920,   under   the    instruction    of   .\nson   K.  Cross, 
Blanche  E.  Colman,  Aldro  T.  Hibbard  and  Louis  L.  Leach. 
For  circular    addrrss   Boston    University    School  of   Education,   5.!5   Boylston   Street, 
Boston,  Massachusetts.  Arthur  H.  Wilde.   Director 


MARTINI  TEMPERA  C019RS 
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MADE  OF  AMERICAN  MATER1ALS.IN  AMERICA.  BY  AMERICANS 
THE  HIGH  KEY  OF  THE  SUMMER  LANDSCAPE  IS 
BEST  DEPICTED  BY  PASTEL.  THIS  MEDIUM  IS 
TOO  DELICATE  FOR  PERMANENT  WORKS.  TEM- 
PERA IS  THE  ONLY  MEDIUM  WHICH  RETAINS 
THE  ORIGINAL  VALUE  OF  THE  DRY  PIGMENT 
—HENCE  IT  EQUALS  PASTEL  IN  LUMINOSITY— 
BIT  IT  EXCELS  IN  PERMANENCE. 
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US  distributors:  F/^OR,n\)HLO^CO.'^^2^'^5st^L%'i 


"HOME  and  the 
FIREPLACE" 

Let  us  send  you  thli 
Booklet  gratis.  A 
MlDt  of  iDforma- 
tion   pertaining   to 
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Catalogue  $1.00 

Willein  Mengclberg  and 
the  National  Symphony 
Orchestra 

WILLEM  MKNGKF.HKRG, 
ulio  iH-.xt  season  will  be  one 
of  till"  conductors  of  the  National 
S\in|)liony  Orchestra,  was  a  horn 
musician,  altiiouj^h  not  an  "infant 
prodigy."  One  of  his  earliest 
feats  was  the  composition  of  a 
Christmas  sonn  when  he  was  eif^ht 
years  old.  'Ihis  he  presented  to 
his  parents,  and  so  pleasing  did 
they  find  the  melody  that  the  son}; 
has  remained  a  favorite  in  the  fam- 
ily until  the  present  da\'. 

When  VVillem — he  was  born 
in  1 87 1 — was  si.x  \ears  old,  he 
siiowed  such  a  fondness  for  music 
that  his  musical  instruction  was 
hcf^un.  When  he  was  eifjht  hc 
made  it  a  practice  to  play  the 
piano  by  ear  several  hours  a  day 
and  when  he  was  ten  he  was  sent 
to  the  Cathedral  School  in  Utrecht. 
There  he  devoted  much  time  to 
the  study  and  singing  of  old  music. 
Later  came  practice  on  the  organ, 
the  study  of  the  theory  of  music 
and  the  deciphering  and  playing 
of  old   scores. 

When  seventeen  years  old,  Men- 
gelberg  was  sent  to  Cologne  to 
study  in  the  Conservatoire,  of 
which  Dr.  Franz  Wullner  was 
principal.  There  he  gave  special 
attention  to  the  piano  under  Isidor 
Seiss  and  Jensen  and  also  per- 
fected himself  in  accompan\ing 
and  in  ensemble  and  opera  work. 
Three  years  later  he  was  gradu- 
ated with  honors  for  the  piano, 
conducting  and  composing;  a 
fourth  year  he  spent  in  Cologne, 
appearing  at  times  in  the  Gurze- 
nich. 

In  1892  Mengelberg  vanquished 
some  eighty  other  candidates  and 
became  director  of  music  in  the 
municipality  of  Lucerne,  Switzer- 
land. There  he  conducted  male 
choirs,  a  church  choir,  municipal 
concerts  and  the  school  for  solo 
and  choir  singing.  This  he  found 
excellent  post-graduate  education. 
Meantime  he  continued  composi- 
tion and  several  of  his  works  were 
sung  by  male  choirs.  The  climax 
of  his  career  then  came  at  Whit- 
suntide, 1895,  when  a  mass  for 
choir,  soloists,  orchestra  and  or- 
gan which  he  had  composed  was 
played  in  the  High  Church. 

In  June  of  that  year  Mengel- 
berg was  appointed  director  of  the 
Concertgebouw  Orchestra  in  Am- 
sterdam, Holland,  a  position  which 
he  still  holds.  His  first  appearance 
there  was  as  solo  pianist  with  the 
Orchestra  on  October  24.  On 
the  following  Sunday,  October 
27,  he  took  up  the  baton.  About 
the  same  time  he  was  made  direc- 
tor of  the  Toonkunst  choir,  and 
with  these  two  bodies  he  gave  nine 
concerts  in  May  of  this  year,  at 
which  all  the  works  of  the  late 
Gustave  Mahler  were  played. 
Two  other  great  festivals  have 
been  features  of  his  term  in  Am- 
sterdam, festivals  of  Dutch  music, 
held  ten  years  apart,  in  1902  and 
1912. 


The  American  Art 

Exhibition  in 

Venice 

(Cfltitinurd  from  pailf  153) 

tyraniu'.  And  the  result  too  often 
is  mere  lurid  unhappiness  or  the 
pip;mciit  tortnrings  of  a  Mancini. 
Having  tlie  j;reat  masters  before 
his  e\es  ever\  minute,  he  has  lost 
tlie  flavor  of  them  and  slips  into 
the  byways  of  bad  taste. 

Tlie  unofficial  painter,  on  the 
otlier  hand,  takes  more  direct  and 
even  more  frantic  ways  of  escap- 
iiifl  from  the  domination  of  the 
past — futurism,  cubism,  interna- 
tionalism. Or,  like  the  Americans, 
he  turns  to  France,  and  it  is  to  this 
j^roup  especialU'  that  the  best  mod- 
ern Italians  belong.  But  before 
attempting  to  explain  the  impres- 
sion which  the  American  paintings 
made  on  the  officials  and  the  quite 
other  impression  which  it  made  on 
the  non-officials  or  intellectuals,  it 
might  be  well  to  glance  through 
the  galleries  of  American  paintings. 

Robert  Chanler's  giraffes,  which 
hung  for  some  time  in  the  Brook- 
lyn Museum,  one  of  his  best  dec- 
orations and  b\  far  the  best  decora- 
tion in  the  entire  International, 
faces  the  spectator  on  entering  the 
pavilion  and  interests  him  imme- 
diateh-.  Original  in  conception 
and  consistently  carried  out,  it  is 
entire!}'  different  in  one  frequentlv 
overlooked  particular  from  the 
official  clap-trap  which  passes  as 
decoration  among  our  little  group 
of  painter-politicians  to  whom 
most  of  our  public  buildings  have 
been  given  for  profit  to  themselves 
alone.  The  difference  is  that  in- 
stead of  merely  covering  the  wall, 
like  a  Blashfield,  it  actually  deco- 
rates it.  On  the  other  walls  of 
the  same  gallery  will  be  found  two 
t\pical  Glackens,  Girl  in  Blue 
and  Columbus  Day  in  Washing- 
ton Square,  Eugene  Speicher's 
Golden  Shawl  and  his  Young 
Girl's  Portrait,  which  mark  the 
highest  point  of  his  achievement. 
A  very  representative  portrait  by 
George  Luks,  the  Dance  of  the 
Spirits  by  Maurice  Sterne,  a 
group  of  Navajo  Indians  by  Paul 
Burlin,  Abbot  Thaj'er's  Mount 
Monadnock,  a  characteristically 
American  landscape  by  Redfield, 
George  Bellows'  Easter  Morn- 
ing, and  a  perfectly  clever  me- 
chanical Paul  Dougherty  offer,  to- 
gether with  Robert  Henri's  bril- 
liantl>-  executed  if  not  too  sound 
portrait  of  Fay  Baynter,  give  to 
the  interested  foreigner  a  fairly 
varied  glimpse  of  certain  tenden- 
cies which  affect  American  art. 

IN  other  rooms  there  are  very  rep- 
resentative canvases  by  Weir, 
Twachtman,  Robinson,  Lawson, 
and  Hassam,  as  well  as  by  Thomas 
Eakins  and  Alfred  Collins,  Albert 
Ryder  and  Arthur  B.  Davies,  Guy 
Pene  du  Bois,  Henry  Lee  McFee, 
Allen  Tucker,  and  Howard  Cush- 
ing.  This  does  not  complete  the 
list,  but  it  is  sufficient  to  indicate 
to  the  American  reader  how  much 
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R.EFFLIGERATORS  DESlGNEDand  CONSTRUCTED 

jlr^^m^  ~^^i^  standard  since  1877 

The  residence  of  Ex-Governor  Franklin  Murphy,  Mendham,  N.  J., 
is  equipped  with  a  Lorillard  Refrigerator. 

The  name  'LGRILL.ARD"  is  representative  of  all  that  is  best  in  re- 
frigerators. No  effort  has  ever  been  spared  to  maintain  a  degree  of 
superiority  worthy  of  the  prestige  the  LORILLARD  name  bears. 

Send  for  our  new  leaflet,  "A  Few  Prominent  Lorillard  Installations." 

<lhe£9ri]M  HEFRIGERATOH a:)M?Am'MadisoKji^e.at4StkStreetyavyd^J^ 


AEOWAy 
Po^-ERV 

GIVES  ENDURING  CHARM 


Bird  Baths.  Fonta.  Sud- 
Dial 8,  Gazing  Globes, 
Flower  Vases,  Boxes  and 
other  be.autiful  and  use- 
ful piec«s  of  Garden  and 
Home  Decorations  are 
made  in  our  Everlasting 
Stony  Gray  Terra  Cotta. 


Cfttoloffue  wUl  be  sent  upon  request 

GADOWi^f  Terra  GdTta  Gb. 

3212  WALNUT  ST.  PHILADELPHIA 


The  Tobey  Furniture  Co. 

Interior   Decoration* 

Our  aim  is  to  cutist  the  client,  devel- 
oping his  individual  ideas  in 
harmonious  form. 

Tobey-Made  Furniture 

— the  original  design*  of  our  studios, 
executed  by  hand  in  our  own  shops. 

NEW  TORK:  Flilk  kimn  al  Fiftr-tlikd  SumI 
OUCAGOi  Wthuh  AnBM  ud  Wuhisf  Im  Si. 


FOR    SALE 

A     fine    old    Sheraton    Side 

Board.     Mahogany  inlaid  with 

Satinwood.     Seven    feet    long. 

Period  of   1780-1790. 

Address 

C.  M.  FERRIS 

.NEWTON  MASS. 


FAMOUS  SCOTTISH  PICTURE  FOR  SALE 

Unique  Opportunity  for  Lovers  of  Art  and  History 

The  Earl  of  Morton  has  decided  to  sell  the  famous 
"DAIMAHOV  PORTRAIT  OF  QUEEN  MARY  OF 
SCOTS,  the  most  authentic  and  best  portrait  of  the 
ill-fated  Queen  Mary  whose  romantic  story  has  inter- 
ested a  whole  world.  Apply  D.  &  J.  H.  Campbell,  31 
Moray  Place,  Edinburgh,  Scotland. 
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ARTS  *  DECORATION 


YALE    SCHOOL    OF     FINE    ARTS 

YALE  UNIVERSITY,  NEW  HAVEN,  CONN. 

SERGEANT  KENDALL.  Director 

Departments  of  Drawing  and  Painting,  Sculpture,  Architecture 

CLASSES  IN  COMPOSITION.  ANATOMY,  PERSPECTIVE 

FACULTY— Patn/ini7- Sergeant  Ken- 
dall. Z)faM'ing— Edwin  C.  Taylor,  G  H 
Langzellel,  T.  Diedricksen.  Sculpture — 
Robert  G.  Eberhard.  Architecture — 
Everett  V.  Meeks,  Franklin  J.  WaUs 
History  of  Art— Henry  Davenport.  Com- 
position— Edwin  C-  Taylor.  Perspective 
— Theodore  Diedricksen.  Anatomy — 
Raynham  Townshend.  M.  D. 

DEGREE — The  degree  of  Bachelor  of 
Fine  Arta  (B.  F  A.)  is  awarded  for  ad- 
vanced work  of  distinction.  The  Wio- 
chesler  Fellowship  for  one  year's  study 
of  art  in  Europe,  the  English  Scholar- 
ship for  study  of  art  and  travel  in  Europe 
during  the  summer  vacatioa.  and  School 
Scholarships  are  awarded  annually. 

Illustrated  Catalogue  A 

Address  G.  H.  LANGZETTEL,  Secretary 


"AT    THE    SIGN    OF 
LEONARDO" 

Is  the  caption  of  a  department  that 
offers  an  excellent  opportunity  for  ad- 
vertisers to  reach  those  appreciating 
beautiful  things,  and  the  ability  to 
satisfy  any  desire  that  may  be  created. 

Special  rates  prevail  for  this  de- 
partment.   May  we  send  them? 

Arts  &  Decoration,  25  W.  43rd  St. 


tlicrc  is  in  the  cxliibiiion  tliat  is 
new  to  Italians  who  only  know 
Sargent  and  Whistler  and  a  liand- 
fnl  of  tlic  Aincriians  in  Paris. 

'I  he  cxhihition  niav  be  a  little 
liinifc<i  on  what  is  railed  the  mod- 
ern side.  ^'et  Hiirlin,  McFcc, 
Sterne,  Tucker,  Cllackens  and 
Davies  make  a  strong  group.  The 
Inijiressionists  who  preceded  them 
are  the  best  that  we  have  from 
Robinson  to  lyawson.  Sargentism 
is  not  illustrated,  doubtless  both 
because  it  has  already  been  so 
\xidel\  seen  in  Kurojie  that  it  has 
created  in  Kuropean  minds  the 
predispositioti  to  iielie\e  that  Amer- 
ican painters  are  primarily  clever 
and  imitative;  and  also  because  it 
is  a  dead  issue  today.  Nor  is  the 
innocuous  school  of  near-Vermeers 
represented  nor  at  the  other  ex- 
treme the  Cubists  and  their  rela- 
tives. But  considering  the  size  of 
the  American  exhibition,  it  is  (juite 
remarkable  how  fulK  it  represents 
us.  With  very  rare  exceptions  it 
brings  out  clearh  the  fact  tliat  the 
ke\note  of  American  art  is  refine- 
ment. Almost  none  of  the  flagrant 
exhibitionism  which  screams  from 
the  walls  of  most  large  exhibitions 
is  to  be  found  in  the  American 
pa\ilion.  Refinement  and  good 
taste  and  real  understanding  of  the 
(|uality  of  the  medium  of  oil  paint 
marks  this  exhibition.  It  is  sane 
and  agreeable.  Hut  enough  of 
what  an  American  thinks  of  these 
pictures.  Let  us  follow  through 
the  galleries  a  good  official  Italian, 
tlian  uhom  there  is  nothing  more 
official,  and  an  intellectual  than 
whom  there  is  none  more  devoted 
to  the  latest  fashions  in  independ- 
ence. 

THE  official  finds  few  pictures 
which  quite  fit  his  predisposed 
ideas  of  American  art.  He  asks  if 
there  is  not  a  Sargent  or  a  Whis- 
tler. He  looks  at  Maurice  Sterne 
and  is  grieved  to  find  that  even  in 
America  such  things  are  done.  He 
looks  at  Glackens  and  dismisses 
him  as  too  Renoiresque,  at  Robin- 
son, Twachtman  and  the  others  of 
this  group  and  murmurs  Monet. 
He  says  that  Paul  Burlin  is  not 
American,  that  Henry  Lee  McFee 
is  over-cerebral,  and  he  does  not 
look  particularly  happy  until  he 
comes  to  Mr.  Henri's  canvases. 
Here  is  that  cleverness  he  has  been 
looking  for.  Here  is  something 
close  enough  to  Sargent  to  be  safe- 
ly called  American.  He  likes  Bel- 
lows' landscape  and  Luks  and 
Sloan :  and  Ryder  is  far  enough 
away  from  modern  cross-currents 
to  come  within  his  ken.  Indeed, 
the  beautiful  little  Ryder,  Mend- 
ing the  Harness,  lent  by  Adolph 
Lewisohn,  delighted  more  artists 
of  opposing  ^•iew•points  than  per- 
haps any  other   single   painting. 

The  non-official  more  or  less 
agreed  with  the  official  in  finding 
something  to  admire  in  Ryder, 
John  Sloan,  du  Bois,  and  one  or 
two  others.  But  the  painting 
which  he  liked  most  was  the 
Dance  of  the  Spirits,  by  Maurice 
Sterne,  and  after  these  in  order 
came    Henry    Lee    McFee,    Paul 
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Uiiiliii,  .Allen  Tinker  ;irul  William 
(ilackeiis.  lie  allowed  the  two 
latter  to  escape  troiii  the  suave 
dismissal  which  he  handed  to  Rob- 
inson, Twachtman,  Weir  and  Has- 
sam.  It  is  the  fashion  now  to  dis- 
miss Impressionists,  and  the  non- 
oflicial  Italian  is  nothinji  if  not 
fashionable.  His  repl\  to  the  offi- 
cial who  was  delijihted  to  find  that 
tiiere  were  no  Cubist  pictures  was 
that  the  exhibition  was  too  old- 
fashioned  ;ind  that  a  dozen  or  more 
experiments  in  the  abstract  would 
lia\e  added  jjreath  to  its  interest. 
Howexer  much  the  officials  and 
non-officials  agreed  or  disagreed, 
on  one  |-K)int  the\  were  in  accord. 
"This  is  a  \er\  nice  exhibition," 
they  seemeil  to  say,  "but  it  causes 
us  neither  a  shock  of  jiain  nor  a 
shock  of  delight." 

THE  official  found  us  much  too 
imitative  of  the  French.  Be- 
neath the  French  exterior  of  so 
man\  of  these  paintings  he  could 
not  see  to  the  American  heart  of 
them.  l^he  non-official  thought 
that  our  most  "modern"  pic- 
tures were  trailing  in  the  wake 
of  the  modern  movement  rather 
than  directing  the  head  of  the 
procession.  American  reputations 
do  not  count  with  Europeans. 
They  were  not  in  the  least  im- 
pressed, for  example,  by  the  repu- 
tation of  Arthur  B.  Davies,  whom 
they  admired  patronizingly  as  if 
to  say:  for  an  entirely  unknown 
artist  this  is  a  very  promising 
young  man.  They  said  that  Eu- 
gene Speicher  was  able,  but  too 
afifected  by  French  influences.  All 
of  these  remarks  are  remarks  made 
to  me  personally  by  one  foreigner 
or  another.  The  question  is,  do 
these  criticisms  amount  to  any- 
thing? I  think  they  should  be 
discounted  by  two  considerations: 
first,  that  the  European  has  pre- 
disposed ideas  about  American  art 
which  it  is  hard  for  him  to  shake 
off  because  he  does  not  know 
American  art  intimately  enough  to 
see  into  it.  The  slightest  trace  of 
French  influence  blinds  him  to  the 
intrinsically  American  quality  of 
many  of  our  painters. 

But  it  might  be  worth  while 
also  to  remember  that  although  the 
European  cannot  be  expected  to 
form  a  very  knowing  or  sympa- 
thetic opinion  of  American  paint- 
ing until  he  is  more  familiar  with 
it,  his  insistence  on  our  tendency 
to  imitate  France  too  much  ought 
not  to  be  overlooked.  Is  he  right, 
after  all?  Our  art  derives  from 
France  and  we  showed  good  taste 
in  the  selection  of  our  masters, 
since  France  is  the  fountain-head 
of  modern  art,  or  at  least  has  been ; 
but  has  the  Italian,  sympathetic  or 
otherwise,  hit  upon  the  truth  or  is 
he  just  repeating  an  oft-repeated 
idea  ?  He  says  we  are  clever  imi- 
tators of  the  French.  Are  we  still 
just  a  little  too  subservient  to  our 
masters,  a  little  too  sentimental 
and  timid  about  French  opinion  ? 
I  know  several  Italians  who  think 
so. 
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mONROE 
TUBULAR 
PIPELESS 
HEATER 


How  It  Saves  Coal 
At  Both  Ends 


Saves  coal  in  ihe  Fall. 

Saves  coal  in  the  S])iing. 

Saves  it  in  the  Fall  months,  wluii  it 
isn't  cold  enough  to  reali>-  need  a  (he 
in  your  boiler. 

Saves  it  in  the  Spring  in  exactly  the 
same  way.  As  a  matter  of  actual 
demonstrated  fact,  in  average  years,  it 
will  do  the  entire  work  of  your  boiler 
for  more  than  half  the  heating  season. 

Not  only  do  it,  but  do  it  on  a  most  satis- 
fying saving  in  coa 


All  of  which  can  l:e  accouiplished  l)>  the 
simple  installation  of  a  Monroe  Fipeless 
Heater  as  an  auxiliary  to  your  boiler. 

Two  men  can  in  one  da\'  put  it  in  com- 
plete, ready  for  a  fire. 

A  newspaper  and  an  armful  or  so  of 
wood  will  dry  out  the  house  in  dampish 
summer  weather,  or  take  the  edge  olT 
those  first  coolish  nights  of  September 
or  last  ones  of  May  that  make  every- 
body so  uncomfortable. 

Send  for  full  particulars  about  this 
Monroe  Fipeless  Auxiliary  Heater. 


f<.ELSE,Y   Heating  CompanV 


J^^  Clocks  of  Excellence — all  others  are  comparative — ask  any  user 

For  Your  RESIDENCE.  CLUB,  AUTOMOBILE.  YACHT 
and    for   GENERAL    PRESENTATION    PURPOSES 


"Chekea" 


8-DAY 
HIGH-GRADE 


Clocks 


FOR  YEARS  THE  RECOGNIZED  STANDARD  OF  QUALITY 
ON  SALE  BY  LEADING  HIGH  CLASS  JEWELLERS 

CHELSEA  CLOCK  CO.     Makers  of  high  grade  clocks.      1 0  State  St..  Boston,  Mass. 
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NEW  YORK  SCHOOL  OF 
FINE  and  APPLIED  ART 

FRANK  ALVAH  PARSONS,  Pres. 

Begins  Sept.  9th 

Landscape  and  Domestic  Architecture; 
Interior  Decoration;  Costume  Design; 
Stage  and  Textile  Design;  Poster  and 
Layout  Advertising;  Illustration;  New 
Teachers'  Training  and  Saturday  Classes 
for  adults  and  children. 

Circulars. 

SUSAN  F.  BISSELL,  Secy. 

2239  Broadway  New  York 
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T.  H.  PARKER 

12a  Berkeley  St.         .A' 
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PICCADILLY 
LONDON 
W.  1 
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?^     specialty: 
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Naval,  Military 
and 
Historical  Subjects 


Catalogues  Issued 


HIGGINS' 


DRAWING  INKS 
ETERNAL  WRITING  INK 
ENGROSSING  INK 
TAURINE  MUCILAGE 
PHOTO-MOUNTER  PASTE 
DRAWINO-IOARD  PASTE 

I   LIQUID  PASTE 
OFFICE  PASTE 

^  VEGHAILE  GLUE.  HC. 

ARE  TftE  FINEST  AND  BEST 
INKS  AND  ADHESIVES 

>el(  from  tha 
nd   ill-smell- 
ing   inks   and    adhesivea    and 
adopt    the    Higgins     Inks     and 
Adhe<i>es.       They    wUl    be   a 
revelation  to  you.  they  are  lo 
eet,  clean  and  well  put  up. 
At  Dealers  Generally 
I  Chas.M.  Higgins  &  Co., Mfrs. 
|Z71  Ninth  Strssl,  BtmUtd,  N.  T. 
BruiobM;  Chloafo,  London 


Elmancipate  your 
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ILANCHAXD   riESS,   M.   Y. 


ir  ifirh  the  f-s  ni  a  bangun  in  Tol.do,  2493.      A  Ibth  > 
De  Bn,  and  one  ef  the  e^riust  piaures  of  Columhui. 
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W  II  E  N      C  O  L  U  lAI  B  U  S      FAILED 


ANEW  trade-route  to  India  and 
Cathay  that  Europe  might  have  silk 
—  a  route  treed  from  the  sword  of  the 
then  ail-conquering  Turk  who  warred 
against  Christendom!  Thii  was  the 
object  of  that  fateful  voyage  which, 
through  Columbus,  gave  America  to 
the  world.  Columbus  had  failed — liad 
failed  but  had  yet  succeeded  in  an 
accomplishment  beside  which  the  need 
for  silk  by  brilliant  Venice,  by  wondrous 
Florence  was  inconsequent  indeed. 

Venice  and  Florence !  Radiant  cities 
were  these  —  cities  rich  with  luxury, 
ablaze  with  grandeur.  Mercers  and 
dressmakers  there  held  rank  as  artists. 
There,  gorgeous  silken  textures,  beau- 
tiful silken  designs  grew  to  a  splendor 
before  unprecedented,  while  Brocades 
flourished  and  marvelous  effects  in  weav- 
ing   were    obtained.        Watered    silks, 


Taffeta,  Cloth  of  Gold,  raised  foliage, 
stamped  upon  velvet  backgrounds,  were 
popular;  hand-painted,  transparent  color- 
ings on  gilded  silk  as  well.  And  the 
love  of  such  treasure-cloths  spread 
through  Europe. 

Is  it  surprising  that  when  the  victorious 
Turk  stood  at  the  land-gates  of  the  East 
and  stopped  tlie  current  of  such  "silks 
desired"  that  a  sea-route  to  India  be- 
came imperative  ?  It  was  discovered,  not 
by  Columbus,  but  by  Vasco  di  Gama. 
In  1497  he  rounded  the  Cape  of  Good 
Hope  and  the  *  *freedom  of  silk''  was  won. 
The  development  of  decorative  silks  is 
one  of  the  most  interesting  chapters  in 
silk  history.  And  the  beautiful  ex- 
amples manufactured  by  Cheney  Brothers 
will  be  found  fully  appropriate  for  w  hat- 
ever  loveliness  of  setting  they  are  called 
uDon  to  adorn. 


CHENEY      BROTH  ]: 

41k  A'vemt  at  iSth  Street,  Aew  York 
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Kitchen  in  the  New  York  residence 

of  Mrs.  Arthur  Brisbane,  showing 

Nairn  Linoleum  in  use. 


IN  the  kitchen  of  any  home  the  traffic  is  heaviest 
and  only  a  floor-covering  of  exceptional  durability 
can  withstand  the  steady  pounding. 

Because  the  colors  and  patterns  of  Nairn's  Straight- 
Line  Inlaid  are  built  into  the  fabric  itself.  Nairn's  is 
able  to  stand  up  longest  under  exceptionally  hard  wear. 

Complete  Booklet  "A"  of  designs  in  full  color 
promptly     mailed     upon      your      request. 


575  Fifth  Avenue,  New  York 
Chicago         St    Louis         Denver 


W.  ^  J.  SLOANE 


Sole  Selling  Agents 
Galveston         Kansas  City 


216'228  Sutter  St.,  San  Francisco 

Los  Angeljs         Seattle       Portland.  Oregon 
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DECORATIVE  FABRICS 

With  an  All-Y ear -Round 
Usefulness   and  Appeal! 


ist] 


iTr^iHESE  are  the  fabrics  you  want  for  your  Sum^ 
^j  mer  draperies  and  upholstery,  because  they  get 
away  completely  from  those  conventional  hack- 
neyed anaemic  patterns  that  you  are  so  tired  of. 

in  many  instances,  these  fabrics  are  authentic  and  exaa 
replicas  of  1 8th  Century  chintzes,  while  others  are 
original  motifs  created  for  and  restricted  to  us. 

And  the  colorings  are  beautiful. 

Blues  and  purples  and  deep  crimsons  and  golden  yel- 
lows, luxuriant  as  tropical  foliage,  or  trim  as  the  ordered 
design  of  a  botanical  garden. 

Frankly,  many  of  our  patrons  are  using  them  for  Summer 
W\&i  a  mental  reservation  that  they  will  never  take 
them  down. 

Very  reasonably  priced. 
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W.  &  J.  SLOANE 

Flocr  Coverings  and  Fabrics  Furniture  Makers 

FIFTH  AVENUE  AND  FORTY-SEVENTH  STREET,  NEW  YORK 

Washington,  D.  C.  San  Francisco,  Cal. 
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THE  ^secret  of  a  successful  intiniatc 
looiTi  is  rcvralcd  liy  this  ^luiipsc  ol 
A  rarely  inteicstinR  boudoir  in  elusive 
rones  of  gray-Kreen  and  rose.  Ihe 
paneled  walls,  accented  by  decorative 
jiaintinRS  after  Watteau's  pastorals  and 
the  j^raccful,  carved  chaise-longue  arc 
finished  in  green-gold. 

However,  it  is  by  the  skilful  introduc- 
tion of  a  contrasting  note  in  the  fine  old 
desk  of  marqueterie  that  the  Hampton 
Decorators  give  individuality  to  this  in- 
terior. It  is  by  this  perfection  of  detail 
in  the  execution  of  such  small  interiors 
that  the  wide  resources  and  skill  of  the 
Hampton  Decorators  are  evidenced . 
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Wood  paneling  of  the  Directoire  period 
with  carved  relief  decorations  of  Griffins, 
Cupids  and  Vases  in  the  original  gilding  of 
the  period,  originally  purchased  from  the 
old  Spanish  Embassy  in  Paris,  now  re- 
assembled in  our  galleries.         ::         ::         :: 


H.  KOOPMAN  &  SON 


Sixteen    East   Forty-sixth   Street 

Opposite     the      Ritz-Carlton      Hotel 


PARIS 
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ARTS  Ji  Diu.on.aios 


In  the  Galleries  of  Emil  Feffercorn  may  be 
found  furniture  of  wide  variety  in  point  of 
period  style,  accompanied  by  antiques  of 
guaranteed  authenticity  and  reproductions  of 
the  utmost  faithfulness. 

Rare  tapestries,  mirrors,  sconces,  porcelains 
and  other  decorative  objects  are  here  in  subtle 
charm  and  profusion. 


Mr.  Feffercorn  will  be  pleased  to 
make  appointments  for  consulta- 
tion   with    out-of-town    clients. 


128-nO  East  58th  Street 

NEWOKK  cinnr 
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W     Irving  Candlestick 

The  Dover 

1 2  inches  high.     Price  $10.00 


TB5VDE       MARK 


hand  forced 

^^GoloniaX 

hardware. 


IN  the  Old  Colonial  days  a  craftsman  worked 
as  a  craftsman  should.  His  one  aim  was 
to  produce  a  thing  of  beauty,  with  no  con- 
cern for  the  hours  it  might  take  to  achieve 
the  result.  Though  his  tools  were  few  and  his 
materials  restricted,  his  infinite  patience  pro- 
duced an  article  with  a  charm  of  which  one 
never  wearies. 

Here  at  the  W.  Irving  Forge  we  still  preserve 
the  spirit  of  unhurried  Colonial  workmanship. 
Their  hands  guided  by  the  fine  traditions  of 
their  craft,  our  smiths  today  are  working  just 
as  the  smiths  of  Colonial  times  used  to  work  a 
century  and  a  half  ago.  And  every  article, 
hand- forged  throughout,  has  the  individualitv 
that  endures. 

The  holly-leaf  trademark  is  your  surety  of  that. 
Nothing  leaves  the  W.  Irving  Forge  that  is  not 
true  Colonial  hand- wrought  hardware — tme 
both  in  design  and  execution. 

Let  us  send  you  leaflet  A  2. 


Door  and  Shutter  Irons,  Lighting 
Fixtures.    Fireplace    Fittings,    etc. 


wriie  us  or  visit  our  shop 

326-328  eastSS'St.  Rev  Yorfe  Gite 

teleplione     ?lurra|^    mil    8536. 
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COUNTRY  ESTATES '^TQJ^-HOUSEgi 


This  Beautiful  Estate 

FOR  SALE 

20  Miles  From  Boston 

I'arnicr's  cottage,  stable, 
heated     ^aray^e.  The 

house  is  absolutely  mod- 
ern, 7  master's  bedrooms, 
3  baths,  5  servants'  rooms 
and  bath.  80  acres  of 
land.        Price   $50,000. 


Walter   Channing,    Jr. 

50  Congress  Street  Boston,  9,  Massachusetts 


LADD  SvNICnOLS 

GREENVvacH.  Conn 

15  EAST  54 ih  STREE-T 

NEW  YORK  CITV 


GREENWICH  ON  THE  SOUND 


A  wooded  promontory  of  22  acres. 
A  spacious  house.  Complete  build- 
ings.    Pier,  beach,  etc. 


PRICE  $275,000 

No.  2065. 
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A  13  Acre  Estate  on  Huntington  Harbor,  L.  1. 

FOR    SALE 


BriLT  by  the  Tiffany  Studios, 
this  perfect  replica  of  an  old 
Italian  Monastery  rises  behind  its 
ofourd-hunfj  walls  and  commands  a 
majestic  view  of  the  water  and  sur- 
rounding country.  It  combines  the 
exquisite  detail  of  ecclesiastical  ar- 
chitecture with  every  modern  con- 
venience. 

The  ma,sfnificent  glass  roofed  living 
room  and  conservatory  is  surrounded 
on  three  sides  by  an  arched  gallery. 
The    dining    room — like    a    vaulted 


chapel — and  a  reception  room,  coat 
room,  billiard  room,  five  master's  bed- 
rooms with  three  baths,  a  laundry, 
kitchen  and  butler's  pantr}'  complete 
the  first  floor. 

The  second  floor  consists  of  a  single 
splendid  suite — a  bedroom,  drawing 
room  and  bath. 

(^n  the  third  floor  there  are  two 
large  bedrooms,  three  single  bed- 
rooms, with  bath,  five  maids'  rooms 
and  bath,  and  a  maids'  sitting  room. 
An  electric  elevator  connects  all  floors. 


The  garage,  with  accommodations  for 
about  eight  cars,  contains  chauffeur's  liv- 
ing quarters  and  a  machine  shop.  There  is 
also  a  7-room  stucco  house  for  the  su- 
perintendent —  a  well  equipped  Chicken 
Hatchery  and  horse  stalls.  An  excellent 
water  supply  is  obtained  from  a  tank  in 
an  ornamental  building.  The  600  ft.  water 
frontage  includes  an  excellent  bathing 
beach  with  three  artistic  bath  houses. 

For  further  details  address  Room  1308, 
27  William  St..  New  York  City.  Tele- 
phone— Broad  1744. 


Apartments 

of  the  Better  Class 


In    the    Fifth,    Park    and    Madison    Avenue    Districts, 
Available  for  Occupancy  this  year,  are  very  few  indeed 


The  problem  may  be  solved 
by  purchasing  one  of  the 
Co-operative    Apartments 


of  Simplex  and  Duplex  type,  now  available  to  sub- 
scribers on  a  fundamentally  sound  co-operative 
ownership  and  management  basis,  at  prices  that 
represent  very  considerable  reductions  from  the 
schedule  of  rents,  with  every  effort  having  been 
made  to  safeguard  the  interests  of  the   subscribers. 

Floor  plans,  prices  and  all  other  details  on  application 

Dousla5L.Elliman£  Go. 


Co-operative  Department 

15  East  49th  St. 

Between  5th  and  Madison  .\venues 


New  York 

Telephone,  Plazi  9200 


PORTRAIT  OF  A  M-XN  SEATED,  B^'  FRANS  HALS 
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n^OANED  by  Mr.  Henry  Goldman  to  the  Metropolitan  Museum 
e^of  Art  for  the  Fiftieth  Anniversary  Exhibition,  this  portrait  is 
one  of  those  characteristic  Hals'  that  hcvc  so  long  been  the  cause  of 
despair  among  those  painters  ivhose  brushes  wanted  nimbleness  and 
authority.  It  has  a  directness  and  simplicity  which  e.vplains  the  firm 
hold  that  the  painting  of  the  Dutch  master  has  taken  upon  objective 
Americans.  It  has  been  said  of  Hals  that  he  saw  tcith  his  eyes  only. 
Like  Manet,  but  in  another  camp,  he  has  been  called  the  greatest 
painter — this  in  the  craftsmen  sense — that  ever  lived.  Mr.  Goldman's 
picture  shows  the  reason  for  both  those  contentions. 
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The  Machine  as  an  Art  Medium 


WITH  the  arrival  of  instantaneous 
photography  a  great  many  false 
prophets,  posing  as  connoisseurs,  gave 
voice  to  the  conclusion  that  the  end  of  paint- 
ing, or  of  graphic  art  as  it  was  then  under- 
stood, had  come,  that  a  machine  was  to  sup- 
plant the  hand  or  the  eye  of  man.  Those 
connoisseurs  were  undoubtedly  of  that  pseudo- 
variety  who  believed  that  art  reached  its  sum- 
mit in  the  meticulous  fidelity'  of  a  IVIeissonier, 
a  Bouguereau  or  a  Bargue.  That  idea  anyway 
was  received  generally  with  considerable  cre- 
dance  for  it  was  in  accordance  with  the  tactics 
of  the  most  popular  art  of  the  day. 

Twenty  or  thirty  years  ago,  however,  the 
defence  of  art  was  built  on  a  technical  basis, 
on  the  basis  that  what  you  said  counted  tre- 
mendously less  than  how  you  said  it.  We 
heard  that  the  camera  could  not  supplant 
painting  because  it  could  in  no  way  duplicate 
the  brushwork  or  the  pyrotechnics  of  painting. 
We  were  in  a  simpler  age.  Sargent  with  the 
acrobatic  brush  of  a  true  virtuoso  ruled  the 
world's  painting.  Liszt  had  stunned  it  musi- 
cally into  the  most  abashed  of  humble  admira- 
tions. Victor  Hugo  was  a  king  of  literature 
because  he  commanded  the  greatest  variety  of 
words  and  of  ways  of  marshalling  them.  We 
were  more  interested  in  mediums  of  expression 
than  in  expression.  "Art  for  Art's  sake"  was 
a  too  often  repeated  and  certainly  ambiguous 
slogan.  Ambiguous  because  to  say  art  for 
art's  sake,  as  it  was  meant  then,  is  really  to 
say  art   for  technique's  sake. 

SOMETHING  like  this  has  prevailed  in  all 
those  industrial  arts  in  which  the  hand  of 
man  has  been,  in  the  form  of  machinery,  sup- 
planted by  the  mind  of  man.  For  man  instead 
of  mastering  his  machine  has  been  mastered  by 
the  machine,  mastered  by  it  with  the  help  of 
the  tremendous  force  of  traditional  opinion 
which  insists  that  a  work  of  art  must  be  the 
work  of  the  hand  of  man,  must  be  touched  in- 
timately by  him.  Thus  wherever  the  machine 
has  supplanted  man's  fingers  in  those  factories 
which  produce  objects  of  industrial  art  an  at- 
tempt is  made  or  has  been  made  to  imitate 
man's  fingers.  And  the  characteristics  or  the 
virtues  of  the  medium  are  hidden. 

There  is  no  better  example  of  that  which  is 
meant  here  than  the  one  given  even  up  to 
this  day  by  "artistic"  photographers.  When 
the  preposterous  claims,  mentioned  at  the  be- 
ginning  of   this   writing,    were   made   for   the 
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camera  a  great  many  deluded  photographers 
took  them  seriously.  They  began  by  believ- 
ing that  their  machine  was  the  ultimate  graphic 
art  medium.  But  while  they  could  believe 
that  it  was  the  ultimate  graphic  art  medium 
they  could  not  believe  that  it  could,  untouched 
by  the  hand  of  man,  untampered  with,  pro- 
duce art.  They  had  more  faith  in  the  old 
tradition  than  in  the  new  machine.  Thus  we 
find  them  believing  that  the  camera  will  sup- 
plant painting  while  sedulously  attempting  to 
make  photographs  resemble  paintings. 

IN  the  last  few  years  a  new  consciousness 
has  come  to  artists — the  consciousness  of 
their  material  or  of  their  medium,  of  its  virtues 
and  limitations.  Thus  we  shall  find  that  the 
water  colorists  Marin  and  Demuth  are  ad- 
mired, even  by  those  who  can  admire  nothing 
else  in  them,  because  they  hold  to  the  lim- 
pidity, clarity,  lightness  of  their  medium,  and 
never,  like  so  many  members  of  our  two  offi- 
cial water  color  societies,  imitate  with  water 
color  the  texture  of  oil  paint.  Thus  Paul 
Manship,  who  is  admired  for  so  many  good 
workman  qualities,  for  a  very  great  conscien- 
tiousness, is  derided  because  he  gives  to  a 
marble  bust  an  exquisiteness  which  more  read- 
ily belongs  to  ivory,  to  a  less  weighty,  less 
solid,  more  malable  material.  And  the  tech- 
nicians again  looking  upon  the  sea  of  modern 
painting  will  jump  with  a  certain  malicious 
joy  upon  the  works  of  Henri  Matisse,  those 
in  paint,  because  they  have  no  apparent  oil  in 
them,  no  fat  but  rather  the  textural  trans- 
lucence  of  water  color — because  they  are  lean 
textural  puritans  when  they  might  better  be 
corpulent  orientals.  Of  course  the  complaints 
in  the  field  of  etching  are  numberless,  are 
really  so  many  that  it  would  be  unfair  to  take 
an  isolated  example  and  maKC  a  scapegoat  of 
him.  A  man  is  or  is  not  an  etcher  with  the 
connoisseurs  of  that  field  who  know  the  rules 
and  will  not  allow  any  infringement. 

Now  there  can  be  no  reason  why  this  con- 
sciousness of  material  and  of  medium  should 
stop  short  at  the  machine — why  it  should  be 
asked  of  the  machine  that  its  products  re- 
semble those  of  the  hand-working  artisan  nor 
why  his  designs,  which  belong  to  the  tradi- 
tions of  his  hand  work,  should  be  reproduced 
by  the  machine.  They  were  not  originally 
made  for  the  machine,  they  own  little  or  noth- 
ing in  common  with  it.  Indeed  it  is  time  for 
man  to  fear  his  machine  less  or,   which   may 


be  truer,  to  approach  his  machine  with  less 
superstitious  dread  of  overriding  the  tradi- 
tions of  art.  If  he  must  be  true  to  all  his 
other  mediums  of  expression  he  must  also  be 
true  to  this  one — this  one  which  in  every 
sense  is  the  product  of  his  own  age,  and,  as  it 
must  become,  the  best  medium  for  the  ex- 
pression of  his  every  day  experience,  of  his 
choice — though  it  be,  artistically,  subconscious 
— and  of  his  philosophy.  Whether  the  ideal 
of  efficiency  is  due  to  the  machine  or  the 
machine  succeeds  the  ideal  matters  very  little 
in  this  argument.  It  is  enough  that  the  ideal 
exists.  It  is  enough  that  a  process  which 
produces  things  in  thousands  has  supplanted 
one  which  produced  them  singly — for  with  the 
new  vision  thrown  before  the  eyes  by  this  pro- 
cess there  must  be  born  a  new  philosophy. 
And  this  philosophy,  as  it  grows,  must  feel 
more  and  more  antipathy  toward  waste,  go 
more  and  more  toward  the  counting  of  units 
in  masses  and  neglect  of  the  individual. 

IT  is  the  strength  of  the  dead,  of  those  dead 
whom  academic  thought  persists  in  keep- 
ing alive,  that  has  put  machinery  at  the  un- 
grateful task  of  imitating  hand  work — but  it 
cannot  and  will  not  keep  it  there.  We  shall 
have  a  machine-made  industrial  art  which  de- 
riving its  character  from  the  virtues  and  the 
limitations  of  its  medium,  of  machinery,  will 
derive  its  character  from  the  temper  of  its 
epoch.  It  will  be  a  precise  and  economic  and 
democratic  art.  And  it  will  come  when  man, 
rid  of  his  artistic  superstitions,  will  cease  to 
be  ashamed  of  the  artistic  capabilities  of  his 
machine.  There  are  signs  now  of  its  coming 
and  there  is  more  than  one  singer  who,  like 
the  painter.  Marcel  Duchamp,  can  devote 
praise  to  the  machine  itself.  The  examples  of 
the  progress  made  in  the  publishing  of  books 
and  in  the  manufacture  of  shoes  show  that 
man  has  begun  to  understand,  to  better  appre- 
ciate the  qualities  of  machinery  as  an  art 
medium.  He  will  go  still  further  when  he  is 
able  to  rid  himself  of  the  hand-made  fetish. 
He  has  done  something  very  like  that  in  his 
republican  form  of  government  which,  at  least 
theoretically,  is  a  government  not  by  individ- 
ual vagary,  but  by  mass  or  by  majority  opinion. 
Indeed,  the  condemnation  of  machinery,  as 
it  applies  to  machine-made  furniture,  for  an 
example,  is  one  of  those  misapprehensions 
wliich  come  with  the  continuance  of  an  idea 
beyond  the  period  of  its  usefulness,  or  until 
{Continued  on  pane  275) 
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Prince,  Bourgeois  and  Bolshevist 

'The  Coming  of  a  New  Rule  in  Art 


IT  is  now  |i.»it  i>t  tlic  hi>tciriv:il  iciorils 
tli.it  I'riiKf  lUlinf.  rcprocntiiin  the  K\n\i, 
(it  Italy  liinisclt,  officiallv  opcncil  this  siiin- 
nu-r's  W'tiici-  Art  Kxliibitioii.  Slctuicr,  ^riKi'- 
tiil,  sflf-coiitaiiH'ti,  lu-  did  liis  diit\  like  a  priiuc 
— a  t\vcnticth-a'ntur\  priiuc,  tliat  is  to  sa\ ,  a 
beiii^  almost  iiathctically  torln-ariii^.  In  the 
first  place,  Priiux-  L'diiic  allowed  sc\(TaI  of 
tlic  Kiiitj's  subjects  to  torture  liiiii  and  a  iiuin- 
lier  of  other  subjects  of  the  Kiiifi  with  oflicial 
\()ciferatio!is  on  art,  \et  he  did  not  order  the 
executiofi  of  the  vociferators.  10  such  a  low- 
estate  lias  royalt\'  fallen  in  these  days  of  ideal 
plumbiii};,  that  even  princes  must  listen  to 
official  vociferations  on  an\'  old  subject  if  the 
bour^jeois  who  supfiort  them  so  decree. 

Princes  no  longer  lead  armies  into  battle  on 
white  steeds.  Less  hazardous  and  picturesque 
functions  demand  them.  One  of  these  is  to 
sa\e  the  royal  heads  of  their  families  from  at- 
tendin<:  more  popular  fiatherinj^s  than  a  single 
ro\al  mortal  could  possibly  live  through.  If 
King  must  pin  a  decoration  on  the  public's 
favorite  a\iator,  Prince  takes  his  place  at  the 
ladies'  guild  for  the  prevention  of  cruelty  to 
bank  presidents.  If  King  is  booked  to  confer 
kniglithoods  on  the  officers  of  the  profiteers' 
union.  Prince  must  open  the  horse  show  or  the 
art  show,  must  occup\-  the  ro\aI  box  at  the 
opera  or  attend  the  national  orange  growers' 
banquet.  For  though  kings  like  crowns,  com- 
mon people  love  dragging  the  royal  ones  to 
their  unroyal  celebrations,  and  in  return  for 
supporting  royalty  the  bourgeoisie  exact  what- 
ever quaint  decoration  ro\alty  can  confer  on 
bourgeois  meetings  Difficult  as  we  may  find 
rising  to  the  heights  of  princes  at  least,  now 
that  no  coat  of  arms  is  safe  without  a  bolshevist 
rampant,  it  is  not,  as  in  olden  times,  very  dif- 
ficult to  drag  princes  down  to  our  own  e\ery- 
day  level. 

AFTER  those  terrible  official  speeches,  the 
Prince,  unprotesting,  smiling,  even, 
though  not  exuberantly,  permitted  himself  to 
be  rushed  through  the  entire  exhibition,  acres 
of  art,  gallery  after  gallery,  pavilion  after 
pavilion.  An  excellent  walker,  he  easily  broke 
all  artistic  walking  records.  Coming  up  the 
sloping  garden  path  which  leads  to  the  French 
pa\ilion  his  royal  highness'  body  guard  of 
officials  was  puffing  and  red-faced  with  the 
heat,  but  the  Prince  walked  coolly  and  briskly, 
keeping  without  efifort  to  his  schedule  of  about 
four  miles  of  art  per  hour.  It  requires  royal 
blood  to  see  four  miles  of  art  per  hour  with- 
out color  coming  into  the  cheek,  or  a  wild, 
uncontrolled  look  coming  into  the  eyes.  The 
Prince  did  the  French  pavilion  in  about  five 
minutes,  the  American  in  something  under 
seven  and  a  half,  the  Polish  in  a  similar  period, 
and  finally  the  royal  party  was  wafted  away 
in  gondolas  of  state  toward  Venice  and  a  well- 
earned  lunch. 

Gracious  compliments  had  been  scattered 
through  the  various  pavilions  of  the  different 
nations  with  perfect  impartiality.  A  very  in- 
nocuous American  painter,  whose  name  I  have 
forgotten,  who  once  sold  a  very  innocuous  lit- 
tle picture  to  the  King,  received  a  special  lit- 
tle tribute  for  himself.  His  ethereal  pictures, 
ever  since  the  King  bought  one,  float  past  the 
jury  onto  the  walls  of  the  international  section 
(not  into  the  American  pavilion  fortunately) 
and  are  regularly  noted  in  the  journals.  These 
harmless  small  paintings  have  no  other  claim 
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to  fame  than  tlie  fact  that  one  of  thciii  i)e- 
longs  to  the  King.  In  all  this  we  have  per- 
haps .1  symbol  of  what  royalty  means  to  art 
to-da\.  It  means  a  prince,  polite,  but  human 
enough  to  be  bored,  opening  a  vast  bourgeois 
exliibition,  and  the  occasional  purchase  of  a 
mild  |)icture  against  which  bourgeois  visitors 
to  the  King's  apartments  could  not  possibl\' 
take  offense. 

Kings  and  queens,  princes  and  princelings 
finished  with  art  about  a  hundred  and  fifty 
years  ago,  when  the  Knglish  duchess  could  be 
painted  as  she  wisiied  to  look,  and  at  the  same 
time  acipiire  a  pleasing  decoration  for  a  Geor- 
gian room,  and  the  French  countess  could  have 
fc/es  Clttunpitres  in  her  gardens,  and  paint- 
ings of  them  on  her  boudoir  walls.  'Fo  be 
sure,  in  England,  in  Germany  and  in  Italy, 
vast  blocks  of  stone  and  unending  rolls  of  can- 
vas have  been  transformed  into  representations 
of  Victor  Emanuel  (indeed  there  must  be 
somewhere  a  Victor  Emanuel  factory  for 
flamboyant  equestrian  statues)  or  the  Em- 
peror that  was,  or  Victoria  and  Edward  and 
George ;  but  these  Germanic  labors,  for  some- 
how most  later  nineteenth  century  likenesses 
have  a  Germanic  quality,  seldom  if  ever  come 
within  the  scope  of  art.  They  are  mostly  fat, 
lifeless  advertisements,  efforts  to  impress  vul- 
gar voters  of  the  budget,  screens  thrown  up 
to  hide  from  the  bourgeois  the  deadly  fact  that 
royalty  has  fallen  to  dowdiness  on  its  way  to 
oblivion. 

THE  king  and  the  prince,  the  queen  and 
the  princess  are  no  longer  art  patrons  or 
art  factors.  They  may  deter  the  advance  of 
independence  in  art,  or  be  a  foil  for  it;  or 
they  may  be  merely  ornamental  functionaries 
at  official  art  gatherings.  Otherwise  they  do 
not  matter  artistically.  At  the  best  they  make 
some  portrait  painters  supreme  in  the  eyes  of 
brewers'  daughters.  We  may  dismiss  them 
and  pass  onward  to  the  bourgeoisie,  the  middle 
class,  the  untitled,  who  have  supported  art 
haphazardly  for  the  past  century. 

But  since  the  Prince  has  graciously  opened 
the  Venice  Art  Exhibition,  which  is  essentially 
a  middle-class  affair,  as  are  all  great  official 
art  exhibitions  today,  and  since  he  has  given 
his  royal  sanction  that  all  is  well  within  the 
gates,  and  pleased  the  voters  by  his  decorative 
presence,  let  us  go  in  and  look  about  a  bit. 
Is  all  well  within  ?  On  the  contrary ;  under- 
neath the  placid  exterior  of  this  famous  in- 
ternational exhibition  the  delicate  ear  can  hear 
the  steady  ticking  of  a  little  mine  of  artistic 
bolshevism  well-timed   for  effective  explosion. 

The  expressions  of  the  officials,  so  peaceful 
and  settled  heretofore,  like  the  expressions  of 
men  who  have  finished  with  violent  struggle, 
and  accommodated  their  needs  to  bureaucratic 
remunerations  have  become  suddenly  anxious. 
Their  movements  are  less  restful.  A  sharp 
word  occasionally  cuts  through  formalities. 
Nervousness  is  in  the  air,  to  be  seen  or  felt 
by  those  who  could  register  it.  For  even  while 
the  Prince  was  gliding  to  lunch,  conscious  of 
a  dull  ta'^k  well  done,  letters  were  continuing 
to  be  sent  in  bundles  to  Rome  and  terrifying 
echoes  of  them  were  resounding  in  Venice. 
Roughly  what  some  of  these  protesting  letters 
said  was:  "down  with  the  bourgeois!  down 
with  the  officials!  give  us  modern  art!  the 
Italian  pavilion  does  not  represent  Italy,  nor 
anything  else,  except  the  will  to  manufacture 


salalile  evhiliition  pictures,  the  desire  to  keep 
out  the  more  enlightened  inodern,  and  to  feed 
bonbons  to  tlie  ignorant,  which  they  call  art." 
In  a  v\-ord,  these  letters  proclaimed  that  the 
strike  habit,  which  prevails  in  Italy  in  almost 
all  circles,  has  also  threatened  the  sanctuary 
of  art.  'Fhey  were  addressed  to  the  minister 
of  fine  arts,  and  so  numerous,  so  ardent,  not 
to  say  violent,  were  they,  that  the  minister's 
artistic  knees  shook  in  his  artistic  trousers,  and 
orders  were  despatched  to  Venice  commanding 
the  unused  Hungarian  pavilion  to  he  placed 
at  the  disposal  of  the  modern  artists,  the  very 
modern  mf)dernist  bolshevists,  abstractionists, 
internationalists,  cubists,  futurists,  spherical- 
ists,  dadaists,  etc.,  etc.,  etc.  The  minister 
hiinself  thought  that  this  was  pouring  oil 
upon  troubled  waters,  but  lesser  officials 
thought  that  the  oil  was  boiling.  They  be- 
gan to  run  up  and  down  and  back  and  forth 
as  if  the  floors  of  the  galleries  had  become 
overheated. 

Doubtless  the  letters  protesting  against  the 
insistent  middle-class  quality  of  the  Italian  sec- 
tion of  the  Exhibition  were  far  from  unpreju- 
diced, and  contained  many  unfair  statements, 
but  in  spite  of  its  size  that  section  is  almost 
devoid  of  modern  pictures.  Ferruccio  Fer- 
razzi's  two  canvases,  showing  that  this  clever 
young  painter  has  not  looked  in  vain  upon  the 
work  of  Henri  Rousseau,  and  one  or  two 
other  paintings,  such  as  Guido  Cadorni's  Vene- 
tian Girls,  are  the  nearest  approach  to  the 
modern,  yet  even  these  are  hardly  what  the 
confirmed  modernists  consider  modern.  With 
the  exception  of  these  few  canvases  the  nu- 
merous rooms  in  the  Italian  section  are  essen- 
tially but  a  smaller  Salon  and  eminently  offi- 
cial. For  all  trace  of  modern  work  we  must 
look  in  the  pavilions  and  galleries  of  other 
nations,  whose  exhibitions,  for  the  most  part, 
are  less  subject  to  official  control.  The  com- 
motion raised  by  the  artistic  bolshevists  or  the 
fashionable  intellectuals  is  such  that  although 
the  bourgeois  official  still  controls  the  Venice 
International  Art  Exhibition,  even  as  he  con- 
trols the  Royal  Academy,  and  our  own  in- 
genuous National  Academy,  and  all  other  offi- 
cial art  exhibitions  the  world  over,  he  has  be- 
gun to  tremble  for  his  three  meals  a  day. 

SINCE  time  passes  and  changes  occur,  it 
may  be  that  now,  about  a  hundred  years 
or  more  after  the  exit  of  the  Prince  as  a  fac- 
tor in  art  patronage,  wt  are  witnessing  the 
beginning  of  the  end  of  bourgeois  patronage. 
The  period  coming  to  a  close,  if  not  already 
closed,  has  been  an  amazingly  rich,  produc- 
tive period  ;  but  artists  were  ever  anarchists, 
and  they  have  long  been  bored  by  the  slow, 
delinquent  appreciation  of  their  bourgeois 
clierlts.  They  have  produced,  not  so  much 
because  of  the  bourgeois  as  in  spite  of  him. 
and,  while  working  in  a  bourgeois  period,  they 
themselves  remained,  for  the  most  part,  either 
aristocrats  or  bolshevists.  For  more  than  a 
hundred  years  they  have  carried  on  a  contin- 
uous fight  against  the  bourgeois's  insistent 
dogma  that  all  ideas  could  be  brought  under 
the  rule  of  a  majority.  And  on  this  rock  the 
bourgeois  rule  is  breaking.  The  middle-class 
majority  has  had  its  Salon  for  more  than  a 
century,  and  Bougcreau  ever  was,  still  is,  and 
ever  will  be  the  ideal  of  this  Salon.  The 
bourgeois  himself  has  come  to  see  that  the  offi- 
cial organization  which  he  has  built  up  might 
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tlie   most 


dis|H-nsi'  iiii-iials  ot  };olii,  liut  luit  mcilals  of  im- 
inortalitN,  and  (iiuliii;i  at  last  that  lU'itlu'r  tlu" 
sizf.  luajorltN,  nor  political  power  ot  an  art 
orjjiani/ation  could  assure  him  ot  making  a 
titiaiicialh  sound  collection,  he  has  put  him- 
self into  the  hands  of  the  dealer  and  the  siih- 
sidi/.ed  expert.  Iliese  wise  jn-ople  ha\e  founii 
a  way  out  of  the  dilenuiia  In  encoura;;in[i  the 
belief  which  heloiifjed  to  the  past,  the  past  of 
thirt\'  years  aj^o,  or  the  past  of  seven  centuries 
a<;o,  or  the  past  of  seventeen  years  ago—  in  any 
case,  a  movable  past  dependinji  on  liow  ionij 
it  retiuires  the  experts  and  the  dealers  in  any 
particular  instance  to  spread  the  ideas  of  the 
niinorit\ ,  until  at  last  they  become  in  turn  the 
ideas  of  the  majority.  That  is  wliere  the 
.l>ourj;eois  stands  toda\' — hopelessK  behind  the 
expression  of  his  own  time,  or  involved  in  ad- 
mirinj;  the  imitator  who  paints  down  to  his 
level. 

Just  such  an  artist  was  perhap: 
popular  sensation  of  the  \'enice 
Exhibition,  an  artist  who  will  ex- 
hibit next  year  in  America — Bel- 
tran  Masses,  a  Parisian  Spaniard. 
Employing  the  properties  of  Zu- 
loaga,  he  has  softened  tliem,  placed 
them  under  theatrical,  starry,  blue 
skies,  made  them  at  once  sweet 
and  unhealth>.  They  are  just 
what  a  profiteer  would  select  as 
being  artistic,  a  profiteer  who  had 
not  \et  taken  shelter  under  the 
wings  of  a  dealer  and  expert,  and 
been  duely  warned  against  the  per- 
fidious changes  that  artistic  repu- 
tations undergo.  If  these  pictures 
are  successful  west  and  northwest 
of  Fifty-ninth  street,  at  least  the\ 
will  fail  utterly  south  of  Eighth 
street  as  far  as  Grand.  They 
were,  or  rather  looked  as  if  they 
were  made  to  strike  the  eye  in  the 
big  exhibition,  and  catch  the  fancy 
of  the  "amorous  stockbroker"  bent 
on  making  a  present  to  his  lady  of 
a  portrait  that  would  throb  many 
a  bulging  shirt  front  at  many  a 
dim-lit  part. 

Between  this  sort  of  theatrical- 
ism  and  the  safer  and  saner  specu- 
lations in  old  masters,  the  bour- 
geois lets  the  genuine  contemporary 
artist  slip  through  his  fingers  and 
is  losing  control  of  the  situation. 
As  the  Prince  made  his  exit  a  cen- 
tury and  a  half  ago,  similarly  it  is  not  fan- 
tastic to  imagine  that  the  bourgeois  is  mak- 
ing as  inevitable  an  exit,  if  a  slower  and  less 
graceful  one,  from  the  patronage  of  living 
art. 

The  popular  success  of  Beltran  Masses  was 
nothing  compared  with  the  unpopular  success 
of  Alexander  Archipenko,  another  painter, 
who  will  exhibit  next  winter  in  New  York 
in  a  new  gallery  of  so-called  modern  art  which 
is  expected  to  appear  on  the  horizon  under 
the  auspices  of  Miss  Katherine  Dreier,  ac- 
cording to  the  announcement  of  the  artist 
himself.  You  could  find  an  intellectual  rav- 
ing over  the  painting,  painting-sculptures  and 
sculpture  of  Mr.  Archipenko,  and  reading 
carefully  the  little  booklet  which  the  artist 
had  on  hand  to  explain  his  work;  for  the  en- 
ergetic young  Russian  is  distinctly  fashionable 
and  determined  to  be  talked  about.  It  ap- 
pears that  this  artist's  work  was  selected  for 
the  Russian  pavilion  on  the  strength  of  some 
clever  academic  drawings  which  consciously 
were  redeemed  from  academic  completeness 
b\  a  grasp  of  the  latest  international  fashion 
in  such  drawing.  But  Mr.  Archipenko's  sculp- 
tures and  painting-sculptures  (that  is  the  name 
he  gives  them)  brought  tears  and  moans  to 
the  officials,  and  beatific  seriousness  to  those 


who  like  to  call  themsehcs  intellectuals.  Mr. 
Archipenko  chums  to  ha\'e  passed  out  ot  tiie 
.intiijue  school  of  cubism.  He  has  mounted 
to  the  higher  realms  of  the  pan-rlu  thmic. 
Color  and  form  and  line  all  play  at  iluthm 
together  simultaneousU ,  anil  the  tulK  ini- 
tiated claim  a  perfect  understantling  of  the 
result.  'Ibis  artist  is  one  of  the  busiest  ex- 
hibitors in  the  world.  He  carries  his  works 
of  art  and  the  explanatory  notes,  claiming  the 
invention  of  a  new  expression,  to  all  coun- 
tries, and  his  fame  is  wide-spread,  for  he  cer- 
tainh  does  not  believe  in  being  more  than  five 
or  ten  minutes,  at  the  most,  behind  tlie  latest 
fashion.  He  is  one  of  the  man\-  artists  first 
introduced  to  America  at  the  historic  Armorv 
show,  who  is  now  coming  to  have  a  show  of 
liis  own. 

He  might  be  called  an  artistic  bolshevist. 
In  an)'  case,  the  intellectuals,  the  out-and- 
outers,  and  the  parlor  bolshe\ist  Hocked  round 


well 
ot  th 


"Hospitality,"  a  silk  batik  wall  hanging    designed    and    executed    by 
Arthur  Crisp  for  Mrs.  Harry   Payne  W  hitney 

This  hanging,  which  is  placed  in  Mrs.  Whitney's  studio  in  Eighth  Street,  measures 
approximately  about  nine  feet  by  seven.  The  central  upper  panel  shows  Mrs.  Whit- 
ney entertaining  Robert  W.  Chanler.  who  recently  completed  the  decoration  of  her 
studio.  The  remainder  of  the  panels  may  be  left  to  the  interpretation  of  imaginative 
spectators.  They  are  the  chapters  of  a  story  known  only  to  its  designer  and  capable 
of  a  multiplicity  of  interpretations.  The  design  is  of  especial  interest  as  an  example 
of  that  trend  toward  story  telling  which  is  being  displayed  here  and  there  among 
those  modern  painters  who  feel  that  the  formality  of  the  conventional  literary 
picture  could  be  brolcen  a  little  by  touches  of  informal  or  merely  human  wit.  It  is 
probably  because  Mr.  Crisp  has  English  antecedents — he  was  born  in  Canada — that 
he  dressed  his  romance  in  ancient  garments.  That  one  is  a  way  of  removing 
romance  from  the  familiarity  of  the  commonplace. 


his  exhibition  like  bees  round  their  own  hive, 
and  at  these  meetings  you  could  hear  all  about 
officials  and  ministers  and  bourgeois  art. 
There  were  sneers  for  everything  but  the  latest 
thing.  One  had  to  be  dead  or  of  the  last 
cry  to  be  redeemed.  Of  course  the  bourgeois 
simply  chortled  or  cursed,  taking  the  whole 
thing  too,  too  seriously  and  returned  to  his 
enjoyment  of  maladive  Franco-hispanic  the- 
atricalism.  He  treated  this  bolshevist  art  very 
much  as  the  ordinary  secretary  of  state  treats 
the  Russian  problem.  But  we  must  go  back 
a  little.  The  Prince,  as  we  have  seen,  has 
become  a  fading  ornament,  the  bourgeois  a 
purveyor  in  popular  exhibitionist  pictures,  or 
a  speculator  in  dealers'  old  masters,  both 
spurious  and  guaranteed,  the  ideal  bolshevist 
a  seeker  after  new  channels  of  expression  which 
shall  cut  his  mind  away  from  czars  and  bu- 
reaucrats, while  finally  the  alleged  intellectual 
chases  the  butterflies  of  artistic  fashion  and 
mental  dissipation. 

But  the  artist  remains  just  an  artist.  He 
may  be  either  a  traditionalist  in  politics  and 
a  bolshevist  in  art  or  vice  versa.  The  thing 
to  do  is  not  to  judge  his  art  by  his  politics 
or  his  politics  by  his  art.  The  artist  has  had 
a  hard  fight  to  escape  from  the  heavy  domin- 
ation of  bourgeois  majority  rule.     To  produce 


•  nuist  l)c  ticc  to  cnjos  lus  own  vision 
world.  Must  he  paitit  a  la  b(dshevist 
or  he  excommunicated  ?  Proportionately, 
tiiere  are  just  as  main  dull  ones  in  the  mod- 
ernist academy  as  in  the  National  acad<in>. 

Nowhere  is  the  current  of  creative  art  run- 
ning stronger  toda\'  than  in  America.  Hut 
this  current  is  not  so  powerful  that  it  cannot 
be  stopped.  It  can  be  stopped  b)'  a  public  too 
timid  to  encourage  its  own  artists,  a  i)ublic 
afraid  of  its  own  spiritual  life,  a  public  which, 
if  alwa\s  content  to  hear  itself  referred  to 
as  being  commercial  and  material,  is  likel>'  to 
end  by  thinking  of  itself  as  being  merely  that. 
It  can  be  enormousl\  strengthened,  moreover, 
by  that  interchange  of  ideas  between  nations 
which  exists  onl\  when  each  nation  intellect- 
ually respects  the  nation  with  which  it  is  ex- 
changing ideas.  In  this  respect  nations  are 
like  individuals. 

However,  it  is  not  necessary  to  cry  any 
longer.  The  tide  is  turning.  Sev- 
eral significant  events  have  taken 
place.  The  ill-fated  Luxembourg 
exhibition,  so  badl\'  mismanaged 
by  Leonce  Beneditte,  as  he  him- 
self ingenuously  explained  in  an 
article  on  the  exhibition,  was  none 
the  less  an  event  of  a  sort.  Since 
then  Gertrude  V'anderbilt  Whit- 
ne\-,  at  the  invitation  of  the  direc- 
tors of  the  Venice  Internati(jnal 
Exhibition  of  Art,  has  taken  upon 
herself  the  difficulties  and  hazards 
of  sending  to  V'enice  a  selection 
of  fifty-odd  American  paintings, 
which  at  present  occup\-  a  pavilion 
at  the  International. 

The  main  point  is  that  another 
rule   is   coming,    political    life   and 
economic  relations  are  changing — 
in  other  words,  social  truisms  are 
being  shaken  up  once  more  and  put 
down   in   a  changed   order  of   im- 
portance.    Such  changes  bring  cor- 
responding changes  in  art.    They 
look  very  big  when  we  are  face  to 
face  with   them  and  pass  into  the 
general   order    of    history    as    time 
separates  them  from  us.     We  can 
simply   point   to   the   fact   that   the 
bolshevists,  or  whatever  you  wish 
to    call    them,    upset    the    middle 
class  equanimity  of  the  Venice  in- 
ternational, and  that  the  trend  of 
art    is   especially   worth   watching, 
Ike  everything  else  today.     I  believe  that  the 
bourgeois  has  had  his  day   in   art  matters,   as 
svrely  as  the  princes  and  duchesses  had  theirs, 
and  the  church  its  day  before  them,  and  that, 
while  no   period   ends  one  minute   to   be  suc- 
ceeded by  a  new  period   the  next,  we  can  at 
least  see  the  end  of  the  bourgeois  reign.     Cer- 
tain   "isms"    will    pass    and    leave    no    ripples, 
while    others    will    contribute    elements    that 
will  amalgamate  with  the  long  tradition.   The 
word   bolshevism  is  growing  up,   becoming  a 
little   stale   with   over-use,    but    whatever   the 
label   of   the   new  order,   the   artist   will   con- 
tinue to  be  an  artist  only  so  long  as  he  is  him- 
self,   and    to   have  a   soviet   master   dictating 
rules  to  him  will  be  just  as  futile  as  having 
bourgeois   paying   for   academies   in   Rome   or 
elsewhere.     The  most  modern  painters  today 
are    not    "ists,"    though    some    of    them    are 
called  "ists."     They  are  men  and  women  of 
sufficiently  ebullient  spirits  to  take  their  own 
line    of    expression,    regardless    of    the    latest 
fashion,    and    equalfy    regardless    of    academic 
dogma.     Artists  are  independents  today,   and 
only  the  long  vista  of   time  dims   for   us  the 
clear  fact  that  the   artist  was  always   an   in- 
dependent    spirit     of     strong     contemporary 
leanings. 
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The  End  of  America^s  Apprenticeship  in  Art 

American   Injluence  on  horeign  Sculplure 

\\\  (ii.KiKiiM.  \,\\i)i,i<i^ii  I  \\iihni-:y 


Wl'  .lie  tlic  (Ic^n-inlfnts  ut  nun  wlm 
ti)ut;lit  tor  tlun  nuli'pcmlciKi-.  In 
(.uli-r  to  tliK.w  ott  tlu-  tviMiiiiy  ot 
(itliiT  lanils,  tlu-si-  men  i;iim-  to  w  liat  was  tlicn 
a  toreinn  land,  maili"  it  tlu-ir  own,  stamin-d 
it  with  tlu-ir  indivitlualitv,  and  on  its  shores 
carried  out  thfir  ideals,  '^ears  aiio  they  took 
to  tlu'  open  road,  content  and  strong.  ".Illoiis! 
to  that  \\hicl\  is  endless." 

It  had  heen  a  physical,  mental  and  moral 
yoke  which  galled  them,  and  in  their  response 
to  the  call  of  freedom  they  tjave  up  their  homes, 
fout;l>t  and  died  tliat  we  mi^ht  inherit  inde- 
pendence. 

Notiiinji  develops  patriotism  like  strug(ile. 
With  our  success  came  the  disintejiration  of 
our  united  strength.  Each  war  and  each  hiy; 
crisis  through  which  we  passed  called  to  life 
again  our  patriotic  feelings.  Hefore  the  Great 
War  we  lived  apart,  each  working  for  himself, 
for  his  own  ambitions  and  aims.  Again  in 
I()I7  came  the  "call  to  arms,"  and  with  it  the 
re-awakening  of  our  patriotism.  We  are  more 
closely  knit  together  now  than  we  have  been 
in  years.  By  reason  of  the  difficulties  through 
which  we  have  passed,  our  joint  suffering,  the 
necessity  for  accepting  the  same  cause  and  for 
standing  on  the  same  platform  and  adopting 
the  same  ideals,  we  are  growing  all  the  time 
closer  together.  Out  of  this  unity  must  come 
a  corresponding  expression  of  our  unity  of 
feeling,  or,  in  other  words,  a  national  and  in- 
dependent art.  From  patriotism  comes  a  re- 
newal of  independence,  and  in  our  indepen- 
dence is  our  inspiration;  in  our  apprenticeship 
our  facility;  in  our  war  our  spiritual  hope. 

The  ingredient  which  we  do  not  put  to  use 
in  developing  the  art  of  America  is  that  of 
courage,  and  unless  we  have  courage,  our  art 
cannot  attain  the  fullness  of  its  growth.  The 
spirit  of  all  America's  force  and  strength,  the 
spirit  of  a  new  land — if  only  that  spirit  could 
exist  in  art  as  it  does  in  other  forms  of  activ- 
ity! Surely  that  spirit  would  move  the  moun- 
tain to  Mahomet. 

Art  springs  directly  from  a  want — from 
patriotism,  religion,  fear  or  love,  and  to  touch 


0/  /\i/((Vci/  dcju'iidcniC.  oiii  /c  1/1,1;  ajilvcn- 
liiC.shij-)  to  the  learning:,  of  other  lands, 
draws  to  a  close.  The  ntillions  that  around  us 
are  rushinf!.  into  life  cannot  always  be  fed  on 
the  sere  remains  of  foreign  harvests.  Events, 
actions  arise,  thai  must  be  .sunfi.  that  will 
sin<i  them.'telves." 

Ralph  Walix^  liMKRSoN  (1837) 

us  must  ha\e  for  its  ancestors  liesides  techniciue, 
imagination  and  passion.  There  are  two 
things  necessary  for  a  picture  to  be  a  work 
of  art.  'Ihe  man  who  paints  it  must  have 
something  to  say,  and  he  must  be  able  to  say 
it.  Painting  is  not  a  game  without  rules,  as 
the  Independents  would  have  us  think.  In 
the  great  artist  there  is  a  humble  attitude 
towards  his  work,  and  a  love  and  reverence 
for  his  trade.  No  matter  how  beautiful  my 
thoughts  may  be,  if   I  cannot  speak  correctly 


Arthur  B.  Davies 


James  A.  McNeill  W  lustier 

and  clearly,  I  cannot  express  them  to  \ou.  1 
must  learn  the  grammar  of  the  language  in 
which  I  wish  to  speak. 

It  was  not  until  the  "Hudson  River  School" 
appeared  that  anything  nationally  American 
could  be  said  to  exist  in  the  art  of  painting. 
Smibert,  West  and  Peale  had  lived.  Copley, 
a  truly  vital  factor  in  our  art,  and  Gilbert 
Stuart,  were  equal  to  the  best  in  contempora- 
neous w^ork,  for  Stuart  not  only  knew  how 
to  paint,  but  he  saw  through  his  own  eyes, 
and  therefore  added  his  visioii  to  the  creatiop 
of  the  day.  But  the  pre-Revolutionary  and 
Revolutionary  painters  had  taken  their  inspira- 
tion, as  well  as  their  technique,  from  the  exist- 
ing English  school.     They  were  almost  Eng- 


lisli  llicniscKc-.,  and  in  the  America  of  those 
days  no  encouragement  was  to  be  found  for 
a  new  art.  All  the  more  to  Copley's  and 
Stuart's  credit  tliat  tliey  should  have  siirpa.ssed 
their  contemporaries.  The  Puritan  idea  was 
in  full  jxiwer;  hell  fires  and  the  tyrannical 
anger  of  the  Almighty  hung  menacingly  over 
a  fearful  people.  The  nude  was  indecent  and 
wicked,  happiness  immoral,  the  stage  demoral- 
izing. It  took  a  big  impetus  to  push  art  from 
the  conventional  portrait  into  tlic  field  even 
of  landscape  painting. 

In  their  day,  Vanderlyn,  Washington  AU- 
ston,  Jarvis  and  Sully  all  occupied  important 
positions.  They  painted  just  like  every  one 
else  in  England,  and  this  satisfied  our  people. 
They  were  part  of  their  time,  but  not  of  their- 
country ;  they  applied  the  formulas  of  the  day, 
but  the  workings  of  their  minds  were  neither 
the  result  of  a  great  conviction  nor  of  their 
ow-n  particular  feelings;  and  so  their  place  in 
the  de\'eIopment  of  the  art  of  painting  is  not 
of  great  importance.  The  same,  however,  can- 
not be  said  of  Copley.  Copley  is  still  an  im- 
portant figure  because  his  technique  is  some- 
thing so  closely  connected  with  his  own  senti- 
ments that  it  will  live  for  all  time. 

Though  the  painters  of  "The  Hudson  River 
School"  may  not  have  excelled  cither  in  paint- 
ing or  in  refinement  of  expression,  one  thing  is 
pre-eminently  to  their  credit,  they  had  imag- 
ination and  were  distinctly  American  in  char- 
acter. The  absence  of  any  outstanding  names 
in  the  movement  is  significant. 

Two  influences  began  to  manifest  them- 
selves after  this  school  emerged.  The  Ger- 
man influence,  known  as  the  Diisseldorf  School, 
which  influence  was  slight,  Leutze,  Chase  and 
Duveneck  being  its  only  prominent  followers, 
and  the  French,  which  found  a  very  much  more 
sympathetic  foothold  in  America.  William 
Morris  Hunt  brought  it  here,  just  as  his 
brother  introduced  French  and  Italian  archi- 
tecture. 

In  the  early  days  the  English  exclusively 
moulded  our  taste.  The  pre-Revolutionary 
and  Revolutionary  painters  were  without  any 
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sign  of  Frencli  intluence.  They  were  Anglo- 
Saxon  in  spirit  and  mode.  Our  romance  and 
our  history  up  to  that  time  were  intimately 
connected  with  England.  Later  it  was  France 
where  they  took  part  in  French  training  and 
French  life.  Some  of  them  returned  with  an 
excellent  knowledge  of  the  language  of  their 
art,  but  not  possessing  any  character  them- 
selves, had  nothing  to  say.  Others  developed 
their  own  personalities  and  used  the  language 
as  a  point  of  departure  from  which  to 
start  an   individual  and   national   art. 

Of  the  many  excellent  artists  that        

were  now  to  come  to  the  front  I  have 
space  unfortimately  only  to  mention 
a  few. 

George  Inness  stands  out  as  a 
dauntless  adventurer.  He  had  the 
courage  to  change  his  style.  He,  A. 
H.  Wyant  and  Homer  Martin  are 
called  the  "fathers"  of  American 
Jandscape  painting. 

There  is  a  noble  quality  in  Fuller's 
pictures.  A  fine  character  and  a  clear 
vision  of  nature  contributing  to  bring 
his  great  talent  to  a  point  of  high  ex- 
cellence. 

An  unusual  circumstance  was  re- 
sponsible for  La  Farge  being  both  a 
scientist  and  a  painter,  and  which  may 
account  for  his  very  extraordinary 
career.  An  artist  acquires  from  some 
source  a  certain  technique  to  which 
he  adds  his  personality,  and  by  so 
doing  re-creates  the  art  to  his  own 
special  uses.  No  one  has  done  this 
more  thoroughly  than  La  Farge.  He 
studied  with  Gerome  and  Couture, 
learning  what  the  French  had  to 
teach.  There  are  differences  of  tex- 
ture in  paintings  which  are  often  the 
cause  of  the  artist's  individuality.  In 
La  Farge  we  find  the  innumerable 
memories  of  past  painters  combined 
with  his  own  memories  and  supple- 
mented by  his  particular  texture.  The 
art  of  glass  had  been  allowed  to  fade 
out  of  existence.  In  its  revival  by  this 
great  man  we  may  justly  say  he  gave  back  to 
the  world  a  lost  joy.  But  the  most  impor- 
tant fact  about  La  Farge  was  that  he  com- 
bined intellectualism  with  emotion. 

Mr.  Cortissoz  says:  "Emotion  was,  with 
him,  saturated  with  intellect."  And  again  "he 
drank  of  civilization  as  one  drinks  from  a  bub- 
bling spring." 

His  versatility  was  a  part  not  only  of  his 
work  but  of  his  life.  He  was  complex,  he  was 
constructive,   he  \Aas  courageous.      Above  all. 


lie  was  "a  man  wiiosc  feelings  fni  the  pa^t 
never  for  a  moment  detached  liim  fmm  tlic 
current  of  modern  life." 

The  art  of  decoration  had  up  to  a  short 
time  ago  little  opportunity  to  exist  in  America, 
it  is  an  art  which  comes  into  being  onh  aftci 
a  country  has  attained  a  high  degree  of  civili 
/.ation.  \\'alls  we  must  have,  but  why  dec 
orate  them  when  you  can  buy  excellent  wall 
paper  at  twenty  cents  a  yard  ?  That  is  the 
attituiie  of  a  nation. 

La  Farge  was  the  first  man  to  give  an  o|v 
portunity  in  decoration.  He  "invaded"  this 
art  as  completely  as  he  did  the  art  of  ease! 
painting  and  stained  glass. 

Then  Hlashfield,  Flinn,  Cox,  Mowbray  and 
otiicrs  made  decorations  for  a  number  of  pub- 
lic buildings.  They  searched  in  the  annals  of 
old  Italian  art  and  found  old  Italian  art.  An- 
other phase,  which  took  its  cue  from  the  Eng- 
lish story-telling  school  was  typified  in  Millet 
and  Abbe. 

It  was  not  until  Cushing  and  Chanler  ap- 
peared that  a  distinct  mark  was  made  on  the 
decoration  of  today.  Cushing  loved  the  (Ori- 
ent, but  was  born  in  New  England.  In  his 
portraits  as  well  as  in  his  decorations  the 
Orient  is  always  felt.  His  sense  of  rhythm, 
his  reserve,  his  love  of  color  and  his  under- 
standing of  its  scientific  significance  are  what 
make  his  decorations  so  intensely  vibrant. 

In  no  country  has  there  been  any  work 
which  dimly  approaches  Chanler's.  He  in- 
spires himself  from  the  Gothic,  the  Renais- 
sance ;  we  feel  he  is  in  sympathy  with  the  gro- 
tesque, that  he  has  loved  many  gods.     But  the 
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all-important  fact  is  that  he  himself  has  end- 
less things  to  say  and  it  is  his  own  personality 
which  always  overshadows  his  traditions.  He 
has  depths  to  his  surfaces,  mystic  significance 
to  his  compositions;  his  fanciful,  alegorical 
themes  are  always  varied  in  their  expression. 
He  is  one  of  the  few  people  unafraid  of  his 
imagination.  His  virility  fused  with  his  sense 
of  composition  make  him  a  power  in  American 
art. 

Eakins  was  a  remarkable  character  in  that 
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he  reflected  soleI\  his  epoch.  So  easily  did  he 
discard  the  regulations  of  his  French  training 
that  we  forget  his  early  masters.  He  was  ex- 
act, he  was  inevitable,  he  embodied  America's 
Puritanism  and  its  intolerance  towards  evil. 
Had  he  lived  in  other  times  he  would  have 
been  considered  a  reformer  or  a  saint.  He 
could  face  nature  with  a  meticulous  conscience 
and  make  a  broad  report  of  its  fundaitientals. 
Nothing  could  be  more  different  than  the 
work  of  Ryder.  He  has  often  been 
compared  to  Puvis,  but  though  they 
have  points  of  resemblance,  they  are 
utterly  different.  They  had  towards 
life  fundamentally  the  same  feeling, 
but  here  the  similarit\'  ends,  for  one 
was  a  Frenchman,  the  other  a  fearless 
American. 

Perhaps  the  greatest  achievement 
in  the  history  of  American  painting 
was  the  work  of  Winslow  Homer. 
His  work  assumes  the  "grand  style" 
from  the  very  outset  of  his  career.  He 
worked  out  his  own  individuality  re- 
gardless of  the  influences  about  him. 
But  he  was  complete  master  of  his 
language.  That  he  was  original  and 
impressive  was  always  apparent.  He 
added  to  the  painter's  art,  and  his 
power  was  as  national  as  that  of  Saint 
Gaudens,  and  its  appeal  as  direct,  pos- 
sessing too  the  greatest  of  techniques 
— that  which  is  unobserved.  Almost 
all  his  life  he  lived  here,  painted  here 
and  was  inspired  here.  Having 
worked  in  the  Civil  War,  he  evidently 
never  forgot  its  lessons;  having  gone 
through  the  experiences  of  a  war,  he 
could  not  for  a  long  time  interest  him- 
self in  the  ordinary  matters  of  human 
existence.  He  devoted  himself  to  his 
work,  inspired  either  by  the  war  or, 
later,  by  the  Gloucester  fishermen,  but 
always  he  portrayed  America.  His 
genius  is  probably  best  shown  in  his 
water  colors.  The  rugged  strength 
which  characterizes  his  work  is  an  en- 
tirely native  product.  His  painting 
IS  not  based  on  the  imitation  of  work  already 
produced,  but  on  his  personal  experience, 
which  experience  is  derived  directly  from  life. 
He  would  stand  waist  deep  in  a  rushing  stream 
to  get  the  feel  as  well  as  the  vision  of  it. 

What  artist  is  there  in  any  country  who 
has  surpassed  this  colossal  power?  Courbet, 
a  French  genius  whose  realism  was  not  as  great 
as  Homer's  and  whose  vision  was  less  new, 
was  worshiped  by  his  compatriots.  How 
many  of  us  know  or  care  about  Winslow 
(Continued  on  page  284) 
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Architectural  Impressions 

AYMAR  EMBURY.   II 
Editor  Depiartmenl  of  Architec'iire 

Sotne   Unusual  SholJ  Windows 


IT  has  been  very  gratifying  to  see  the  ^t(■a(i\ 
advance  which  has  been  made  in  the 
United  States  in  the  treatment  of  shop 
windows  during  the  past  ti\e  or  six  years; 
and  to  find  that  shopkeepers.  especiall\  of  the 
better  class,  are  coming  to  regard  an  artistic 
treatment  of  the  shop  front  as  an  index  to  tlu- 
qualit\  of  the  goods  sold  within. 

The  shop  fronts  illustrated  on  this  page 
are  all  from  small  smart  London  shops,  and 
while  we  generalh  associate  "smartness"  in 
shops  with  ladies  and  lingerie,  one  at  least 
has  little  feminine  appeal,  for  it  is  the  shop 
of  Loewe  &  Compan\ ,  known  to  every  pipe 
smoker  for  the  excellence  of  their  pipes.  In- 
cidentally, the  sign  over  their  door  advertises 
them  as  purveyors  of  snuff  to  the  royal 
family. 

While  in  New  York  we  can  show  few  or 
no  shop  fronts  so  old  as  these,  we  can  ex- 
hibit many  new  ones  which  can  compare  fa- 
vorably with  these  London  shops  in  dignity 
and  design,  although  but  a  very  few  are  so 
reticent  as  these  English  examples. 

The  development  of  the  show  window  has 
been  both  natural  and  interesting ;  the  earliest 
existing  shops  are  probably  the  mediipval  ones 
still  in  common  use  in  Brittany  and  Nor- 
mandy, and  occasionally  found  in  England, 
where  the  whole  ground  story  of  the  building 
is  open  to  the  street,  and  is  closed  up  at  night 


In  wooden  shutters.  Such  fronts  afford  ex- 
cellent display  places  for  goods,  and  in  a  mild 
climate    are    quite    practical,    althougli    it    is 
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\er\  surprising  to  find  the  Breton  sliopkeeper 
muffled  to  his  ears  trading  with  a  similarly 
clad  customer  in  the  cold  penetrating  drizzle 
that  is  the  usual  winter  weather  in  Brittany. 
E\en  fine  linens,  silks  and  velvets  are  thus 
displayed  and  sold  under  conditions  which 
seem  unendurable,  and  the  French  seem  to 
prefer  to  trade  in  this  casual  outdoor  way. 

Such  conditions  are,  however,  nearly  im- 
possible in  severer  climates,  and  as  large  panes 
of  glass  were  not  to  be  had  a  hundred  years 
or  so  ago,  the  earlier  American  and  enclosed 
English  shops  differed  very  little  from  living 
rooms  with  shelves  and  counters.  The  small 
windows  gave  room  to  display  but  a  few  arti- 
cles, and  as  most  shops  catered  to  a  local  trade 
entirely,  there  was  little  need  for  display, 
since  all  or  almost  all  possible  customers  were 
familiar  with  the  contents  and  their  quality-. 
Occasionally  showcases  were  built  against  the 
outside  walls  of  the  shops,  or  around  the  win- 
dow, to  attract  the  passerby,  but  it  was  not 
until  plate  glass  was  manufactured  that  the 
great  show  windows  of   today  were  possible. 

The  majority  of  people  prefer  progress,  and 
regard  the  man  who  introduces  a  novelty  as 
being  progressive,  so  that  we  can  easily  im- 
agine the  sensation  that  was  created  by  the 
first  plate  glass  show  window  in  New  \  ork. 
People  must  have  stopped  to  stare  at  that 
(Continued  on  page  290) 
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A  Page  of  London  Doorways  Which  Show  a  Great  Similarity 

to  Our  Own  Colonial  Styles 


IT  is  the  habit  to  regard  our  Colonial  archi- 
tecture as  a  thing  quite  apart  from  an\ 
European  precedent ;  as  of  native  develop- 
ment. This  is  in  a  measure  true,  but  that  our 
local  work  was  not  closely  allied  with  Europe 
is  far  from  being  the  fact.  Our  work  was 
probably  the  latest  and  most  remote  variant 
or  derivative  from  the  revival  of  Classic  archi- 
tecture which  began  in  Italy,  and  spread  slowly 
over  the  whole  territory  occupied  by  people  of 
European  races. 

From  our  Colonial  to  the  fifteenth  century 
Italian  is  a  far  cry,  but  the  intermediate  stages 
are  clearly  to  be  traced,  and  are  both  racial 
and  periodic.  In  other  words,  all  Italian  or 
all  English  work  has  a  family  resemblance,  re- 
gardless of  the  time  when  it  was  executed,  and 
likewise  all  European  work  of  the  sixteenth 
century  exhibits  common  characteristics,  dif- 
ferentiated by  racial  qualities.  Thus  the  Eu- 
ropean architecture  of  the  late  eighteenth  cen- 
tury is  not  entirely  dissimilar  from  Colonial, 
whether  we  take  Italian,  French  or  English  as 
a  standard  of  comparison. 

Every  art.  or  rather  every  "style"  or  every 
"development"    of    every    art    seems    to    pass 


through  a  fixed  cycle;  its  rise,  its  apogee  and 
its  decline.  The  great  Greek  architecture 
passed  through  a  cycle  substantially  similar  to 
that  of  Colonial ;  each  at  the  beginning  was 
marked  by  uncertain  handling  of  unfamiliar 
motives,  and  a  vigor  and  daring  in  combina- 
tion of  forms,  perhaps  due  as  much  to  lack  of 
precedents  as  to  originality  of  mind  on  the 
part  of  the  designers — then  followed  a  period 
when  forms  were  fairly  settled,  and  the  atten- 
tion of  the  designers  was  focussed  upon  the 
selection  and  assemblage  of  the  best  forms 
rather  than  upon  further  development  of  the 
forms  themselves.  And  last,  during  the  de- 
cline of  the  styles,  subtility  of  decoration, 
grace  and  attenuated  purity  of  line  were  the 
characteristics  of  both  styles.  Not  onlv  did 
Colonial  architecture,  but  the  whole  art  of 
Architecture  during  the  Renaissance  pass 
through  these  phases,  although  they  were  not 
precisely  contemporaneous,  but,  as  the  move- 
ment had  begun  in  Italy,  so  Italy  led  in  all 
phases,  the  others  lagging  behind  as  they  were 
distant  from  Italy,  although  as  communication 
became  more  easy  between  the  various  coun- 
(Continucd  on  t^age  290) 
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The  garden,  looking  toward  the  house.    Here  may  be  seen  the  graceful  handling  of  grades,  and  the  perfect  adequacy  of  the  informal  planting,  ivhich 

has  all  the  accidental  charm  of  great  age 

The  Garden  of  Charles  H.  Sabin 
at  Southampton,  L.  I. 

Photographs  by  Matlic  Eduards  Hewitt 


The  garden,  looking  out  to  sea — a  view  ivhich  shows  its  admirable  axial  planning,  as  well  as  the  delightful  sense  of  unity  and  seclusion  attained  by  the 

use  of  walls 


Stl'TEMBER,  1920 


Pane  23S 


A    bit  of  garden  design   worthy   of  Maxfield  Parrish.     The   unusual 

arches  terminating  the  seat  in  this  exedra  are  antique  fragments  used 

with  delightful  ingenuity  and  effect 


Above    the    coping    of    the    garden    wall,    a    flower-strewn    meadow 

stretches  away,   whUe  the   secluded   wooden    bench,   with    its    quaint 

attendant  figiires,  invites  a  quiet  escape  with  a  book 


Beautiful  proportions,  perfect  simplicity,  and  a  graceful  handling  of  the  grades  make   of  this  fountain   detail  a  charming   example   of  garden 
architecture,  and  an  absolutely  happy  setting  for  informal  planting.    And  garden  architecture  of  this  kind  only  takes  on  added  charm  with  age 
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Hvception    Room    of    Mrs.    It  illarti    1).    Straif^lit's    residcnci' 
showing  a  painting  hy  Zuloaga  inset  in  a  wall-panpl 


The  Architect  and  the  Decorator  in  Harmony 

They  Should  Be  Co-operalors.  Not  Rivals 


A  PITY  it  is  that  war  should  ever  show 
itself  in  place  of  amity  between  archi- 
tect and  decorator.  Perhaps  war  is  too 
strong  a  word,  and  for  it  might  be  substituted 
the  more  insidious  one,  jealousy. 

The  architect,  being  first  on  the  field,  has 
a  natural  feeling  of  proprietorship  which  is  af- 
fronted by  the  appearance  of  another  worker 
whom  the  client  has  invested  with  authority. 
And  thus  trouble  arises. 

The  client — innocent  man — becomes  aware 
of  this  only  through  the  scattered  and  puzzling 
evidence  of  alterations — an  indulgence  on 
which  he  never  counted,  but  which  looms  large 
in  the  bill. 

When  the  house — cot  or  castle — is  to  be 
erected  on  the  only  lot  in  the  vicinity  which 
really  embraces  every  advantage,  the  architect 
is  regarded  as  the  medium  through  whom 
dreams  are  to  crystalize.  His  is  the  intelligent 
pencil  which  sketches  in  quick  strokes  the 
ideas  which  mother  has  matured — mothers  al- 
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ways  knowing  how  a  house  should  be  built. 
His  is  the  knowledge  of  the  market  price  of 
brick  and  labor;  his  is  the  keen  bargaining 
with  contractors  which  will  procure  marble 
for  the  price  of  cement.  In  short,  he  enters 
into  the  vital  personal  matter  of  a  new  home 
with  the  fidelity  and  sagacity  of  a  true  friend, 
and  such  a  friend  he  becomes. 

A  sketch  of  the  exterior  of  the  house  is  one 
of  the  first  sweets  with  which  he  spreads  his 
table.  Because  the  style  is  well  adapted  to 
modern  American  living  and  prevails  as  a 
model  of  conservative  taste  over  so  large  a 
part  of  our  country,  let  us  assume  the  style 
chosen  to  be  the  Georgian. 

Fitting  the  client's  plan  for  room  arrange- 
ment into  this  exterior  is  the  architect's  own 
peculiar  trial,  which  he  will  work  out  with  the 
sweat  of  his  brow  and  the  oil  of  midnight. 
But  all  professions  have  their  agonizing  hours 
when  the  ideal  and  the  practical  refuse  fusion, 
so  away  with   sympathy   and   look  at   results. 


This  accomplished,  the  next  work  at  the 
drawing  table  is  to  reproduce  the  fine  old  lines 
of  original  Georgian  interiors  as  they  pertain 
to  doors  and  windows  and  to  the  circulation 
system,  which  is  the  beautiful  stair,  not  for- 
getting the  possibilities  of  mantels. 

It  is  a  fascinating  work  to  plan  the  end  of 
a  Georgian  room,  making  a  continuous  com- 
position, as  did  the  olden  architects.  Happy 
is  he  who  can  place  therein  a  fireplace  flanked 
by  doors,  or  by  two  "beaufats"  which  serve 
as  bookshelves.  (Why  should  we  have  angli- 
cised the  descriptive  beau-fait  into  beaufat?) 

The  front  door  viewed  from  the  inside,  the 
architect  loves  to  play  with.  He  centers  it  in 
the  space  accorded,  he  sets  peep-windows  at 
its  sides,  he  flanks  it  with  pilasters  and  pan- 
els, making  it  altogether  so  gracious  an  affair 
that  it  speeds  the  parting  guest  with  the  sug- 
gestion that  he  come  again  to  fall  under  its 
spell. 

There  are  floors  to  be  considered   all  over 


In  the  dining-room  of  Mrs.  W'illard  Straight.     The  furniture,  of  Hanov- 
erian  inspiration,  accords   with   the   Georgian  setting 


The  reception-room  of  Mrs.  W  illard  Straight's  house  looks  upon  the  park, 
and  takes  on  the  simple  informality  of  the  country  house 
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T/ie  jurniturr  of  Duncan  Phyffe  suits  the  gentle  formality  in  the  house 
of  W.  T.  Grant  at  Pelham,  1\.Y. 


American    ntyles   of   about    1800   give   happy   results    in    landscape    paper 
and  formal  furnishings 


thf  house,  and  the  simpler  wood-trim  that  is 
wont  to  trail  around  the  room  to  unite  the 
walls  and  flcKjr.  And  there  is  the  matter  of 
marking  wall-spaces  oft  into  sketchy  panels, 
which  yet  are  appropriate  and  drawn  in  style. 

All  these  things  will  have  cost  the  architect 
much  pains,  which  means  that  they  come  at 
last  to  occupy  a  place  in  his  affection.  Add 
to  this  the  crowning  satisfaction  that  the 
client  is  pleased. 

All  is  well  to  this  point.  Up  the  sleeve  of 
his  kimona,  the  client  has  concealed  a  decora- 
tor, who  is  now  produced.  Why  not  before? 
Because  in  some  subtle  way  the  client  knows 
that  he  is  introducing  a  rival,  an  element  which 
might,  if  used  earlier  in  the  game,  "cramp  the 
style"  of  the  enthusiastic  architect. 

Sometimes  all  goes  well,  in  spite  of  this 
timorous  vicious  method.  But,  again,  the 
decorator — man  or  woman — is  a  person  of  tal- 
ent and  erudition  and  has  strong  as  well  as 
correct  views  as  to  how  a  situation  should  be 
handled.  Moreover,  he  is  able  to  carry  with 
him  the  enthusiastic  approval  of  the  client, 
who  is  pleased  past  expressing  at  the  beauteous 
possibilities  which  his  house  is  now  shown  to 
possess. 

Thus  it  may  be  that  this  beautiful  house 
of  fine  Georgian  feeling  is  forced  to  develop 
a  living-room  after  the  manner  of  the  Italians 
in  the  Sixteenth  Century;  and  a  library  in  the 
paneled  oak  of  Tudor  Gothic.     The  decorator 


makes  of  these  rooms  the  perfect  haven,  a 
delight  to  look  upon,  a  joy  to  live  in.  Com- 
fort and  convenience  meet  therein  with  good 
taste  beyond  criticism. 

But  the  architect  who  sees  such  anachron- 
isms spoiling  the  harmony  of  his  plan,  with- 
draws with  a  bitter  heart.  The  decorator's 
plight  is  endurable,  for  as  his  work  is  limited 
to  the  rooms  apportioned  him,  the  general  re- 
sponsibility is  not  his.  He  may  feel  pride  over 
the  perfect  rooms  he  has  furnished  with  the 
approval  of  the  client,  and  it  is  not  his  fault 
if  the  architect  failed  to  make  an  exterior 
which  bears  any  relation  to  the  period  of  art 
they  express. 

This  is,  then,  the  logical  result  if  architect 
and  decorator  are  rivals:  that  harmony  cannot 
prevail.  It  is  not  the  result  if  architect  and 
decorator  are  engaged  at  the  same  time,  and 
the  two  work  in  absolute  agreement  on  the 
style  or  "feeling"  which  the  house  is  to  bear 
when  complete. 

The  man  who  builds  his  home  is  at  a  dis- 
advantage if  any  other  course  is  pursued  ;  his 
money  is  wasted,  and  delays  result  from  work 
done  twice  over  under  different  directors. 

There  is  no  lack  of  harmony  between  archi- 
tect and  decorator  if  both  are  invited  by  the 
client  to  confer  and  to  co-operate.  But  it  is 
the  place  of  the  client  to  engage  these  two 
professionals  and  to  bring  them  together,  the 
perfect  home  for  which  all  nest-builders  yearn, 


attracting  strangers  with  its  finely  studied  ex- 
terior and  welcoming  friends  into  its  sanctum 

of  home-like  beauty. 

The  architect  is  known  to  step  into  the 
arena  of  the  decorator  and  to  insist  on  buy- 
ing furniture  appropriate  to  his  interiors 
which  he  has  marked  with  a  definite  style. 
This  is  done  in  no  feeling  of  usurpation,  as 
some  insist,  but  is  a  natural  self-protection 
against  having  his  work  spoiled  by  conflicting 
furnishings.  But  such  a  procedure  should  not 
be,  for  the  sake  of  the  profession  of  the  deco- 
rator. 

The  ideal  is  the  triune  harmony  of  client, 
architect  and  decorator  all  working  together 
from  the  start.  The  accompanying  illustra- 
tions are  chosen  as  examples  of  homes  which 
were  constructed  under  the  influence  of  this 
sort  of  harmony.  The  town  house  of  Mrs. 
^Villard  Straight  is  of  Georgian  type  and 
looks  upon  Central  Park.  That  of  William 
Beard  reaches  back  to  the  Directoire  and  that, 
too,  has  the  advantage  of  trees  before  it. 

It  is  of  interest  to  note  that  the  town  house 
of  Mrs.  Willard  Straight  is  one  of  the  few 
American  houses  wherein  the  work  of  a  con- 
temporary painter  is  built  into  the  wall.  This 
work,  a  full  length  bullfighter  by  Ignacio 
Zuloaga,  while  magnificently  decorative,  is  es- 
sentially an  easel  picture.  Something  like  this 
was  done  at  Arden  with  J.  E.  Eraser's  bas- 
relief  of  the  late  E.  H.  Harriman. 


Correctnest  of  the  Directoire  period  sets  the  note,  followed  by  the  fur- 
nishings,  in  the  dining-room   of    William   Beard   in  New   York 


In  this  room  is  a  delightful  harmony  of  architectural  detail  and  furnish- 
ings, all  inspired  by  the  Adams 
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Terracotta  Group,  I\'ymph  and  Satyr,  by  Clodion. 
Mortimer  L.  Schiff 


Collection  of 


Madame  de  Pompadour,  marble  bust  by  Jean  Pigalle. 
Jules  S.  Bache 


Collection  of 


Pigalle  and  Clodion  at  the  Metropolitan 

Two  Loans  in  the  Fiftieth  Anniversary  Exhibition 


AMONG  the  loans  to  the  MetropoHtan 
Museum  of  Art  on  its  fiftieth  anniver- 
sary is  the  marble  bust  of  Madame  de 
Pompadour.  It  was  finished  in  1751  by  Jean 
Baptiste  Pigalle.  In  the  dominating  presence 
of  the  bust,  which  possesses  the  power  of  life 
itself  to  charm  and  interest,  perhaps  the  artist 
is  forgotten.  It  is  of  La  Pompadour  herself 
that  one  dreams  in  studying  the  cold  forceful 
face,  marked  with  sophistication  while  rounded 
and  dimpled  with  youth.  Pigalle  has  chiseled 
a  beautiful  woman,  one  who  piques  with  her 
charm,  and  repels  by  her  insolence. 

She  was  but  twenty-six  when  the  bust  was 
commenced,  in  the  full  strength  of  her  posi- 
tion, and  the  portrait  carries  the  conviction  of 
fidelity  to  likeness,  both  physical  and  psychic. 
The  fashion  of  the  day  is  suggested,  rather 
than  followed,  in  the  well-coififed  head  of 
close-curled  and  platted  hair,  and  in  the  almost 
insolent  lack  of  jewels.  That  she  should  be 
the  most  profligate  spender  in  France  and 
show  nothing  of  riches  in  her  toilette  for  the 
portrait  was  a  clever  stroke. 

The  history  of  this  marble  bust  is  full  of 
incident.  It  was  ordered  by  the  Director- 
General.  The  quaint  complaining  of  the  art- 
ist in  securing  sittings  from  the  capricious  and 
autocratic  favorite  is  written  in  his  own  words 
in  documents  connected  with  the  affair.  He 
must  needs  catch  the  likeness  in  clay  while 
the  Marquise  was  flitting  from  place  to  place 
in  the  constant  restlessness  of  one  who  sought 


amusement.  It  was  in  1748  that  the  first 
modeling  was  done,  La  Pompadour  being  at 
that  time  already  an  influence  in  the  world  of 
art,  which  she  stimulated  by  the  importance  of 
her  commands. 

Carrara  hitherto  had  furnished  marble  for 
similar  works,  as  it  continues  to  do  up  to  the 
present  day.  But  it  seemed  desirable  to  find 
a  quarry  within  France  itself  which  would 
supply  the  needs  of  her  sculptors.  Tarle,  the 
controller-general  of  marbles,  found  in  the 
south  of  France,  near  the  Pyrenees,  the  stone 
sought,  a  marble  of  satisfying  whiteness.  From 
this  quarry  Pigalle  received  the  block  from 
which  the  bust  was  cut. 

But  the  newly  discovered  stone  was  of  such 
excessive  hardness  that  Pigalle  found  his  pow- 
ers taxed  to  cut  the  subtly  modeled  portrait. 
Again  we  hear  his  plaint,  half  humorous,  about 
difficulties,  this  time  not  the  indifference  of  his 
sitter,  but  the  obduracy  of  the  stone,  which 
put  obstacles  in  the  way  of  cutting  the  fine 
lace  which  drapes  the  exquisite  neck,  and  the 
tiny  rosebuds  which  ornament  the  hair.  Two 
years  were  spent  on  conquering  the  difficult 
marble,  and  in  March,  1751,  the  portrait  of 
Madame  de  Pompadour  was  entirely  finished. 
Someone  has  been  so  tactlessly  explicit  as  to 
record  that  La  Pompadour's  bill  to  Pigalle 
was  not  entirely  paid  until  1760. 

The  bust  belonged  to  the  lady  herself,  a 
fit  addition  to  her  marvelous  collection  of  ob- 
jets    d'art.     It    is    supposed  to  have  occupied 


with  her  her  favorite  chateaux,  notably  that 
of  Menars,  and  was  in  V^ersailles  on  her  death 
in  1764.  Many  are  the  records  of  its  owner- 
ship since  then,  including  its  safe  conduct 
through  the  perilous  times  of  the  Revolution. 
It  has  come  at  last  to  rest  in  a  country  of 
ever-increasing  appreciation  in  art,  and  is  in- 
cluded in  the  collection  of  Jules  S.  Bache, 
Esq.,  by  whose  favor  it  is  on  public  view. 

In  an  utterly  diiiferent  mood  from  that 
which  inspired  Pigalle  in  his  hauntingly  puis- 
sant bust  of  La  Pompadour,  is  modeled  the 
exquisite  small  sculpture  in  terre  cuite  by 
Clodion,  a  group  of  Nymph  and  Satyr.  The 
unbounded  talent  of  France  in  the  Eighteenth 
Century  almost  universally  expressed  the  life 
of  a  frivolous  Court,  of  a  pleasure-seeking 
aristocracy.  Art  was  prone  to  depict  the  Fete 
Gallante,  and  the  amours  of  light  ladies  and 
their  cavaliers.  But  Clodion  went  to  Nature, 
and  mixing  with  its  moods  a  haunting  mem- 
ory of  the  classics,  he  produced  such  enchant- 
ing loveliness  as  that  of  the  Nymph  and  Satyr. 
Many  generations  of  critics  have  noted  its 
skillful  composition,  and  artists  have  been  in- 
spired by  its  spirited  beauty.  It  is  left  for  us 
only  to  admire  and  enjoy,  and  to  rejoice  that 
this  gem  of  an  earlier  time  is  accessible  for  our 
pleasure.  Mortimer  L.  Schiff,  Esq.,  allows  it 
to  rest  among  the  loans  on  view  at  the  Fif- 
tieth Anniversary  of  the  Metropolitan  Muse- 
um of  Art,  which,  though  of  equal  interest  and 
importance,  are  not  of  the  same  character. 


H  illem   Meitgelbcrg 

\y  ILLEM  MEXGELBERG.  the  Xational  Sym- 
*  *  phony  Orchestra's  coming  guest  conductor, 
who  recently  celebrated  his  twenty-fifth  anni- 
versary as  conductor  of  the  Concertgebouw  Or- 
chestra of  Amsterdam.  Holland,  lias  just  retired 
from  the  directorship  of  the  I-'rankfurter  Museum 
Gessellschraft  and  the  Cascilien-Verein  of  Frank- 
fort, after  thirteen  years  of  service.  His  retire- 
ment was  made  a  municipal  occasion  with  a  final 
concert  and  later  a  dinner  at  which  the  Mayor  of 
Frankfort  presented  to  him  a  silver  plaque  as  "a 
token  of  particular  esteem   for  the  man." 


MRS,  MILLER  as  the  aulh,,r  of  "Tlie 
Charm  School"  now  being  produced 
Xew  ^'()rk  City  makes  her  initial  bow  as  a 
I)Iaywright.  .She  is  well-known  in  society  and 
as  the  author  of  "The  Modern  Obstacle." 
"Calderon's  Prisoner."  "l,ess  Than  Kin," 
"Blue  Arch"  and  "Are  Women  People?" 


Lambert  Murphy 

THE  exchange  of  compliments  by  the  allied 
nations  in  these  times  of  comparative  peace 
has  taken  the  form  of  an  effort  to  reach  a  better 
understanding  by  the  introduction  of  the  national 
arts  and  artists.  For  this  reason  the  Xew  York 
Symphony  Orchestra  played  abroad  and  exhibi- 
tions of  pictures  were  sent  to  Paris  and  to  Venice. 
There  has  been  some  doubt  expressed  regarding 
the  cordiality  with  which  the  so  much  discussed 
Luxembourg  exhibition  was  received.  There  was 
absolutely  none  in  the  reception  given  in  London 
to  that  group  of  American  singers,  of  which  Mr. 
Lambert  Murphy  was  an  important  figure. 


M 


Arthur  Crisp 

A  XY  younger  nian  adventuring  into  the  field  of 
■'*■  mural  painting  in  this  country  must  be  pre- 
pared to  combat  the  traditions  set  down  by  a 
group  of  men  who  could  prefer,  and  did  in  many 
instances,  Baudry  to  Puvis.  Mr.  Crisp  has  had 
considerable  official  recognition  as  a  mural 
painter.  He  is  of  those  able  to  make  the  very 
ancient  modern  subjects  conform  to  academic 
laws  and  while  his  designs  always  contain  some- 
thing of  the  coldness  that  is  inevitable  in  formal  art 
they  are  rarely  without  something  of  the  wit 
demanded  by  the  world-weary  modem.  He  was 
born  at  Hamilton.  Canada,  in  1881. 


Charles  Cary  Rumsey 

R.  RUMSEY  is  probably  the  only  sculptor 
in  America  with  a  reputation  as  an  athlete. 
He  is  one  of  the  .\merican  polo  players  now 
practicing  for  the  approaching  international  match. 
He  at  one  time  held  the  amateur  boxing  cham- 
pionship of  Paris.  His  most  important  official 
work  in  sculpture  adorns  the  Manhattan  Bridge. 

In  the  Field  of  Art 


Reinald  Werrenrath 

MR.  WERREXRATH  has  probably  more 
friends  on  the  press  than  any  other  tenor  in 
existence.  He  has  recently  returned  from  a  flying 
trip  abroad  having  sung  two  concerts  in  Queen's 
Hall,  London,  and  one  in  Paris  at  the  home  of 
Mr.  Schoelkopf,  Secretary  of  the  American  Em- 
bassy. He  has  been  re-engaged  for  a  third  year 
with  the  Metropolitan  Opera  Company.  His  series 
of  Xew  York  recitals  will  be  given  in  Carnegie 
Hall.  He  is  quoted  as  saying  upon  his  return 
from  the  other  side :  "I  was  born  a  Yank,  and, 
by  George,  I'm  going  to  stay  a  Yank  through  and 
through  all  the  rest  of  my  life." 
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More  About  Art  in  American  Industry 

Expressions  From  the  Trade  Point  of  View  by  Men  Prominent  in  the 
Ceramic,  Jewelry  and  Silverware  Trades 


By   W.    FRANK    PURD^l',    Editor  Det^artmem   Ir^duslriat  Art 


THESE  further  expressions  of  opinion 
and  thought  on  the  part  of  busy  Amer- 
ican business  men  in  the  art  industries 
of  our  country  give  additional  power  to  the 
views  expressed  by  their  confreres  in  other 
fields  of  endeavor  published  in  our  August  is- 
sue. They  empliasize  and  amplify  to  a  re- 
markable degree  the  point  of  view  already 
expressed  in  favor  of  the  rich  promise  to 
American  industry,  and  to  the  American  peo- 
ple, through  the  development  of  some  form  of 
a  national  school  of  industrial  design.  Fur- 
ther, they  give  additional  proof  of  the  fact 
that  industrial  art  in  any  country  never  had  a 
more  fertile  field,  nor  were  the  possibilities 
for  its  most  perfect  development  so  varied,  so 
extensive,  and  so  live.  Through  lack  of  space, 
only  a  portion  of  the  wealth  of  material  se- 
cured as  a  result  of  our  survey  has  been  pub- 
lished, and  we  are  still  in  daily  receipt  of  simi- 
lar expressions  from  every  part  of  the  country, 
and  every  phase  of  our  industrial  art. 

As  we  have  said  before,  repeatedly,  America 
is  now  at  the  threshold  of  her  great  art  op- 
portunity. Hitherto  her  attainments  have  been 
pre-eminently  along  material  lines.  The  art 
element  has  been  lacking.  She  has  become  a 
great  industrial  nation  without  a  national  in- 
dustrial art ;  her  industrial  art  she  obtained 
from  abroad,  while  her  own  talent  was 
neglected.  The  pause  in  industry  caused  by 
the  shock  of  war  has  brought  this  home,  to- 
gether with  the  realization  that  if  we  are  not 
only  to  hold  our  commercial  success,  but  meet 
the  coming  intensified  world  competition  in 
trade,  we  must  add,  develop,  and  emphasize 
the  art  element.  This  strengthening  of  the 
art  element  in  our  industrial  production  is  es- 
sential; it  is  not  only  a  great  industrial  and 
commercial  necessity,  but  one  of  our  most  val- 
uable national  assets. 

Close  study,  careful  analysis,  demonstrates 
very  clearly  that  the  claims  of  industrial  art 
for  any  nation  are  two-fold :  ( i )  that  the  art 
element  introduced  into  manufactured  prod- 
ucts can  increase  their  value  indefinitely,  and 
is,  therefore,  a  possible  boundless  source  of 
material  wealth,  thus  aiding  the  economic 
progress  of  a  country;  and  (2)  that  through 
industrial  art  the  artistic  energy  and  creative 
talent  of  a  country  is  developed  and  directed 


into  useful  channels,  and  as  a  result  public 
taste  is  cultivated,  the  fine  art  is  more  uni- 
versally appreciated,  a  nation  grows  in  culture 
and  refinement,  and  its  spiritual  side  is 
strengthened. 

A  national  school  of  industrial  art  for  Amer- 
ica means,  then,  material  wealth,  economic 
progress,  and  cultural  advancement.  Through 
it  art  in  its  truest  sense  will  come  to  form  a 
part  of  the  daily  life  of  our  people,  and  the 
way  will  be  opened  for  America  to  her  great 
art  opportunity.  In  any  campaign  for  fur- 
thering a  national  industro-art  development 
there  are  three  factors  to  be  considered :  ( i ) 
educational,  as  represented  by  our  schools  and 
educators;  (2)  industrial,  as  represented  by 
our  various  manufacturing  and  trade  interests; 
and  (3)  the  public  or  consumer.  To  bring 
about  the  successful  establishment  of  a  na- 
tional industrial  art  for  America,  these  three 
interests  must  co-operate,  and  must  in  turn  be 
supported  by  our  national  government. 

Arts  &  Decoratiox  has  pledged  itself  to 
the  support  of  such  a  movement,  will  spare 
no  effort  in  furthering  it,  and  its  pages  are 
open  as  a  medium  for  the  expression  of  the 
best  thought  on  the  subject.  We  feel  that  no 
publication  could  have  a  nobler  nor  more  pa- 
triotic purpose. 

James  Mcintosh,  Vice-President  Ovinglon 
Brothers 

THE  increased  interest  taken  in  homes 
is  seen  by  James  Mcintosh,  Vice-Presi- 
dent of  Ovington  Bros.,  as  the  principal  cause 
for  the  present  great  vogue  for  pottery. 

"Now  that  people  are  taking  more  interest 
than  ever  in  country  homes,"  said  Mr.  Mc- 
intosh, "pottery  is  increasingly  in  demand. 
Artistic  pottery  is  appropriate  for  table  deco- 
rations, fruit  bowls,  candlesticks,  sweets  com- 
potes, vases  for  different  purposes,  and  now 
even  ash  trays." 

In  speaking  of  the  artistic  preferences  of  the 
American  public,  Mr.  Mcintosh  declared  that 
the  American  people  are  as  a  whole  more 
artistic  in  their  tastes  than  any  foreign  nation. 
That  is  to  say,  he  specified,  a  larger  percent- 
age of  the  people,  due  to  the  fact  that  we  have 
more    money    here    to   spend    for    beauty    and 


education    in    the   fine   and    applied    arts. 

American  manufacturers  are  more  practical 
in  the  making  of  useful  things.  They  under- 
stand better  than  any  others  how  to  combine 
utility  with  beauty.  The  American  manufac- 
turer is  probably  more  conscientious  in  study- 
ing his  home  markets,  whereas  the  European 
producer  attempts  to  cater  to  the  world.  The 
result  is  that  while  the  American  business  man 
may  be  accused  of  greater  provincialism,  he  is 
nevertheless  more  successful  in  achieving  happy 
results  for  his  own  country. 

Turning  to  the  subject  of  porcelains  and 
chinaware,  Mr.  Mcintosh  stated  emphatically 
that  there  was  no  good  reason  why  the  domes- 
tic industry  should  not  be  developed  to  a 
higher  plane — to  a  level  with  our  pottery  mak- 
ing, which  deserves  highest  praise.  It  might 
be  recalled  that  our  two  big  factories  (Lenox 
and  Onondaga)  have  been  far  behind  in  their 
orders  for  the  last  three  years,  and  this  activ- 
ity may  have  taken  attention  away  from  new 
development.  However,  the  need  for  new  de- 
velopment is  clearly  understood,  and  there  is 
now  no  good  reason  for  domestic  pwrcelain 
manufacture  remaining  behind  the  high  stand- 
ards set  by  some  of  our  other  industries. 

Commenting  further  on  this  situation,  Mr. 
Mcintosh  said :  "American  manufacturers  in 
this  field  have  not  yet  developed  a  sufficient 
group  or  self-consciousness.  As  soon  as  they 
meet  with  one  another  and  hold  exhibits  a 
great  advance  will  be  made.  With  the  rush 
of  business  in  the  past  three  years  they  have 
not  given  sufficient  care  for  the  future.  There 
is  no  question  in  my  mind  but  that  these  man- 
ufacturers are  sufficiently  enlightened  to  care 
for  art.  And  there  is  no  doubt  about  public 
appreciation. 

"Other  countries  have  had  the  advantage 
of  first-hand  study  of  past  master-works.  We 
have  been  a  bit  isolated  here.  The  better  in- 
fluences of  past  art  have  been  nearer  at  hand 
in  Europe ;  and  this  is  a  factor  in  influencing 
the  people — both  manufacturers  and  the  pub- 
lic. Because  what  the  people  want  will  be 
manufactured. 

"The  current  vogue  in  pottery  is  for  plain 
lustre  colors.  Solid  colors  rather  than  highly 
decorative  designs,  and  simplicity  rather  than 
ornate  lines  are  popular.     The  American  pub- 
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lie  is  more  intcifstcii  in  artistic  n(i\clt\  picics 
tliaii  tori'i^iK'is.  Our  tastf  is  less  ortliotlov 
tliati  tliat  of  otluT  coutitrifs.  Ni'w  ideas  arc 
alwavs  wckoiiu'd  licri'.  \\\'  art-  niori-  t-iitlui- 
siastic  about  lu-w  tliiiijis,  ami  tliis  presents 
wonderful  opportunities  to  business.  New- 
styles  of  ilisbes,  bo\\  Is  and  table  ornanients.  if 
artistically  made,  will  find  a  read\'  sale,  a  con- 
dition w  hicli  sliould  make  for  a  wonderful  pot- 
ter\'  and  porcelain  manufacture  in  America." 

Frtink  A.  \\  (ilhicr.  Prcsidi'nl  li.  ]\  alldcc   <|' 
Sons  Mfii.  (■(). 

WE  liave  abundant  e\'idence  tbat  tlie  taste 
of  the  American  people  is  improxed  as 
witness  the  appreciation  of  the  beautiful  in  fur- 
niture, pottery  and  textiles;  so  in  siherware, 
desifincr.s  arc  cncoura<jed  to  produce  wares  of 
artistic  character  in  accord  witli  the  evident 
desire  for  perfection  in  the  domestic  apiwint- 
ments. 

The  arcliitectiiral  productions  of  the  recent 
years  have  undoubtedly  stimulated  the  indus- 
trial arts,  and  we  doubt  not  that  we  are  slowU' 
settling  down  to  a  standard  of  taste  which 
will,  by  steadily  firowinsj,  lead  to  a  national 
art  in  industr\',  e\en  though  it  be  nothintr 
more  than  an  Americanization  of  the  styles  of 
art  of  the  older  countries. 

We  have  probably  emerged  from  the  period 
of  "fads"  in  art  styles — our  increased  contact 
in  recent  years  with  the  European  peoples, 
with  the  more  general  opportunities  for 
closer  acquaintance  with  their  possessions,  is 
bound  to  have  a  great  influence  upon  Amer- 
ican industrial  arts. 

Mr.  Henry  J.  Fisher.  Rich  and  Fisher 

AMERICA  has  been  making  artistic  pot- 
tery for  quite  some  time,  both  in  design 
and  texture;  and  outside  of  high-grade  porce- 
lains our  pottery  need  acknowledge  no  superior. 

In  regard  to  fine  china,  our  development  has 
been  neglected,  although  we  have  the  talent 
available  to  set  us  far  ahead  of  Europe.  But 
little  has  been  done  in  this  field  in  America. 
We  need  more  enterprise.  En- 
terprise to  build  more  factories,  ' 
employ  more  artists,  try  more 
new  ideas.  We  have  the  artists 
and  the  designers,  but  capital 
must  be  interested  so  that  we  can 
compete  commercially  with  Eu- 
rope. 

Industrial  art  cannot  thrive  in- 
dependent of  capital.  It  has  al- 
ways been  so  since  the  rich  men 
of  the  Middle  Ages  encouraged 
the  great  artists  of  their  time. 
The  practical  element  in  the  pres- 
ent situation  is  this:  The  clay  for 
fine  china  must  be  imported.  The 
proper  clay  is  not  indigenous  to 
our  soil.  Then  labor  is  so  much 
higher  here  that  the  prices  of  fine 
domestic  ware  are  likely  to  be 
higher.  If  we  had  a  universal  la- 
bor wage  scale,  such  as  some 
economists  declare  is  an  eventual 
necessity,  we  could  compete  on 
even  terms  in  this  and  every  other 
line  of  manufacture. 

I  am  not  the  least  bit  worried  about  the 
artistic  end.  Once  capital  has  found  that  it  is 
worth  its  while  to  engage  in  this  field  as  a 
purely  profitable  business  venture,  we  need  not 
worry   about   art  in   the  ceramics   industry. 

Artistic  pottery  and  porcelains  are  ahvays 
salable.  Pottery,  in  this  discussion,  is  to  be 
distinguished  from  porcelains  and  china. 
Mostly  all  the  fine  pottery  sold  here  is  made 
in  America.  Domestic  potter\-  is  in  most  re- 
spects the  equal  of   foreign,   and   in   some   re- 


spects supciim.  {  ila/ing  is  understood  better 
liere  than  alno.id.  American  potter\  is  nmic 
salable  on  i-"iftli  Avenue,  with  the  result  that 
\er\    little  jiottery   is  now   imported. 

Europe  still  makes  better  porcelains  ami 
china.  However,  high  class  wares  have  been 
made  here  equal  to  any  fine  English  china; 
but  we  could  not  begin  to  cope  with  the  de- 
mands of  the  country  for  finer  goods  because 
of  the  lack  of  facilities  to  which  I  already  re- 
ferred. More  enterprise  and  more  ideas  is 
the  answer  to  this  problem.  We  have  some 
ver>-  fine  factories  whicli  are  showing  us  the 
way — concerns  doing  fine  new  work  witli 
American  designs.  The  principal  need  of  the 
ceramics  industry  in  America  is  a  quantitative 
one — more  production  to  establish  commercial 
independence.  Art  will  come  hand  in  hand 
w  ith  commercial  expansion  because  our  manu- 
facturers are  aware  tliat  art  in  pottery  is 
essential. 

Joscfth  I).  IaUIc,  Manager  The  Gorhum  Co. 

SOME  fifteen  or  twenty  years  ago  the  pub- 
lic taste  seemed  to  drop  dow^n  to  a  low- 
level,  and  I  regret  to  say  that  silversmiths,  in- 
stead of  trying  to  raise  the  public  taste,  also 
dropped  to  meet  the  public  taste,  and  for 
awhile,  in  my  judgment,  we  were  working  on  a 
low  level ;  but,  fortunately,  I  think  that  has 
changed,  and  today  our  designs  are  better  and 
the  public  is  demanding  a  better  grade  of  sil- 
ver, of  better  design,  and  a  great  deal  more 
attention  is  paid  to  Period  Decoration  than 
formerly,  so  that  today  we  are  called  on  fre- 
quently to  carry  out  in  silver  the  Period  Deco- 
ration of  the  dining-room  and  also  the  dress- 
ing-table. Furthermore,  the  demand  for  hand- 
made silver  is  increasing,  and  that  is  a  very 
hopeful  sign,  and  would  seem  to  indicate  that 
the  public  was  being  educated  along  artistic 
lines. 

George  II.  Wilcor.  President  International 
Silver  Co. 

URING    the    past    five    years,    roughly 
speaking,  there  has  been  a  noticeable  reac- 
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tion  on  the  part  of  the  buying  public  toward  a 
higher  quality  of  silverware,  both  sterling  and 
plated  ware.  Twenty  years  ago  such  a  demand 
existed,  but  gradually  gave  way  before  a  laxer 
standard  on  the  part  of  the  consumer. 

The  inakers  of  silverware,  like  the  producers 
of  all  merchandise,  inust  meet  the  demand  as 
it  exists,  if  they  are  to  stay  at  the  forefront 
of  the  manufacturing  procession,  and  the  sup- 
ply has  to  conforin  to  the  public's  dictates. 
The   gradual   return  of   the   consumer   to   the 
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liigher  (juality  and  more  artistic  designs  is  wel- 
comed in  the  makers,  whose  hearts  are  in  their 
task. 

Toda\  the  silversmith  i>  produdiig  and  sell- 
ing w  are  that  five  or  six  years  ago  would  have 
gathered  dust  on  his  own  or  the  jeweler's 
shelves.  We  believe  it  is  a  hopeful  sign.  The 
wider  distribution  of  iiuality  goods  cannot  but 
breed  a  higher  appreciation  of  good  silverware, 
and  with  the  demand  for  high  grade  ware 
comes  a  greater  discrimination  in  the  matter  of 
design. 

That  there  is  a  real  need  for  the  training  of 
artists  and  craftsmen  we  believe  cannot  be 
gainsaid.  There  should  be  a  better  linking 
up  of  the  artistic  and  theoretical  with  the  prac- 
tical details  and  requirements  of  commercial 
art  in  some  of  the  institutions  that  are  devoted 
to  that  work  if  we  are  to  have  what  we  should 
have,  an  adequate  and  satisfactory  corps  of 
native-born  craftsmen  and  designers.  The  re- 
vival of  interest  on  the  part  of  the  buying  pub- 
lic and  of  appreciation  of  what  is  good  in  the 
silversmith's  art  will,  no  doubt,  help  to  in- 
crease the  number  of  native-born  designers 
and  artists. 

From  Mr.  Emit  W.  Kohn,  President  Retail 

.Jewelers'  Association  of  Greater 

New  York 

THE  turn  of  the  tide,  from  inartistic  jew- 
elry production  to  artistic,  came  at  the  very 
beginning  of  this  century.  It  is  not  so  many 
years  back  since  the  commercial  idea  predoini- 
nated.  Staple  articles  were  made  and  sold  in 
quantities.  But  the  beginning  of  this  century 
saw  the  turn  of  the  tide.  The  Paris  Exposition 
of  1900  accomplished  an  artistic  revelation 
which  promised  a  wonderful  revival  of  art  m 
industry.  Nor  were  the  promises  unfulfilled. 
The  Exposition  had  a  tremendous  influence  on 
Ainerican  industry.  Up  to  that  time  art  in 
industry  was  decadent — in  America  we  had 
practically  none  at  all. 

W^e  have  in  New  York  a  public  which,    I 
ain  often  inclined  to  believe,  is  in  advance  of 
the  dealers  in   matters  of   taste  and  apprecia- 
tion.    While  there  is  a  great  need 
^       for   more  general  art  education, 
1   am  conscious  of  the  fact  that 
dealers   and   manufacturers   need 
this    education    even    more    than 
the    public.      The    public    is    dis- 
criminating, and  while  not  always 
well  informed  in  artistic  matters, 
nevertheless   has   keen   perception 
of  beauty  in  design  and  apprecia- 
tion of  the  best  technique. 

We  should  encourage  young 
men  and  women  in  art  education. 
It  is  high  tiine  that  provision  be 
made  for  the  future  of  industrial 
art  in  this  country.  Artisans 
must  be  trained.  The  present 
condition  should  compel  the  at- 
tention of  every  serious-minded 
producer.  Most  young  Ameri- 
cans want  to  be  financiers  in 
Wall  Street.  Very  few  have  the 
necessary  quahfications  for  that 
sort  of  career.  Now,  we  know- 
that  there  is  a  great  field  for 
young  people  in  the  industrial 
arts.  We  also  have  a  public  that  can  be  suc- 
cessfully appealed  to,  for,  as  I  said  before. 
artisticallv  the  public  is  often  more  advanced 
than  the  inerchant.  And,  above  all,  there  is 
a  substantial  need  for  this  kind  of  activity. 
The  artistic  side  of  industry  should  be  at- 
tractively presented  to  the  growing  genera- 
tion, with  every  assurance  that  real  talent  will 
be  amply  rewarded. 

Since    1900  American   jewelers   have   given 
thought  and  time  to  individual  pieces,  all  of 
(Continued  on  page  275) 
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The  Juilliard  Five  Millions  for  Music 

/\  Conslructire  Profiosal  for  Its  Sficndin^ 

lU   DAN  1 1.1.  C,R1-.(,()RY  MASON 


ARKC'KN'r  annoiiiu-cnuiit  tliat  the  in 
tiTi'st  on  tlu"  (ivi'  million  ildll.iis  lie 
iiufutlu-ii  In  the  late  A.  I ).  juilliard 
to  the  art  of  music  woulil  soon  In*  availalili' 
for  use  will  doulnless  brinj;  out  a  new  crop 
of  sunRestions  as  to  how  this  princely  jjift 
should  he  spent.  Kvervone  will  have  a  word 
of  saj^e  advice  for  the  trustees,  and  tliere  will 
he  a  j^oodly  pile  of  axes  stacked  up  for  the 
j;rindin)i.  I  hesitate  to  add  another  to  tin- 
pile ;  and  as  I  am  a  composer,  I  can  never  he 
certain  that  a  plea  for  composition  is  as  dis- 
interested as  I  hope  it  is;  hut,  none  the  less, 
composition  seems  to  ine  to  be  by  so  far  the 
most  vital  of  all  our  musical  activities  that  1 
cannot  bear  to  see  it  nejjlected,  or  patronized 
in  conventional  and  dubiously  valuable  ways, 
for  want  of  a  little  plain  speaking  from  those 
who,  in  Thoreau's  phrase,  have  been  "in  at 
the  life."  I  therefore  crave  the  patience  of 
the  music-loving  public,  and  of  any  long-suf- 
fering trustees  of  the  Juilliard  Fund  whose 
e\es  these  lines  may  meet,  for  the  following 
considerations. 

The  Problem  of  Composition 

The  sincere  lover  of  music  is  inclined  to 
resent  all  discussion  of  the  art  in  economic 
terms,  all  suggestion  that  the  higher  functions 
of  it,  such  as  composition,  can  be  facilitated  or 
retarded  by  financial  conditions,  all  treatment 
of  it  as  a  business  as  well  as  a  vocation.  And 
this  suspicion  of  the  economic  approach  to 
music  is  indeed  well  founded  and  salutary, 
so  long  as  our  point  of  view  is  that  of  the 
composer.  History  shows  that  all  the  great- 
est workers  of  all  periods,  the  IMozarts,  the 
Bachs,  the  Beethovens,  the  Francks,  have  been 
men  in  love  with  the  process  of  composing, 
indifferent  to  the  rewards  that  might  follow 
it ;  only  the  hucksters — the  Rossinis  and  the 
Meyerbeers — have  thought  much  about  pay- 
ment, either  in  money  or  in  reputation ;  and 
it  would  be  a  sad  and  rather  absurd  fiasco  if 
in  our  endeavor  to  aid  composition  we  suc- 
ceeded only  in  pauperizing  and  debauching  the 
composers  from  whom  it  springs.  But  from 
the  point  of  view  of  society,  or  the  consumer, 
the  matter  looks  rather  different.  As  consum- 
ers we  are  interested  to  see  that  the  condition 
of  the  market  be  such  as  to  maintain  a  supply 
of  the  commodities  we  need;  if  it  be  not,  we 
are  interested  to  correct  it  as  may  be  necessary. 
As  music  lovers,  then,  we  are  interested  that 
the  financial  return  of  composition  should  be, 
not  indeed  luxurious,  since  Stevenson  is  right 
in  saying  that  the  artist's  reward  is  not  in  his 
livelihood  but  in  his  life,  but  sufficient  to 
make  the  act  of  composition  economically 
feasible.  And  if  we  find  that  it  is  not  econom- 
ically feasible,  or  only  with  such  hardship  as 
seriously  and  needlessly  to  diminish  the  sup- 
ply of  compositions,  then  we  are  not  debauch- 
ing or  prostituting  anybody  if  we  set  about 
devising  machinery  by  which  the  hardships 
and  handicaps  may  be  a  little  lightened,  and 
the  economic  feasibility  a  little  increased — al- 
ways providing,  however,  that  this  machinery 
is  of  a  kind  that  will  work  impersonally  and 
that  will  not  introduce  any  artificial  princi- 
ple of  selection  among  the  compositions  it  is 
to  conserve.  We  shall  see  presently  that  this 
proviso  is  more  far-reaching  and  difficult  to 
satisfy  than  it  appears,  as  many  elements  not 
at  first  apparent  must  be  considered. 


N(  )\\'  cini-  need  li,i\c  no  liesit.'ition  in  sav- 
ing that  what  I  have  called  the  "econo- 
mic feasihilit\ "  of  com|X)sition  approaches,  un- 
der ordinary  present-day  conditions,  zero — if, 
indeed,  it  be  not  a  mitius  quantity.  In  our 
societ\  the  painter  w  ho  paints  well  enough  can 
support  himself  In  painting;  the  essa\ist  who 
writes  well  enough  (though  not,  I  fancy,  the 
poet)  can  support  himself  by  writing;  as  for 
tlie  writer  of  fiction,  though  tlie  big  plums  go 
to  the  crude  work,  it  is  probable  that  work  of 
real  merit  usually  receives  a  fmancial  return 
not  ludicrously  disproportionate ;  but  a  com- 
poser who  dreamed  of  supporting  himself  by 
composition  would  be  mad.  A  man  among  us 
must  have  either  independent  means  or  abili- 
ties in  other  more  mone\-making  directions  in 
order  to  gain  time  for  the  luxury  of  com- 
position. The  more  he  composes  the  poorer 
he  will  be. 

Even  in  the  most  profitable  of  all  depart- 
ments of  music,  opera,  it  is  only  one  composer 
in  a  hundred  that  makes  a  living.  The  usual 
fate  is  to  be  read  between  the  lines  of  some 
interesting  figures  given  by  Mr.  Krehbiel  of 
the  expenditures  in  one  year  of  the  Metropoli- 
tan Opera  House,  under  Heinrich  Conried: 
To  "artists"  (i.e.,  singers),  and  stafif,  $544,- 
1 53.11;  to  composers  "and  others"  (presum- 
ably publishers  and  copyists),  $3,499.67.  The 
symphonic  composer,  of  course,  makes  less 
money  than  the  operatic.  It  is  only  in  the  case 
of  exceptionally  successful  works  that  he  gets, 
in  the  form  of  rental  of  score  and  parts,  any 
return  at  all.  If  we  put  the  cost  of  copying 
score  and  parts  at  from  $50  to  $300  dollars, 
according  to  the  length  of  the  manuscript,  and 
the  average  rental  fee  at  $25  to  $50  a  per- 
formance, it  can  easily  be  computed  how  long 
it  will  take  to  get  back  actual  money  spent, 
to  say  nothing  of  the  far  more  material  ele- 
ment of  time.  As  for  chamber  music,  it  is 
an  indulgence,  like  a  steam  yacht,  or  at  the 
least  a  Ford.  In  the  time  that  it  will  take 
you  to  write  a  sonata  for  violin  and  piano  for 
which  you  may  get,  in  the  course  of  ten  years, 
from  ten  to  a  hundred  dollars,  you  could  earn 
five  hundred  by  teaching,  writing,  lecturing, 
playing,  or  accompanying. 

The  Pitfalls  of  Prize  Composition 

Thus  compMjsition  is  always  achieved  under 
certain  heavy  economic  handicaps;  and  it  is, 
I  think,  to  the  removal  or  lightening  of  these 
handicaps,  so  far  as  they  are  without  benefit 
to  the  work  achieved  and  merely  vexatious 
and  burdensome,  rather  than  to  the  awarding 
of  prizes,  that  a  fund  for  composition  could 
most  hopefully  be  directed.  .  .  .  There  is 
something  tragic  in  the  needless  friction  and 
loss  of  energy  of  a  career  like  that  of  the  late 
Charles  T.  Griffes,  prematurely  cut  short, 
which  a  few  hundred  dollars  in  the  right  times 
and  places  might  have  tided  over  into  unfore- 
told  fruitfulness.  For  years  Mr.  Griffes  sup- 
ported himself  by  the  drudgery  of  hack  teach- 
ing in  a  boys'  school,  detestable  to  a  man  of 
his  imagination.  Spending  his  leisure  in  com- 
position, he  produced  some  admirably  skillful 
music,  and  though  at  first  much  influenced  by 
the  modern  French  style,  was  in  his  later  work 
rapidly  discovering  his  own  individuality.  But 
this  double  work  was  done  at  too  great  a  cost 
of  health.  In  the  end,  it  is  said  partly  by 
copying   at    night   the   orchestral    parts   of   his 


"Kuhla  Khan"  for  the  Boston  Symphony  Or- 
chestra, he  taxed  his  strength  too  far.  He 
died  just  as  his  work  was  beginning  to  be 
known,  at  thirty-five.  .  .  .  And  all  the  while 
the  nnisical  papers  were  bursting  with  "propa- 
ganda" for  "the  American  composer"  that 
benchtted  only  self-advertismg  mediocrities, 
and  public-spirited  philanthropists  were  offer- 
ing prizes  which  were  fretjuently  being  taken 
by  facile,  shallow  writers  with  pieces  (|uite  up 
to  the  last  word  of  the  latest  musical  mode. 
It  would  seem  as  if  we  owed  it  to  Griffes' 
memory  to  devise  something  a  little  more  ef- 
fective. 

I  SAID,  a  moment  ago,  that  any  such  ma- 
chinery must  be  impersonal,  and  must  not 
introduce  any  artificial  principle  of  selection. 
Perhaps  we  have  here  a  clue  to  the  usual  fail- 
ure of  prize  competitions.  A  prize  differs 
fr(jm  a  payment  in  that  it  is  disproportionate 
and  uncertain — in  short,  highly  speculative. 
If  you  get  it,  you  make  perhaps  much  more 
than  your  work  is  worth  ;  if  you  don't  get  it, 
you  have  nothing.  In  other  words,  a  prize 
is  a  gamble,  to  which  a  composer,  being  hu- 
man, may  very  possibly  be  corrupted,  but  by 
which,  in  so  far  as  he  is  a  conscientious  work- 
man, he  cannot  be  sustained.  In  the  second 
place,  while  it  offers  him  with  one  hand  this 
bait,  it  takes  away  with  the  other  the  natural 
conditions  under  which  he  might  profitably 
strive  for  it,  and  substitutes  artificial  and 
paralyzing  ones.  Free  selectiveness  is  the  in- 
most essence  of  art,  unhurried  contemplation 
its  necessary  method;  and  the  competition  pre- 
scribes the  type  of  piece  and  names  the  date. 
.  .  .  Finally,  prizes  are  awarded  by  judges; 
and  judges  are  not  the  great,  indifferent,  stu- 
pid, keen,  tolerant,  gullible  but  in  the  long 
run  indeceptible  public,  asking  only  to  be 
stirred,  demanding  nothing  but  power,  life, 
originality.  Judges  are  professional  persons, 
highly  respectable  and  conservative,  with  nar- 
row professional  standards,  precise  notions  of 
technical  fitness,  and  an  incorrigible  distrust 
of  originality.  If  judges  had  had  anything  to 
say  about  it,  we  should  never  have  had  Bee- 
thoven's symphonies,  nor  Bach's  fugues,  nor 
Wagner's  music-dramas,  nor  anything  but 
music  most  timidly  a  la  mode.  If  we  want  to 
discover  any  potent  new  personalities  in  the 
future,  we  had  better  put  on  their  scent,  not 
the  judges,  instinctively  playing  the  "safe  and 
sane,"  but  the  public,  so  wholesomely  indiffer- 
ent to  correctness,  so  eagerly  sensitive  to 
{xjwer. 

A  Library  of  Manuscripts 

While  no  system  can  be  safeguarded  against 
all  errors  and  miscarriages,  a  plan  has  recently 
been  suggested  to  me  which  a  good  deal  of 
experience,  observation,  and  thought  led  me  to 
believe  might  meet  the  needs  of  the  situation, 
and  would  certainly  avoid  the  more  glaring 
evils  of  the  prize-competition. 

Composers  should  be  invited  to  send  their 
works  to  certain  central  offices,  which  could 
easily  be  maintained  in  connection  with  pub- 
lic libraries  or  with  musical  bureaus  in  impor- 
tant musical  centres,  say,  to  begin  with.  New 
York,  Boston,  and  Philadelphia,  Chicago,  Cin- 
cinnati, Detroit,  and  San  Francisco.  Direc- 
tors of  orchestra  and  chamber-music  organiza- 
tions should  be  asked  to  refer  to  these  collec- 
(Coiitiuued  on  page  280) 
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CRICHTON  BROS. 

of  London 

GOLDSMITHS  and  SILVERSMITHS 

In  New  York:  636,  Fifth  Avenue 
In  Chicago :  622,  S.  Michigan  Avenue 
In  London:  22,  Old  Bond  Street 


AN    INTERESTING    OLD    SILVER    ALMS  DISH,    MADE    IN 
LONDON  IN  J803  BY  PETER.  ANN  AND  WILLIAM   BATEMAN. 
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THt    ABOVE  HALL  MARKS  APPEAR 
ON  THE  ALMS  DISH 
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AMONG  CRICHTON  BROS.'  great  collection  of  OLD 
l\.  ENGLISH  SILVER  are  several  pieces  displaying 
that  element  of  quaintness  so  typical  of  the  work  of  the 
early  craftsmen.  Complete  table  services  of  exclusive 
design  by  our  own   Silversmiths  always  in  stock. 
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American  Taste  and  Artistry  in  Jewelry 


Lookino  Back   Over  I'llty    Years 

By   UI.Il  S  \\<M)|^l<A 


Till'!  tiiu-  art  ut  manulactiiriiin  jcwcliA 
in  this  amntry  has  (irown  vi-ry  rapitIK 
in  tlif  last  t«i'nt\'  \cars.  This  iiuliult-s 
all  branches  oj  the  inihistr\',  from  tlu*  pro- 
ductit)!!  ot  the  hiuhi'st-priccil  diamond  and 
platiinmi  jiioci's  to  the  cheapest  articles  toutui 
in  A  retail  jeweler's  stock.  The  Anieriian 
public  (leniaiiils  the  liest  there  is  in  all  the 
different  tirades,  ami  is  willing  t(i  |i.i\  in  the 
fullest  extent  tor  the  i]ualit\  and  beaut\  it 
wants  and  can  afford.  Taken  as  a  whole,  it 
is  extremely  critical,  but  at  the  same  time  it 
is  ipiick  to  see  and  appreciate  the  artistic. 
Further  than  this,  it  jjoverns  its  purchases 
more  b\-  this  recofjnition  and  acknowledfiment 
of  the  truh  beautiful  than  by  any  amount  of 
crafty  salesmanship  or  cheapness  of  price.  To 
say  that  American  genius  is  today  able  to 
meet  the  demands  of  such  a  public  is  one  of 
the  highest  honors  that  can  be  paid  it. 

In  my  enthusiasm  of  things  American  I 
must  not  lose  sight  of  the  fact  that  a  great 
deal  of  inspiration,  as  well  as  jewelr\'  itself, 
is  drawn  from  the  efforts  of  the  French  and 
of  other  peoples  of  Europe.  But  I  can  say, 
safely  and  fairly,  that  while  high-class  jewelry 
is  designed  and  made  with  great  beauty  and 
fineness  in  Europe,  the  American  artisan  can 
reproduce  and  improve  it,  with  added  strength 
of  construction  to  make  it  available  for  prac- 
tical purposes,  without  losing  one  whit  of  its 
artistic  conception.  Fur- 
ther than  this,  I  may 
truthfully  say  that  both 
the  medium  and  cheaper 
grades  of  jewelry  made  in 
this  country  are  very 
carefully  designed,  in  or- 
der that  they  may  possess 
not  only  beauty  but  that 
durability  which  is  so 
highly  necessary  in  articles 
that  are  worn  very  fre- 
quently, if  not  almost  con- 
tinuously. In  this  respect 
American-made  jewelry  of 
the  grades  in  question  is 
far  superior  to  the  corre- 
sponding products  of  the 
European  shops. 

Looking  back  fifty 
years  to  the  time  I  became 
identified  with  the  jewelry 
industry  I  see  many  things 
that  were  different  from 
what  they  are  today.  The 
factories  themselves,  now 
models  of  con\enience  and 
mechanical  efficiency,  were 
then  often  located  in  the 

garrets  of  ancient  dwellings  on  John  Street 
and  Maiden  Lane.  But  even  of  greater  con- 
trast than  the  physical  changes  in  the  indus- 
try has  been  the  change  in  the  styles  of  jew- 
elry in  demand  from  decade  to  decade. 

In  1870,  for  instance,  the  articles  in  vogue 
were  massive.  The  greatest  demand  then  was 
for  rings.  IVIen's  rings  of  the  period  were 
literally  immense.  Some  of  them  embodied 
cameos  and  onyxes  five-eighths  to  three-fourths 
of  an  inch  in  diameter.  Women's  rings  were 
lighter,  and  were  set  with  amethyst,  topaz, 
turquoise  or  other  semi-precious  stones.  Some- 
times they  were  set  with  half-pearls.  Dia- 
mond jewelry  for  men  at  that  time  was 
largely  confined  to  tail  pins,  which  were  worn 


in    the   bosoms   of    their    ruflled    white   shirts. 

A  great  deal  of  heavy  jewelry  was  brought 
into  this  country  from  (Jreat  Britain  in  those 
days.  (lerman  manufacturers  also  sent  mas- 
sive pieces  here,  man\'  of  which  embodied  the 
expression  of  their  admiratioti  for  nature. 
Leaves,  twigs,  branches  of  trees  and  spra\s 
of  flowering  plants  fre(iuently  appeared  in  the 
designs  which  ornamented  their  pieces,  many 
of  which,  especialh'  brooches  and  earrings, 
were  stamped  out  of  gold.  Jewelry  sent  here 
from  France,  on  the  other  hand,  was  wrought 
on  lighter  lines.  Most  of  the  pieces  imported 
from  that  country  at  the  time  consisted  of 
ver\  delicate  designs  in  engra\ed  and  enameled 
work,  both  with  and  without  precious  stones. 

Fashion  looked  with  favor  on  initial  rings 
during  the  five  years  beginning  with  1880,  and 
a  number  of  interesting  developments  came 
about.  Interchangeable  initials  were  brought 
out,  and  numerous  devices  were  invented  to 
effect  the  changing  with  facility  and  speed. 
Next  came  the  vogue  for  moonstone,  which 
lasted  until  i8go.  During  the  five  years  these 
gems  w^ere  in  favor  some  very  remarkable 
cuttings  were  seen.  These  varied  all  the  wa\- 
from  a  ball,  or  cameo  intaglio,  to  quarter,  half 
and  full-moon  effects.  They  were  mounted 
in  ever\  conceivable  style,  and  many  of  them 
were  "fearfully  and  wonderfully  made." 

Hardly  had  moonstones  begun  to  lose  their 


Four  examples  of  modern  jewelry 

popularity  before  opals  came  to  the  fore  in 
the  style  world.  Beginning  in  1890  and  run- 
ning until  about  1900,  these  gems  were  in 
high  favor.  To  Queen  Victoria  of  England 
is  given  the  credit  for  removing  the  supersti- 
tions which  for  a  long  time  militated  against 
the  commercial  success  of  opals,  the  belief  be- 
ing that  they  brought  the  wearer  bad  luck. 
However,  when  the  Queen  presented  each  of 
her  daughters  with  opal  jewelry  as  wedding 
gifts,  and  that  fact  became  generally  known, 
this  belief  was  abandoned.  Whether  it  is 
true  or  not  that  the  Queen  did  so  in  order  to 
aid  in  the  development  of  the  Australian  opal 
fields,  the  fact  remains  that  hundreds  of  thou- 
sands of  carats  of  gem  opals  were  imported 


into  this  count  r\    Irom  Australia  and  mounted 
into  ever\    known  form  of  jewelry. 

The  development  of  diamond  jewelry  in 
this  country  is  one  of  the  most  interesting 
things  I  have  ever  witnessed.  Fifty  years  ago 
diamonds  were  not  so  abundant  as  they  are 
ti)da\',  and  trade  in  diamond  jewelry  was  al- 
most exclusively  confined  to  a  few  leading 
jewelers.  In  those  days  about  all  the  pur- 
chaser wanted  to  know  about  a  diamond  was 
that  it  really  was  one  and  for  the  dealer  tf> 
guarantee  that  to  be  the  case.  Nowadays 
the  purchaser,  if  he  is  at  all  wise,  wants  to 
know  about  the  "make,"  shape,  color,  degree 
of  perfection,  hrillianc\',  proportions,  cutting 
and  imperfections  of  a  stone,  all  of  which  have 
direct  bearing  on  its  value. 

At  this  point  it  may  not  be  improper  to 
bring  out  the  fact  that  the  finest  diamonds  in 
the  world,  both  cut  and  rough,  are  reserved 
for  the  American  market.  Not  only  does  this 
country  offer  a  remarkable  outlet  for  the  best 
gems,  but  the  most  skillful  diamond  cutters 
and  polishers  that  can  be  found  are  located 
here.  Although  it  may  surprise  many  persons 
to  learn  it,  American-cut  diamonds  are  pre- 
ferred to  thfise  cut  abroad,  and  it  is  an  every- 
day occurrence  for  a  fine  diamond,  imported 
in  the  finished  state,  to  be  re-cut  here  in  order 
to  improve  its  brilliance  and  increase  its  value. 
It  was  not  until  platinum  was  introduced 
into  jewelry-making  in  a 
serious  way  that  diamond 
jewelry  really  came  into 
its  own.  No  other  metal 
ever  harmonized  so  thor- 
oughly with  the  chaste 
and  distinctive  beauty  of 
the  diamond.  It  was  first 
used  in  the  manufacture 
of  diamond  mountings  in 
1887.  During  the  next 
ten  years  it  became  recog- 
nized as  a  serious  rival  of 
gold  for  the  purpose,  and 
in  another  decade  it  not 
only  became  the  premier 
metal  for  diamond  mount- 
ings, but  exceeded  gold  in 
value.  At  the  present 
time,  in  connection  with 
the  manufacture  of  high- 
grade  jewelry,  the  two 
metals  are  hardly  men- 
tioned in  the  same  breath. 
In  concluding,  let  me 
say  that  the  topmost 
heights  of  artistic  possi- 
bility that  were  presented 
with  the  introduction  of 
platinum  into  the  jewelry  industry^  have  as 
yet  by  no  means  been  scaled.  Particularly  in 
diamond  jewelry  has  it  offered,  and  still  of- 
fers, possibilities  for  the  manufacture  of  won- 
derfully beautiful  pieces.  No  other  metal  pos- 
sesses its  amazing  adaptability  to  the  jewelrx' 
worker's  art.  It  has  afforded  the  artistically- 
inspired  mechanic  every  opportunity  to  pro- 
duce his  best  work.  Every  high-class  jewelry 
store  in  the  country  bears  silent  tribute  to  the 
fact  that  these  opportunities  have  not  been 
overlooked. 

Editor's  Note:  Anything  from  Julius 
Wodiska,  the  well-known  jewelry  expert,  is 
certain  to  be  authoritative. 
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'In  Xanadu  did  Kubla  Khan 
A  stately  pleasure'dome  dt-ci  ee 
Where  Alph,  the  saerrd  liter,  ran 
Through  cat'erm  measure/ess  to  man 
Doicn  to  a  sunless  sea/* 


SO  wrote  the  poet,  Coleridge,  recording  tir  lie 
erature  *'the  insubs'antial  fabric  of  a  dream" 
in  words  which  fur  fantastic  imagery  are  possibly 
unequalled  upon  the  pages  of  genius.  As  to  the 
pilace  so  conceived,  it  seems  fantastic  to  speculate 
upon  it.  Yet  what  a  panorama  of  historical  move- 
ment it  would  bring  jefore  us,  and  what  an  evo- 
lution of  decorative  style  could  thus  be  visioned, 
compelled  by  the  events. 

One  in  imagination  would  see  the  mighty  armies 
of  Ghengis,  of  Ogotai  and  Batu,  his  son  and  grand- 
son, moving  to  their  triumphs  over  Mongolia, 
China,  Persia,  India,  the  Caucasus,  Poland,  Silesia, 
Hungary,  Russia.  And  by  comparing  decorative 
stvles  before  and  after  these  achievements  one  would 
be  rewarded  by  a  suggestion,  at  least,  of  their  effect 
upon  textiles.  We  would  discover  how  strongly 
Persian  decorations  reflected  Chinese  influence.    We 


would  appreciate  how,  as  the  tide  of  conquest  swept 
westward,  the  Persian-Chine'!-!  influence  floA-ed 
with  it.  Gradually  we  would  find  the  geometrica. 
compartments  and  figure-groups  t »  disanpe.tr  and  to 
be  surrounded  later  by  a  wealth  of  flower  and  leaf- 
motifs.  Parallel  with  this  and  doubtless  influenced 
by  it  we  could  discern  the  development  of  verdure 
ornament,  crudely  rectangular  in  Kubla's  time,  hut 
more  varied  and  vivid  in  the  late  15th  and  i6th 
centuries. 

Finally  we  would  come  to  see  how  closely  the  tex- 
tiles in  Kubla's*  palace,  in  their  decorative  aspects, 
might  suggest  designs  not  unfamiliar  with  the 
motifs  in  our  own  homes.  For  many  <>f  the 
beautiful  falirics  produced  by  Cheney  Brothers 
whisper  a  far  faint  echo  of  the  ancient  conquerors 
—  and  perhaps  even  of  those  stately  interiors  which 
were  FCubla's  pleasure-dome. 


CHENEY       BROTHERS 

^th  A-venue  at  iSth  Sf^^t^   Neiv    York 


Speit  Kubla  hrrt  to  con/orm 
with  the ft>a\speliini.  Theword. 
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The  decorative  border  wai 
by  a  dragon  motif  on  a 
Chinese  decorative  stik  ot 
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Duncan  Grant 


A  Great  Modern  linglish  Piiinler 


THE  rccnit  exhibition  at  the  Carfax  (lal- 
Icrifs  of  the  work  of  Dimcan  (irant — 
the  first  "otic-man  sliow,"  In-  tlic  \va\ , 
this  artist  ever  lu'ld — br(iu;iht  home  to  the  cul- 
tivated Hritish  piihhc  what  had  htn^  been 
known  to  acute  juil^es  here  and  abroad,  that 
Diiiuan  (irant  is  much  tlie  best  painter  in 
Filmland.  'i\)  bej;in  with,  he  is  really  an  art- 
ist: he  sees  first,  then  he  feels,  then  he  sets 
himself  to  create  a  formal  ec]uivalent  for  what 
he  felt.  This  feelin^j — this  peculiar  reaction 
of  the  artist  to  external  reality — call  it  what 
you  will — tliis  :i"sthetic  sensibility — is  just 
what  distinfjuishes  hini  most  sliarply  from  the 
bulk  of  his  modern  compatriots.  Also,  it  is 
this  that  makes  him  an  artist. 

The  banc  of  modern  En<:;lish  art  is  Prc- 
Raphaelitism.  Our  most  cnterprisinj^  young 
men,  who  affect  to  ape  the  manners  of  the 
French  masters  and  to  beat  Matisse  and  Pi- 
casso at  their  own  game,  are,  in  fact,  the  spir- 
itual children  of  F"ord  Madox  Brown.  Theirs 
is  not  an  art  of  expression  but  a  trade  of  ob- 
servation and  anecdote.  They  do  not  feel  for 
what  they  sec  as  artists ;  at  most  they  comment 
on  it  as  moralists.  Thus,  in  that  much  be- 
lauded collection  of  British  war  pictures,  re- 
cently on  view  at  Burlington  House,  you 
could  find  hardly  one  where  the  painter  had 
felt  and  expressed  the  formal  significance  of 
the  scene  before  him.  At  most  he  had  felt,  in 
a  general  way,  its  horror ;  and  out  of  that 
made  an  illustration. 

Duncan  Grant  sees  and  feels  as  an  artist : 
so  far  as  sensibility  of  reaction  goes,  he  wants 
nothing.  How  far  he  can  completely  realize 
his  vision  is  another  matter.  No  one  has  sug- 
gested— at  least  I  have  not — that  Duncan 
Grant  is  a  perfect  artist.  But  sensibility  both 
of  reaction  and  touch  he  possesses  in  the  high- 
est degree.  His  touch  is  as  charming  as  a 
kiss.  The  sheer  quality  of  his  paint  is  so 
delicious  that  one  feels  sometimes  that  his  pic- 
tures must  be  good  to  eat.  Here  he  is  thor- 
oughly in  the  English  tradition ;  sensibility  of 
reaction  and  touch — especially  the  latter — 
having  ever  been  the  great  virtues  of  English 
paintings:  let  Hogarth,  Gainsborough,  Crome. 
Cotman,  Turner,  Conder,  Steer,  and,  amongst 
Americans,  Whistler  and  Davies,  be  my  wit- 
nesses. What  the  English  painters  have  gen- 
erally lacked  is  something  far  rarer  than  sen- 
sibility: it  is  creative  power.  It  is  the  power 
of  grasping  firmly  that  conception  which  vis- 
ual sensibility  provoked,  of  grasping  it  and 
enveloping  it  in  a  form,  a  form  which  ex- 
actly fits  it  and  lives  by  its  significance.  No 
English  painter  ever  possessed  this  supreme 
power  to  perfection :  that  is  to  say,  there  was 
never  an  English  painter  of  the  first  magni- 
tude. But  Gainsborough,  Crome  and  Con- 
stable had  a  fair  measure  of  it;  Blake  had  a 
touch  of  it  by  fits  and  starts ;  and  because,  per- 
haps, the  name  of  Duncan  Grant  must  be 
added  to  this  tiny  list,  we,  in  England,  are 
all  a  good  deal  excited  about  him. 

By  the  swiftness  and  richness  of  his  reac- 
tion to  external  reality,  and  by  the  ease  and 
beauty  of  his  touch — not  such  uncommon  gifts, 
either  of  them — Duncan  Grant  is  in  the  best 
English  tradition.  And  he  is  in  the  great  tra- 
dition, too — the  European  tradition.  To  be- 
gin with,  there  is  something  Greek  about  him ; 
it  is  not  the  archreological  Hellenism  of  Ger- 
many nor  the  Grreco-Roman  academicism  of 
France,   but  that   sensuous,    Ivrical   Hellenism 


By  cum:  BI.1.1, 

whicii  everyone  can  see  for  himself  in  'I'hco- 
critus  and  tliat  sharp  eyes  can  detect  in  almost 
ail  the  great  .Attic  poets — in  Aristophanes,  in 
I'.uripides,  in  Pl;ito,  too — and  which  iiervades 
English  poetry  from  the  Elizabethans  onwards 
Then,  there  is  the  very  marked  influence  of 
Piero  della  Francesca:  he  has  been  an  atten- 
tive wanderer  through  the  Fifteentli  Centur\. 
He  h.xs  contemplated  the  great  Italians  to 
some  purpose.  Finally,  at  the  right  moment, 
he  went  to  Paris  and  saturated  himself  in 
Cezanne,  studied  Renoir,  Matisse  and  Pi- 
c.'isso,  allowed  himself  to  be  swept  along  on 
the  full  Hood  of  the  movement,  casting  his 
bread  upon  the  waters.  The  flood  swallowed 
him  up ;  his  personality  seemed  to  disappear ; 
for  a  year  or  two  he  was  painting  French  ex- 


Still  Life,  by  Duncan  Grant 

ercises.  But  it  was  all  as  it  should  be.  The 
seed  was  germinating.  Already  by  191 1  the 
green  corn  was  waving  its  head  freely  above 
the  weeds — the  weeds  that  creep  and  hug  the 
parent  soil — and  giving  promise  of  a  rich  har- 
vest. Before  19 15  Duncan  Grant  had  shot 
up  out  of  the  rich,  fertilizing,  spate,  in  which 
for  a  moment  he  had  seemed  to  disappear,  a 
complete  individual  artist,  quite  distinct  from 
his  French  contemporaries — a  modern  English 
artist,  and  perhaps  the  only  one  that  we  pos- 
sess. 

Duncan  Grant  is  nothing  if  not  personal. 
He  does  not  paint  Cezannes  or  Picassos  or 
Matisses  or  pictures  that  are  a  little  of  every 
one  else's ;  he  paints  Duncan  Grants.  And 
wherein  lies  this  personality?  In  his  touch 
and  in  his  temperament.  There  is  a  peculiar 
exquisiteness  in  Duncan  Grant's  touch — a 
peculiar  liveliness.  In  every  art  there  must 
be  a  technical  bridge  of  some  sort  between  the 
mind  of  the  artist  and  the  external,  realized 
form  which  expresses  that  mind.  That  this 
bridge  should  be  as  short  as  possible  is  clearly 
an  advantage:  that  is  why  the  history  of  art 
is  the  history  of  a  series  of  revolution  against 
an  over-elaborate  technique  and  in  favor  of 
simplification.  But,  far  over  and  above  theo- 
ries, is  the  power  that  some  artists  possess  of 


giving  vitality  to  the  bridge  itself.  Duncan 
Grant's  sensibility  is  so  abundant  and  fluid  that 
it  seems  almost  to  run  ofif  the  tips  of  his  fin- 
gers onto  his  canvas. 

The  more  important  cause,  however,  of 
Duncan  Grant's  originality  is  his  tempera- 
ment. He  is  a  poet.  There  is  danger  in  this. 
Blake  was  ;i  poet;  and  because  he  was  a  pf)et 
in  his  paintings  he  too  often  lacks  artistic  in- 
tegrity. It  was  tempting  for  him  to  try  to 
externalize  the  poetical  conceptions  that 
crowded  his  brain  by  suggesting  them  intel- 
lectualh  instead  of  finding  for  them  a  plastic 
equi\alent.  Blake  took  to  s\mbolism,  which 
means  that  he  shirked  the  appalling  labor  of 
creating  e\pressi\e  forms  and  contented  him- 
self with  suggesting  ideas.  Herein  lies  the 
secret  of  his  innumerable  failures.  We  feel 
that  he  was  a  great  man  who  too  often  pro- 
duced  what   comes  short   of   greatness. 

The  quality  of  Duncan  Grant's  mind  is  es- 
sentially poetical :  what  is  more,  it  is  poetical 
in  the  English,  the  Elizabethan,  way.  He  is 
fantastical,  gay,  lyrical.  That  is  how  he  feels 
aiiout  what  he  sees  and  that  is  what  he  has 
got  to  express.  It  behooves  him  to  be  rigorous 
with  himself.  AVith  such  gifts,  clearly  he  is 
in  constant  danger  of  becoming  literary  and 
s\mboIical.  He  is  rigorous.  He  sets  himself 
resolutely  to  create  a  palace  of  pure  form. 
Only,  when  the  scaffolding  has  been  cleared 
away,  we  cannot  fail  to  notice  that  the  very 
stuff  of  which  the  palace  has  been  built — the 
bricks  and  mortar — is  poetry. 

Consider  the  picture  here  reproduced. 
This  Still  Life,  a  recent  work,  is  perhaps 
the  best  thing  he  has  yet  done.  If  you  look 
into  it  closely  I  think  you  will  be  able  to 
get  a  taste  of  the  beauty  of  his  brushwork : 
on  the  other  hand,  the  poetry,  though  there, 
is  not  conspicuous.  It  is  a  superb  piece  of 
painting.  The  original  sesthetic  experience 
has  been  intensely  felt,  and  then  formally 
realized  with  a  power  of  which  no  British 
painter,  since  Constable  at  any  rate,  has  been 
capable.  Such  a  work  lifts  its  author  a  good 
head  and  shoulders  above  all  English  contem- 
poraries and  sets  him  down  only  a  very  little 
below  the  four  great  living  masters — Matisse. 
Picasso,  Derain  and  Bonnard. 

His  water-color  work  is  so  lovely  and  sym- 
pathetic that  it  speaks  for  itself.  It  is  as  lyrical 
and  gay  and  fantastic  as  a  little  song  by  Cam- 
pion, and  as  completly  realized  in  its  rapid, 
modest  way.  No  one  will  miss  the  beauty  or 
the  poetry  here.  And  in  the  portrait  of  Lytton 
Strachey  there  is  the  same  delicious  handling. 
And  here  is  the  poet,  again.  Though  the  pic- 
ture is  no  more  than  a  slight  sketch,  what  a 
whimsical  view  of  his  eminent  friend!  It  is 
generally  admired  for  the  beauty  and  suavity 
of  its  color ;  and  these  delicate,  charming  colors 
do  but  accentuate  the  painter's  affectionate, 
mocking  vision  of  the  writer.  No  student  of 
that  amazingly  witty  book,  "Eminent  Vic- 
torians," but  will  feel  that  this  is  just  how  its 
author  should  look.  Only  it  needed  a  rarely 
gifted  artist  to  see  him  so  and  make  us  see 
what  he  felt  for  what  he  saw.  To  give  a 
finishing  touch  to  the  whole  thing:  I  was 
standing  once  with  Simon  Bussy,  the  French 
painter,  and  Lytton  Strachey  himself,  looking 
at  this  sketch.  "And  what  book  are  you  read- 
ing there,  my  dear  Strachey?"  enquired 
Bussy.  "  'The  History  of  the  Inquisition,'  " 
replied  the  author  of  "Eminent  Victorians." 
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Diaghilevism 

Mcamno  DuUtlorshilJ  hy  niaohila\  \\  ho  Has  Created  a  New  Art 

That  1 1  Lis  Conquered  London 

I'.N    KOi'.IK  I    All  I  RlOX  I',\RK1:K 


"\  T    "^11. XT   is   I)i;i^;lillfvism?      Is  it  allii-il 
\    \       to   Hdlsiu'vism  ami  tin-  lontnil  ut  art 
?    \     liy    the    proletariat?      It    is    not    Bol- 
shevism   in    tlu-   tlii-atrf,    lot    me   sa\    at   oiut, 
tlioii^li  pt-rliaps  to  those  Aiadc- 
iniiiaiis    who    so     ahoiiml     in 
lA)iulon     these     new     proilm- 
tions  ot  the  Russian  Hallet  at 
Covent  Garden  are  as  near  to 
Holshevist  or  Soviet  a-sthetio 
as  they  care  to  get.    As  a  mat- 
ter of  fact,  "Diaghilevism,"  a 
word  which  was  the  invidious 
invention  of  the  mystic  critic, 
Kdward  J.    Dent,   to   describe 
some    of    the    recent    activities 
of   Mr.   Diaghilev's  troupe  in 
Covent   (larden,    is  of    a   tr\ie 
and    ver\    special    significance 
for  all  of  us.     Applied  to  the 
ballet  as  a  term  of  opprobrium, 
it  should  be  seized  upon  for  a 
new  and  successful  theor\    of 
co-operation      between      artist 
and  business  man,  between  art- 
ist and  producer.     For   Diag- 
hilevism  is  something  new  and 
something   worth    studying    in 
this  post-bellum  world  of  ours. 
Instead    of    dictatorship    b\ 
the    proletariat,    Diaghilevism 
might     he     described     as     co- 
operative   control    by    a     far- 
sighted  business  man.     Some- 
Tunes,  after  an  evening  in  Co- 
vent  Garden — where    things    do    not   on    the 
whole  run  as  smoothly  as  at  our   Metropoli- 
tan— I    come    to    the    conclusion    that    Serge 
Diaghilev  is  the  shrewdest  and  cleverest  man 
in  the  modern  theatre.     There  can  be  no  de- 
nying that  after  that  first  fine  outburst 
of  his  ballet  in  Western  Europe,  when 
its  personnel  included  such  stars  as  Pav- 
lova,   Nijinsky,    Karsavina,    Fokin,    and 
especially     that    master     of     decoration, 
Leon    Bakst — after    this    fine    flare,    this 
comet-like    apparition    that    awoke    our 
western  theatre  out  of  its  dogmatic  and 
inartistic    slumber,    there    was    a    grave 
danger    of    the    whole    thing    going    to 
pieces.      Pavlova    left,    other    stars    fol- 
lowed  her ;   there  seemed   to  be  no  co- 
hesive  force  in   the  whole  organization. 
How  to  renew  this  former  prestige,  how 
to  retain  the  enormous  interest  that  had 
been    awakened    among    the    critics    and 
the  more  discriminating  public?     A  new 
ballet  was  an   event  not  merely  for  the 
theatre  critic,   but   for   the  music  critic, 
the     art     critic,     and     the     litterateur. 
These  productions  had  stimulated  other 
artists  —  painters,     etchers,     designers. 
There    is    no    need    here    to    repeat    the 
story  of  that  influence.     Diaghilev  came 
to  America.     The  tour  was  a  disappoint- 
ment— a  financial  disaster,   if   I   remem- 
ber correctly. 

But  Diaghilev  was  a  sound  business 
man,  first,  last  and  always  a  business 
man.  But  a  business  man,  let  me  hasten 
to  add,  with  a  keen  insight  into  the 
trend  of  modern  art  and  modern  in- 
terest. Instead  of  blindly  trying  to  re- 
veat  his  initial  success,  he  perceived  at 


oiuc  the  necessit\  of  iio\elty — true  and  not 
false  no\elt\.  Let  those  who  were  tluillcd 
by  the  earlier  work  critici/c  and  bemoan  the 
"good    old    (la)--"    of    Bakst    and    the    "Spcitre 


I  iiiiiusx  Leicester  Galleries,  Loudo 
Seen  from  the  from  rote  by  Laura  Knight 

of  the  Rose."  The  fact  remains  that  the 
greatest  cou/>  of  Diaghilev's  career  was  when 
he  made  his  ballet  not  Russian  but  European, 
by  enlisting  the  very  leaders  of  the  modern 
mo\ement,    such    artists    as    Derain,    Picasso, 


Courtesy  Leicester  Galleries,  Loii 
Parade  by  Laura  Knight 


Matisse,  Erik  S;itie  and  Jean  Cocteau.  Mas- 
sin,  the  leading  dancer  and  choreographer, 
may  receive  full  credit  from  his  enthusiastic 
admirers.  Diaghilev  remains  discreetly  in  the 
backgroutul.  And  the  great 
outstanding  tact  remains  that 
tlie  backbone  of  the  Covent 
(larden  opera  season,  osten- 
sibly under  the  direction  of  Sir 
Thomas  Beecham,  is  the  Bal- 
lets Russes,  which  are  pre- 
sented on  the  best  evenings 
every  week,  and  help  out  the 
presentations  of  operas  that 
would  seem  to  the  regular  pa- 
trons of  the  Metropolitan 
somewhat  less  than  mediocre. 

A     good    example     of     the 
method    of    Diaghilev    in    or- 
ganizing   the    arts    is    to    be 
found   in  the  recent  perform- 
ance of  "Le  Astuzie  Femmini- 
li,"  an  old  Italian  opera  by  Ci- 
marosa.     Hitherto  and  almost 
universally     the     policy     has 
been,    in    making    such    a    re- 
vival, to  collect  from  the  cor- 
ners of  the  earth  a  number  of 
famous  and  expensive  singers, 
who  generally  consider  them- 
selves much  too  gifted  and  ex- 
perienced  to  undergo   the  or- 
deal   of     sufficient     rehearsal. 
The    result    has   usually    been 
some    good    singing,    together 
with  a  great  amount  of  very  poor  stagecraft. 
What    did    Dighilev    do?      He    collected    six 
singers  who   did   not   even   pretend   to   great- 
ness,   but    who    were   quite   prepared    to    take 
whatever   trouble   he   considered   necessary   in 
making  this  revival.     The  young  lovers 
in  the  production  at  least  have  the  ad- 
vantage of  looking  young,  and  the  rest 
of   the  cast   drop  into  their  places  with 
corresponding    ease.      The    point    is,    as 
Edwin  Evans  recently  pointed  out,  that 
though    none    of    these    singers    in    "Le 
■^stuzie    Femminili"    are    stars    of    the 
first  magnitude,  and  though  they  do  not, 
as    the   dear    French    say,    cost    the   eyes 
out  of  your  head,  they  have  youth  and 
enthusiasm,   and   they   are   quite   willing 
to  follow  the  directions  of  the  producer, 
Leonid    Massin — a  youth   whose  talent, 
as  we  now   realize,   has  been   extraordi- 
narily developed  under  Diaghilev.     The 
results  really  satisfied  even  the  most  dis- 
criminating critics  here  in  London.     "It 
really  did   make  us  feel   that  this  opera 
buffa  was  a  sprightly  entertainment,  and 
not    merely    a    display    of    vocalization. 
This  one  production  opens  up  for  us  the 
treasure    house    of    Pergolesi,    Paisielle, 
Cimarosa,  the  early  Rossini,  the  lighter 
Donizetti,    and    many    other    delightful 
composers    who    wrote    for    the    joy    of 
mankind."     Mr.  Evans  fails  to  mention 
Gilbert  and  Sullivan.     What  an  oppor- 
tunity   they    would    present    for    Diag- 
hilevism ! 

The    Diaghilev    influence   is   not   con- 
fined to  Covent  Garden.     It  is  quite  evi- 
dent in  that  most  delightful  production 
in    London    at   the   present   moment :    I 
(Continued   on    page   288) 
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English  Ck)thic  Clock  Set,  made  of  a  light  brown  marble 

with  very  fine  hand   chiseled   mercury  bronze  mounting. 

The    clock    is    a    guaranteed   timepiece.       Price     $2,500 

for  the   set. 


7^ 


Tapestry  attributed  to  the  Francisco  Tons   in  the 

year  1612.     The  size  is  16  feet  4   inches  high  and 

q  feet  6  inches  wide.     Price  $7,500. 


For  Private  Sale 

A  Collection 

of 
rare  and  fine  antiques 

with  a  particular  appeal .  Some 

of  the  objects  are  pictured 
and  prices  are  plainly  stated. 

An  appointment 
can  be  made  by  telephone 

Vanderbilt  4286 

Any    written    communication 

with  regard  to  this  collection 

may  be  addressed  in  care  of 

Arts  &  Decoration 

and  will  be  forwarded  prompth-      One   of  a  pa,r  of  old   Mahogany   Consoles,   pnce 

$550  the  pair.     On   the  console    is   a   pair  of  old 

crystal    three    light   candelabra    with    drop   prisms. 

Pr'ce  $175  the  pair. 


Gothic  Chippendale  Dining  Room  Set.     Ele\cn  pieces.       In  addition  to  the  sideboard,  side  table  and 
chair  shown,  there  are  a  table  and  seven  other  chairs  of  which  two  are  arm  chairs.     Price  $8,500  the  set. 
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The  London  Musical  Season 


1 1  is  Dominated  by  llic  "Begf^ar's  Opera"— u  I 'orerunner  of  Gilbert  and  Sullivan 


I\   musi\'  ,111(1   in  \aii(ius  oilier  ticMs,   l'"ii;;- 
l.iiul   just  iii>\\    is  vi'iy  patriotic,     (iicat  rt 
torts  li;i\c  Wen  mailc,  for  iiistaiuc,   In  put 
opfia  oil  a  new  ami   national   hasis.      C'ovcnt 
(lardcn  lately  cncloil  a  short  si-ason  in  wliicli 
i'\fry   opera   performed    was   sunn   '■'    l'"njjlish 
— the  example  in    New   \'ork   at   the    Metro- 
politan,   and    in    Chieat^o    at    the    Auditorium 
Theatre.      The   status   of    "Grand"   opera    in 
London    toda\-    dithers    from    that   of    pre-war 
times.     Formerly  f;rand  opera  was 
a   sport — a   somethin;i   for   a   fash- 
ionahle  few,  a  pleasing;  pastime.     It 
ranked   with  j^olf  and   cricket  and 
i.iun  tennis.     It  was  "{;ood  form" 
liere    not   to    understand    librettos. 
But  while  the  opera  house  has  lost 
its    social    {jlamor,    the    operas    of 
themselves   have   gained    attention. 
The  public  has  been  warmed  into 
a  real  interest  in  lyric  art. 

At  the  Lyceum  the  hard-worked 
Carl  Rosa  Company  has,  for  two 
montlis  or  so,  been  drawini;  ample 
audiences.  And  even  in  the  sub- 
urbs one  attempt,  at  least,  to  imi- 
tate the  Carl  Rosa  troupe  has  been 
recorded,  at  the  ancient  Surrey 
Theatre.  In  the  concert  rooms  a 
new  work,  by  a  composer  born  in 
England,  is  now  and  then  sand- 
wiched between  Debussy,  Brahms, 
Bach,  Mendelssohn  and  Bee- 
thoven. A  symphony,  the  "Lon- 
don," by  Vaughan  Williams,  has 
caused  a  flutter  by  its  quite  unusual 
beauty.  An  excellent  conductor 
and  composer,  Albert  Coates,  is 
mapping  out  an  excursion  to  New 
York,  where,  next  autumn  or  next 
winter,  he  will  give  t\vo  all- 
British  programmes,  including  the 
"London"  symphony,  under  the 
auspices  of  Mr.  Walter  Dam- 
rosch. 

I  hear  good  things  of  an  opera 
named  "Dante  and  Beatrice,"  the 
invention  of  an  Englishman ;  while 
the  "Village  Romeo  and  Juliet" 
of  Delius,  another  Enghshman, 
has  twice  at  least  this  season  been 
performed  at  Covent  Garden.  A 
renascence  of  importance  has  begun 
English  music  world. 


\\\  (  I  i\Ki  IS  I II  \Kv  \ii.i.izi;r 

is  the  revival  ot   that   n.iii;ilit\ ,  clavsic  work  ot 
art,  CJay's  "Bc^nar\  Opera." 

We  have  all  heard  of  Ga\  ;md  of  the  cu- 
rious spell  wrought  by  his  so-called  operas. 
They  h.id  the  widest  kind  of  influence  in  their 
da\ ,  when  men  and  women  loved  free  speech. 
At  school,  if  I  do  not  mistake,  they  taught 
us  that  (Jay's  quaint  creation  was  the  first  of 
all  the  operas  composed  in  England.  The 
"Dido  and  /Kneas"  of  Purcell,  however,  came 


Miss  Locke  as  she  appeared  in  the  revival  of  "The  Beggar's  Opera" 


the 


In  the  casts  of  all  the  companies  now  giv- 
ing opera  in  this  country  the  names  of  for- 
eigners are  last  among  those  of  artists  like 
"Dame"  Butt  and  Burke  and  Hislop.  Few 
foreigners  familiar  to  New  York  sing  opera 
here.  Today  the  English  do  not  flood  the 
opera  house  to  hear  stars.  Those  who  spend 
money  at  Covent  Garden  or  at  the  Lyceum 
now  seem  to  crave  opera  first  and  only  next 
great  singers.  This  is,  of  course,  a  very 
healthy  sign. 

Another  proof  of  the  renascence  I  speak 
of  is  the  new  interest  aroused  in  the  perform- 
ances of  Purcell's  earlier  opera,  his  "Dido 
and  /Eneas,"  not  in  a  theatre,  but  al  fresco, 
in  Hyde  Park.  Covent  Garden  still  refuses 
to  revive  Purcell.  But  by  the  critics  and  by 
many  quick-eared  thousands  his  old  opera  has 
been  hailed  with  almost  ecstasy. 

But  the  most  fascinating  and  arresting 
symptom  of  the  English  renascence  in  music 


forty  years  before  it.  In  the  accepted  mod- 
ern sense,  "The  Beggar's  Opera"  is  not  what 
it's  styled.  It  is  a  rather  grimly  humorous 
play  of  manners  (and  such  manners!),  with 
incidental  songs  and  a  few  dances.  A  rattling, 
roystering,  rakish  work,  indeed,  though  it  still 
has  a  very  potent,  deep  appeal.  A  vital  work, 
which  deals  with  things  eternal — with  love 
and  sin  and  jealousy  and  treachery. 

The  little  theatre,  in  which  John  Drink- 
water's  play,  "Abraham  Lincoln,"  was  first 
introduced  to  London,  is  once  more  drawing 
thousands  to  suburban  Hammersmith,  night 
after  night,  by  the  magic  of  this  old  satire  upon 
human  life.  Some  nights  ago  I  could  not  get 
a  seat  of  any  kind  to  hear  it,  and,  like  some 
others,  had  to  stand  up  at  the  back  of  a  dark, 
dingy  pit.  That  pit  itself  was  a  survival  of 
a  time  gone  by,  a  free  and  easy  pit,  in  which 
one  smoked  and  drank  between  the  acts,  and 
called  for  cofifee.  The  women — not  a  few  of 
them,  at  all  events — pufifed  at  their  cigarettes 
as  frankly  as  the  men.  The  setting  of  the  play 
was  very  simple,  as  it  was  when  Gay  invented 


Ills  irreverent  skit.  The  audience  did  not,  as 
ill  former  times,  invade  the  stage  and  hustle 
tlie  performers.  They  sat  in  front,  (piite  in 
the  usual  way,  divided  from  tlic  actors  by  the 
orcliestra.  One  scene,  with  trifling  changes 
in  the  background,  did  duty  for  a  jail,  a 
street,  a  room.  The  costumes  of  the  period 
(the  beginning  of  the  Eighteenth  Century) 
were  odd  and  accurate — delightful  to  the  eye, 
with  their  brave  color  and  their  ancient  styles. 
The  hoops  the  women  wore  were 
not  so  huge  as  in  V^elascjuez  pic- 
tures, but  they  were  huge  enough. 
The  men  affected  scarlet  or  scar- 
let coats  and  white  silk  stockings. 
They  also  had  their  pates  below 
long  wigs,  and  they  regarded  wom- 
en as  inferior  animals.  Gay  dogs 
they  were,  those  men,  and  rogues 
of  various  patterns.  The  keynote 
to  their  most  unpleasant  characters 
was  suggested  in  the  opening  song 
of  the  jailer  of  Newgate,  a  rascal 
named  Peachim. 

The  beggar  in  the  case  appears 
in  the  prologue.  He  confides  to  a 
player  that,  though  in  rags,  he  has 
written  a  real  opera  (but  there,  I 
think,  he  lied),  adorned  with 
catches,  to  do  honor  to  James 
Chanter  and  Moll  Lay,  "two  most 
excellent  ballad-singers."  Then 
he  departs  and  the  play  proper  is 
produced.  The  central  figure  in 
the  plain,  plump,  home-spun  plot 
is  a  bold  highwayman,  Macheath, 
who  gambles,  flirts,  robs,  cheats 
and  wins  all  hearts  by  his  devo- 
tion to  the  sex  and  by  the  gallantry 
with  which  he  laughs  at  fate. 
Three  times  he  is  imprisoned  and 
released.  Three  times  he  is  be- 
trayed by  shameless  jades.  To- 
wards the  close,  he  has  been  sen- 
tenced to  be  hanged.  The  noose  is 
round  his  neck,  his  doom  seems 
fixed.  But — in  an  interlude — the 
player  of  the  prologue  entreats  the 
beggar  not  to  send  Macheath  to 
death.  And,  to  oblige  him  (or 
perhaps  to  please  the  audience), 
the  pretended  author  of  the 
"opera"  saves  his  hero.  At  the  last  moment 
a  reprieve  arrives.  And  the  bold  captain  is 
surrounded  by  ten  victims  of  his  wiles — ten 
wives — of  whom  four  bring  with  them  their 
new-born  babes-in-arms.  There  is  no  heroine, 
in  the  right  sense  of  the  word.  But  two  fond 
women,  Polly  Peachim  and  Lucy  Lockit,  have 
large  places  in  the  story.  Polly  has  certain 
qualities  of  the  ingenue,  while  Lucy  is  a  sort 
of  female  villain.  Much  of  the  humor  in  the 
plot  is  owed  to  Peachim,  the  unscrupulous 
Newgate  jailer,  and  to  his  brother-scoundrel. 
Lockit,  a  hired  hangman.  None  of  the  char- 
acters pretend  to  worship  morals,  and  every- 
one concerned,  from  Polly  on,  seems  to  be 
prompted  by  the  most  amusing  cynicism. 

"The  Beggar's  Opera"  is,  from  end  to  end, 
an  ironic  comment  on  the  facts  of  life.  The 
philosophy  it  teaches  is  outrageous.  But  one 
should  take  it,  as  Gay  doubtless  did,  cum 
grano  salts.  It  hurts,  though,  even  now,  by 
the  consistent  and  incorrigible  disbelief  in 
truth  and  virtue  expressed  by  nearly  all  the 
characters  it  shows  us.  Macheath  plays  fast 
{Continued  on  page  276) 
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Afternoon  goun  designed  by  Joseph,  featuring  straight  lines 


Ermine  wrap  from  H.  Jaeckel  &  Son  shoiiing  novel  drapery 


Squirrel  wrap   in   delightful   folds  created   by   H.  Jaeckel   &  Son 


One   of  the   evening   gouns   designed   by   Joseph   for   a   social   season 

Fifth  Avenue  and  Paris 

Fashion  h'oles  will  be  found  on  Page  27S 
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THE  DANCE  OF  DEATH 


A   Mcrrv   Ghost  Story 

"Zigetii^-et-zig,  la  Mort  en  cadence, 
Frappant  un  tombe  avcc  son  talon; 

La  Mort,  a  Minuit,  jouc  un  air  dc  dansc, 
Zig-et-zig-et-zig,  sur  son  violon." 


T  IS  MIDNIGHT.  Twclve  solemii  strokes 
from  the  old  bell  tower  that  keeps  watch 
over  the  churchyard  at  its  feec  proclaim 
,this  tact  and  give  signal  for  a  strange 
scene.  Death  with  his  violin  tucked  snugly 
beneath  his  bony  chin,  beats  time  with  his  heel 
on  a  mossy  tombstone,  "zig-a-zig-a-zig",  and  plays 
a  merry  dance  tune.  One  by  one  the  skeletons 
rise  from  their  resting  places  and  join  the  dance. 
Woven  in  the  mazes  of  the  waltz  one  hears  the 
melancholy  sighing  of  the  night  wind,  the 
branches  of  the  lindjns  rubbing  against  one 
another,  and  the  rattle  and  scuffle  of  bony  feet 
over  the  Hchened  stones.  Suddenly  the  cock 
crows  and  sends  the  jocular,  gruesome  crew 
scurrying  back  to  their  graves,  while  Death,  still 
fiddling,  vanishes  over  the  nearest  hill. 

Saint'Saens'  "Dance  of  Death"  is  one  of  the 


stories  in  the  Estey  Musical  Library,  made  avail- 
able in  all  Its  picturesque  imagery  by  the  Estcy 
Residence  Pipe  Organ.  In  the  arrangement  for 
the  Estey  Organ  the  weird  suggestion  of  this 
symphonic  poem  is  given  a  power  and  interest 
that  make  it  an  unusual  evening's  entertainment 
for  a  group  of  friends  sitting  late  around  the  big 
fire,  telling  ghost  stories. 

Just  let  the  Estey  Organ  tell  this  old  tale  by 
Saint 'Saens,  and  you  will  get  some  intimation  ot 
the  never  failing  delight,  wonder,  thrill  that 
organ  music  always  yields,  of  the  vast  resource 
found  in  a  well  selected   library  of  orchestral 


The  Estev  Orga.n  Company,  Brauleboro,Vermoni; 
Studios  in   hiew  York,    11   West   49ih   Street;     Philadelphia,    1701 
Witlnut   Street;    Chicago,   Lyon  fer   Healy;    Boston,  120   Boylston 
Street;  Los  Angeles,  633  South  Hill  Street:  London,   12  Rathbone 
Place,  Oxio'.d  btrcet. 
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A   picturesque  house  enhanced  in  charm   by  planting  which  gives   it  a  rich  and  verdant  setting 


Pictures  and  Houses 


A  Thought  About  the  Architect  as  a  Picture  Builder 

Bv  MATLACK  PRICE 


THERE  are  a  few  architects  whose 
talents  class  them  with  that  rare  species 
of  the  genus  homo  which  I  have  heard 
called  "picture-minded."  These  architects 
see  their  buildings  in  terms  of  pictures,  and 
their  materials  in  terms  of  artists'  pigments. 
Brick  and  stone  and  slate  and  timber  are  the 
things  with  which  they  set  out  to  build  pic- 
tures, and  I,  for  one,  would  say  that  they 
must  have  more  sheer  pleasure  doing  it  than 
is  enjoyed  by  the  most  craftsmanlike  painter 
imaginable. 

This  word  "craftsman"  is  a  reminder  that 
there  may  be  a  higher  order  of  pure  crafts- 
manship in  architecture,  quite  aside  from  the 
pictorial  aspect  of  the  whole  concept;  and  if 
the  picture-minded  architect  is  also  a  man  who 
delights  in  the  natural  colors  and  textures  and 
adaptabilities  of  materials,  the  result  of  his 
vision  cannot  fail  to  have  qualities  of  charm 
which  are  both  immediate  and  abiding. 

These  generalities  seem  to  find  graphic  tes- 
timony in  the  direction  of  their  truth  in  the 
pictures  of  this  house  by  Mr.  Phillips.  We 
can  call  them  "pictures"  without  meaning 
"photographs."  A  photograph  may  show  how 
a  building  looks,  but  there  may  be  nothing 
there  of  which  the  camera  can  make  a  picture. 


Photographs  from  Tebbs  Architt'ctural  Photo  Co. 

It  is  perfectly  safe  to  call  Mr.  Phillips  a 
builder  of  pictures,  because  all  the  photographs 
of  this  house,  inside  and  out,  are  pictures 
which  tell  us  at  once  that  a  house  may  con- 
sist of  an  infinite  succession  of  inside  pictures 
as  well  as  outside  pictures.  At  this  point  let 
the  painter,  who  is  used  to  being  called  an 
artist,  begin  to  feel  something  like  envy  for  the 
picture-building  opportunities  of  the  architect, 
who  is  also  an  artist — but  with  what  a  fas- 
cinating and  varied  palette! 

Outside,  the  picture-'juilding  architect  has 
stone  and  brick,  with  all  their  marvelous 
ranges  of  color  and  texture ;  he  has  timbers 
and  shingles  and  slates,  and  the  subtle,  broken 
reflections  from  leaded  windows.  Furthermore, 
he  builds  shadows  wherever  he  needs  them 
in  his  picture,  by  designing  projections  and 
overhangs — and  his  shadows  are  so  much  more 
real  than  printed  ones.  And  either  before  or 
after  he  has  contrived  the  house,  he  may  turn 
to  his  inexhaustible  palette  for  the  green  leafy 
shapes  of  trees,  the  softening  drapery  of  vines 
or  the  spot-masses  of  shrubbery  to  aid  and 
beautify  the  composition  of  the  picture  he  is 
building. 

Within  doors  he  picks  up  another  palette, 
and    proceeds    to    build    other    pictures,    with 


shapes  and  vistas  and  lighting  as  some  of  his 
problems — but  with  what  an  amazingly  rich 
variety  of  things  to  draw  upon  for  the  solu- 
tion of  those  problems. 

There  are  voids  and  solids  in  the  walls  he 
is  building,  real  sunlight  falling  through 
leaded  windows,  mellow  panelling,  tapestries, 
interesting  furniture,  with  all  its  latent  human 
personality  and  friendliness.  The  palette  of 
Rembrandt  was  not  so  rich. 

Certainly  with  these  thoughts,  carried  on  in 
the  mind  of  the  reader,  who  may  now  find  it 
interesting  to  see  pictures  in  houses,  just  as 
Shakespeare's  wise  fool  found  "sermons  in 
stones,  books  in  the  running  brooks,  and  good 
in  everything,"  some  surprise  will  be  experi- 
enced that  relatively  few  architects  go  about 
their  work  picture-mindedly,  or  with  little 
other  thought  than  to  construct  a  conventional 
and  decent  shelter  from  the  elements. 

Most  especially  in  the  realm  of  domestic 
architecture,  and  in  the  dwelling  of  moderate 
size,  it  must  come  to  appear  to  the  thought- 
ful mind  that  the  greatest  and  most  delightful 
opportunity  offered  bv  building  one's  own 
house  is  neglected  and  lost  if  the  architect 
embarks  upon  the  project  without  realizing 
that  he  is  building  a  picture. 
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1  here  is  cltarm  and  romance  in  the  great  shadoiiy  window,  built 
in  old  English  fashion  with  mullioned,  leaded  casements 


Like  eyes  with  lowered  lids  windows  peep  through  the  shingles, 
tvhich  have  been  laid  in  imitation  of  thatch 
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-nrden  front  ot  iin    imu^r  is  apiiroachi'd  by  stvppin. 


Country  House  of  Henry  J.  Davis,  Esq.,  at  Quaker  Ridge,  New  York 


\V.  STANWOOD  PHILLIPS,  ARCHITECT 
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Both  uindotv  and  fireplace  declare  the  Tudor  Gothic  style  of  tin    In  mii-room 


I  hr  antique  note  of  the  house  is  emphasized  in   the  uide  entrance  and  stair  hall 

Interior  Views  of  the  Davis  House  at  Quaker  Ridge 
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ARTS  X:  DECORATION 


Exquisite  Mirrors 

Unusually  smart   incised   and 
colored  glass  framed   mirrors. 

Decorative  Screens 

Rare  and  exclusive  designs,  antique  and 
modem. 

GEORGE  ROETZEL 


PLAZA 
8961 


Anttqura 
500  MADISON  AVE. 

Corner  52nd  Stmt 

NEW  YORK 


WARD  €r  ROME 

EIGHTEEN  EAST  FORTY^NINTH  STREET 
NEW  YORK  CITY 

Painted   Furniture  specially  de- 
signed and  decorated  to  furnish 
particular  rooms 

Lamps  and  Parchment  Lamp  Shades 

No  Catalogues 
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Thf  Altar  of  Dfilit  iiiion.  Motlrl  for  tin-  murlAv  pimfl  in  iln-  C.liunli 
<>i  till'  Siiiioiir,  riiiliiili'li)lii(i,  to  tin-  mvmory  o/  Cnpttiin  lloivard  ('. 
McCull,  A.K.t.,  killed  in  action  l')lH. 


From  Anatomy  to  Sculpture 


TllK  American  invasion  of 
I^jiidon  has  not  been  limited 
merely  to  the  theatre.  One  of  the 
recent  exhibitions  which  attracted 
widespread  attention  was  an  ex- 
hibition of  the  sculpture  of  Dr.  R. 
Tait  McKenzie,  of  Philadelphia. 
The  critics  characterized  his  work, 
recently  shown  at  the  Fine  Art 
Society  in  New  Bond  Street,  as 
typically  Transatlantic.  Not  all 
of  them,  I  fear,  recognized  the  true 
significance  of  Dr.  McKenzie's 
striking  work.  More  interest  at- 
taches to  his  small  statues  than  is 
at  first  apparent.  To  understand 
them,  one  must  delve  into  the  bi- 
ography of  R.  Tait  McKenzie. 
His  approach  to  sculpture  has  been 
a  circuitous  one.  It  is  this  ap- 
proach that  makes  his  show  sig- 
nificant. 

Dr.  McKenzie  is  professor  of 
physical  education  and  physio- 
therapy at  the  University  of  Penn- 
sylvania. He  has  won  a  distin- 
guished place  in  this  field.  Dur- 
ing his  college  days  at  McGill 
University,  Montreal,  he  won 
many  honors  as  an  athlete.  Later 
he  became  a  lecturer  on  anatomy 
in  the  Medical  School  there,  lec- 
turer on  artistic  anatomy  at  the 
Montreal  Art  Association.  Then 
he  was  called  to  Harvard,  and 
also  took  part  in  the  Olympic  Lec- 
ture course  at  the  St.  Louis  Expo- 
sition. In  1904  he  accepted  the 
call  to  the  newly  founded  chair  of 
physical  education  at  the  Univer- 
sity of  Pennsylvania,  where  he  or- 
ganized the  medical  examinations 
and  the  courses  in  physical  train- 
ing which  have  become  so  success- 
ful a  feature  of  the  college  training 
in  Pennsylvania.  In  191 5  he  re- 
ceived a  commission  as  major,  and 
his  work  in  the  rehabilitation  of  in- 
jured soldiers  was  widely  com- 
mended, largely  through  the  suc- 
cess of  his  ingenious  appliances  for 
muscular  re-education. 

Thus  to  the  problem  of  model- 
ing the  human  figure,  especially 
the  figure  of  American  athletes, 
Dr.  McKenzie  brings  all  this  in- 
timate knowledge  of  anatomy  and 
athletics,  of  muscular  activity  and 
development — in  short,  of  the  hu- 
man body  in  its  most  varied  and 
expressive  movements.  His  work 
should  be  a  lesson  for  those  many 
American  sculptors  who  attempt 
the    most    ambitious    and    exalted 


problems  in  sculpture  without  any 
intimate  knowledge  of  the  infinite 
variety  of  physical  activity  and  de- 
velopment. We  cannot  expect  all 
sculptors  to  go  through  the  ath- 
letic and  scientific  training  of  Dr. 
McKenzie,  but  they  would  do  well 
to  stop  and  consider  his  accom- 
plishment, and  to  reflect  on  his 
success — simply  in  accepting  the 
human  form  and  the  traditional 
modes  of  representing  it,  and  di- 
rectly, without  any  intricacy  of 
technique,  acclaiming  its  beauty. 
He  neither  disguises  his  frank  ad- 
miration for  the  American  ath- 
lete nor  his  skilled  scientific  inter- 
est. Yet,  while  he  is  always  pure- 
ly objective — in  his  figures  of  ath- 
letes, at  any  rate — his  work  is  per- 
sonally and  individually  expres- 
sive. It  would  be  quite  as  unfair 
to  Dr.  McKenzie  to  judge  these 
statuettes  by  standards  that  might 
be  applied  to  other  sculptors  as  it 
would  be  manifestly  unfair  to  com- 
pare their  work  with  his.  It  is, 
nevertheless,  one  of  the  most  inter- 
esting experiments  in  modern  art, 
and  almost  forces  one  to  the  con- 
clusion that  observation,  intimate 
knowledge,  and  some  sort  of  mag- 
netizing interest  in  the  human  body 
are  of  infinitely  more  value  than 
}-ears  of  academic  training  and 
technical  practice.  Practice  may 
make  perfect  in  some  things,  but  in 
art,  one  feels,  there  must  be  some 
central  interest  that  drives  the  art- 
ist to  creation. 

I  agree  with  Mr.  Sadler  (of 
the  If  est  minster  Gazette)  that 
Dr.  McKenzie  practically  proves 
his  own  case.  His  portraits,  his 
historical  figures,  his  allegorical 
designs,  when  they  are  devoid  of 
the  athletic  background,  look 
oddly  trivial  besides  his  masterly 
studies  of  young  manhood.  Dr. 
McKenzie,  however,  even  in  this 
field,  may  thank  the  scientific 
trend  of  his  mind  for  his  restraint; 
he  never  falls  into  sentimentality 
or  bathos.  But,  as  Mr.  Sadler  re- 
cently pointed  out,  in  a  tribute  to 
the  Pennsylvania  artist  and  scient- 
ist, when  he  can  bring  to  our 
jaded  and  conventionalized  art 
world  so  much  that  is  strong  and 
true  and  vital,  one  resents  the 
time  Dr.  McKenzie  spends  over 
politicians,  divines,  and  elaborate 
memorials. 

R.  A.  P. 
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251  Post  Street 
SAN  FRANCISCO,  CAL. 


eavers  on  hand  looms  of  tapestries  for  churches,  public  buildings 
and  residences  ::  Manufacturers  of  hand-woven  textiles  for  walls, 
floor  coverings,  upholstery  and  curtains  from  samples  submitted. 

Manufacturers  of  LAMPS  and  SHADES 

ANTIQUES 

INTERIOR  DECORATORS 


841  Madison  Avenue 
NEW  YORK  CITY 
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:E  How  to  Select 

I      FURNISHINGS  FOR  THE  HOME 

X  A   Portfolio   in   Two   Parts 


Showing  Part  II— Size  9"  x  12" 
A  Guide  io  beauty  and  comfort  in  the  Home 

50  MODEL  INTERIORS,  picturing  modem 
styles  of  furniture,  rugs,  draperies,  and  all 
decorative  accessories.  A  treatise  on  color, 
and  20  COLOR  PLATES  showing  harmoni- 
ous  color  schemes  for  every  room. 

Shows  at  a  glance  how  to  arrange 
your  furnishings  attractively. 

When  redecorating  you  simply  select  a  color 
scheme  that  best  suits  your  individuality  and 
let  your  own  dealer  carry  out  your  plan. 

Price,  $4.00.  Page  samples  on  request. 

GOOD  FURNITURE  MAGAZINE 

The  Dean-Hicks  Co..  Publishers 

Grand  Rapids,  Michigan 
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ANTIQUES 


One  of  Set  of  6  Louis  15th 
Needlework  Chairs 


No.  85  CHESTNUT  ST. 
BOSTON,  MASS. 
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MONTAGUE  FLAGG,  Inc. 

42  East  57th  Street 
Nev;)  York 


English  Bureau  Bookcase  in  Red  Lacquer, 
Circa  lyio 


EnglisK,  FrencK  and  Italian  furniture,  pictures 
and  tapestries  of  tKe  i6tK,  ijtK  and  i8tK 
centuries. 

You  are  invited  to  inspect  tKe  opening  of  our 
new  Galleries. 
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Carlos  Salzfilo  and  harp 

Ada  Sassoli 

The  World-Famous  Harpist 
Bv  GRETCHEN  DICK 


ADA  SASSOLI,  who  has  long 
been  known  as  an  exponent  of 
the  harp,  ranks  as  one  of  the 
worhl's  great  harpists.  She  had  a 
very  marked  success  in  every  way 
in  this  country  through  her  remark- 
able playing  while  on  her  first 
American  tour  in  1903,  and  again 
on  a  more  recent  trip  the  year  prev- 
ious to  the  great  world  war. 

Miss  Sassoli  returned  to  Italy  at 
the  inception  of  the  war,  devoting 
herself  to  various  forms  of  relief 
work,  and  has  not  been  in  America 
since  1915.  Her  first  appearance 
will  be  shortly  after  her  arrival  in 
September.  She  will  go  on  tour 
with  Miss  Farrar  for  a  period  of 
six  weeks  or  more  and  will  appear 
in  solo  and  joint  recitals  until  her 
return  to  Italy  in  January. 

An  Interview  with  Miss  Sussoli 

"As  an  accompaniment  for  the 
voice,  I  know  of  no  other  music 
as  delicately  feathery  and  effective 
as  that  produced  by  the  harp,  and 
as  a  solo  instrument  it  has  the 
greatest  possibilities  for  tonal  col- 
oring. Its  sound  gradations  vary 
from  deep  vibrations  of  profound 
sonority  to  the  delicate  whispers  so 
necessary  in  modern  compositions. 
The  color  of  the  tone  so  attracted 
the  more  modern  masters  of  in- 
strumentation that  the  greatest 
scores  of  Gounod,  Meyerbeer,  Ber- 
lioz, Liszt  and  Wagner  are  not 
complete  without  it.  However,  the 
early  use  of  the  harp  in  orchestra 
appears  as  far  back  as  the  Sixteenth 
Century,  recorded  in  accounts  of 
the  occasion  of  the  marriage  of 
Mary  of  Lorraine  with  the  Due 
de  Joyeuse  in  the  year  1851.  We 
read  of  this  orchestral  celebration 
as  a  'concert  de  rnusique,'  per- 
formed at  the  Chateau  de  Mon- 
tiers,  and  particular  stress  is  laid 
on  the  harp  parts." 

WHILE  the  harp  is  an  in- 
strument of  great  antiquity, 
it  is  from  northern  Europe  that  the 
modern  harp  has  derived  its  name. 
The      earliest      mention      of      the 


'harpa'  is  found  described  by  the 
Latin  writer  Venantius  F'ortuna- 
tus  in  the  Seventh  Century,  though 
harps  in  soinewhat  different  foim 
from  the  modern  were  found  on 
the  frescos  at  the  time  of  Rameses 
III.  The  old  Egyptian  and  Assy- 
rian harps  (without  the  modern 
front  pillar)  were  an  evolution  of 
a  primitive  instrument  called  a 
'nefer,'  a  kind  of  oval  guitar.  This 
developed  into  a  horizontal  instru- 
ment, carried  on  the  shoulder,  and 
then  into  the  vertical  harp. 

THOUGH  it  is  not  known 
how  the  early  Irish  harp  is 
connected  with  tlie  ancient  instru- 
ment the  h>  pothesis  of  Eastern  de- 
scent is  made  plausible  by  an  Irish 
monument  in  the  ancient  church  of 
Ullard,  near  Kilkenny,  the  date  of 
which  is  about  830.  The  first 
specimen  which  suggested  the 
beautiful  modern  form  is  the  fa- 
mous harp  in  Trinity  College, 
Dublin,  of  which  there  is  a  cast 
in  the  Victoria  and  Albert  Mu- 
seum. The  approximate  date  of 
the  instrument,  deduced  from  the 
decoration  and  ornamentation,  is 
the  late  Fourteenth  or  early  Fif- 
teenth Century.  The  next  harp  of 
which  there  is  any  definite  knowl- 
edge is  'Lament's  Clarschoe,' 
which,  with  one  or  two  others,  be- 
longed to  the  old  Perthshire  fam- 
ily of  Robertson  of  Lude.  This 
instrument  was  taken  by  a  lady  of 
the  Lamont  family,  at  the  time  of 
her  marriage,  into  the  Lude  fam- 
ily, about  the  year  1460.  From 
the  famous  Dalway  harp  in  Ire- 
land, dated  1621,  down  to  the 
modern  instrument,  there  is  a  long 
and  interesting  history  of  harp  de- 
velopment in  Scotland,  Ireland, 
Wales,  and  contemporaneously  in 
Italy  and  Germany. 

Suffice  it  to  say,  that  the  first 
actual  pattern  of  the  modern  harp 
was  found  in  old  German  and  An- 
glo-Saxon illuminated  manuscripts 
as  far  back  as  the  Ninth  Century. 
The  diatonic  instrument  was  evi- 
dently common  throughout  the  Eu- 
ropean   continent,    for   we    find    it 
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Wood  Panelled 
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Painted  Rooms 

Mantels 

Furniture  and 
Fabrics 

Scenic  Wall- 
papers, etc. 


DUNCAN  FRASER,  Inc. 

603  FIFTH  AVENUE  NEW  YORK 

INTERIOR  DECORATIONS  AND  FURNISHINGS 


PAI 

NTING 

s 

GEORGE  H.  AINSLIE 

GALLERY 

6/5  Fifth  Avenue 

NEW   YORK 

WISHES  TO  PURCHASE 

PAINTINGS 

INNESS 

FULLER                       RYDER 

WYANT 

BLAKELOCK              WHISTLER 

MARTIN 

TWACHTMAN            DUVENECK 

HOMER 

WEIR                            MURPHY                      | 

MRS.    MUCH  MORE 

CONSULTING  DECORATOR 

TWENTY     EAST     FIFTY-FOURTH 

STREET,      NEW      YORK     CITT 

CAUIFORNIA    STUDIO 

THE    CHATEAU 

TWO   THOUSAND 

FOUR    HUNDRED    AND    TWO 

HIGHLAND    AVENUE.    HOLLYWOOD 

Albert  E.  ^mxB  $c  (Eo. 

Imforters  oj 

Antiques 


13   East  57th  Street 
NEW  YORK 


/ 


TALI  AN  CASSONE  OF  THE  XVH   CENTURY 

Boldly  carved,  with  coat  of  arms  in  central  cartouche;  par- 
ticularly fine,  rich,  deep,  bronze-like  patina.  Length  5  ft.  3 
in.,  depth  20  in.,  height  20  in.,  height  on  base  over  all  27  in. 
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AKIS  X   m  (ORATION 


Catering  Department 

for  FALL  WllDDlNGS 


Town  or  Country 


CATERING 
complete  in  every  de- 
tail: trained  butlers, 
ladies'  maids,  coat- 
men,  carriage  men, 
musicians.  Canopy, 
floral  decorations, 
chairs,  etc.  Estimates 
submitted. 


628  Fifth  Avenue 
NEW  YORK 


EslrMhhrH  Kighly-onr  )rars  Aqr, 


The  Elm  Tree  Tea  Room 

3  EAST  52nd  STREET 


ONE  DOOR  FROM  FIFTH  AVENUE 

for 

LUNCHEON.  AFTERNOON  TEA  and  DINNER 


HOTEL  COMMODORE 

Adjoining  Grand  Central  TerminaL  New  York  City 
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MOST  DISTINCTIVE  OF 
ALL  HOTELS 

2000  Rooms 
2000  Baths 

JOHN  McE.  BOWMAN 
President 

GEORGE  W.  SWEENEY 
V.   P.  and  Managing   Director 


icprcscntcil    In    iii:in\    p.iliitcrs,   iii- 
cliulint;  tlic  ^;ii:ii    l'i:i  Anndiio. 

IT  was  not  until  llic  Sc\rii 
tcciitli  C'ciitiir\  tliat  it  was 
pi)ssil)lc  t(t  iHdiliK'c  acciilcnta!  scini- 
toncs  on  tin-  harp.  I  Icrctofdrc, 
the  st rifles  could  only  he  sliortcncd 
by  till"  pressure  of  the  plavcr's  (in 
Hers.  In  doinii  this,  for  tli<-  nm 
nient,  he  lost  the  use  of  one  hand. 
It  was  in  the  Seventeenth  Centur\ 
that  a  Triolese  maker  adapted  the 
screws  in  the  neck  of  the  instru- 
ment so  that  the  strings  could  be 
shortened  or  Ien(itliened  at  will. 
In  1720  a  Bavarian,  Hochhrucker 
by  name,  invented  the  first  form  of 
pedals  at  the  base,  which,  acting 
throufih  the  pedestal,  controlled  the 
stoppin^j  b\  mechanism.  This  in- 
ventive advantay;e  made  it  possible 
to  play  no  less  than  eight  major 


upon  a  niodern  principle  wlu'ch 
j;reatly  enhanced  the  tone  sliadintrs. 

Tile  relative  importance  of  the 
liaip  is  difhcult  for  me  to  deter- 
mine, for  I  am  n.iturally  preju- 
diced. 

.Mr.  Carlos  S.il/.edo,  a  great 
I'rench  liarpist,  has  probably  done 
as  nnich  for  the  de\elo|iment  of 
the  harp  as  an\-  other  living  mu- 
sician, particularh  in  .America.  He 
has  been  a  true  propagandist,  an 
excellent  performer,  and  lias  writ- 
ten and  arranged  some  delightful 
harp  compositions.  He  is  respon- 
sible for  the  formation  of  what  is 
known  as  the  Salzedo  Harp  En- 
semble, a  group  of  six  young 
women  harpists,  who  with  him 
have  been  appearing  successfully 
since  their  initial  concert  during 
the  winter  seasf)n  of  1917-18. 
Their  programs  have  presented  the 
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Ada  Sassoli,  one  of  the  norld's  greatest  harpists 


scales.  Various  defects  in  Hoch- 
brucker's  new  invention  were 
ameliorated  by  a  sequence  of  im- 
provements made  by  two  young 
Frenchmen  by  the  name  of  Cou- 
sineau. 

It  is  to  another  Frenchman,  Se- 
bastian Erard,  whose  famous  Paris 
and  London  piano  factories  were 
the  greatest  in  all  Europe  at  the 
time,  that  we  owe  the  perfection 
of  the  harp  used  today.  To  him 
the  greatest  credit  is  due,  for  he 
toiled  and  studied  unremittingly 
for  many  years  in  order  to  achieve 
perfection  of  tone  and  beauty.  In 
the  modern  Erard  pedal  harp  the 
\oung  Frenchman  gained  a  distinct 
triumph  by  adding,  in  1786,  what 
is  known  as  a  'fork'  mechanism, 
and  again  some  years  later,  in 
1 8 10  to  be  e.xact,  he  attained  com- 
plete success  with  the  double  ac- 
tion pedal  mechanism.  Other  im- 
provements are  laid  to  the  credit 
of  Erard,  for  it  was  he  who  like- 
wise modified  and  perfected  the 
comb  that  conceals  the  mechanism, 
and    constructed    the    sound    bodv 


best  musical  literature  from  the 
Eighteeenth  Century  compositions 
of  Couperin  and  Rameau  to  De- 
bussy and  the  last  word  in  mod- 
ernism— from  old  Italian  and  old 
French  to  contemporary  compos- 
ers of  all  nations. 

I  feel  I  must  tell  you  a  word 
about  the  Louis  XV  harp,  which 
is  a  true  romance  in  the  history  of 
the  manufacture  of  musical  instru- 
ments, for  it  ranks  in  beauty  and 
worth  with  the  very  finest  Stra- 
divari us  violin.  It  was  begun  some 
hve  or  six  years  ago,  took  three 
years  to  complete  and  represented 
an  expenditure  of  ten  thousand  dol- 
lars. It  was  made  by  Lyon  & 
Healy.  who  are  now  making  a  spe- 
cial instrument  for  my  coming 
American  tour,  and  was  used  as 
an  exhibition  piece  at  the  opening 
of  their  new  store  in  Chicago. 
Here  it  remained  on  display  in  a 
glass  case  for  over  a  year.  It  was 
subsequently  brought  to  New 
\  ork.  where  it  was  sold  a  short 
time  ago  to  a  w-ealthy  resident  of 
New  York. 


Italian  Silver  Chest 


AN  odd  piece  used  as  a  silver  chest  in 
a  dining-room  adds  to  the  attractiveness 
of  a  set. 

The     Huber     Galleries    contain     many 
art  treasures. 
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Draperies 
Antiques 


Decorations 
Furniture 


FACTORY: 
1 8th  to  1 9th  Streets,  Avenue  C 


WORKROOMS: 

551   W.  42nd  Street 


PARIS: 

18  Faubourg  Poissonniere 
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Some  Suggestions 
On  Overcoming  Radiator  Obtrusiveness 

In  securing  the  comfort  of  radiator  heats,  there  is  no  longer 

any  reason  why  you  must   have   the  drawback  of  their 

insistent  obtrusiveness. 

There  are  many  ingenious  ways  of  putting  them  in  niches, 

or  enclosing  them  in  grilles. 

Ways  that  actually  add  to  the  attractiveness  of  your  rooms. 

For  some  time  we  have  been  collecting  photographs  of  such 

treatments  and  have  recently  published  them  in  a  booklet. 

Whether  you  are   building   or   have   already    built   your 

home,  you  will  find  it  equally  interesting. 

You  are  welcome  to  a  copy. 


TuTTLE  &  BaileV  Mfg  Co 


2  W.  45th  Street 
New  York 
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Current  Art  Notes 


Irciich  ( Uiiniinssuitt    [p/irdiscs 
All  Olijcrls  in   I  iriiiiii 

AU()L]  T  a  \car  ajio  a  symiicatf 
of  Knulisli,  AiiuTican,  I'ri'ncli 
ami  (icnnan  merchants  were  ne- 
H()tiatin^;  with  thf  Austrian  n<)V- 
crmiu-iit  for  the  sah-  of  tlic  Haps- 
hiir^  tapestries  and  othii  lollec- 
tioiis  and  the  sum  to  he  paid  was 
one  luindred  milh'on  francs.  The 
transaction  had  so  far  proceeded 
that  the  National  Assembly  had 
passed  a  law  authori/.inn  the  sale. 
Then  came  the  Peace  of  Saint  Ger- 
main, bli(ilitinfi  the  plans  of  the 
syndicate. 

Six  montlis  aj^o  a  I'rencli  com- 
mission composed  of  M.  R.  Koech- 
lin,  J.  Guifi'rey,  G.  Mi^eon,  C. 
Dreyfus  and  Dcmonts  was  sent  to 
Vienna  to  appraise  the  royal  col- 
lections. 'Jheir  evaluations  have 
not  been  publislied.  Hut  tlicir  visit 
has  brought  attention  to  the  mag- 
nificent art  treasures  formerly  be- 
longing to  the  royal  family  of  Aus- 
tria, some  of  which  have  never  been 
on  public  view. 

The  commission  reports  that 
they  were  courteously  received,  for 
their  coming  meant  that  the  Allies 
were  in  the  mood  to  make  the  Aus- 
trian government  a  desperately 
needed  loan,  but  first  wanted  to 
ascertain  the  security. 

In  making  the  inventory  they 
acted  for  all  the  Allies  except  the 
Italians,  who  had  already  taken 
back  to  Italy  the  art  objects  to 
which  they  felt  themselves  entitled, 
leaving  the  walls  blank. 

The  work  of  the  commission 
took  a  month.  They  put  a  price 
on  all  the  paintings  of  all  schools 
in  the  Belvidere.  In  the  Hofburg 
they  examined  the  nine  hundred 
tapestries  of  the  Crown,  which  for- 
merly were  taken  out  only  on  oc- 
casions of  ceremony  and  are  vir- 
tually unknown.  Spread  before 
them  were  the  imperial  religious 
treasures,  consisting  of  ecclesiastical 
vessels  and  jewelry  in  abundance 
of  all  periods  and  styles,  and  the 
civil  treasure,  which  had  never  been 
publicly  displayed,  including,  as  it 
does,  the  priceless  coronation  para- 
phernalia of  Charlemagne.  In  the 
Galerie  d'Este  they  were  shown  the 
well-known  antiquities  of  classical 
art  there  and  the  Renaissance 
sculpture,  which  includes  several 
fine  Donatellos.  And  in  the  IVIu- 
seum  of  Decorative  Arts  they  as- 
sessed the  unrivaled  Persian  and 
Hungarian  tapestries. 

Further,  they  examined  the  col- 
lection in  the  Albertine  and  in  the 
imperial  chateaux  of  Schoenburg, 
Salzburg  and  Innspruck. 

But  the  jewels  and  the  armor 
they  left  to  specialists  in  these  lines, 
soon  to  follow.  Although  the  late 
Emperor  Charles  had  taken  many 
of  the  Crown  jewels  with  him  in 
his  flight,  there  are  many  left. 

Of  the  nine  hundred  tapestries 
in  the  Hofburg  there  are  a  few  of 
the  Fifteenth  Century,  a  number 
of  the  Sixteenth  in  gold  thread, 
and  many  Flemish  examples  of  the 
Seventeenth     Centurv,     and     that 


whuh  the  connnission  considers  the 
must  h<<iiilil  III  of  till  kiintvn  tiifici- 
liiti. 

All  of  the  Crown  treasure,  how- 
ever, could  not  be  catalogued  as 
security  for  the  Allied  loan,  for 
the  C/.eclio-Slovaks  have  appro- 
priated what  they  have  found  in 
tlieir  domain,  and  there  is  some 
in  Prague,  Budapest  and  other 
1)1  aces. 

According  to  the  Commission, 
the  art  possessions  of  various  no- 
blemen have  not  been  sold.  In- 
deed, the  old  collections  are  almost 
intact.  As  before  the  war,  it  is 
possible  to  visit  the  Lichtenstein, 
Czcrnin  and  Harnach  Galleries, 
though  not  the  Rothschild. 

The  commission  predicts  that 
Vienna  will  supplant  Munich,  Ber- 
lin and  Dresden  as  the  chief  art- 
centre  in  Central  Europe. 

France  Has  Mucli  to  Learn  from 

America,  Ks pec ially  from  the 

Art  Museum  at  Newark 

ACCORDING  to  M.  Arsene 
Alexandre,  France  has  much 
to  learn  from  American  art  mu- 
seums, and  the  vitality  and  the  co- 
ordination with  which  they  arc 
organizing  art  education  through- 
out the  country.  France  has  been 
and  is  like  the  ostrich  hiding  its 
head  in  the  sand.  She  did  not 
want  to  see  the  lusty  growth  of 
German  rivalry  before  the  war, 
and  she  has  not  concerned  herself 
with  the  progress  other  countries 
have  made  during  or  since  the  war. 
According  to  this  celebrated 
Frenchman,  who  was  sent  to  the 
United  States  by  his  government 
when  we  entered  the  war,  in  all 
industries  related  to  art  there  has 
as  yet  been  no  constructive  effort 
in  France  to  dispel  the  uncertainty 
and  disorder  occasioned  by  the  war. 

All  tradition,  he  says,  has  been 
lost  or  denatured.  In  the  great 
cities  workmanship  is  lazy,  indif- 
ferent, vulgar,  wobbly.  One  has 
only  to  realize  how  immensely  the 
products  from  Limoges  and  Au- 
busson  have  deteriorated  1  France 
has  lost  many  of  its  pre-war  apti- 
tudes, but  it  is  only  asleep,  he  be- 
lieves, waiting  for  wise  encourage- 
ment and  instruction. 

There  has  been  a  Comite  Cen- 
tral Technique  des  Arts  Appliques, 
but  it  has  accomplished  nothing 
other  than  to  advise  getting  to 
work.  And  a  politician  has  just 
been  appointed  Minister  of  Pro- 
fessional Instruction.  M.  Alexan- 
dre suggests  finding  the  Profes- 
sional Instruction  first. 

In  America  there  has  been 
neither  such  a  Comite  nor  such  a 
Cabinet  Minister.  Here  certain 
centres  have  crystallized  ;  they  have 
grown  ;  and  they  have  developed  an 
enthusiastic  publicity  and  co-oper- 
ated with  other  such  centres. 

The  museum  at  Newark,  organ- 
ized by  Mr.  Dana,  receives  M. 
Alexandre's  special  praise,  as  well 
as  a  detailed  description  of  what  is 
to  be  found  there.  Mr.  Dana  has 
not   bothered    himself    with    precc- 
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THE  grace  and  refinement  of  the  harp  are  in  closest  harmony 
with  the  loveliness  of  esthetic  dancing.  Harp  playing  develops 
the  natural  instinct  for  musical  and  bodily  rhythm.  The  soft,  soul- 
ful tone  of  the  Lyon  &  Healy  harp,  played  alone,  is  enchanting. 
As  an  accompaniment  to  the  voice,  it  is  without  a  peer.  Among 
all  musical  instruments,  the  harp  is  one  of  the  easiest  to  play. 
It  especially  appeals  to  those  who  play  the  piano.  On  request  we 
will  be  pleased  to  mail  our  harp  brochure. 


LYON  &  HEALY 


CHICAGO 


The  LYON  &HEAlYHarp 
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ARTS  &  l)E(OI{Ari()?i 


2)i  Salvo 

S^rothers 

Smportern   of 

jlntiques 


OLD  SHERATON  SECRETARY 
A  Very  Fine  Piece 


Sfiadison  jhvenue  at  SOth  Street 

View  ^ork  City 
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Decorative 
Art 

Candlesticks 


Dresser 
Boxes 

Desk  Sets 


TEL.  PLAZA  7119 

444  Madison  Ave.,  Near  50th  St.,  New  York  City 


A  new  senes  of 
origHial  photographs  from  We  for 
use  instead  of  the  living  model 
hf  artists  and  art  students 

Highest  Quality  in  Posing 
lichtinc  and  arrangement 


TidI  details  and 
diustrated  iist    ftT"^ 
fbr  2  cent  stamp  | 
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Sh\\^  PuBUSHING  CbMP\M' 

44  Bo\1ston  Street  Boston.  M\ss. 
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(Iciits,  hilt  has  pnu'ccdcd  to  hiiihl 
up  an  institution  to  inci-t  local 
needs.  In  each  art  industry  the 
material  elements  as  offered  hy  Na- 
ture are  shown  in  all  their  proc- 
esses of  nioditication  to  their  fahri- 
cated  end.  The  museum,  accord- 
ing to  M.  .Alexandre,  is  "a  model 
of  (^ood  sense  and  oriiiinality,"  of- 
fcrint;;  "an  encxcloixrdic  education, 
lomplete  .-ind  exact,"  in  no  matter 
what  department  of  industrial  art, 
vet  stressinii  the  resources  of  the 
region  in  which  it  is  situated. 

France  must  ^ive  up  its  tradi- 
tional self-satisfaction,  its  habit  of 
routine,  its  little  rivalries.  It  must 
remember  what  to  expect  from 
(lermany  and  froin  South  Kensing- 
ton, and  it  must  learn  that  in 
America  tliousands  of  eajjer  stu- 
dents are  now  receiving  a  thr)rough 
training  in  the  ajiplied  arts. 

The  Expansion  of  llie  ''Modern 
Idea" 

AT  last,  "a  man  of  taste  who 
wishes  to  be  of  his  time"  is 
"free  of  all  prevention."  No 
longer  is  he  constrained  to  be 
"modern"  in  part.  His  whole  en- 
viron may  now  be  "modern."  He 
ma\  now  quench  his  fancy  for  mod- 
ern wall  papers,  modern  furniture 
and  modern  lighting  effects  as  well 
as  modern  separate  objets  de  luxe. 
Modern  decorators  have  at  last  at- 
tained unity  of  style.  They  are 
entering  upon  a  period  of  initiative 
and  spontaneity  such  as  so  often 
succeeds  a  period  of  uncertainty. 
Manufacturers  may  yet  be  some- 
what more  hesitant  than  desired  to 
sponsor  modern  designs,  but  they 
are  rapidly  coming  round.  In- 
deed, so  "free,  clairvoyant  and  of 
their  epoch"  have  "modernists"  be- 
come, the  objects  they  are  now  sell- 
ing to  private  individuals  and  mu- 
seums, in  another  century  or  two 
will  be  reproduced  wholesale  by  the 
manufacturers  of  Marais  and  the 
faubourg  Saint  Antoine. 

It  must  be  confessed  the  group  is 
strong  in  hope. 

The  occasion  for  their  rejoicing 
is  the  recent  and  the  eleventh  ex- 
hibition by  "La  Societe  des  Artistes 
Decorateurs,"  which  was  founded 
in  1901.  The  latest  exhibition  was 
organized  by  MM.  Sezelle  and 
Georges  Buxtard  and  held  in  the 
Pavilion  de  Marsan. 

The  work  exhibited  included 
furniture,  pottery,  decorated  mate- 
rials, jewelry,  bookbinding,  weav- 
ing, mosaics,  stained  glass,  brass, 
illustrations,  painting  and  sculp- 
ture. 

Styles,  Man-made  Today 

IT  seems  that  "la  mode"  of  to- 
day satisfies  nobody.  Certainly 
it  does  not  satisfy  woman,  who  re- 
proaches the  dressmaker  for  her 
fantastic  imagination,  nor  the 
dressmaker,  who  denounces  the  au- 
dacious demands  of  the  woman. 
To  which  woman  only  despairingly 
replies  that  man  is  to  blame.  So 
it  is  man  who  has  made  the  pre- 
vailing mode,  and  he  has  taken  a 
deal  of  trouble  to  spoil  the  wom- 
an's "plastique,"  according  to  M. 
Eugene  Delard. 


Monsieur  does  not  hint  that  this 
is  a  new  field  for  man. 

It  is  to  he  inferred,  therefore, 
that  man  alone  approves  the  decol- 
letiiges,  which  continue  to  lengthen 
and  rlie  skirts,  wliicii  continue  to 
sliortcM. 

But  some  day  soon,  \\ithout 
doubt — no,  the  dccolletage  and  the 
hem  will  not  go  marching  on — 
they  will  right  about  face,  violently 
and  suddenly,  and  we  may  expect 
the  opiMjsite  of  the  present  mode, 
which  must  be  chokers  and  trains. 

Silks  alone  have  remained  French 
and  beautiful,  according  to  Mon- 
sieur Delard.  In  spite  of  increas- 
ingly precarious  sales,  increased  cost 
of  production,  increased  difficulty 
in  ol)taining  raw  materials  and  in- 
creased cost  of  living,  the  output 
has  not  deteriorated  in  quality  or 
design. 

But  there  are  no  modern  styles, 
he  declares.  There  are  merels' 
more  styles. 

Yes,  women  designers  have  ap- 
peared in  the  industry,  and  yes, 
they  are  not  without  new  ideas  or 
talent.  In  fact,  the  war  has  viril- 
ized certain  brains. 

As  for  the  competition  with 
German  manufacturers,  the  Ger- 
mans are  bragging  about  their 
painted  textiles.  Now,  any  ama- 
teur can  paint  textiles,  and  painting 
can  hide  defects  in  weave  and  dye. 

For  the  Propagation  of 
Modern  Art 

VISITORS  to  the  Society 
Anonyme  are  told  that  the  ex- 
hibitors do  not  paint  what  they 
see.  They  shut  their  eyes  and  paint 
what  they  don't  see.  In  other 
words,  they  paint  what  they  feel. 

And  the  results,  strange  to  re- 
late, would  appeal  to  the  manufac- 
turer of  ribbons,  the  pictures  being 
"modern,"  flat,  bright-hued  ab- 
stractions, which,  in  the  case  of  the 
large  canvases,  to  be  sure,  would 
require  an  immense  reduction  of 
scale  before  they  would  be  of  use 
industrially. 

In  an  alcove  one  is  shown  a 
small  library  on  "modern  art"  and 
told  that  the  society  was  founded 
for  the  study  of  and  research  in 
"modern"  art. 

The  Prado  Doubled  in  Size 

THE  exterior  of  the  vast  new 
addition  to  the  Prado,  Madrid, 
Spain,  consisting  of  twenty-two 
rooms  and  doubling  the  size  of  the 
Museum,  has  recently  been  fin- 
ished. It  is  hoped  that  several  of 
the  rooms  at  least  will  be  installed 
by  next  November,  when  the  Cen- 
tenary of  the  Museum  will  be  held. 

Don  Amos  Salvador,  Jr.,  is  the 
architect,  and  has  aimed  to  alter 
the  appearance  of  the  original 
building  as  little  as  possible,  utiliz- 
ing the  space  at  the  rear  between 
the  Museum  and  the  Church  of 
San  Geronimo. 

The  most  notable  feature  will  be 
the  Imperial  Room,  which  will 
contain  the  most  famous  of  the 
royal  portraits  and  other  art  ob- 
jects of  great  historic  interest. 
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Objets  d'Art 

Antiques 

Fabrics 


Reproductions  of 
Unusual  Furniture 


Lamps  and  Shades 


Decoration  and 
Furnishing  of  Interiors 
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561  Madison  Avenue,  N.  Y. 


BLUEBERRIES 

Sturdy  Nursery-Grown  Plants 
for  October  Shipment 

I  H  E  Blueberry,  although 
■  among  the  finest  of  fruits 
and  the  finest  of  all  berries  for 
pies,  is  almost  unknown  in  the 
average  garden.  This  is  due  to 
the  scarcity  of  nursery '  grown 
plants,  the  only  kind  that  trans- 
plant easily. 

We  have  to  offer  this  fall  some 
excellent  nursery-grown  plants — 
ideal  for  successful  results  in  the 
home  garden.  The  plants  are 
very  hardy,  rapid  growers  and 
heavy  bearers.  Blueberries  can 
be  planted  most  successfully  in  the  Autumn. 

The  flavor  of  the  Blueberry  is  almost  impossible  of  descrip- 
tion. The  Blueberry  is  in  a  class  by  itself,  with  its  delicious 
melting  flesh,  full  of  rich  creamy  juice  and  a  delicate  wild 
taste  all  its  own.  Next  summer  when  you  are  eating  luscious 
Blueberry  pies  made  from  berries  picked  from  your  own 
bushes  you  will  appreciate  the  wisdom  of  planting  Blueberries. 

WRITE  today  for  our  illustrated  Fall  Catalogue  describ- 
ing Blueberries;  also  fruit  trees,  shrubs,  ornamentals 
and  evergreens. 

J.  G.  Mayo  &-  Co. 

803  Ellwanger  &■  Barry  BIdg.,  Rochester.  N.  Y. 
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The  Cost  of  Not  Building 
a  Greenhouse 

It  costs  more  to  eat,  nowadays,  and  to  dress,  and  to  go 
to  the  theatre;  yet  we  must  do  all  of  these. 

Yes,  it  costs  more  to  build  a  greenhouse,  too. 

But  the  cost  of  not  building  a  greenhouse  now  is  far 
greater,  expressed  in  terms — not  of  money — but  of  en- 
joyment deferred,  or  perhaps  missed  altogether. 

Why  not  get  the  most  out  of  living  as  you  go  along,  for 
yourself,  your  family  and  your  friends,  if  a  greenhouse 
will  add  to  their  happiness,  give  it  to  them  now.  The 
extra  investment  will  yield  the  best  kind  of  dividends. 

IVe  shall  be  glad  to  send  you  advance 
sheets    of   our    catalog    on    request. 
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W.   H.   Lutton     pT^vV^     512  Fifth  Avenue 
Company,    Inc.     Im^VsT^du^    New  York    City 
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Draperies  for  your  home 

Gorgeous  in  varied  colorings,  silky  in 
texture,  artistic  in  design,  KAPOCK 
Draperies  will  express  perfectly  your 
individual  taste. 

KAPOOK 


Carry  out  the  color  scheme  of  you; 
room  with  KAPOCK  upholstery, 
cushions,  lamp  shades,  etc.  to  match. 
Double  width  permits  of  splitting  and 
their  "Long-Life-Colors"  of  careful 
washing. 

Genuine  KAPOCK  has  a 
basting  thread  in  selvage 


Send  us  your  drapery  dealer  s   name  and  you  will 
receive    oar      ■KAPOCK    SKETCH    BOOK'     in- 
structing you   in  colors,   the  newest   ideas    in   hcmz 
furnishings. 


A.  THEO.  ABBOTT  &  CO. 


Dept.  V 
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0/J  English    DrnzL-    Tnble  of  Oak 

C.  VICTOR  TWISS  COMPANY 

HKXRY    \.    BL'LTiTLDE,    ASS(X1ATF, 

14  EAST- 50th  ST%EET 
:NiEW  YORK 

INTERIOR  DECORATORS 


ANTIQUE  AND  MODERN 

FURNITURE 

ARCHITECTURAL  INTERIORS 


CHlC-yiGO 
Fine  ^Arts   'BuilJaig 
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^.  Lowenhein's  SonSy  inc, 

581  MADISON  AVENUE 

Between  56th  and  57th  Streets 

NEJr  YORK 

For  Sixty  Years  this  Firm  has  Designed 
and  Executed 

ORIGINAL  DECORATIVE  INTERIORS 

meeting  in  distinctive  forms  the  social 
and  home  requirements  of  the  most  dis- 
criminating clientele.    Especial  design- 
ing of  furniture,  draperies,  etc. 


I     P.  JACKSON  HIGGS 
U  SPECIAUST 

i:l    PERIOD  FURNISHING 


■•(Elir  i^iiUBr  nf  Pljllip  ©rtrl."  Snr. 

PERIOD  FURNITURE 

OBJETS  D'ART 

RARE  ANTIQUES  REPRODUCTIONS 

An  Interesting  and  Miscellaneous  Collection  on  Exhibition 
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PERIOD  ROOMS   EXECUTED 


Also   Specializing    in   Hand  Wrought   Solid  Silver   Services  for 
Wedding  Gifts 

Plaza  248.        15  EAST  54tK  STREET      newyork 
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CLCAR     AS     A     BELL 


Uie  tiicjhest  (rlass  /a  I  kino 
Machine  in  Ine  World 
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1 1 1'A  lite  ()\\  iici'  of 
a  liaiulsoiuc  liomc 
buys  a  pliouo- 
^rapli.  only  lli(>  hcst  is 
^r()()(|  ciioii^fli.  "^riic  So- 
nora  iiivarial)ly  is  I  he 
magnet  to  wliicli  are 
drawn  those  whose 
tastes  are  discriminating 
— those  who  are  experi- 
<Miced,  critical  judges  of 
the  comparative  merit 
of  musical  instruments. 

Famous  for  its  sui)ert)  lone, 
for  its  attractive  design  and 
for  its  important  and  exclu- 
sive features,  Sonora  is  ttie 
choice  of  ttiose  to  whom  su- 
preme quality  is  of  primary 
importance.  Each  Sonora  at 
its  price  represents  matchless 
value. 

SUPERB  UPRIGHT 

AND 

PERIOD  STYLES 
$60  to  $2,500 

Special  designs  will  be 
made  to  order.    We  are  also 
prepared  to  place  Sonora 
equipments  in  treasured  cab- 
inets which   you 
may  now  own. 

Wrile  today  for  General 

Calalog  '29  or  Period 

Catalog  ?9.Y 

Sonora 

pi|nnograpIi 

(Hmnpau^,  J«r. 

GEORGE  E.  BRIGHTSON 
Prnidrnl 

NEW    YORK    CITY 

Fifth  Aveuue  at  53rd  Street 
279  Broadway 


('■anadion  Disiribulors: 
MONTAGNES  &  CO. 
TORONTO 


Dealers  Everywhere 

Use  Sonora  Semi- 
Permanent  Needles  for 
ALL  MAKES  of  steel 
needle  records.  They  play  many 
times,  give  a  sweeter  tone  and 
increase  the  records'  life. 

CAUTION!  Beware  of  simi- 
larly constructed  needles  of  in- 
ferior quality. 


The  Earliest  Christian  Art — 
the  Sehool  of  Antioeh 
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III".    ;nf    (if    the    catacoinlis    is 
not   the  cailiot  Christian  art, 
it    would    seem.      Soon    after    the 
death   of   Christ,    it    is   now    main- 
tained,     tluTC      (ilCW       up      wll.lt      Is 

called  the  School  of  Antioeh.  It 
is  thounlit  even  tliat  portraits  of 
Clirist  and  various  of  his  follow- 
ers have  conie  to  liKht,  the  artist 
having  seen  with  his  own  eyes 
proliahly  the  founders  of  Chris- 
tianit>-. 

Wliatever  the  difference  of  opin- 
ion regarding  the  date  of  its  liirti), 
the  Scliool  of  Antiocii  died  witli 
the  invasion  of  the  Araiis  in  the 
Sixth  Century.  On  this  point 
arch:rologists  arc  agreed. 

Until  recently  almost  notliing 
=  has  been  published  regarding  the 
various  objects,  which  from  time 
to  time  for  twenty-five  years  have 
been  leading  us  to  suspect  the  ex- 
istence of  this  distinct  school — a 
school  combining  the  highest  tech- 
nical knowledge  of  the  Greeks  and 
a  peculiar  purely  Syrian  quality — 
a  Christian  quality  it  may  be;  a 
certain  scrutiny,  a  certain  naivety, 
minute  attention  to  details  and  a 
penetrating  interest  in  character  as 
expressed  in  physiognomy,  similar 
to  that  in  early  Flemish  art. 

Thus  far,  the  identified  examples 
of  this  school  are  not  numerous. 
And  doubtless,  the  treasure  already 
unearthed  is  but  a  small  portion 
of  what  the  whole  will  be.  Syrian 
research,  indeed,  has  only  just  be- 
gun. Nevertheless,  what  we  have 
is  sufficient  to  establish  not  onlv 
the  existence  of  such  a  school  but 
two  different  periods. 

M.  Louis  Brehier,  writing  re- 
cently in  the  Gazette  des  Beaux- 
Arts,  calls  attention  to  two  impor- 
tant specimens  in  New  York  City: 

The  first  is  a  marvelous  silver 
chalice  in  the  possession  of  Kou- 
chatkji  Freres,  of  New^  York  and 
Paris.  It  is  called  The  Chalice  of 
Antioeh. 

The  other  is  The  Cyprus  Treas- 
ure, in  the  Metropolitan  Museum 
of  Fine  Arts,  the  gift  of  Mr.  J. 
Pierpont  Morgan. 

Without  question  the  Chalice  is 
as  old  as  any  object  of  Christian 
art  yet  discovered.  It  may  be  con- 
siderably older  than  any  other 
known  example.  At  any  rate,  it 
demonstrates  the  characteristics  of 
the  early  and  best  period.  On  the 
other  hand,  there  is  no  finer  speci- 
men of  the  latter  period  than  the 
Morgan  gift. 

The   Chalice   of  Antioeh 

M.  Brehier,  who  has  seen  only 
photographs  of  the  Chalice,  as- 
signs it  to  the  end  of  the  Second 
Century  at  the  earliest. 

Director  Edward  Robinson,  of 
the  Metropolitan  Museum,  Sir 
Charles  Read,  of  the  British  Mu- 
seum, and  M.  Migeon,  of  the 
Louvre,  also,  several  years  ago,  at- 
tested to  its  very   great  antiquity. 

Dr.    Gustavus    Eisen,    however, 


arch:eologist,  biologist,  horticul- 
turist, and  one-time  Curator  of  the 
California  University  Museum  of 
Science,  after  more  tlian  four  years 
of  intensive  investigation,  places  it 
aliout  the  year  72  A.I). 

Till".  Chalice,  which  was  discov- 
ered in  1910  by  some  Arabs  dig- 
ging a  well  near  tlie  supposed  site 
of  ancient  Antioeh,  is  held  by  Dr. 
Eisen  to  show  two  portraits  of 
Christ,  one  as  a  \'otith  and  one  as 
a  man,  surrounded  by  ten  apos- 
tles, symmetrically  arranged  five  to 
a  side.  The  faces,  though  but  a 
centimeter  long,  show  an  astoiush- 
ing  individuality,  all  the  more  pro- 
nounced when  magnified  and  pho- 
tographed. Several  are  the  fea- 
tures of  young  men.  Others  are 
old  or  middle  aged,  with  heavy 
beards.  Nearly  all  of  them  siiow 
the  profile  and  the  ear-lock  of  tin* 
Hebrews.  One  has  tlie  outlines  of 
a  Greek;  and  another,  an  anthro- 
poid homeliness;  while  the  face  of 
Christ  stands  out  beautiful,  oval, 
serene  and  philosophic,  the  brow 
broad  and  the  eyes  deep  set. 

According  to  M.  Brehier,  a 
chalice  cover  in  the  possession  of 
MM.  Kalebdjian  of  Paris  repre- 
sents Christ  as  the  same  type  of 
individual,  surrounded  by  follow- 
ers, portrayed  with  similar  diver- 
sity in  personality.  M.  Brehier 
declares  that  this  is  the  traditional 
Oriental   representation  of   Christ. 

On  the  Kouchatkji  cup,  Christ, 
as  a  youth,  is  opening  a  double 
scroll,  the  scroll  of  the  Law.  As 
a  man,  wrapped  in  the  toga  of  the 
time,  he  lifts  his  arm  with  a  ges- 
ture of  authority. 

AS  to  the  cup's  being  a  Chris- 
tian vessel,  the  symbolism  alone 
would  leave  no  doubt.  The  gen- 
eral decoration  takes  the  form  of 
a  vine  and  its  branches.  Above 
Christ's  head  there  is  a  star  and  a 
descending  dove.  Near  his  hand 
are  the  seven  loaves  and  the  two 
fishes.  The  lamb  also  is  represent- 
ed, as  well  as  the  Roman  eagle 
eating  from  a  Christian  basket. 

Dr.  Eisen's  reasons  for  the  early 
date,  72  A.D.,  are  the  following: 

First,  cups  of  the  peculiar  ovid 
form  of  the  Chalice  were  not  made 
after  the  First  Century. 

Second,  the  workmanship  is 
Greek,  indicating  not  only  the  hand 
of  a  master  sculptor,  trained  in  the 
realistic  traditions  of  Scopas,  but  a 
knowledge  of  Greek  symmetry  as 
expounded  within  the  last  few- 
years  by  Mr.  Jay  Hambidge.  And 
such  excellence  of  workmanship 
could  not  have  been  produced  after 
the  First  Century,  as  Greek  art 
declined. 

Third,  the  Boscoreale  Cups 
found  at  Pompeii  and  owned  by 
Baron  Rothschild  are  similar  in 
technique,  design,  shape — despite 
handles — size  and  attention  to  por- 
traiture. It  is  suggested  that  the 
Chalice  and  the   Boscoreale  Cups 
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TELEPHONE 
MURRAY  HILL  3764 


ESTIMATES  FOR  REDECORATING  APARTMENTS  FOR  COMING  SEASON  SUBMITTED 

RIGHTER  AND  KOLB 

DECORATORS 
420  MADISON  AVENUE  NEW  YORK 


Interior  Decorations  and  Furnishings 


Tapestry  fabrics 

Objets  d'Art  Distinctive  Decorations 

THE  J.  G.  VALIANT  COMP.\NY 

J.  W.  Valiant,  President  Wm.  J.  MacMuUin,  Phila.  Director 

224  N.  Charles  Street  1718  Chestnut  Street 
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Beauty  in  the  Home 

The  world  may  l)e  in  a  turmoil,  hiisiiiess  strenuous  and  exluiu^t- 
iiijc;  outside  pleasures  not  what  we  have  pictured  them.  But — 
there  is  the  home!  When  we  return  to  it  it  that  too  grates 
upon  exasperated  nerves,  we  may  feel  inclined  to  "throw  things." 
If  it  speaks  of  rest  and  beauty,  then  indeed  we  have  found  our 
haven.  The  inlhieiice  of  beautiful  surroundings  for  ourselves  and 
our  friends  is  one  which  goes  deep  into  our  daily  lives. 

LIPPINCOTT'S  PRACTICAL  BOOKS 

Serve  Art  and  Beauty  in  the  Home 

These  are  most  complete  and  elaborately  illustrated.  .Ml  one 
wishes  to  know  on  each  of  the  subjects  is  found  under  one  cover. 
.Mtiiost  every  phase  of  art  in  the  home  is  covered. — interior 
decoration;  furniture;  arts  and  crafts;  rugs;  architecture;  garden 
designing. 

U'ritf  for  Illustrated  Circulars  of  the  Seven  Titles 

THE  PRACTICAL  BOOK  OF 

INTERIOR  DECORATION 

By  HAROLD  DONALDSON  EBERLEIN.  ABBOT  McCLURE  and 
EDWARD  STRATTON  HOLLOW  AY 

460  pages  of  text.  300  illustrations  of  Interiors  and  Furniture,  including 
7  plates  in  color,  handsomely  bound  and  boxed.  $7.50  net.  Postage  extra. 

.\  thoroughly  comprehensive  and  practical  book.  Covering  the 
furnishing  of  the  small  house  or  apartment  as  well  as  the  palatial 
abode.  The  text  is  fully  illuminated  by  the  3(X)  illustrations  to 
which  references  are  given  at  every  point,  so  that  actual  results 
are  before  the  reader. 

There  is  no  other  one  work  in  which  Period  Decoration. 
British,  Continental  and  American,  and  from  1500  to  the  present 
day,  is  treated. 

Practical  Decoration  and  Furnishing  of  the  house  or  apartment 
today  are  clearly  and  systematically  covered  in  12  chapters  on 
color,  walls,  floors,  windows,  furniture  and  arrangement;  textiles, 
lighting,  mantels,  pictures  and  decorative  accessories. 

THE  PRACTICAL  BOOK  OF  PERIOD  FURNITURE.  By  Harold 
Donaldson  Eberlein  and  Abbot  McClure.     Third  Edition.  $7.50 

THE  PRACTICAL  BOOK  OF  ORIENTAL  RUGS.  By  Dr.  G.  Grif- 
fin Lewis.     .\t:c  fourth  Edition.  $10.00 

THE  PRACTICAL  BOOK  OF  EARLY  AMERICAN  ARTS  AND 
CRAFTS.  By  Harold  Donaldson  Eberlein  and  Abbot  McClure.  $7.50 

THE  PRACTICAL  BOOK  OF  ARCHITECTURE.  By  C.  Matlack 
Price.  $7.50 

THE  PRACTICAL  BOOK  OF  GARDEN  ARCHITECTURE.  By 
Phebe  Westcott  Humphreys.  $7.50 

THE  PRACTICAL  BOOK  OF  OUTDOOR  ROSE  GROWING.    By 

George  C.  Thomas,  Jr.     fifth  Edition.  $7.50 

Each  volume  profusely  illustrated  in  color,  halftone  and  line,  and  with  charts  and 

maps  where  necessary.  Bound  in  decorated  cloth  Oi;tavo.     In  a  box. 

COLOR  SCHEMES  FOR  THE 
HOME  and  MODEL  INTERIORS 

By  HENRY  W.  FROHNE,  Editor  of  "Good  Furniture  Magazine," 
and  ALICE  F.  and  BETTINA  JACKSON,  Interior  Decorators 

Practical  .^id  in  Furnishing  or  Improving  Your  Home. 

20  full-page  color  plates  showing  actual  color  schemes  for  rooms — wall  paper,  rugs, 
upholstery  and  details. 

20  full-page  suggestive  instructions  for  the  use  of  these  schemes. 

20  full-page  illustrations  of  fully  furnished  rooms  specially  designed  as  a  guide  to 
furnishing. 

Quarto.         Handsomely  bound.         $4.50  net.         Carriage  extra. 

J.    B.    LIPPINCOTT    COMPANY 

Publishers  22  7  So.  Sixth  Street  Philadelphia 


1  lie  Cup  oj  Antioch 


were  made  by  the  same  artist,  who 
was  probably  the  greatest  sculptor 
of  his  day  and  perhaps  a  convert  to 
Christianity. 

Fourth,  after  the  martyrdom  of 
Stephen,  Christians  sought  refuge 
in  Antioch,  then  a  city  with  many 
Greek  inhabitants. 

It  will  be  remembered  that 
Peter,  Barnabas  and  Paul  fostered 
the  colony  thus  begun,  and  later 
that  Constantine  built  a  great  ca- 
thedral there,  when  Antioch  be- 
came the  centre  of  Christianity  in 
the  East,  until  it  was  razed  to  the 
ground  in  526  A.D. 

The  Chalice  consists  of  two 
parts:  a  crude  inner  cup  of  silver 
and  the  exquisite  silver  support, 
just  described,  ornamented  with 
red  gold  at  the  top  and  with  yel- 
low gold  at  the  bottom,  and  so 
carved  in  relief  that  it  gives  the 
appearance  of  heavy  filigree,  the 
background  being  cut  away. 

The  unperforated  inner  cup  is 
so  unfinished  and  clumsy  in  work- 
manship it  may  have  been  a  sacred 
relic,  possibly  a  communion  cup 
used   by   the   disciples. 

It  ought  to  be  explained  that  the 
Chalice  is  by  far  the  most  impor- 
tant of  the  objects  constituting  the 
Antioch  treasure,  which  includes, 
besides,  three  book  bindings,  a  cru- 
cifix and  another  chalice. 

The  Cyprus  Treasure 

The  influence  of  the  School  of 
Antioch,  with  the  growth  of  Chris- 
tianity, spread  throughout  the  Ro- 
man  Empire. 

The  examples  of  the  later  period 
in  the  Metropolitan  Museum  con- 


sist of  six  silver  plates,  represent- 
ing episodes  in  the  life  of  David, 
and  six  pieces  of  gold  jewelry,  of 
which  coins  make  up  part  of  the 
girdle. 

Portions  of  the  same  treasure 
are  to  be  found  in  the  British  Mu- 
seuin  and  in  the  Museum  of  Ni- 
cosia, Cyprus.  The  find  was  made 
at  Karavas,  near  the  ancient  site 
of  Lapithos,  in  1899  and  in   1902. 

In  these  plates,  the  former  rev- 
erent preoccupation  with  portrait- 
ure has  disappeared.  The  purpose 
here  is  to  tell  the  story  at  a  glance, 
to  represent  a  spectacle,  the  atten- 
tion being  given  to  movement  and 
the  details  of  the  costume  of  the 
period.  The  background  is  not  cut 
away  to  give  the  appearance  of 
filigree,  nor  is  it  adorned  with  any 
design.  With  the  exception  of  the 
two  small  plates,  the  composition 
is  basically  architectural.  And  on 
the  under  side  of  each  dish  is  a 
series  of  stamps  or  hall-marks. 

What  there  is  in  common  be- 
tween the  very  early  and  the  very 
late  periods  are  the  high  relief,  the 
use  of  gold  for  emphasis  or  decora- 
tion in  line  and  dots,  attention  to 
accessories,  and  a  Hellenistic  use 
and  treatment  of  animals.  In  the 
later  work  the  classical  influence  is 
greatly  debased. 

M.  Brehier  claims  that  the 
realistic  "human  interest"  art  of 
Antioch  triumphed  in  the  Middle 
Ages  over  the  geometric  Persian 
and  the  symbolic  Egyptian-Hel- 
lenic influences,  so  variously  and 
frequently  discernible. 
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E  desire  to  announce 
our  removal  to  a  ne\A 
and  more  commodi- 
ous  location  at 


450  Madison  Avenue 

Corner  of  50th  Street 

An    early    inspection    of  our 
greatly  augmented  stock  is  invited. 
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VERY  RARE  TYPE  OF  QUEEN  ANNE  DRESSER 
(Constructed  throughout  of  Acacia, Wood) 


TA, 


C.  M.  TRAVER  CO, 

23  East  62nd  Street 
J\few  York 


NOW  OFFERS  EXTREMELY  RARE  SPECIMENS 
OF  EARLY  AMERICAN  JACOBEAN  FURNITURE 
TO  THOSE  OF  ITS  CLIENTS  WHO  VALUE  THE 
QUAINT  CHARM  AND  STURDY  DIGNITY  OF 
THESE  EXAMPLES  OF  THE  SKILL  OF  AMERICAS 
FIRST  CRAFTSMEN 
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The  Machine  as  an  Art  Medium 


{Coiiliii'ncd  from  I'lU/c  -27) 


it  can  HO  lon^jor  be  applii'ii.  'llu' 
idea  tliat  fiirnituri-  must  be  liaiul- 
inade  dates  from  tbe  period  of  the 
cabinetmaker  in  liis  dust)  sliop  and 
tlie  small  community.  It  dates 
from  media'val  times.  It  dates 
from  a  period  when  all  but  the 
%ery  rich  or  very  powerful  made 
their  own  furniture.  It  has  noth- 
ing, except  reminiscentl)',  to  do 
with  the  tremendous  communities 
of  our  day,  with  the  tremendous 
demands  of  our  day,  nor  with  the 
democratic — as  has  been  suggested 
before — ideas  of  the  day.  And  yet 
\\c  ha\e  seen  how  the  new  ma- 
chine, in  conflict  with  the  new 
democratic  ideal  and  the  very  old 


hand-made  ideal,  has  turned  a  great 
ileal  of  ver\'  good  wood  into  ver\ 
unbeautiful  furniture.  The  demo- 
cratic idea  is  tlie  jiractical  applica- 
tion of  the  Christian  idea  of  the 
brotherliood  of  mati.  Hut  instead 
of  making  every  man  feel  that  he 
is  as  humble  as  his  neiglibor  it  has 
made  every  man  feel  that  he  is  as 
good  as  his  neiglibor,  which  is  to 
say  that  instead  of  making  the  rich 
man  humble  it  has  made  the  poor 
man  vain,  and  making  him  \ain 
has  made  him  want  to  have  his 
machine-made  furniture  a  dupli- 
cate of  the  rich  man's  hand-made 
furniture.  A  more  integral  use  of 
machinery  will  change  all  this. 


More  About  Art  in  American 
Industry 


(Continued  ft 

which  had  to  possess  artistic  merit. 
Consider  this  significant  fact  as 
evidence  of  the  remarkable  change 
within  the  past  twenty  years.  A 
generation  ago  a  jewxler  showed 
two  or  three  styles  in  ring  settings; 
today  the  progressive  jeweler  dis- 
plays two  hundred  different  set- 
tings. The  old  quantity  produc- 
tion of  two  or  three  styles  was 
typical  of  the  commercial  era.  A 
man  or  woman  buying  a  diamond 
ring  would  be  concerned  solely  as 
to  the  stone — usually  the  biggest 
stone  was  selected,  much  as  a  man 
would  buy  coal.  This  is  still  char- 
acteristic of  the  attitude  towards 
jewelry  in  many  parts  of  the  coun- 
try, but  it  is  a  happy  fact  that  our 
American  public  is  slowly  but 
surely  outgrowing  that  point  of 
view.  Just  as  a  fine  picture  is 
Morthy  of  an  appropriate  frame,  so 
a  fine  stone  is  worthy  of  the  ap- 
propriate setting.  In  fact,  the 
right  setting  truly  reveals  the 
beauty  of  a  stone. 

The  manufacturer  in  whom  the 
commercial  attitude  predominates 
subordinates  art  to  quantity  pro- 
duction. He  may  gain  wealth,  but 
he  debases  his  industry.  Jewelry 
that  lacks  beauty  is  lacking  in  an 
essential  quality.  An  article  of 
jewelry  that  merely  represents 
money  is  usually  vulgar  and  defeats 
its  true  purpose. 

It  is  to  be  hoped  that  in  time 
every  manufactured  article,  wheth- 
er intended  for  household  use  or 
wearing  apparel  or  for  whatever 
purpose,  will  possess  artistic  merit. 
The  advantages  will  be  substantial, 
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not  only  in  the  creation  of  jcsthetic 
enjoyment  but  because  of  its  en- 
during and  inspiring  influence. 

There  is  no  question  as  to  our 
intellectual  ability  to  do  anything 
we  really  attempt  to  accomplish. 
There  is  no  nation  in  the  world 
that  possesses  our  adaptability  to 
adjust  ourselves  to  new  conditions. 
When  we  realize  the  need  for  a 
certain  thing,  we  can  and  will  do 
it  and  do  it  well.  We  are  not 
hampered  here  by  class  traditions 
nor  by  established  custom,  as  they 
are  in  the  old  world.  Of  course, 
the  need  must  be  indicated.  And 
this  is  the  function  of  the  leaders  in 
the  new  industrial  art  movement 
and  of  Arts  &  Decoration, 
which  is  rendering  a  splendid  serv- 
ice in  its  chosen  field. 

Our  j'outh  is  still  actuated  too 
much  by  false  ambition.  We  want 
to  become  rich  quickly,  preferably 
without  work.  The  low  moral 
standard  existing  in  industry  the 
world  over  is  due  to  the  common 
desire  for  immediate  pecuniary  re- 
sults, for  wealth,  to  be  acquired, 
however,  with  the  least  possible 
effort.  This  is  an  unavoidable  re- 
action from  the  war.  Slowly  but 
surely  we  will  regain  our  normal 
equilibrium.  The  jewelry  indus- 
try is  suffering,  not  only  from  a 
lack  of  skilled  artisans  but  also  be- 
cause we  have  few  good  design- 
ers. There  is  no  school  devoted  to 
jewelry  design  in  New  York.  The 
few  scattered  classes  in  jewelry  de- 
signing in  educational  institutions 
of  different  kinds  are  not  sufficient 
to  be  of  anv  real  use. 


The  Cover  Design 


OCTAVE  GUILLONNET, 
whose  Among  the  Flowers 
decorates  the  cover  of  this  number 
of  Arts  &  Decoration,  is  a 
French  artist  better  known  in  his 
own  country  than  in  this  one.  He 
is  a  regular  contributor  to  the  Salon 
exhibitions.  In  1892  he  was 
awarded  a  third  class  medal  and  in 
1894  a  medal  of  the  second  class. 


At  the  Universal  Exposition  of 
1900  he  received  a  silver  medal  and 
in  1 90 1  the  red  ribbon  of  the  Le- 
gion of  Honor.  He  is  represented 
in  the  Luxembourg  and  in  other 
important  museums  of  France. 
The  picture  reproduced  in  this  is- 
sue may  be  seen  at  the  Dudensing 
Galleries. 
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Interior  Decorations.  Furniture  and  Works  of  Art 


FORMERLY  718   FIFTH   AVENUE 


DESIRE   TO  ADVISE   THEIR    FRIENDS 
AND    PATRONS    THAT    AFTER 
TWENTY    YEARS    ON    FIFTH 
AVENUE    THEY    HAVE    RE- 
MOVED   TO    THEIR 


(yUM^'Qja//€rt£4:) 


AT  45   East  57th   Street 


WARWICK    HOUSE.    LTD. 


New   York   City 


OUR    NEW    QUARTERS  WITH    INCREASED    FACIL- 
ITIES   PERMIT    ECONOMIES    IN    OPERATION 
WHICH      ENABLE       US      TO      QUOTE 
MORE       FAVORABLE      PRICES 

OUR    STAFF     IS     NOW     NEARING     COMPLETION 

THROUGH    THE    RETURN    OF    OUR  FORMER 

ASSOCIATES  WHO  HAVE  BEEN  ENGAGED 

IN     THE    GOVERNMENT    SERVICE 

YOUR    EARLY    VISIT     IS    CORDIALLY     INVITED 
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It  pays  to  look  for 
this  watermark — 

eU  WlHIATMAN 

I  (.cognized  by  tliousiiiuls  ol 
Artists  and  Architects  the  world 
over  as  the  high-watermark  ol 
paper  excellence. 

It  stands  for  perfection  ol 
surface  and  sizing,  strength  of 
lihre,  positive  i)urity  of  material. 
l'.\"ery  sheet  is 

genuine  hand  made 

Irom   pure  white   rag  only,  and 
tub  sized. 

The  watermark  guarantees  all 
this. 

Stocked  hy  Dealers  in  High- 
arade  Artists'  Materials. 

If  any  difficulty  in  obtaining  Whatman 
Papers  or  Boards,  write  direct  to 

H.  Reeve  Angel  &  Co. 

INCOKI'OBATED 

7-11  SpruceSt., New  York  City 

So!r  Mill  Rrprt-jc-ntatiz'iS  for  thf  Contin-n!  of 
Nonh  America 


50  West  77th  Street;  at  gateway  of  Central  Park 

An  Ideal  Stopping  Place  for  Motorists 


A  select  family  hotel — convenient  to  everything — yet  comfortably 
distant  from  the  area  of  confusion.     Modern  garage  in  connection. 


Tariff  in  Moderation. 
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"Thv  Hcfinnr's   Opi  rii."  Irom  a  print   by  Hogarlh 


The  London  Musical  Season 


{(Ontiuucd  fro)n  pa<)(  250) 


and  loose  with  women's  hearts. 
The  women  lauj^h  at  human  laws 
and  morals.  As  for  the  dialof^ue, 
it  is  quite  unrestrained.  Less  in 
the  acted  version,  though,  than  in 
the  printed  text.  The  music,  dis- 
regarding immoralities,  enchants 
one  by  its  light  and  gracious  lilts. 
At  least  three  numbers  in  the  score 
are  little  gems,  perfect  in  form 
and  style  and  full  of  melody.  You 
would  look  far  to  find  the  equals 
of  those  songs.  The  gem  of  gems, 
maybe,  is  Macheath's  solo  in  the 
second  act. 

IT  is  sung  as  Lucy  and  Polly, 
one  on  either  side,  cling  gently  to 
the  highwayman  and  woo  him. 
And,  like  some  others,  it  ends  up 
with  nonsense — a  tol  de  rol  re- 
frain, to  make  it  comic. 

The  third  gem  is  a  trio  in  the 
la.st  act.  Besides  these,  in  "The 
Beggar's  Opera"  we  get  two  songs 
with  which  all  London  used  to 
sing,  the  rowdy,  lilting  air  called 
"Lilibullero"  and  the  long  popu- 
lar "Green  Sleeves." 

At  Hammersmith  the  music  of 
the  "Opera"  has  been  re-scored. 
The  orchestra  includes  archaic  in- 
struments, among  them  a  viol 
d'amore,  a  viol  di  gamha,  and  what 
may  or  may  not  have  been  a  gen- 
uine harpischord. 

You  may  hear  "The  Beggar's 
Opera"  in  New  York  some  day. 
The  London  management  has  had 
more  than  one  offer  to  produce  it 
on  your  side.  It  will  be  caviare  to 
the  Broadway  public,  I'm  afraid, 
unless  the  company  now  singing  it 
at  Hammersmith  goes  over,  too. 
In  the  right  theatre,  and  with  the 
original  company,  I  feel  quite  sure 


it  would  repeat  the  great  success 
it  has  won  here — thanks  very  large- 
ly to  the  three  chief  serious  artists 
in  the  cast  and  above  all  to  Fred- 
erick Ranalow  (Macheath),  a 
noted  baritone,  who  has  interpreted 
Hans  Sachs  at  Covent  Garden; 
thanks  to  Miss  Locke,  in  the  small 
part  of  Jennie  Diver,  one  of  the 
captain's  sweethearts;  and  also 
thanks  to  the  conductor,  Mr. 
Goosens,  who,  bye  the  bye,  is  a 
composer  of  much  talent. 

"The  Mikado,"  "Patience," 
"Pinafore,"  "The  Pirates,"  are  all 
suggested  in  Gay's  "Beggar's 
Opera,"  their  direct  ancestor.  It 
was  from  Gay  and  the  songs  with 
which  Gay  eked  out  his  disgrace- 
fully smart  dialogue  that  Gilbert 
learned  a  great  many  of  his  tricks, 
and  Sullivan  derived  much  of  his 
music.  The  analogies  at  times  are 
clear  and  startling  The  "Titwil- 
low"  song,  for  example,  "The 
Flowers  That  Bloom  in  the 
Spring,"  "The  Punishment  and  the 
Crime"  song,  the  countless  patter 
songs  at  which  we  have  all  laughed, 
are  in  the  masterpiece  of  Gay.  Not 
full-fledged,  if  you  will,  but  in  the 
egg.     So  are  some  other  things. 

BUT  it  is  not  alone  the  glitter- 
ing words  and  lines  which  set 
one  thinking  of  "The  Mikado"  or 
"Pirates,"  it  is  the  dry,  ironic  point 
of  view  of  Gay,  the  lilts  of  the 
light  songs,  the  whole  topsy-turvy 
character  of  his  "Opera."  Gay 
was  as  unmistakably  the  literary 
grandfather  of  W.  S.  Gilbert— the 
Gilbert  of  the  comic  opera  books 
— as  the  inventors  of  the  songs 
sung  in  that  work  were  the  fore- 
runners of  Sir  Arthur  Sullivan. 
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Help  in  Decoration  by  Correspondence 

THE  editors  of  Arts  Ssf  Decor.ation  invite  correspondence  from 
any  of  their  readers  who  may  be  in  doubt  concerning  matters  of  fur- 
nishing and  decoration.  Little  doubts  as  to  color,  fabrics  and  furniture 
often  arise  which  our  experts  ivould  be  glad  to  discuss,  if  the  matter  is' 
laid  before  them  through  correspondence. 
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Qenuine  E^eed^mniture 

Will  Last  a  Lifetime 

DISTINCTIVE  MODELS 
for  Homes  of  Refinement,  Clubs  and  Yachts 

By  patronizing  a  Shop  that  Specializes 
in  Reed  Furniture  you  have  the  advan- 
tages of  Exclusivcness,  Unusual  Designs, 
Preeminence  in  Quality,  and  Reliability. 


CRETONNES,  CHINTZES,  UPHOLSTERY  FABRICS 
Interior     Decorating 


IKq  reed  shop  Inc. 

581  FIFTH  AVENUE.  NEW  YORK 

'Booklet  of  Reed  Furniture"  forwarded  on  receipt  of  25c  postage 


mi¥i'»'" ,^'i'liMSIIIKIilliRillMBIIiilffli 


A  BIT  OF  PARIS 
ON  THE   PLAZA 

SEEK  at  the  Sherry  Shop  for  the 
table  favor  that  is  unlike  others — 
for  all  the  little  things  that  delight 
the  eye  at  a  luncheon,  a  tea,  a  banquet 
or  a  buffet  supper. 

You  will  find  dainties  fashioned  with 
the  chic  born  of  Paris,  but  with  an 
appeal  that  is  universal. 

5th  Avenue  at  58th  Street,  New  York 

CHARLES  RICHARD  WILSON,  Manager 


The 

COLONY 
SHOPS 


ANTIQUES 

FROM  EVaRY 

Period  and  Place 


Spanish  Vargueno.  i6th  Cantury 
Dra»er  fronts  of  carved  bone,  decorated  in  gold  and  colors 

GINSBURG    <&    LEVY,  397  Madison  Ave.,  New  York 


VASE 


Beautifully  hand-decorated. 
Background  silver  yellow 
and  violet  of  iron.  Pink 
and  white  roses.  Individua 
design. 


22  in.  high,  10  in.  wide 


The  Wetherby  Studio 

213  James  Street 
Syracuse  New  York 


■7k, 


NEW  SCHQQL 

DESIGN  ■  ■  ■  PAINTING 

and  ILLVSTRATION 

Commercial  Illustration,  Poster  Advertising,  Lettering,  Book  Illustra- 
tion and  Decoration,  Cartooning,  Stage  and  Costume  Design, 
Fashion  Drawing,  Interior  Decoration,  Wall  Paper  and 
Textile  Design,  Drawing  and  Painting. 

Two  Years'  Diploma  Course — Day  and  Evening  Classes 
Before  Decidint  Your  Winter  Planz  Send }or  Illustrated  Catalogue 

DOUGLAS  JOHN  CONNAH,  Director 

248  BOYLSTON    STREET 
BOSTON  MASSACHVSETTS 
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CMC  ten  line     Llrl^ 

J-'ccotatiCc    JCuttitititiA,      (Jcnclian  ^JiaaA 

Clpoifwcatij    jat,5,     J.unin.'i  an^  G)fvaocA 
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No.  11164 

Chrysanthemum 

Jp-j.  - 

^^tt«- 

Basket 

27"x22" 

M^ip^HEBRg^.„ 

filled  with  yellow  Chrysanthe- 

^^tt&BfffSHM^pt- 

mums,    Autumn    Foliage  with 

^^l^r 

ribbon  to  match. 

Each  $3.95 

^^M 

Our  catalogue  No.    11.  illustrated  in 

ISM 

colors,  free  for  the  askir.g. 

A 

FRANK^NETSCHERT 

61   Barclay  St.           New  York 

LEAVENS    FURNITURE 

The  careful,  discriminating  purchaser  plans  ajhome  that  will  become  more 
beautiful  as  the  years  go  by — which  both  in  exterior  and  interior  appear- 
ance will  take  on  additional  charm  as  it  grows'older. 
He  selects 

LEAVENS 

COLONIAL 

FURNITURE 

for  interiors,  knowing  that  like  the  house 
itself  this  wonderful  furniture  will  grow  old 
gracefully — remaining  always  in  vogue  and 
satisfying  even  the  most  fastidious  taste. 
Personal  preference  may  be  exercised  in  the  matter  of  finish  We  will 
gladly  supply  unfinished  pieces  if  desired,  to  be  finished  to  match  any  interior. 

Write  for  set  No.  6  of  illustralions  and  Leaeens  stains. 

William  Leavens  &■  Co.,  Inc. 
32  Canal  Street  Manufacturers  Boston,  Mass. 


Two  attractive  models  from  the  children's  department  of  L.  P.  Hollander 
&  Son,  in  which  the  aim  has  been  to  achieve  correct  lines  and  simplicity 


Fifth  Avenue  and  Paris 

{Continued  from  page  252) 

Bv  CONSTANTIN  GUYS.  FiLS. 


THE  showings  nt  the  new  Fall 
styles  have  been  held.  And  the 
verdict?  The  verdict  was  ren- 
dered by  Solomon  some  time  ago, 
when  he  remarked  that  there  is 
nothing  new  under  the  sun.  Paris 
and  Fifth  Avenue  agree.  The 
prophets  who  remained  faithful  to 
the  elementary  principles  of  the 
art  of  Dress  are  vindicated. 

Fifth  Avenue  and  Paris  show- 
ings are  largely  in  accord  on 
sleeve  length,  skirt  length  and  col- 
ors. Here  and  there  minor  varia- 
tions show  the  failure  of  trying  to 
be  original  when  you  have  nothing 
vital  to  offer. 

This  situation  should  help  dress 
as  an  art  by  doing  away  with 
artificially  fostered  rivalry  between 
France  and  America.  We  have 
much  to  learn  from  every  creative 
source,  and  the  sense  of  humor  of 
the  American  woman  excellently 
balances  the  genius  of  the  French 
for  emphasis. 

The  illustrations  chosen  for  this 
month's  department  merge  the 
fashions  of  the  new  season  with 
those  unchanging  principles  of  art 
which  have  no  season.  The  most 
striking  achievement  seems  to  us 
embodied  in  the  ermine  wrap, 
which  is  not  only  sumptuous  as 
most  wraps  of  this  kind,  but  shows 
an  unusual  effect  of  artistic  ele- 
gance in  the  lines  of  the  drapery. 
The  introduction  of  artistic  lines 
in  the  design  of  furs  is  a  manifes- 
tation over  which  we  rejoice,  be- 
cause in  too  many  instances  furs 
follow  conventional  and  stereo- 
typed forms,  whereas,  in  fact,  fur 
materials  may  be  shaped  with  as 


much  originality   as  the  fabrics  of 
a  dress. 

A  further  study  in  drapery  as 
applied  to  fur  is  given  in  the  illus- 
tration of  the  squirrel  wrap,  the 
folds  of  which  are  genuinely 
artistic. 

THE  afternoon  gown  featured 
does  not  require  comment  for 
material  or  embroidery.  It  is  in- 
teresting, because  the  lines  of  the 
dress  add  to  the  natural  chic  of  the 
figure,  and  this  effect  is  further  en- 
hanced by  the  straight  panels.  This 
type  of  dress  reveals  the  specific 
American  smartness,  to  which  ref- 
erence has  been  made  in  previous 
articles. 

The  long  train  of  the  evening 
gown  shown  on  page  252  mitigates 
what  might  be  considered  an  ex- 
treme style,  and  at  the  same  time 
adds  the  classical  beauty  of  the 
Greek  line. 

The  illustrations  of  the  chil- 
dren's models  (ages  twelve  to 
fourteen)  convey  the  thought 
which  mature  styles  sometimes 
lack.  Since  line  is  the  governing 
principle  of  the  art  of  dress,  it  is 
important  that  knowledge  of  the 
correct  line  should  be  implanted  in 
childhood.  If  we  are  to  develop  a 
school  of  good  taste  in  this  coim- 
try,  the  foundation  must  be  laid 
with  the  youngest  generation, 
whose  clothes  are  incarnated  with 
simplicity  and  restraint  which  in 
later  life  will  become  chic  ele- 
gance. The  two  models  were 
chosen  because  they  illustrated  the 
principle  of  correct  line  and  are 
simple  without  being  severe. 
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A  NY  dry  goods   or  department  store  has  Standish 
Drapery  Fabrics  to  show  you  for  any  decorative 
purpose      American   made    Cretonnes,   dyed   fabrics, 
curtain  madras,  voile,  scrim,  marquisette. 


ELMS  &  SELLON 
STANDISH-MILLS 

NEW  YORK  906  Broadway 

Boston  Chicago  Philadelphia 

San  Francisco 
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l^ooftng  ^late 

RISING   &  NELSON   SLATE    CO. 

WEST  PAWLET,  VERMONT 
Architects'  Serrice  Dept.,  101  Park  Atc,  N.  Y.  City 

Slnct  11*9  MirxTi  and  Maktrt  of  Rooflnt  Slat* 
CHICAGO     ::     BOSTON 


he  juilliard  Five  Millions  for  Music 
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For  sharp  contrasts  and 
graduating  tones — 
Dixon's  Eldorado. 

For  values  and  details — 
for  high  lights  and 
shadows — Dixon's  El- 
dorado. 

For  every  need  of  the 
artist — for  soft  effects 
on  cameo — for  the  joy 
of  penciling — 

TAe  Tnasterdmwin^pencir 

SAMPLE  OFFER 

Write  to  us  on  your  letterhead,  tell  us 
the  work  you  do,  and  «e  will  mail  you 
full-length  free  samples  of  your  favorite 
leads.  Also  write  for  interesting  free 
booklet — "Finding  Your  Pencil." 


JOSEPHDIXONCRUCIBLECO.,Pencii.Dkii.,1(>2-J.  Jersey  City,  N.J. 
Canadian  Distributors:— \.  R.  MacDougall  &  Co..  Ltd.,  Toronto 


(( 

tions  for  iiovrltii's.  Wlicnrvcr  ;i 
director  fouiul  ;i  work  wliidi,  witli 
liis  cxpcriciicc  of  tlir  public  taste, 
he  ci)nsi(l<-rc(l  worth  produciiiji,  lie 
>hi)iil(i  notify  the  trustees  of  the 
tutid,  who  would,  upon  the  per- 
tormance  of  his  work,  pay  to  the 
cuiiiposcr  a  lump  sum,  say  five 
hundred  dollars  for  a  symphony, 
and  two  hundred  and  fifty  dollars 
for  a  symphonic  poem,  or  for  a 
string  quartet,  or  other  lartjc 
chamher-music  work.  Due  precau- 
tion should  of  course  be  taken 
that  onl\  performinfi  organizations 
of  reco[ini/,ed  standinj^  should  be 
allowed  to  nominate  composers. 

SIMPLE  as  this  plan  is,  it  has  a 
number  of  far-reaching  advan- 
taj^cs  that  will  appear  the  more  as 
one  meditates  its  probable  working; 
out  in  practice.  First  of  all,  it  gets 
as  near  the  source  of  lastinfjly  cor- 
rect judgment  of  merit — the  gen- 
eral public — as  it  seems  in  any  way 
possible  to  get,  by  calling  on  the 
practical,  experienced,  and  non- 
academic  judgment  of  performing 
directors,  eliciting  their  co-opera- 
tion by  ministering  to  their  natural 
desire  to  find  novelties  of  worth. 
Similarly,  their  experience  guaran- 
tees, as  far  as  possible,  the  prompt 
elimination  of  all  that  mass  of 
botch-work  which  always  forms 
such  a  preliminary  impediment  in 
all  plans  for  aiding  composition. 
Thus  the  chance  of  finding  the 
really  original  and  vigorous  works, 
of  disentangling  them  from  the 
half-baked  stuff  on  the  one  hand 
and  from  the  merely  clever  reflec- 
tions of  prevailing  modes  on  the 
other,  seems  better  here  than  in 
plans  less  closely  correlated  to  the 
play  of  supply  and  demand. 

The     conditions     under     which 


the  composer  would  work  would 
be  similarly  favorable  to  the 
liroduction  of  his  best.  His  free- 
dom would  be  complete.  He  could 
write  anything  that  it  occurred  to 
him  to  \%  rite,  finish  it  without 
hurry,  and  revise  at  leisure.  There 
would  be  nothing  speculative  in  the 
transaction,  no  demoralizing  sug- 
gestion of  big  plums  being  held  in 
reserve  to  reward  big  effects.  On 
the  contrary,  the  whole  affair 
would  be  (juite  simple  and  business- 
like. John  Smith  would  know 
that  if  he  wrote  a  quartet  for 
strings  that  the  Flonzaley  Quartet, 
let  us  say,  considered  good  enough 
to  play,  he  would  receive  enough 
for  it  to  pay  for  copying  score  and 
parts  and  give  him  a  little  return 
for  his  time — not  very  much,  but 
possibly  enough  to  justify  him  in 
spending  time  on  another  quartet 
bye  and  bye.  In  fact,  the  money 
return  would  be  sufficient  to  help 
the  man  with  a  real  vocation  for 
composing  to  gratify  it,  to  his  own 
happiness  and  the  great  benefit  of 
society,  and  not  enough  to  tempt 
the  bounders  and  the  gamblers  to 
waste  their  time  perpetrating 
"prize-winners."  Isn't  that  about 
the  effect  we  want  to  have  on  com- 
position, so  far  as  financial  mat- 
ters have  any  effect  at  all  on  artis- 
tic production?  If  Griffes  had  re- 
ceived a  small  payment  for  some 
of  his  earlier  works,  played  by  the 
Barrere  Ensemble,  the  Flonzaley 
Quartet,  and  other  well-known 
groups,  might  he  not  have  driven 
himself  a  little  less  in  copying  the 
parts  of  "Kubla  Khan"?  At  any 
rate,  I  should  like  to  see  such  a 
plan  given  a  fair  trial.  I  am  sure 
it  would  do  less  harm,  and  think  it 
might  do  far  more  good,  than  the 
prize  competitions. 


An  Amendment 


J.   A.  JUDD, 

Publisher     Arts     &     Decor.a- 

TIOX. 

Dear  Sir — I  am  quoting  from 
an  article  published  in  the  July 
Arts  &  Decoration: 

"The  powerful  landscapist  Thomas 
Hotchkiss  owned  at  Rome  the  two 
amazing  panels  of  the  Life  of  Primi- 
tive Man,  by  Piero  di  Cosimo,  which 
are  now  the  chief  attractions  of  the 
Metropolitan  Museum.  They  lay  for 
years  disregarded  in  the  storage  room 
of  the  Museum,  until  a  British  dealer 
discovered  them  and  brought  about 
their  reluctant  exhibition,  some  twen- 
ty years  ago." 

Now  the  facts  are  that  these 
two  pictures  were  purchased  at  a 
public  sale  here  in  New  York  by 
Robert  Gordon,  at  the  suggestion 
of  Elihu  Vedder,  several  years 
prior  to  my  appointment  as  Cura- 
tor of  the  Department  of  Paint- 
ings, and  were  found  by  me,  with 
other  valuable  works,  in  the  store- 
rooms in  the  basement  of  the  Mu- 
seum. By  my  direction,  they  were 
removed  to  my  studio  for  examina- 
tion, repairs,  and  restoration.  Upon 
one  of   Mr.   Dowdswell's  visits,    I 


took  him  in  a  friendly  way  into 
my  inner  studio  and  showed  him 
the  two  Cosimos,  which  he  imme- 
diately attributed  to  Piero  di  Co- 
simo. I  accepted  the  attribution, 
recalling,  as  I  did,  the  Cosimo  in 
the  National  Gallery  in  London. 

For  the  attribution  I  was  in- 
debted to  Mr.  Dowdswell ;  for  a 
recognition  of  the  artistic  value  of 
the  works  I  was  indebted  to  no 
one. 

It  may  be  of  interest  to  you  to 
know  that  these  panels  were  fin- 
ished with  a  plastic  surface,  which 
cracked  and  peeled  off  in  patches, 
and  during  the  months  which  it 
took  to  restore  them  one  of  the 
most  prominent  single  figures 
dropped  out  and  broke  into  frag- 
ments when  it  struck  the  floor.  It 
was  patched  up  as  well  as  possible, 
but  finally  a  whole  figure  was  re- 
painted in  its  place.  Find  it  who 
can !  When  the  restorations  were 
complete,  the  panels  were  joyfully 
— not  reluctantly — put  into  the 
Galleries   for   exhibition. 

Very  truly  yours, 

Geo.  H.  Story. 
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American  Antiques 

THE  interests  of  our  clients  are 
served  by  the  personal  direction 
of  Charles  Woolsey  Lyon,  the  son  of 
the  late  Irving  Whitall  Lyon,  M.D., 
author  of  "Colonial  Furniture  of  New 
England."  Mr.  Lyon  is  a  collector 
and  recognized  authority  on  early 
American  antiques  and  works  of  art. 


Charles  Woolsey  Lyon 

1XC0RP0R.it  ED 

416  Madison  Avenue 

near  Forty-eighth  Street 

New  York 
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EARLY  AMERICAN  CORNER  CUPBOARD 
Circa  1760 


Paris 


During  the  Summer  months 
at 

Southampton, 
Long  Island,  N.  Y. 

Will  locate  on  September  1st  at 
16  West  56th  Street,  New  York 


New   York 
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INTERIOR      PAINTING     EXTERIOR 

JOSEPH  DILLON  dr  SONS 
DECORATORS 

Eiublishcd  no  Yean 

715  MADISON  AVE  ,  at  63d  St.     Tel   Plaza  7098 
NEW  YORK 

ARRANGEMENT     NOW   BEING  MADE   FOR  OUT-OF-TOWN  WDRK 


IDANSACK  the  Temples  of  Old  Bag- 
dad  and  you'll  not  find  Oriental  Rugs 
to  match  the  collection  of  Harry  Aslanian. 

Sarouks,  KermansKans,  Bokharas  and  Chi- 
nese Rugs,  too, — of  the  Colorful  Lustre  of 
Gems, — and  all  so  Unbelie^Jably  hov^  Priced. 

HARRY  ASLANIAN 

259  FIFTH  AVENUE  ~  NEW  ^ORK  CITY 


I  I  IK 

MAR(;ARi:r   RYAN    ; 
COMPANY 

Will  open  in  September 

a  shop 
at  444  Madison  Avenue 

(betwctii  4''th  ;nul  50th  Sts.) 


IVith  a  very  fine  line  of  18th 
Century  French  and  English 
Furniture  and  objects  of  art, 
which  she  has  recently  pur- 
chased abroad  and  which 
are  now  en  route. 


a    a;  ''ar^'Q.    c^-'p-^To  -  P  'A' 
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C.iisli  (lii/iildl 

$<1.0U0.U00 


SEKVICK  UNSURPASSED 

i:i.iinii)(;i-:  c.  sxon.  rnsidmi 

THE  HOME 

INSURANCE  COMPANY 

NEW  YORK 


Aircraft,  Automobile  (Complete  Cover  in 
Combination  Policy),  Earthquake,  Explo- 
sion, Fire  and  Lightning,  Hail,  Marine 
(Inland  and  Ocean),  Parcel  Post,  Profits 
and  Commissions,  Registered  Mail,  Rents, 
Rental  Values,  Riot  and  Civil  Commo- 
tion, Sprinkler  Leakage,  Tourists'  Bag- 
gage,  Use  and  Occupancy,   Windstorm. 

STRENGTH       REPUTATION       SERVICE 


THEDLOW-  DECORATORS 

12  East  48th  Street 


Creators  of  Smart   Interiors 


sEi'ih:vnt:R.  1920 
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ANTIQUES 


FROM  SUSSEX,  ENGLAND 

comes  a  collection  of  genuine  old  oak  furniture,  of 
the  Jacobean  and  Tudor  periods  such  as  no  other 
gallery  has  had  to  offer  in  many  years. 

Graciously  massive  in  proportions,  sturdy  in  con- 
struction, elegantly  carved,  subdued  with  age,  these 
refectory  tables,  joint  stools,  cupboards,  hutches 
and  gateleg  tables  breathe  the  hospitable  spirit 
of  the  old  manor  houses. 

In  addition,  there  is  an  old  Tudor  needlework 
screen,  several  chairs,  a  chest  on  a  stand,  several 
cushions  and  other  ornaments  to  complete  the  fur- 
nishing of  a  room  in  the  style  of  this  period. 


554  Madison  Ave.    corner55thSt 


Genuine  old  English  Court  Cupboard  from 

the  collection  of  Jacobean  and  Tudor  oak 

now  in  the  Lans  Gallery. 
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Famous  Organists  who 

haye  recorded  for  the 

Wtlte  Philharmonic  Organ 


JOS.  BONNET 

Paris,  France 

M.  ENRICO  BOSSI 

Mibn,  Italy 

SAMUEL!A.  BALDWIN 
New  York  City 

F.  J.  BRETTENBACH 

Cathedral  of  Lucerne 

CLARENCE  EDDY 

Chicago 

WILLIAM  FAULKES 

Liverpool,  England 
CHARLES  HEINROTH 
Carnegielnstltute.Pittsburgh 
ALFRED  HOLLINS 

Edinburgh,  Scotland 

EDWIN  H.  LEMARE 

London,  England 

T.  TcRTIUS  NOBLE 
St.  1  homas's  Church,  N.  Y. 
v.  WOLSTENHOLME 
wouth  Hampstead,  England 

ASD  OTHERS 
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In  planning  for  a  well-appointed 
Music  Room  consider 


The  Welte  Philharmonic  Pipe  Organ 

Which  gives  an  absolutely  true  repro- 
duction of  the  individual  performances 
of  the  most  famous  organists. 

The  expression  and  characteristic  choice  of  the  various  stops  so 
recorded  are  reproduced  automatically,  requiring  no  personal  man- 
ipulation, or  by  moving  a  lever  thus  allowing  the  manipulation  of 
expression  and  stops  by  hand,  the  amateur  can  follow  his  own  taste. 
Likewise  playable  from  the  keyboard  manually. 

The  fact  that  the  artistic  personality  of  the  performer  is 
musically  photographed — so  to  speak,  by  the  wonderful 
iVelte  Philharmonic  Pipe  Organ  is  so  astounding  that  cold 
print  entirely  fails  to  convey  an  adequate  idea  of  the  extra- 
ordinary fidelity  with  which  the  impressions  are  reproduced. 

—  Edh^in  H.  Lemare, 

(famous  Compoier-Ojganisi) 

THE  WELTE -MIGNON  STUDIOS 

665-7-9  Fifth  Avenue,  New  York 

Detailed  information  on  requirements  for  organ  installations  mailed  on  request. 
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A  few  of  the  many 

Patrons  of  the 

iVelte  Philharmonic  Orga 


HOBART  AMES 

ALFRED  E.  CLEGG 

THOS.  N.  McCARTER 

CHARLES  DEERING 

JAMES  DEERING 

DAN'L  GUGGENHEIM 

EDWARD  H.  INMAN 

ALBERT  H.  LOEB 

E.  W.  MEYER,  JR. 

WILUAM  H.  MINER 

GEORGE  D.  PRATT 

JOHN  J.  RASKOB 

DR.  PRESTON  P. 

SATTERWHITE 

FRED.  O.  SPEDDEN 
J.  HARRINGTON 

WALKER 

AND  OTHERS 
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AKTS  &  in.coHAi'ior^ 


SJWMl 
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\\7E  enrich  our  lives  with  the 
possession  of  exquisite  thinds. 
But  compare  the  mute  beauty  of 
a  finely  fashioned  vase  or  colorful 
canvas  with  the  living,  singing 
tone  of  a  Steger  grand  piano  and 
you  will  understand  the  bond  of 
friendship  which  exists  between 
legions  of  Steger  owners  and  the  in- 
struments they  have  come  to  love. 


STEGER   &  SONS 

Piano  \lanufacturing  Company 

Founded  hv  JohnV.  Steger.  187<J 
Steger  HuildinR,  Chicago,  lllinoi«i 
Factories  at  Steger, Illinois 

J/it'j  a  Stegei — it's  the  finest  rcprodmmc 
/)^onocTa^h  in  the  uorlA 


The  Louis  XIV 
Antique  Co, 

QIurlOBittfB,  ®bjplB  b'Art 

3ntrruir  SprorattottB 

tarpB,  J^ainlinga.  forrrlama 

Srapfma.  ®lb  QHjinlzra 

AntuiHr  JIpuipIb 

CEllittPBr  (CamtnqB 

Nine  East  Fifty -fifth  St. 

Plaza  2183  NcW    York 


Tn.  sjeicmcit 


ld]\ 


dwrei\ce    i^^^-^^^---^-^ 

NewVork 

ntenor     ^ 
Decorator 

LAMP  SHADES 

PAINTFD  rURNITURi: 

SCRIFNS,  TRAVS 

SCRAP  BASK  ITS 

ni:sK  sr-TS 


Ciif 

(Qanrl)rHlpr 

Stalian 

(Eolantal 

^laBB.  &ihipr  aub  Antiqur 

ifurniturr 

517  Madison  Ave.,  near  53rd  St. 

NEW  YORK 


Smart  models  that 
suggest  distinction 
and  charm  at  very 
moderate    prices. 

MOURADIAN 

TAILOR    FOR     GENTLEWOMEN 

TAILOR  MADE  FROCKS 
25  WEST  55th  STREET 

TELBPHO.XE 
CIRCLE  SSSl 


Hand -Made  Morocco  Carpets 

BEAUTIFUL     DESIGNS 
DAZZLING  VARIETIES 

Straight  from   the  Arabian  Looms 

Carefully  selected  for  the  American  taste  by  our  experts  at 

Rabat,   Salen,  Fez,  MarakecK,  etc. 

Shipped  direct  by 

G.   V.    BOLAND,  Tangier 

Teltgrapkic  Address  :    BOLAND,  Tangier 
ABC,   Fifth   Edition,   Code  used  Terms  50%  cbsK  witK  orders 


The  End  of  America's  Apprenticeship 
in  Art 


iCniiliiiUiii  jniin  f<a<;r  2.\\  ) 


lloiiici  .•'  How  m;m\  of  ii->  went 
to  sec  tlic  cxtiihitioii  ot  his  master- 
ful water  lolors  in  the  Urookhti 
Museum  a  few  years  a^o?  How 
miicli,  I  wonder,  of  the  apprecia- 
tion wliiili  was  his  due  did  he  re- 
ceive? 'Iliis  is,  of  course,  often  the 
fate  of  an  ;irtist.  Hut  ahroad,  at 
least,  if  an  artist  is  admired,  he  is 
made  much  of ;  his  efforts  are  rec- 
otjni/,ed  tiy  the  State,  and  he  him- 
self is  treated  like  a  serious  member 
of  societ>'.  After  all,  a  producer 
needs  an  audience.  No  matter  how 
^reat  tlic  flame  nor  how  uncontrol- 
lable the  desire  for  expression,  he 
must  be  heard  or  given  the  chance 
to  show  what  he  can  do.  It  is  not 
necessary  that  he  receive  applause 
or  win  laurels.  Of  course  it  is 
pleasant  to  win,  but  to  win  purely 
for  the  sake  of  winning  is  nothing. 
Artists  produce  pot-boilers  as  a 
result  of  the  desire  to  win.  Col- 
lege athletics  become  professional- 
ized ;  in  business  we  resort  to  a  sac- 
rifice of  morals;  in  politics  to  a 
misuse  of  public  funds.  Success  is 
not  the  only  sign  of  achievement. 

IT  is  about  time  that  the  ridicu- 
lous myth  which  has  grown  up 
about  artists,  believed  not  only  by 
the  "bourgeoisie"  but  by  almost 
every  one,  this  myth  of  the  artist's 
outrageous  behavior,  his  "tempera- 
ment" (horrible  word)  and  his 
laziness — it  is  about  time  that  the 
falsity  of  this  myth  should  be  rec- 
ognized. The  same  indiscretions 
take  place  among  artists  as  among 
laborers,  business  men,  shop  keep- 
ers and  men  in  all  walks  of  life. 
When  these  indiscretions  appear  in 
the  artistic  world,  they  are  made 
more  public,  and  they  are  heralded 
with  joy  by  the  people  who  love 
to  say  "I  told  you  so."  Unfortu- 
nately some  freaks  calling  them- 
selves artists,  but  who  are  merely 
in  search  of  notoriety,  are  doing 
much  to  encourage  this  false  idea 
in  the  minds  of  the  public. 

You  cannot  lead  an  idle  life  if 
you  are  going  to  be  an  artist,  other- 
wise there  would  be  a  surfeit  of 
geniuses!  If  an  artist's  scope  is  not 
big,  his  art  will  not  be  big,  and 
for  that  he  must  be  educated  as  a 
human  being  as  well  as  a  techni- 
cian. His  hours  are  less  regular 
than  a  business  man's,  but  that  does 
not  mean  that  he  works  less  hours. 
I  am  now  speaking  of  the  great 
artist,  for  I  have  no  sympathy  with 
those  men  who  refuse  to  educate 
themselves  along  broad  lines,  or 
with  those  men  who  are  afraid  to 
work  with  a  master  because  they 
may  lose  their  "individuality." 
Such  "individuality"  is  far  better 
lost.  The  more  an  artist  knows 
and  the  better  he  knows  it,  the 
greater  artist  he  will  be — unless  he 
is  a  "mutt,"  and  then  it  doesn't 
matter  any  way. 

It  w'ould  seem  that  the  study  of 
the  beautiful,  the  cultivation  of 
higher    attributes    combined    with 


the  jo\  in  sight,  which  is  part  of  an 
aitist's  life,  sliould  bring  out  hnc 
traits  instead  of  ugly  ones. 

At  the  age  of  sixty-eight,  La 
I'arge,  in  speaking  at  the  Chicago 
Institute  of  Art  to  an  audience  of 
\i)ung  artists,  said:  "Notwith- 
standing m\'  great  age,  I  am  still  a 
student." 

In  the  last  half  of  the  last  cen- 
tury appeared  the  Hals  influence. 
Tlic  modern  idea  of  laying  on  paint 
w  as  changed  b\  a  study  of  the  great 
Dutchman's  ideas.  The  French 
sciiool,  wiiich  up  to  this  moment 
presented  ;dl  details,  was  soon  to 
be  revolutionized  by  an  American. 
Sargent  came  on  the  scene,  and  in- 
stead of  painting  details,  painted 
the  impression  of  what  he  saw. 
The  admiration  of  Hals  changed 
the  microscopic  way  of  looking  at 
things.  It  is  of  real  importance  to 
notice  that  it  was  for  an  American 
to  apply  the  lesson  taught  by  the 
Dutchman,  and  to  add  to  it  his 
own  interpretation.  I  have  heard 
many  of  the  younger  artists  of  to- 
day scof?  at  Sargent.  It  is  rather 
the  fashion  among  a  certain  crowd. 
I  have  heard  the  same  men  admire 
a  Lucien  Simon,  and  rightly  so; 
but  if  it  had  not  been  for  Sargent, 
would  the  eyes  of  the  Frenchman 
ever  have  been  opened  ?  Sargent 
renders  on  the  canvas  the  gener- 
alization of  his  subject,  just  as 
O'Connor  renders  it  in  sculpture. 

In  other  countries,  very  briefly, 
this  is  what  was  taking  place.  It 
was  a  great  moment  in  France, 
historically  and  politically,  and  in 
consequence  it  was  a  great  moment 
for  the  arts  in  France.  David 
and  his  distinguished  pupil  Ingres 
were  the  last  exponents  of  the 
Academicians.  Delaroche  and 
Laurens  might  be  called  their  fol- 
lowers. There  were  many  painters 
in  France  at  that  time,  many  good 
painters  and  a  few  great  ones. 
Corot  had  as  antecedents  the  Flor- 
entine landscapists ;  Baudry's  dec- 
orative work  had  elegance;  Meis- 
sonier's  was  the  microscopic  man- 
ner of  looking  at  life.  Benjamin 
Constant's  portraits  were  charac- 
terized by  vigorous  brush  work. 

THEN  came  in  a  new  school. 
It  was  brought  into  being  by 
men  who  were  above  all  interested 
in  feeling  and  in  light.  Corot 
himself  was  part  of  it.  Rousseau, 
Daubigny,  Diaz,  Millet,  all  went 
out  into  the  open  air  for  their  in- 
terpretation. 

The  realist  movement  w^as  head- 
ed by  Courbet,  one  of  the  greatest 
modern    artists    France    has    pro-  ^ 
duced.     He  w^as  at  first  spurned  by 
his  contemporaries,  his  early  work! 
rejected  at  the  Salon,  the  very  place 
in   which    he  was   later   to   be    re-i 
ceived   with   tremendous   applause. 
The  energ\'  of  his  line  and  color 
is   in   his  later-day   work   particu- 
larly fine,  for  he  always  seems  to 
fill  his  canvas,   and  to  fill  it  with 
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G.  W.  Richardson  &  Son 


Established  1812 


753  Fifth  Avenue,  at  58th  Street 
New  York 


Also  at  Auburn  and 
Syracuse,  N.  Y. 
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GouJns 

Lingerie 

Tailor  Made  Suits 

Fancy  Gowns 


60  West  50th  St. 

Bet.  53d  and  54th  St. 
Tel.  Plaza  7325 
New     York 


RENTING 


TUNING 


REPAIRING 


John  Macfarlane 


Maker  of  Pianos 


254  West  47th  Street 


New  York 


Telephone:  Bryant  8607 


PAINTINGS  WANTED 


EARLY  AMERICAN  PORTRAITS 

and 

Paintings  by  Artists  of  the 

Barbizon     School     Bought 


METROPOLITAN  GALLERIES 

648  MADISON  AVENUE,   at  60th  Street 
Tel.  Plaza  8706  NEW  YORK  CITY 
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Aids  A-  DECORATION 


ARTISTS 

Your  Achievements — 

Kcinain  pcTinancnl  records,  only  so  long 
as  the  pigments  you  employ  remain  con- 
stant. 

It  is  significant  that  the  name  DEVOE 
has  gained  renown  along  with  the  many 
artists    who    secured    their   first   artists' 
^y^Vi\  1       materials  of  DEVOE. 

SV^'LJ  Scientific  research  and  thorough  atten- 
tion to  the  most  minute  detail  have  al- 
ways attended  the  production  of  our 
"Artists'  Oil  Colors."  There  is  a  close 
unity  of  consistency  in  DEVOE  pig- 
ments, permitting  of  greater  freedom  of 
application.  Many  years  of  color  mak- 
ing have  taught  us  how. 

Write  us  freely  for  expert  information 
on  our  colors,  whether  it  be  theoretical, 
chemical  or  pertaining  to  the  practical 
application  of  color. 

Manufacturers  oj 

Oil  and  Water  Colors,   Canvas,  Brushes, 

■  nd     other    materials    required    by    the 

profession. 

The  Oldest   Color  Maimers  in  America 
EUaklishtd  1754 

DEVOE  &RAYNOLDS  CO.,  Inc. 


[iF.W  DEVOE  iCO.f 


CHICAGO 


NEW  YORK 

KANSAS  CITY 


NEW  ORLEANS 


Weber  Artists'  Materials 

Tempera  Colors 

Tempera  Canvases  and  Academy  Boards 

Students'  Tempera  Colors 

Finely  Prepared  Artists'  Oil  and  Water  Colors 

Pastel  and  Pastel  Painting  Materials 

Fine  Quality  Brushes 

Waterproof  Drawing  Ink 

Show  Card  Colors 

Catalogue  on  Request 

Your  dealer  carries  them 

F.    WEBER    &    COMPANY 

Manufacturing  Artists'  Colormen  Since  1854 

Factories  and  Main  House 

PHILADELPHIA,     PA. 

Branches:      St.    Louis,    Mo.;      Baltimore,    Md. 


Studio  Oil  Colours 

The  product  of  the  master-mind  in  colour  making 

Mat  Water  Colours 

Opaque  for  Poster  Work — better  than  tempera 

Moist  Water  Colours 

In  whole  and  half  pans  and  tubes 

Lexington  Sketch  Boxes 

Unequalled  in  finish  and  convenience 

Mandarin  Drawing  Inks 

In  black  and  20  colours — write  for  colour  chart 

Ask  your  dealer  or  write  for  Art  Catalog  "A  ' 
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Iclot|uci)ic.  Mut  .1  N|)(>t  is  left  till 
(illcd.  I  rciiifinluT  uitli  threat  j()\ 
the  lifiiiii  i|u;ilit\  ot  some  of  his 
piiliircs.  ii<-  is  never  caressing  in 
Ills  ;iit,  Init  always  ap|)roaihcs  his 
siihji'ct  with  a  icrtain  inajcsty.  1 
think  tliat  he  and  VVinslow  Iloincr 
(losscss  some  of  tlic  same  .ittiiljutcs, 
(iilfciCMt  a-  llii\  .111-  ill  siipcillri.il 
i      matters. 

''  Manet  laiiicd  C'ourhct's  realism 

;J      a  step  farther.     His  love  of  form, 

J\      color  and  design,  considered  at  first 

a      rather    outraneoiis    hy    the    pnhlic, 

were  the  very  characteristics  which 

were  to  mark   him  f^rcat.      Hut   it 

was  Sargent,   we   must    rememhcr, 

will)    had    (irst    applied    the    lesson 

learned  from   Hals. 

.\Ionet  had  a  tremendous  voj^ue 
in  this  country.  Childe  Hassam, 
his  most  assiduous  American  fol- 
lower, still  asserts  his  own  point  of 
view.  Hassam  rememhcrs  his  mas- 
ter just  so  \on^  as  he  has  an_\  thin^ 
to  learn  from  him. 

The  cheinical  make-up  of  Pu\  is 
de  Chavannes  necessitates  his  beinfj 
an  outstanding  figure.  There  are 
certain  unforgettable  paintings  in 
the  world,  and  one  of  these  in  its 
m      simplicity  and  significance  is  surely 

ISainte-Genevieve  in  the  Pantheon. 
TD  ESNARD  is  as  remarkable  in 
_,  i_)his  easel  pictures  as  in  his  deco- 
*;  rations ;  his  forceful  personality  has 
g  marked  itself  on  most  of  the  best 
p-  works  in  France  today. 
I  The    Impressionists    in    France 

J  were  strong  painters.  We  learned 
many  valuable  lessons  from  them. 
There  are  cases  where  our  men 
were  not  sufficiently  inspired  to  do 
more  than  copy  what  they  saw  in 
their  masters,  but  in  many  in- 
stances they  carried  on  and  devel- 
oped the  suggestions  of  the  French 
school,  interpreting  their  own 
thoughts  in  their  own  way. 

Twachtman,  Robinson,  Red- 
field,  Lawson,  Davies  and  others 
have  left  their  individuality  on  art 
as  distinctly  as  have  Renoir,  Degas, 
Cezanne  and  Gauguin. 

In  England,  Gainsborough  and 
Reynolds  had  been  the  fathers  of 
our  portrait  painters.  It  is  unnec- 
essary to  talk  of  these  men ;  they 
are  as  well  known  in  this  country 
as  in  their  own,  and  deservedly  so, 
for  in  their  particular  style  they 
expressed  the  superficiality  of  the 
day  w'hich  was  as  important  as  the 
expression  of  anything  true  at  its 
time.  Wilson,  Turner,  Constable 
and  Ruysdael  were  now  to  put 
their  mark  on  the  art  of  painting, 
and  they  did  it  with  great  skill,  to 
which  was  added  a  clear  vision. 
The  Burne-Jones,  Ford  Madox 
Brown,  Rossetti  school  never  had 
much  following  outside  of  Eng- 
land. After  this,  quantity  super- 
seded quality.  Today  Augustus 
E.  John  is  a  conspicuous  figure. 

Spain  and  Goya  are  linked.  And 
to  us  Spain  has  a  big  significance. 
For  it  was  Goya  who,  carrying 
down  the  Velasquez  influence, 
brought  into  being  Whistler.  Goya 
is  a  genius,  as  great  perhaps  as  any 
other  in  modern  times.  Our  own 
realists,  Henri  &  Co.,  have  attested 
to   this    fact.      Some   of   them    arc 


limigiiig  into  l>eing  with  great  suc- 
cess little  (io\as,  w  iio  more  often 
take  after  their  American  mothers 
than  after  their  virile  father. 
Others  arc  fidlowing  the  Hals,  Sar- 
gent, .Manet  influences  and  have 
aihlcd  to  them  themselves.  Goya, 
in  his  strengtii,  makes  us  feel  hap- 
l>iness;  in  his  fantastic  whimsical 
appeal,  we  recognize  his  great  ver- 
satility. He  combined  force  with 
humor,  sincerity  with  subtility,  im- 
agination with  passion. 

It  was  Fortuny  who  did  in  Sjiain 
what  the  microscopic  painters  did 
in  France.  'I'oday  there  are  Zuio- 
aga  and  Sorolla,  the  former  look- 
ing at  life  tragically,  broadly,  often 
majestically,  the  latter  living  sun- 
light, the  sparkle  of  water  and  of 
flowers,  giving  us  a  smile. 

Is  there  any  particularly  notice- 
able characteristic  existing  in  all 
the  arts  of  America?  It  seems  to 
me  that  above  all  other  things  we 
express  austerity.  It  is  our  ground- 
work. We  do  not  like  to  think 
this  is  the  case  because  we  are  often 
ashained  of  this  Puritan  point  of 
\iew.  Strictness  and  rigidity  com- 
bined with  a  large  ainount  of  up- 
rightness, a  severe  simplicity — and 
iwwer  are  its  ingredients.  The 
faults  we  hate  the  most  are  our 
own.  The  weaknesses  that  go  with 
the  virtues  of  austerity  are  lack 
of  subtlety,  of  iitiagination,  and 
largely  of  passion.  Why  not  face 
our  faults?  We  express  what  we 
are.  How  can  we  tack  on  to  our- 
selves the  things  that  we  naturally 
do  not  possess?  I  remember  in 
Japan  seeing,  years  ago,  men  walk- 
ing in  the  streets  who  wore  Jap- 
anese clothes,  but  who  also  wore 
derby  hats.  The  effect  was  ludi- 
crous, but  they  themselves  were  un- 
conscious of  the  ridiculous  aspect 
they  presented. 

Of  course,  our  artists  have  not 
all  been  austere.  I  am  speaking 
now  in  a  general  way  of  certain 
traits  which  seem  to  me  to  stand 
out  noticeably  in  all  branches  of 
America's  art.  Saint-Gaudens  had 
austerity  in  sculpture.  French, 
Adams,  Bartlett  and  Eraser  have  it, 
as  have  many  others.  MacMon- 
nies  and  Manship  are  exceptions 
who  possessed  it.  In  painting,  who 
to  a  greater  extent  than  Homer, 
Sargent  and  Whistler? 

AT  certain  periods  in  the  history 
of  an  art,  an  individual  appears 
who  leaves  no  school  to  carry  on 
his  thought,  but  whose  personality 
influences  the  entire  trend  of  art. 
Even  in  this  barren  land,  on  a  soil 
unproductive,  amid  unresponsive 
surroundings,  another  man  was  to 
appear — a  seer,  a  dreamer,  a  ge- 
nius— a  man  to  carry  on  the  vision. 
This  man  was  James  McNeill 
Whistler. 

Endless  words  have  been  written  j 
about    Whistler,    about    his    wit, 
about  his  art,  about  his  personality, ' 
all   of   which    have    been    extolled. 
That   he   lived   in   a  world   of   his 
own,  that  his  impressions  combined 
with  his  uses  of  Japanese  art  are 
startling   to   the   point  of   impossi- 
bility, all  this  is  widely  known. 
I  To  be  coiichided  \ 
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H^lf.HllIK  BE  WdDllJF 

TWO  WEST  ifo]cty-se\i::ntjiii 
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Interior  Decorations 
Antique  Furniture 
Objets  d'Art 


Small  painted  Veneiian  Sofa  covered  in  old  Louis  X  \  Ith 

apricot  damask  with  French  ribbon  trimmin<j:  carved  and 

painted  Louis  With  Footstool  covered  in  petit  point. 


Danersk    Decorative    Furniture 

ARTISTRY  that  is  creative  becomes  power  stored  up  in  the  article  of 
furniture  in  which  it  is  expressed.  We  see  the  force  of  it  at  work 
'  in  each  person  who  comes  in  contact  with  a  beautifully  planned 
room,  it  is  constantly  contributing  satisfaction  and  giving  impulses  of 
pleasure  that  are  positive  and  in  the  truest  sense  animating. 

Put  thought  and  artistry  into  your  rooms.  Plan  your  furniture  and 
fabrics  so  that  they  will  present  a  unity  of  appeal.  DANERSK  FURNI- 
TURE is  devised  according  to  fine  traditions  of  the  past  and  each  selection 
IS  finished  for  those  who  use  it.  To  city  dwellers  it  brings  charm  and  good 
cheer  to  the  apartment 

Buy  through  your  dealer,  decorator  or  direct. 

Send  for  The  Danersk — K-9 

Beautiful  sets  done  in  harmony  with  our  own  importations 
of   fabrics,    both   glazed    and   unglazed,    on   exhibition    at 

ERSKINE'DANFORTH  CORPORATION 

2  West  47th  Street,  New  York 

First  Door  West  of  Fifth  Avenue  —  4th  Floor 
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FRANCES  HEILPRIN 

DKCORATIVE  rNTERIOR   FrRXISHING 


PLAZA  1335 


21  EAST  49th  ST. 
NEW  YORK 
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HETTIE  RHODA  MEADE 

Snterior  furnishings 

and 

Jlntiques 

12     West    40th     Street 
NEW    YORK   CITY 
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The  Edgerton  Winthrop  Residence 
is  Kelsey  Health  Heated 


Heat,  ventilation  and  humidification  arc 
supplied  by  the  one  simple  Kelsey  system. 

Every  room  and  hall  ot  the  mam  portion 
of  the  residence,  71  feet  long  and  42  feet 
wide,  has  a  complete  change  of  air  every 
fifteen  minutes. 

The  air  in  every  room  is  automatically 
mixed  with  just  the  right  amount  of  health- 
ful moisture. 


conditions  require.  Aside  from  the  health- 
giving  side  of  a  humidified  heat,  there  is  its 
economy. 

It  is  a  well  understood  fact  that  you  feel 
just  as  comfortable  with  5  degrees  less  heat 
if  it  is  humidified. 

That  S  degrees  during  the  course  of  the 
season,  means  many  dollars  of  coal  saved. 

Furthermore  the  Kelsey  is  noiseless,  dust- 
less,  burstless  and  leakless.  Send  for  booklet. 


YALE    SCHOOL    OF     FINE    ARTS 

YALE  UNIVERSITY.  NEW  HAVEN.  CONN. 

SERGEANT  KENDALL.  Director 

Departments  of  Drawing  and  Painting,  Sculpture,  Architecture 

CLASSES  IN  COMPOSITION,  ANATOMY,  PERSPECTIVE 

FACULTY— Painiin^- Sergeant  Ken- 
dall. Drawing— Kd\fin  C.  Taylor.  G.H. 
Langzettel,  T.  Diedricksen.  Sculpture — 
Robert  G.  Eberhard.  Archiieclure — 
Everett  V.  Meeks.  Franklin  J.  Walls- 
//ti(oryo/v4r(— Henry  Davenport.  Com- 
position— Edwin  C  Taylor.  Perspective 
— Theodore  Diedricksen.  Anatomy — 
Raynham  Townahend,  M.  D. 

DEGREE— The  degree  of  Bachelor  of 
Fine  Arts  (B.F.A.)  is  awarded  for  ad- 
vanced work  of  distinction.  The  Win- 
chester Fellowship  for  one  year's  study 
of  art  in  Europe,  the  English  Scholar- 
ship for  study  of  art  and  travel  in  Europe 
during  the  summer  vacation,  and  School 
Scholarships  are  awarded  anaually. 

Illustrated  Catalogue  A 

Address  G.  H.  LANGZETTEL,  Secretary 


''AT    THE    SIGN    OF 
LEONARDO " 

Is  the  caption  of  a  department  that 
offers  an  excellent  opportunity  for  ad- 
vertisers to  reach  those  appreciating 
beautiful  things,  and  the  ability  to 
satisfy  any  desire  that  may  be  created. 

Special  rates  prevail  for  this  de- 
partment.   May  we  send  them? 

Arts  &  Decoration,  25  W.  43rd  St. 


BOSTON    SCHOOL  OF 
INTERIOR  DECORATION 

Correspondence  Courses 

Course  A — Professional  Training  Course 

Course  B — Domestic  Course 

Enrollment  Limited— Write  for  prospectus 

Address  P.  O.  Box  143 

BOSTON   (17).   MASS. 


Fall  Term  Now  In  Session 
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THE  INDUSTRIAL  ART  SCHOOL  OF 

BERKELEVTHE  PACIFIC  COASTcALIFORNIA 


ARTS  &  DECORATION 

Diaghilevism 

( (  oiiiiiiii.-il  fi.tiii  f(i!h'  Z4H) 

mean,  ot  loiirx",  tile  rt'vi\'al  of 
.Mr.  (ja\'s  "Tlic  Hcjiiiar's  Opera" 
at  tlic  Lyric  in  H.nnmtTsmitli — 
tlic  L\  ric  wliiili  oiKC  housed  tlie 
perennial  "Ai)raliain  Lincoln. " 
'llie  visual  appeal  —  I)ia(iliilevisni 
is  based  fundamet)tall\'  on  visual 
appeal — is  no  less  responsible  for 
the  extraordinar)'  triumph  of  "The 
IJefifjar's  ( )i)era"  than  the  deli(iht- 
tul  musical  reconstruction  made  by 
I'rederick  Lewis,  or  the  adecjuate 
and  inspired  conducting  by  Eugene 
(loosscns.  riie  costumes  and 
scenery  are  the  work  of  C  Lovat 
Fraser.  They  are  not  so  much 
costly  as  extremely  efifective  in  a 
posteresque  way.  "The  Beggar's 
Opera"  ought  to  please  London's 
Diaghileviki. — if  we  could  call 
these  a'sthetic  enthusiasts  just  that! 
— as  much  as  the  production  at 
Covcnt  Ciarden,  one  of  the  last  of 
which  has  been  Stravinsky's  bal- 
let, the  "Chant  du  Rossignol." 

Nor  does  Diaghilev's  influence 
stop  there.  The  feature  of  a  re- 
cent program  at  the  London  Col- 
liseum  was  a  strange  pantomime 
called  "Le  lJ<ruf  sur  le  toit,"  or, 
in  English,  "The  Nothing  Doing 
Bar."  This  proved  to  be,  as  the 
composer  of  the  music,  Darius  Mil- 
haud,  suggested  to  me,  a  sort  of 
counter-revolution  against  Diag- 
hilevism. Instead  of  synchroniza- 
tion of  pantomime  and  music,  M. 
Milhaud  wrote  lively  music  to  ac- 
company the  almost  mollusc-like 
movements  of  his  mimes.  All  the 
characters  wore  large  artificial 
heads,  and  the  so-called  American 
bar — nothing  could  have  been  less 
deliberately  American — and  furni- 
ture were  so  proportioned  that  the 
actors  seemed  very  small  in  pro- 
portion. The  whole  thing — the 
lively  music  that  suggested  South 
America  rather  than  North — the 
wonderfully  expressive  masks  cre- 
ated by  the  French  artist,  Dufy, 
the  cool  coloring,  the  great  empty 
yet  varied  faces,  the  contrast  be- 
tween the  satirical  music  and  the 
slow  and  meaningless  movements — 
all  of  it  might  be  taken  either  as  a 
satire  upon  the  Diaghilev  method, 
or  a  real  and  significant  derivation 
from  it — a  counter  attack  upon  our 
sensibilities — which  succeeded  in 
getting  itself  talked  about. 

These  various  manifestations  in 
the  arts  do  not  by  any  means  ex- 
haust the  spheres  of  influence  of 
that  quiet,  subtle  far-seeing  Diag- 
hilev. Machiavellian  master  of 
publicity,  diplomat,  politician,  pos- 
sessor of  the  secret  of  getting  art- 
ists to  work  together  instead  of  de- 
structively criticizing  the  work  of 
each  other,  he  may  be  dismissed  by 
the  aesthetes  and  the  Academicians 
as  a  "mere  business  man."  To  the 
rest  of  us,  who  can  occasionally 
discover  in  some  famous  artists  the 
very  incarnation  of  the  business 
man,  and  in  certain  business  men 
the  true  spirit  of  the  artist — we 
others  know  that  for  this  miserable, 
after-the-war  theatre  in  England 
Diaghilev  is  the  most  hopeful  sign. 


si:rri:Mni:i{.  lojo 

Random  Notes 

77/('  Most  lu'tiKirkdhlr  .1  ;/(■<• 
luioni  )  rl  Discovered 

DR.  C'l.ARK  WISSLKR. 
WDikiiit;  tor  tin-  AIiisiMini  of 
N;itiir;il  Hisloi\,  lias  iciciuh  tlis 
iiixcicil  in  \/ti\'.  New  Mcxii'i), 
ilif  ludsl  uiu.nkahlc  room  \i't  iiii- 
t'artlicil.  li'tt  h\  tlif  pu'liistoiii- 
clifi-ilwt'lU'is  of  tliat  ii'jiion.  I'lic 
room,  wliicli  is  thoiij^lit  to  In-  a 
sliriiH',  aItliou<;li  it  lias  no  altar,  is 
in  perfi-ct  condition.  The  walls 
are  white,  decorated  with  a  red 
border  with  triangular  patterns. 
And  on  the  ceilinji  are  the  im- 
prints of  hands  and  the  representa- 
tion of  a  serpent  two  and  a  half 
tfi't  long,  while  hanging  down 
from  the  ceiling  are  several  strands 
of  rope. 

Till'  Mdvan  (Uvili:(ilion  Tlionqlit 

to  he  One  of  the  Grealesl 

of  All  Time 

AL  T  H  ( )  U  G  II  a  perfected 
chronology,  ranging  from  275 
to  610  A.D.,  has  at  last  been  de- 
ciphered, so  that  any  specimen 
within  this  period  may  be  incon- 
testably  dated,  no  key  to  the  writ- 
ten language  having  been  discov- 
ered, it  is  still  unsettled  wliether 
or  not  the  ancient  Mayan  civiliza- 
tion of  Central  America  has  an\ 
connection  with  the  Lost  Tribes 
of  Israel,  with  the  Javanese,  witli 
the  ancient  Egyptians  or  Assyrians 
or  with  the  inhabitants  of  Soutli 
India.  The  probabilities  are  that 
this  ancient  Central  American  race 
was  deeply  versed  in  astronomy  or 
astrology. 

Those  who  have  studied  the 
archa'ological  remains  in  the  region 
about  Honduras,  Guatemala  and 
Vucat.m  believe  that  here  was  the 
seat  of  one  of  the  greatest  civiliza- 
tions the  world  has  seen,  active  in 
the  monumental  arts,  suddenly  de- 
clining, for  an  unknown  reason,  in 
its  Golden  Age. 

There  was  recently  an  exhibi- 
tion of  Maya  sculpture  in  London, 
and  the  Carnegie  Institute  of 
Washington  has  just  published  a 
highly  interesting  report  on  its  in- 
vestigations of  the  last  ten  years, 
conducted  latterly  by  Sylvanus 
Griswold  Morley. 

An  American  Founds  Ten  Schol- 
arships for  French  Sludenls 

MRS.  GEORGE  BLUMEN- 
THAL,  of  New  York  and 
Paris,  has  founded  ten  scholarships 
of  6,000  francs  each  for  young 
French  students,  the  recipients  to 
be  selected  by  a  jury  of  ten  in  each 
profession.  Painters,  sculptors, 
novelists,  dramatists,  journalists, 
musicians,  architects,  decorators 
and  engravers  are  eligible.  Schol- 
arships are  tenable  for  two  years  in 
succession,  to  be  renewed  if  the 
holder  shows  special  merit. 

Associated  with  Mrs.  Blumen- 
thal  in  founding  these  scholarships 
are  J.  P.  Morgan,  T.  F.  Ryan, 
E.  R.  Stettinius,  H.  P.  Davison, 
G.  F.  Baker,  Charles  Hayden,  W. 
N.  Cohen  and  H.  Walters. 
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KEFKIGERATORS  DESIGN  ED  a7Z(/ CONSTRUCTED 


-the  standard  since  1S77 


IN  keeping  with  its  beautiful  architecture  and  modern  appointments.  Hempstead 
House— the  residence  of  Mr.  Daniel  Guggenheim,  Port  Washington,  L.   I.— is 
cqLiipped  with  builc-to-order  Loriilard  Refrigerators. 

As  a  rule,  Loriilard  Refrigerators  will  be  found  in  the  most  prominent  Residences. 
Clubs,  Hotels  and  Institutions  throughout  the  country. 

Srnd  for  leaflet,  ".A  Few  Prominent  Loriilard  InxUilliUions." 

<77ig#rillflrd  refrigerator,  company  ^ykadisonji^e.  at 48th  Street-AwYdrk, 


PEONIES-TUUPS-NARCISSI 


PEONIES 


TULIPS 

Mixed   L^te-flower- 

ing.   all    colors.     100 

bulbs  for  $2.40. 

NARCISSI 

Ten  varieties  in  mix- 
ture.    100   bulbs   for 

$3.00. 
elude  delivery  by 
lease  order  early. 

ORONOGO  FLOWER  GARDENS 
Carterville,  Mo. 


Ten  varieties  in  mix- 
ture. 100  plants  for 
$20.00.  50  for  $11. 00. 
25  for  $6.00.  Twelve 
plants,  all  different. 
notlabeled,for$3.00. 
seven  for$2.00,  three  I 
for  $1.00.  I 

All  quolalions  in 
mail  or  express,   f 
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HOWARD  STUDIOS 

Fnncis  Howird.  Pre3. 

7  W.  47III  St     New  Yo(k 
(Sarlirn  JFurntturr 

Srcnratlona 
Catalog 
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"HOME  and  the 
FIREPLACE" 

Let  us  send  you  thli 
Booklet  gratis.  A 
Mint  of  Infornift- 
tlon  pertaining  to 
Fireplaces  and 


H< 


rth     Fu 


al- 


lure. Wrltetoday. 

CeUnial 

Fireplace     Cempeoy 

4620  RoMeiell  Read 

CHICAGO 


Poitery 

GIVES  ENDURING  CHARN 


Bird  Baths,  Fontfl.  Sun- 
Disla.  GazioK  Globes, 
Flower  Vu^es,  Boxes  aod 
other  betiutiful  antl  use- 
ful pieces  of  Garden  aud 
Home  Decorations  are 
made  in  our  EverlustiDg 
Stony  Gray  Terra  Cotta. 


Catelofue  will  be  lent  upon  request 

GAIiOWi^YTERRA  OdTTA  Gb. 

32I2WALNUT  ST.  PHILADELPHIA. 


BOSTON  UNIVERSITY  SCHOOL  OF  EDUCATION 

Department  of  Drawing,  Painting  and  Design 
Announces  practical  courses  in  Drawing,  Painting  and  Design,  and  Interior 
Decoration,   September    1920,   under   the   instruction    of  Anson   K.  Cross, 
Blanche  E.  Colman,  Aldro  T.  Hibbard  and  Louis  L.  Leach. 
For  circular    address   Boston    University    School   of   Education",  525  Boylston   Street, 
Boston,  Massachusetts.  .Arthur  H.  Wilde.  Director 


MARTINI  TEMPERA  COIPRS 

MADE.  OF  AMERICAN  MATERIALS.  IN  AMERICA,  ©Y  AMERICANS 

AN  EMULSION  IS  A  MECHANICAL  MIXTURE  OF 
OILY  AND  WATEftY  SUBSTANCES  BROUGHT 
ABOUT  BY  AN  EMULSIFYING  AGENT.  IN  OUR 
BINDING  MEDIUM  THE  EGGS  ARE  THE 
EMULSIFYING  FACTOR. 

US  distributors:  FAVOR.RUHLCt^CO.S^^S^.^a^c&^L^s'^ 
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ARTS  A   ni('()HATIO\ 


T^nASlJHKS  leave  no  had 
■  -^  [)la(es  on  Si  ral  litnorc. 
Von  can  inh  onl  and  scrnh 
onl  all  Noii  like,  and  Iry,  lr\ 
a^ain. 

We  ntake  StraLhniore  thai 
way  Samples  sent  free  upon 
request. 

Strath MOKi:  pai»i:h  company 
Mittineague,  Mass.,   U.S.A. 

STRMHMORE 


ARTISTS"  PAPERS  <mlBOARDS 


l.ooL   fur   llii3 

Stratliinore  Mark 

the   thistle    - 

on     every     bbeel 


5^"  Clocks  of  Excellence — all  others  are  comparative — ask  any  user 

For  Your  RESIDENCE.  CLUB.  AUTOMOBILE.  YACHT 
and    for  GENERAL    PRESENTATION    PURPOSES 


"Chelsea" 


8-DAY 
HIGH-GRADE 


Clocks 


FOR  YEARS  THE  RECOGNIZED  STANDARD  OF  QUALITY 
ON  SALE  BY  LEADING  HIGH  CLASS  JEWELLERS 

CHELSEA  CLOCK  CO.    Makers  of  high  grade  clocks.      10  State  St..  Boston.  Mass. 


HIGGINS' 


DRilWINa  INKS 
ETERNAL  WRITINQ  INK 
EN6R0SSINQ  INK 
TAURINE  MUCIUOE 
PHOTO-MOUNTER  PASTE 
DRAWINO-IOARB  MtTE 

(  LIQUID  PASTE 
OFFICE  PASTE 

I  WEQETAILE  ILUE.  Ht. 

ARE  THE  FINEST  AND  BEST 
INKS  AND  ADHESIVES 

txnancipate  yourself  from  th« 
use  of  corrosive  and  ill-small- 
ing  inks  and  adhesivas  and 
adopt  the  Hiicini  [oks  and 
Adhasivci.  Tney  will  be  a 
rwalation  to  you,  thay  are  ko 
swaaC.  dean  and  well  put  up. 
At  Dealers  Generally 

|CKa>.M.Hi|fin>  &  Co^Mfrs. 

|tTl  Nialh  Strael,  IrMUia,  N.  T. 
OMM«a, 


The  Tobey  Furniture  Co. 

Interior   Decorations 

Our  uiin  is  lu  usxisi  the  client,  devel- 

(ipiny  his  individual  ideas  in 

liannonious  J'urni. 

Tobey-Made   Furniture 

— Ihe  original  designs  of  our  studios, 
executed  by  hand  in  our  own  shops. 

NEW  YORK:  Filth  Atenue  at  Fiftr-lhird  Street 
CHICAGO:  Wabaih  A>enue  and  Washington  St. 


NEW  YORK  SCHOOL  OF 
FINE  and  APPLIED  ART 

KRANK  ALVAH  PARSONS,  Pre.. 

Begins  Sept.  9th 

Landiicape  and  Domestic  Arcilit<;cture: 
Interior  Decoration:  Costume  Design. 
Stage  and  Textile  Design.  Poster  and 
Layout  Advertising;  Illustration:  New 
Teachers'  Training  and  Saturday  Classes 
tor  adults  and  children. 

Circulars. 

SUSAN  F.  BISSELL,  Secy. 

2239  Broadway  New  York 


Some  Unusual 
Shop  Windows 

(C'oiiliiiiinl  fnnii  l<ti;ir  2M) 

Hr<*;it  sheet  of  ^lass,  so  clear,  so 
hn'ulit,  apparently  so  frail  and  yet 
so  stronji.  And  the  wares  dis- 
piaveii  in  this  first  jilate  (jlass  show 
w  liulnw  iiiiist  liavf  seemed  lilorified 
III  iiicii  :iii(l  women  who  were  ac- 
1  iiNloiiifd  to  exaiiiinin^i  li""ds  in  a 
ilinn\  and  lialt-litilited  shop,  so  that 
iDinpetinji  inerihants  must  ha\e 
seen  tlie  necessity  of  at  once  piit- 
tini;  plate  (i;lass  in  their  shop  fronts, 
luo. 

Milt  when  everyixuly  liad  line 
plate  f<lass  show  windows  there 
was  no  longer  any  particular  ad- 
vantage in  having  one,  although 
some  years  ago  the  inan  who  did 
not  use  plate  glass  would  have 
iieen  considered  as  such  a  hack 
iiiimher  as  to  he  negligible.  The 
same  thing  was  true  of  signs.  ( )iir 
colonial  ancestors  endeavored  to  at- 
I  Kict  custom  hy  curious  devices  and 
tati'hy  names;  the  tea  rooms  are 
tr\ing  the  same  thing  today.  'Fhen 
(ame  along  some  enterprising  mer- 
( hant  and  erected  a  huge  attention- 
attracting  billboard  ;  and  his  neigh- 
bor promptly  put  up  a  bigger  one, 
until  our  streets  attained  their 
present  condition,  plastered  so  with 
painted  signboards  that  the  best 
wa\  to  attract  attention  is  to  put 
up  no  sign  at  all.  Tiffany  has  no 
sign  ;  neither  has  Altman. 

To  go  so  far  as  these  London 
shop  fronts  is  perhaps  not  possible 
for  all  classes  of  trade ;  yet  for 
many  people  they  would  be  vast 
improvements  over  the  inore  ex- 
pensive common  type,  and  the  in- 
creased charm  of  our  streets,  were 
they  to  be  lined  with  shops  like 
these,  cannot  well  be  estimated. 


London  Doorways 

a  OHtiiiiit'd  fruin  page  233) 

tries,  the  difference  in  time  became 
markedly  less,  so  that  the  Itahan 
architecture  of  1770,  the  French 
of  Louis  XVL,  the  English  Geor- 
gian and  the  late  American  Colo- 
nial were  nearly  contemporaneous, 
and  in  scale  and  proportion  gen- 
erally similar,  although  the  orna- 
ment of  each  country  retained  its 
racial  characteristics. 

The  doorways  illustrated  are 
all  of  the  late  Georgian  period, 
some  the  work  of  the  brothers 
Adam,  the  greatest  of  the  English 
decorator  -  architects,  and  differ 
very  slightly  from  the  American 
work  of  a  few  years  later.  Indeed, 
we  can  well  imagine  our  own  Sam- 
uel Mclntyre  as  having  been  the 
designer  of  the  doors  which  were 
actually  e.xecuted  by  the  brothers 
Adam.  The  work  of  Mclntyre 
and  the  Adams  is  a  remarkably 
close  parallel  in  many  respects,  anil 
while  1  have  no  evidence  that  Mc- 
lntyre was  a  pupil  or  influenced 
b\  the  work  of  his  English  con- 
temporaries, if  this  were  not  the 
case,  we  have  a  very  remarkable 
instance  of  parallel  development. 
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Ligliilng  Fi?ctures 

'"P }  I ESE  Miller  Li|},hlln^  Fixture.s  have  every 
-L  ((uality  of  distinction  except  a  \\\^^\  price. 
In  every  line  and  detail  tlioir  do.si^',n  will 
delight  the  eye  of  the  student  of  interior 
decoration,  and  their  construction  is  of  a 
soundness  to  satisfy  the  most  exactinlv  Yet 
tlie  pince  is  low  lower  even  than  prevailed 
in  ante  bellum  days.  This  achievement  is 
due  to  a  new  method  of  nianufacture  and 
distribution. 


No.  68     5-lJGHT  MXIURI 
Antique  Gold  finish    $39  00 

Colonial  Silver  finish  J47.3() 

Pi  ices  do  not  includp  slmde 


No    618.    2-LlGHT  BRA(  KKI. 
Antique  Gold  finish    $n.2() 

Colonial  Silver  finish  $13.95 

,  bulbs  or  hanging 


"Wrxlc  US  and  we  ivill  gladly  put  you  in 
touch  with  a  "Miller  distributor  near  you. 

EDWARD  MILLER  &  COMPANY 

Eslablished  1344 

MERIDEN  -  CONN. 


Brick  Chimneya  and  IVall Shingia  finishrd  with 

Cakola  Old  Virginia  While 

John  Russell  Popr.  Archltecl.  New  York 

Cabot^s 
Old  Virginia  White 

On  Wood  and  Brickwork 

The  soft,  brilliant  "wiiitewasii  white"  etTei  I  of  Old  X'iigiiiia  White 
IS  wonderfully  appropriate  for  briekwork,  giving  the  flavor  and  tex- 
ture of  age  combined  with  the  cool,  clean  freshness  of  new  whitcw  ash. 

Also  for  stucco  and  stone. 

You  can  gel  Cahoi' s  Stains  all  over  the  country.     Send 
for  samples  of  Stained  wood  and  name  of  nearest  agent. 

SAMUEL  CABOT,  Inc.,  Mfg.  Chemists,  14  Oliver  St.,  Boston,  Mass. 


:  St.,  Chicago 


525  Market  St.,  San  Francisco 


If  you  are  planning  to 
build  a  home  or  have  some 
remodeling  in  mind,  give  comfort 
and  convenience  a  first  considera- 
tion. Make  the  new  house  a  real 
home,  complete  with  the  service 
secured  by  the  installation  of 

•rf  n£^TR£GUlATOR 

No  other  single  item  of  home  equipment 
affords  so  large  a  degree  of  comfort,  con- 
venience, economy  and  safety  at  so  reasonable  a  cost. 

Its  operation  is  entirely  automatic,  maintaining  exactly  the  tem- 
perature desired  at  all  hours  of  the  day  and  night. 

Works  perfectly  with  any  style  of  heating  plant,  burning  coal  or  gas, 
and  lasts  a  lifetime  -  many  devices  installed  35  years  ago  still  giving 
good  service. 

Sold  by  dealers  everywhere  and  guaranteed  satisfactory.  Prices 
range  from  $50.00  to  $125.00,  according  to  model  selected. 

Wc  will  gladly  acknowledge  your  request  /or  our  Booklet 
showing    all  our   Models    with    complete    information. 

Minneapolis  Heat  Regulator  Co. 

Main  Offices,  2789  Fourth  Ave.,  So.         Minneapolis,  Minn. 
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aLA^CUAKU    FK£SS,    N.     V. 


The   skill    of  the   artisan    in   effecting   so   harmonious   a    relationship    between    newly-made    furniture    and    fine   antique 

panelling   is  apparent   in   the    room   above    shown.       The    furniture    of    this    room    was    designed    and    executed     in    our 

own  factory  and    having   been   slightly   "antiqued"    and    carefully    colored    it    blends    softly    into    its    background    and 

creates  the   warm  feeling   of   hospitality  that   characterizes  the    Seventeenth   Century    English    Dining    Hall. 
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New  Appearance  Retained  in  Spite  of 
Heavy  Traffic 

RETAIL  establishments  have  learned  that  Nairn 
Linoleum   wears   longer   and    retains   a    new 
appearance  throughout  its  extraordinary  long  life. 

The  patterns  of  all  Nairn  Inlaid  Linoleums  are 
built  through  the  backbone  o^  the  fabric.  This  is 
why  Nairns  retains  its  new  appearance  until 
actually  worn  through. 

Send  for  the  Nairn  Booklet  "A"  of  patterns 

showing  a  wealth  of  colors  and  patterns 

to  select  from. 


"      ,V 


W.  ^  J.  SLOANE 
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Sole  Selling  Agents 

575  Fifth  Avenue,  New  York  216-228  Sutter  St.,  San  Francisco 

p,  ;  5j    Louis         Denver         Galveston         Kansas  City         Los  Angeles         Seattle       Portland,  Oregon 
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The  ))ii]iiinj  d  the  IvCiwissmuT 
at  tl\c  I  )ainptcin  Shops  <=^ 

Tins  riinaiur  hall  riHccts  the  work  of  tlif 
old  Italian  desi fliers  in  the  nates  and  tor- 
cheres of  wrought  iron,  the  chest  of  age-darkened 
walnut  with  its  (lothic  tracery  and  the  carved 
Florentine  chairs  upholstered  in  wonderfully 
deep  toned  crimson  velvet  of  the  seventeenth 
century,  no  less  than  in  its  architectural  setting. 

'i  oil  will  find  exhibited  at  the  Hampton  Shops 
such  rare  antiques  as  these,  collected  by  our 
connoisseurs  for  those  beautiful  homes  of  today 
inspired  by  the  architecture  of  the  early  villas 
of  Northern  Italy.  Yet  quite  as  important  in 
successfully  completing  the  interiors  of  such  a 
home  are  the  discriminating  knowledge  and 
unlimited  rejourccs  of  the  Hampton  Decorators 
in  procuring  and  arranging  suitable  backgrounds, 
fabrics  and  accessories. 
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"^Eirtparh  ^. "farmer,  mc 

formerly  of  5  West  56th  Street,  New  York 
have  moved  their  galleries  to  their 

at  16  EAST  56th  STREET,  NEW  YORK 


T 


HE  Arts  of  China  have  delighted  people  of 
taste  and  culture  for  centuries.   Discriminat- 
ingly selected,  their  decorative  value  and  their 
great  charm  of  form  and  color,  have  made  them  an 
important  addition  to  the  furnishings  of  any  Period. 

Edward  I.  Farmer,  .nc.  ingeniously  combine  the 
arts  of  the  East  with  the  inventive  skill  of  the  West, 
creating  many  usefixl  and  exquisite  articles, — lamps  of 
modern  and  antique  porcelain  of  every  hue  and  form, 
lamps  of  ancient  pottery,  translucent  jade,  amethyst, 
crystal,  carnelian,  bronze,  lacquer  etc.,  —  shades  of 
tapestry,  brocade,  and  embroidery,  their  forms  con- 
ventional or  original,  always  in  harmony  with  their 
bases  and  suitable  for  house  or  apartment. 

The  new  EDWARD  I.  FARMER,  .nc.  GALLERIES  are 
spacious  and  artistic,  containing  an  infinite  variety  of 
really  choice  and  carefully  chosen  modern  and  antique 
porcelains,  objects  of  jade  and  other  semi -precious 
stones,  lacquers,  potteries,  bronzes,  velvets,  brocades, 
and  a  thousand  and  one  useful  niceties  so  necessary 
in  the  modern  home. 

>uiar6g).^cirmer-lG  %a?ii  S^'^'.^i.'^ew'^vk 
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In  the  Galleries  of  Emil  Feffercorn  may  be 
found  furniture  of  wide  variety  in  point  of 
period  style,  accompanied  by  antiques  of 
guaranteed  authenticity  and  reproductions  of 
the  utmost  faithfulness. 

Rare  tapestries,  mirrors,  sconces,  porcelains 
and  other  decorative  objects  are  here  in  subtle 
charm  and  profusion. 


Mr.  Feffercorn  will  be  pleased  to 
make  appointments  for  consulta- 
tion   with    out-of-town    clients. 


]2S-]W  East  58lh  Street 

NEWARK,  cnnr 
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^An  Important 

Announcement 


Sl.OAXK'S  present  colled:i()n  of  Oriental  Rugs,  comprising 
both  Modern  and  hne  Antique  specimens,  offers  a  selection 
not  excelled  in  pre-war  days,  in  standard  of  merit,  diversity  of 
weave  and  range  of  sizes. 

Fi\e  months  were  spent  in  the  East  by  our  personal  representa- 
tives in  getting  together  this  colletlion,  and  it  cannot  fail  to  interest 
all  who  contemplate  the  purchase  of  desirable  floor  coverings. 

The  greatly  disturbed  political  conditions  existing  in  the  rug  pro- 
ducing countries,  with  the  attendant  interference  with  weaving 
and  transportation,  emphasize  the  importance  of  the  selection 
we  now  have  to  offer. 

Visito?^s  will  be  giye?t  a  cot^dial  welcome 

W.  &  J.  SLOANE 

Fifth  Avenue  and  47th  Street 
New  York 

San  Francisco,  Cal.,  Washington,  D.  C. 
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The  Completed  !h(jew  Collection 


of 


Collins  zArt  in  T>ress 

is  now  on  Exhibit 

Fifty-seventh    Street 
at    ^ark   zAvenue 


This  Elaborate  Collection  includes 

Presses 
Suits 


Qowns  Wraps 

r^^illinery         Furs 


The  u7iMstial  distinction  of  the  Fur  Models,  their  ortistry  and 
elegance,  warrants  especial  7nention 
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FLORIDA! 


The  blue  Gulf  Stream,  flashing  white 
beaches,  the  Palms — summer  undying! 
The    new    significance    of    winter. 


LADD  &  NICHOLS 

FLORIDA  SPECIALISrS 

15  East  54th  St.,  New  "\'ork 

Phiza    1125 


ON  THE  BEACH  AT  MIAMI 
FOR   SALE,  $85,000 


n.ORlDA  OFFICES: 

PALM  BEACH  NHAMI 


LENOX,  MASS. 


A  BEAUTIFUL  property  commamiing  a  glorious  view  of  the  surroun.l- 
ing  country,  and  offernig  an  ideal  home  for  a  man  of  means. 
Main  house  contains  a  main  hall,  library,  dining  room,  breakfast  room, 
reception  room,  conservatory,  gallery  and  a  music  room  containing  an 
.\eolian  Pipe  Organ  ;  five  large  master's  bedrooms,  each  with  dressing 
room  and  bath  connecting,  nine  servants'  rooms  with  three  servants'  baths, 
and  on  the  third  i^oor  a  sewing  room,  a  linen  room  and  two  extra  rooms 
suitable  for  guests.  Entire  house  contains  furniture  suitable  for  these  rooms. 
The  estate  consists  of  about  250  acres  comprising  lawns,  gardens  and 
shrubbery  and  is  beautifully  laid  out  with  drives  and  lanes.  There  are  on 
the  grounds  ample  garage  accommodations,  greenhouses,  barns,  a  super- 
intendent's cottage  and  other  buildings  to  make  the  estate  complete  in 
every  respect. 

F'uU  commission   to   brokers 

Address: 

"Blanlyre,"  care  of  Joseph  Richards  Company 
9  East  40th  Street,  New  York  City 


STAMFORD    CONNECTICUT    ESTATE 

TO    BE    SOLO 


COl'NTRY  DEP.\RTMENT 

DOUGLAS  L.  ELLIMAN  &  CO. 

15  East  49th  Street' 

New  York 
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French   Chateau — Overlooking    Long    Island    Sound 

At  Shippan  Point,  Stamford,  Connecticut 

Without  doubt     the  handsomest  and  most  complete  building  in  the  entire  Eastern  States 

FOR  SALE 


CONSTRUCTION.  Fireproof  double  brick  walls,  concrete  arcb  Hoors  over 
<ieel  Kirilers  liollow  tile  partitions,  wrought  iron  and  marble  stairways. 
Temu^^ee  marble  hall  floors — Caen  stone  wall  finish.  Stand  pipe  and 
hose  on  every  floor.  Water  and  vermin  proof.  ROOF  is  graduated  heavy 
purple  and  green  slate.  All  gutters,  flushings  and  leaders  of  heavy  copper. 
All  exposed  plumbing  brass  pipe.  Outside  finish — white  stucco  mixed  with 
marble   grit,    giving   a    brilliant   and    beautiful    effect. 

ROOMS  All  extra  large  and  high.  Six  master's  bedrooms  with  3  baths; 
five  servants'  rooms  and  1  bath  and  2  lavatories,  two  large  store  rooms, 
photographic  dark  room  complete,  billiard  room,  serving  room,  linen 
rooms,  all  bedrooms  with  light,  large  ventilated  closets  with  built-m 
wardrobes,  housemaid's  closet.  Grand  hallway  with  desk  and  telephone, 
and  private  lavatory  ;  library,  salon,  dining  room,  breakfast  room,  butler's 
pantry  with  modem  electric  devices,  kitchen  with  gas  range,  incinerator, 
refrigerating  plant,  maids'  dining  and  rest  room,  grand  ball  room  two 
stories  high  with  Welte-Mignon  grand  organ  and  orchestrion  for  dancing 
(72  people  have  danced  comfortably  in  this  room  which  is  a  reproduction 
of  the  Grande  Salle  des  Armes  of  the  Chateau  de  Mt.  St.  Michel  in 
Brittany),  organ  room,  coat  room,  laundry,  boiler  room  and  coal,  bunkers, 
chauffeur's  room,  toilet,  workroom,  garage  for  two  cars  (auxiliary  garage 
for    two    additional    cars    in    garden). 

EQUIPMENT.  Electric  automatic  elevator  to  all  floors,  large  built-in 
silver    safe,    complete    vacuum    cleaning     system    on     all     floors,     interior 


telephone  svstem  to  all  parts,  refrigerating:  system,  all  main  pipe  lines 
in  easy  access,  laundry  complete  with  all  modern  devices,  drying  yard; 
both  electric  and  gas  lighting.  Stamford  City  water.  Stamford  City 
sewage   system,   emptying   on   opposite   side   of   Shippan   Point. 

FLOORS.  Marble  in  main  halls,  all  others  fine  quality  quartered  oak; 
kitchen :     interlocking    rubber    tiles. 

FIXTURES.  All  specially  designed  for  this  house;  in  salon  all  highly  gold 
plated,    in    dining    room    all    silver   plated. 

WINDOWS.  .Ml  heavy  leaded  plate  glass  with  duplex  copper  flashings, 
anil  roller  copper  screens,  awnings  wherever  necessary,  all  master's  bed- 
rooms   opening    on    large    open    air    terrace. 

THE  ESTATE  constitutes  about  five  and  one-half  acres.  Large  lawn  and 
rose  garden  with  antique  marbles  on  main  level;  grand  balustrades  and 
formal  garden  planted  with  perennials  and  box  on  second  level  fruit 
and  vegetable  gardens,  grape  arbors,  tennis  court,  lawns,  bath  house, 
gardener's  work  house,  tea  pergola,  outdoor  gymnasium  and  yacht  land- 
ing, 265  feet  of  magnificent  bathing  beach,  unrestricted  riparian  rights, 
(luarter  mile  from  Stamford  Yacht  Club,  seven  minutes  to-  New  HaveB 
Station  by  auto,  fifty  minutes  to  42nd  Street,  New  York.  All  New 
York  stores  deliver  without  charge.  Street  car  line  for  use  of  servants 
only  two  blocks  away.  Most  beautiful  landscaping  for  a  place  of  its 
size  in  the  United  States :  designed  and  executed  by  Wadley  &  Smythe 
of  Newport  and  New  York. 


JESLIE-FpMITH 


442  ATLANTIC  STREET,  STAMFORD,  CONN. 
Telephone  2916  and  2917  Stanford 


This  office  shall  be  pleased  to  extend  every  courtesy 
to  those  seeking  Country  and  Sound  Shore  Locations. 


2266  ACRES  in  westchester  county 


One  of  the  largest  tracts  under  single  ownership  within  40  miles  of  New  York  City. 
Fronts  on  fine  state  road  and  includes  large  stock  farm  with  modern  dairy  barns,  silos,  hog 
barn,  etc.  600  feet  on  picturesque  lake;  excellent  trout  stream  runs  through  the  property 
for  two  miles.  Land  largely  in  natural  state,  wild  and  wooded,  but  contains  several  parcels 
of  cultivated  farm  lands  and  pasture  meadows.     Small  game  in  abundance. 

This  beautiful  tract  is  now  available  as  a  private  estate  for  an  owner  who  desires  to  re- 
tain its  many  natural  advantages.  It  also  affords  an  unusual  opportunity  for  a  club 
desiring  to  control  hunting  and  fishing  land  near  New  York  City.  For  improvement, 
development  and  division  it  offers  a  real  estate  investment  of  excellent  value. 

This  is  a  rare  opportunity  to  purchase  a  very  large  tract  of  valuable  land  in  Westchester 
County  at  moderate  cost. 


For  full  particulars  address 


50  Union  Square,  New  York  City 


(XTOnili.  l<)20 
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Great    Barrington,    Mass. 

A  N  estate  of  exceptional  charm,  elevation  1000  feet, 
•^^  overlooking  the  beautiful  Berkshire  country;  75  acres, 
10  acres  of  w^oodland,  a  lake  on  the  property. 

The  house  is  exceptionally  well  appointed. 

For  further  particulars,   appl^)  to 

ALBERT    B.    ASHFORTH,    Inc. 

12  East  44th  Street 
Nev^  York,  N.  Y. 


Phone, 

Murray  Hill  1100 


Co-operative  Apartments 

In  The  Choicest  Residential  Sections 
— Fifth,    Park    and    Madison    Avenues 

— Have  fulfilled  the  requirements  of  many  of  the  most  prominent  families 
in  New  York. 

The  number  of  such  apartments,  of  Simplex  and  Duplex  type,  available 
now  to  subscribers  on  a  fundamentally  sound,  ownership,  management  and 
investment  basis,  is  limited. 

Because  of  existing  conditions,  and  the  outlook,  in  building,  we  earnestly 
advise  the  purchase  of  co-operative  apartments,  whether  for  immediate  or 
future  occupancy,  .and  without  regard  to  the  date  of  expiration  of  leases 
now  in  force. 

It  is  not  possible,  in  our  opinion,  in  any  other  way  to  anticipate  future 
requirements,  and  to  obtain  absolute  assurance  against  future  rental  increases. 

We  shall  be  glad  to  submit  details  of  all  such  apartments,  possession  of  which 
may  be  obtained  in  1921  and  1922,  in  course  of  construction  or  projected. 

Inquiries  should  be  addressed  to  the  Co-operative  Department 


Qou§lasL.EUiinan£Co. 


15  East  49th  Street 


Telephone,  Plaza  9200 


THE  FRUIT  GATHERERS,  BY  PUVIS  DE  CHAVANNES 


I 


/^  RECEAT  addition  to  the  collection  of  Mr.  Duncan  Phillips  of 
Ct  Washington,  B.C.  This  Puvis  might  almost  be  a  pendant  to  the 
admirable  one  in  the  Pope  collection  at  Farmington,  Conn  1  he 
Pope  panel,  however,  is  a  little  more  academic  and  may  belong  to 
an  earlier  period  in  the  development  of  this  greatest  of  modem 
mural  painters. 
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Censorship  for  Public  Memorials 


THE  war  has  brought  censorship  into 
the  limelight,  given  it  a  definite  place 
in  lives  where  before  the  war  it  had 
either  no  place  or  so  little  as  to  have  entirely 
escaped  the  casual  inspections  which  are  those 
of  the  majority. 

The  politician  wears  a  public  masque  in 
this  country  and  in  every  country.  That  is 
not  to  say  that  the  politician  has  a  contempt 
for  the  public.  He  does  not  consider  his 
masque  a  trick  of  deceit.  He  considers  it  an 
expedient  of  necessity.  This  refers,  of  course, 
to  the  acute  politician  who  will  compromise 
the  semblance  of  intelligence  in  order  to  place 
the  real  intelligence  or  the  reality  in  a  posi- 
tion where  it  can  be  of  greater  value  to  his 
constituents,  in  a  place,  that  is,  of  authority. 
His  employment  of  it  there  does  not  cease — 
indeed,  it  cannot,  for  the  lifting  of  the  masque 
has,  as  an  inevitable  result,  the  cessation  of  au- 
thority. Especially  is  this  true  of  a  repub- 
lican form  of  government,  which,  at  least  theo- 
retically, is  a  government  moved  into  action 
by  the  will  of  the  majority.  And  that  is  to 
say  a  form  of  go\ernment  actuated  by  the  will 
of  the  mediocrity. 

NOW  whether  the  will  of  the  mediocrity, 
which  we  shall  assume  to  be  the  one  of  the 
least  intelligence  in  any  country,  is  actually 
carried  out  by  the  servants  elected  for  that 
purpose  or  whether  it  is  not  carried  out,  mat- 
ters very  little  here.  The  acute  politician  does 
reverence  to  the  will  of  the  majority,  which  is 
to  say  the  traditions  of  the  majority,  for  these 
two,  will  and  tradition,  in  any  mediocrity  or 
in  any  majority  are  interchangeable.  The  ma- 
jority absorbs,  it  cannot  invent.  In  all  such 
important  things  as  religion,  politics  and  so- 
ciety it  can  in  each  generation  but  slightly  and 
with  tremendous  sluggishness  enlarge  the  scope 
and  the  contour  of  its  traditions.  These  are 
its  life.  They  are  its  code,  and  represent,  also, 
while  representing  its  vision,  its  limitations 
and  its  prejudices.  To  them  the  acute  poli- 
tician must  do  reverence.  Before  them  he 
must  assume  the  proper  air  of  servility — of 
servility  and  love.  The  acute  politician  wnll 
always  remember  the  reception  given  every 
new  form  by  the  majority,  every  new  form 
whether  it  is  a  Darwin  theory  of  evolution  or 
a  Fulton  steamboat. 

It  is  of  the  nature  of  things  that  this  con- 
stant bowing  to  common  traditions  should 
mold   the   character   of   even   the   most   acute 
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politician,  impose  limitations  upon  his  vision 
and  warp  his  procedure,  make  a  mechanism 
out  of  a  man.  Indeed,  it  often  happens  that 
the  most  acute  politician  becomes  himself  a 
prey  to  his  real  or  assumed  reverence  for  the 
tradition  of  his  constituents.  His  contact  with 
them  is  never  real,  is  never  in  any  sense  inti- 
mate. His  masque  forbids  that  or  frustrates 
it.  It  is  the  masque  of  blandness.  It  is  built 
to  reach  the  greatest  number  of  people  and 
therefore  can  never  reach  the  particular  per- 
son, can  never  come  into  contact  with  those 
vagaries  generally  subconscious,  which  burn  in 
a  tiny  or  large  flame  beneath  the  traditional 
veneer  of  every  man,  a  revolutionary  spark, 
it  is,  which  contributes  to  progress  or  ad- 
mits it. 

This  means  that  while  he  meets  the  tradi- 
tions constantly  he  never  meets  the  man,  the 
man  under  them,  the  man  who  has  been  happ>' 
or  has  suffered  outside  one  or  more  of  his 
traditions  and  has  doubted,  the  unrest  in  the 
man,  or,  as  IVIax  Stirner  would  have  said,  the 
person  and  not  the  ghost,  for  the  traditional 
veneer,  or  the  formal  crust,  which  is  wherein 
every  man  resembles  his  neighbor,  can  never 
be  said  to  be  the  man,  or  if  man  is  just  this 
formularized  generality,  then  the  person. 
There  is  no  need  here  to  go  into  the  govern- 
mental or  public  aspects  of  Stirner's  argu- 
ment, for,  besides  having  certain  colors  of 
sedition,  it  is  an  old  argument. 

The  important  thing  to  convey  here  is  that 
the  politician  does  not  attempt  to  face  a  number 
of  disorganized  or  dissociated  individuals,  free 
agents;  he  faces  no  real  person.  He  merely 
attempts  to  face  a  traditional  fabric  of  ideas 
which  he  knows  as  the  public,  and  which  is  a 
large  crystallite  formed  of  a  multiplicity  of 
units  made  in  exactly  its  contour  and  color. 
A  still  more  important  fact,  though  this  one 
be  of  no  use  without  the  other,  is  that  the 
training  of  the  acute  or  of  any  politician  aims 
toward  the  continuance  of  that  same  shape  and 
of  that  same  color.  Indeed,  to  take  either  of 
these  away  from  the  public  would  be  to  take 
away  the  politician's  bread  and  butter  or  that 
glory — glory  from  the  optimistic  point  of  view 
— though  it  may  at  times  seem  so  shoddily 
cheap,  which  is  the  light  and  the  happiness 
in  his  life. 

HE  is,  anyway,  a  protector  and  f urtherer  of 
traditional  saws.   No  one  knows  better  the 
kind  of  pathos,  the  kind  of  sentiment,  the  type 


of  appeal  and  phraseologs,  except  possibly  the 
Dr.  Cranes  of  this  world,  which  will  most 
readily  move  the  public  pulse  or  heart.  When 
that  heart  is  really  touched  or  when  it  is  in- 
timately touched,  it  becomes  something  else, 
something  which  no  political  bromides  can 
affect.  F'or  when  that  heart  is  intimately 
touched  it  will  not  stop  at  rebellion  against 
the  Government;  it  will  go  further;  it  will 
stop  at  rebellion  against  nothing  short  of  God. 

The  world  before  the  war  is  not  the  world 
of  today — it  is  a  world  open  to  a  great  many 
things  which  had  never  existed  for  it. 

Now  the  censorship  of  its  newspapers  which 
America  has  known  since  its  cntr\-  into  the 
war  has  affected  the  public  \ery  little,  for  the 
public  cannot  read  and  think  at  one  and  the 
same  time ;  it  cannot,  in  other  words,  manage 
two  efforts  at  one  and  the  same  time.  It  has 
known  how  to  see  for  a  much  longer  time 
than  it  has  known  how  to  read.  It  will  un- 
derstand its  monuments  much  faster  than  its 
editorials  or  its  governmental  proclamations. 
It  will  be  inspired  or  left  cold  by  the  one.  It 
will  be  dazed  by  the  other.  That  part  of  its 
heart  which  has  been  touched  by  the  war — 
the  part  which  lies  dormant  in  the  face  of  so- 
ciety— is  that  small  part  of  man  which  makes 
him  a  person,  which  gives  him  a  personality, 
an  ego,  the  part  of  the  man  which  is  devel- 
oped in  proportion  to  the  development  of  his 
intellect  and  to  that  which  accrues  from  his 
intuitional  experience.  He  has  had  some  ex- 
perience in  war.  He  cannot  be  told  in  polit- 
ical memorials  bearing  a  conscious  or  uncon- 
scious censorship  that  war  is  a  glorious  thing 
alone,  for  he  knows  that  war  is  also  a  sordid 
thing.  He  knows  that  for  every  pound  of 
bronze  medals  there  are  a  million  pounds 
of  mire.  For  every  blaze  of  honor  there  is  a 
flow  of  blood. 

AND  he  will  not  very  readily  accept  that 
conventional  war  memorial  which  is  built 
for  his  good  in  accordance  with  the  conventions 
of  politicians  who  do  not  understand  him.  He 
will  question  the  logic  of  memorials  which 
show,  as  do  two  at  least  of  these  recently  com- 
pleted, American  soldiers  rushing  into  combat 
waving  their  hats  instead  of  their  bayonets. 
He  may,  at  one  time,  have  thought  that  war 
was  a  holiday.  He  no  longer  thinks  so.  He 
may  be  befuddled  by  literary  rhetoric.  Pic- 
torial rhetoric  will  have  no  such  effect  upon 
him.  While  he  may  not  have  reached  that 
{Contiikied  on  page  342) 
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Art  Collecting  as  an  Investment 

\  aluc  Increases  Are  Enormous  I J  One  Selects  Wisely 
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S().Mr.  vfiirs  a;;i)  an  Kn^llsliman,  wliosf 
ulfiitity  lias  not  couii-  ilouii  to  us  in  con- 
ni-i'tion  witli  this  antviiotc,  found  liinisflf 
i.ikinj;  an  unintfirstinti  walk  in  an  unintcr- 
rstinn  i-ountrysiik-  in  the  nortli  of  Knt^land. 
lie  chana-d  upon  a  I'ottam-  wlu-ri-  an  auitioii 
was  t;oinji  on,  and  to  ri-licvi-  his  hoicdoni  he 
stopped  to  look  on  at  tlu-  sail'.  Pri's;-ntlv  lu- 
found  hinisflf  thr  successful  bidder  for  a 
"lot"  consisting  of  a  little  picture  in  an  oval 
frame,  two  hooks  and  a  fan,  seven  shillings 
being  the  cost  of  liis  experience.  The  two 
hooks  and  the  fan  pass  into  obscurity,  but  so 
many  of  his  friends  admired  the  little  picture 
in  the  oval  frame  that  the  man  took  it  to  a 
dealer  in  such  things  and  ;usked  him  if  he 
would  care  to  buy  it.  There  was  some  bar- 
gaining and  finally  the  dealer  offered  £50  for 
the  picture,  and  got  it.  The  next  time  there 
was  a  known  financial  transaction  over  that 
little  picture,  George  J.  Gould  paid  a  Lon- 
don art  dealer  $i5,ckk)  for  it.  The  picture 
proved  to  be  a  very  famous  miniature  by  Cos- 
way.  And  only  a  few  years  ago  Mr.  Gould 
refused  an  ofifer,  from  the  son  of  the  London 
dealer  who  had  sold  him  the  ivory  portrait, 


^()rk  home,  hi>  enthusiasm  led  him  to  un- 
pack the  cases  liimself.  He  found  the  pieces 
wrajiped  up  in  sheets  of  Japanese  paper, 
each  one  <if  which  had  a  colored  picture 
printed  on  it.  Jle  did  not  know  wiiat  they 
were,  but  so  keen  was  his  interest  in  every- 
thing Japanese  that  lie  smootiied  out  each 
sheet  and  piled  tiiem  on  a  nearb\  table  until 
he  had  leisure  from  his  more  definite  art  ob- 
jects to  study  them.  Hut  tlie  point  is  that  he 
recognized  their  charm  instinctively  and  ke|)t 
them.  Thus  was  formed  the  first  collection 
of  Ukio\e  prints  known  to  this  country.     Hut 


Velasquez's  portrait  of  King  Philip  IV  of  Spain 

of  $25,000  for  it.  The  history  of  the  com- 
mercial side  of  art  has  no  more  perfect,  if 
unconscious,  example  of  the  speculative  value 
of  collecting. 

When  Russell  Sturgis,  the  distinguished 
architect  and  writer,  first  went  to  Japan  he 
fell  in  love  with  the  art  objects  of  that  land 
and  bought  a  varied  collection  of  them.  That 
was  long  before  Japanese  art  was  familiar  to 
this  country.  On  the  arrival  of  the  packing 
cases    containing    his    purchases    in    his    New 


tion  of  art  objects  in  tills  city,  twenty-five 
\ears  ago,  the  attendants  in  the  gallery  where 
the  collection  was  shown  noticed  an  unfa- 
miliar and  not  very  well  dressed  man  spend- 
ing a  considerable  time  each  day  in  front  of 
C'orotV  "Lake  NemI,"  one  of  the  pictures  In 
the  collection.  On  making  Iii(]uiries  they 
found  he  w.is  a  well-to-do  plumber,  wlioiK 
unknown  in  the  picture-buying  world.  It  ap- 
peared later  that  he  told  his  family  he  intended 
to  buy  the  painting  if  possible  and  there  was 
a  fine  famil\-  row  over  the  matter.  Hut  he 
stuck  to  his  plan  and  on  the  night  the  canvas 
caine  up  for  sale  it  was  knocked  down  to  him 
for  $I4,(XX).  As  long  as  lie  lived  his  family 
never  forgave  him  for  his  extravagance.  But 
they  were  forced  to  change  their  opinion  of 
his  action  later.  For  when  the  painting  was 
sold  after  his  death  it  brought  $8s,ooo.  No 
single  investment  of  this  man's  lifetime  ever 
brought  him  so  large  a  profit. 

The  speculative  value  of  modern  P'rench 
paintings  furnishes  many  romantic  episodes  of 
recent  years  and  some  that  approach  the 
starkly  tragic.  Nothing  in  this  last  vein  could 
be  more  illuminating  than  the  story  of  FLdgar 
Degas  and  his  painting,  called  "Dancers  at 
the   Har."     When  he  was  seventy-eight  years 


Holbein's  portrait  of  Margaret   If  yeth 

prints   of    this   school,    now   so    famous,    grew 
:  lowh    in  appreciation  here.     It  is  not  more 
than  twenty  years  since,  at  the  sale  of  a  deal- 
er's art  collections  of  various  kinds,  the  auc- 
tioneer had  to  of-fer  two  of  these  prints  together 
to  get  a  bid  of  a  dollar  to  start  them.     The 
writer  of   this   account   has   two   such    prints 
of    ineffable    beauty    that    he   bought    for   five 
dollars  a  little  later.     Yet  at  the  sale  of  the 
Arthur   Davison   FIche  collection  of  Japanese 
prints  in  this  city  last  February,  "The  Even- 
ing Promenade"  by  Toyonobu  brought  $2,400. 
These  two  illustrations  out  of  many  plucked 
from  memories  and   records  of   art   talks  and 
art  sales  going  back  a  score  of  years  give  rise 
to   the  question   if   there   Is   anything   a  man 
can    buy    judiciously    that    brings    him    such 
large    returns    as    art   objects    of    real    merit? 
Sometimes  this  kind  of  buying  Is  the  result  of 
the  buyer  having  a  genuine  flair  for  the  right 
thing.      Again   It   is  the    result  of   being  well 
advised   by   a   dealer.      I    have  seen   artists  of 
distinction  with  a  rich  reputation  for  fine  taste 
buy    the    most    appalling    and,    as   It    proved, 
worthless    art    junk.       And    I    have    seen    a 
plumber   buy   a   superb   Corot,   with    nothing 
but   his  instinct  to   guide   him,   that   enriched 
his  estate  by  many  thousands  of  dollars  when 
his  property  came  to  be  sold  after  his  death. 
The  tale  of  that  purchase  Is  another  definite 
answer  to  the  quer\;  1   have   raised   as  to  the 
profit    there    comes    from    buying    art    objects 
judiciously. 

During  the  exhibition  of  a   famous   coUec- 


The  Shepherdess,  by  Jean  Francois  Millet 

old  that  picture  was  sold  (in  the  Henri 
Rouart  sale  In  Paris,  In  191 2)  for  $87,000. 
And  when  he  was  told  of  the  event,  he  re- 
marked with  grim  irony,  "And  I  sold  it  for 
500  francs!"  But  that  was  long  before  col- 
lectors with  real  taste  came  to  see  the  superb 
beauty  of  his  pictures. 

Millet's  hardships  In  his  lifetime  over  his 
Inability  to  sell  his  paintings  are  one  of  the 
most  familiar  of  contemporarv  artists'  stories. 
Yet  what  could  be  more  striking  as  evidence 
of  the  growth  of  appreciation  of  his  works  in 
this  country  and  of  their  enormous  rise  in 
value  than  the  episode  of  the  "Shepherdess," 
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owiu'ii  in  lu-i  lifi-tiiiif  li\  Mis.  Waru-ii  ot 
Hoston  ?  In  iSS')  Kiioi-illfr  .^  Co.  sold  the 
canvas  to  Ikt  for  :5'^*^^-  W  lii-n  Iut  collection 
was  sold,  after  her  death  in  n}0^,  the  same 
lirni  hoiinht  it  hack  and   paid  $24,S<X)  for  it. 

Renoir  is  anotiier  of  tiie  French  moderns 
w  hose  cainases  show  that  tiie  speculative  value 
of  art  works  of  real  merit  is  as  solid  :us  "{jilt- 
cdj^ed"  honds.  He  sold  his  picture  called  "Le 
Pont-Neuf"  in  1872  for  .^oci  francs.  In  the 
i:ist  quarter  of  i<)i<9  the  picture  broufjlu 
iix>,(KX')  francs  in  Paris. 
Two  of  his  paintiiijis  were 
1.1st  sold  at  auction  in  this 
city  in  Januar\,  iqio,  for 
>27,(XH)  and  :^28,(xxi  each. 

A  fjeneration  ago,  a 
Frenchman  came  here  witli 
some  of  Corot's  pictures 
and  tried  to  sell  them 
amorifi  the  dealers,  witl) 
t  r  a  ji  1  c  unsuccess.  One 
small  art  dealer  finalU' 
bought  two  of  them  for 
$500.  He  lost  one  of 
them,  but  sold  the  other 
eventuall\-  for  $i,2(Xi.  \'et 
at  the  sale  of  tlie  Fmerson 
McMillan  collection  in 
1913,  Corot's  "Orpheus 
and  Eurydice,"  wliicii  cost  -  -  •'-  ■■- 
that  amateur  $21 ,500, 
brought  $75,200. 

Have  art  objects  a  speculative  value?  Read 
this  tale  of  Millet's  "The  Woman  With  the 
Lamp."  now  in  the  Henry  C.  Frick  collec- 
tion: Durand-Ruel  originally  bought  it  for 
$300,  sold  it  for  $500,  and  bought  it  back  a 
couple  of  years  later  for  $10,000.  After  three 
successive  sales  that  firm  bought  the  canvas 
back  each  time  at  the  rising  prices  of  $20,000, 
$40,000,  and  $60,000.  Each  time  they  made 
a  profit  on  it  from  the  sale  of  the  picture,  as 
did  the  three  respective  owners.  And  when 
it  was  sold  for  the  last  time  in  Holland  it 
brought  $150,000.  If  Mr.  Frick's  executors 
could  sell  and  cared  to  sell  this  exquisitely 
tender  picture  of  maternal  care  there  is  no 
imagining  what  it  would  bring  at  private  or 
public  sale ! 

Nor  do  modern  French  art  objects  alone 
thus  appreciate  in  value.  In  1898  Agnew  <Sc 
Sons  of  London  bought  the  famous  Fragonard 
panels  at  auction  for  $350,000.  As  is  well 
known,  the  Agnews  sold  them  to  the  late 
J.  Pierpont  Morgan.  When  they  eventual!} 
passed  into  the  possession  of  Henry  C.  Frick, 
the  price  he   paid  for  them  was  stated   to  be 


$i,2SO,*K)().  It  may  well  he  doubted  if  any 
of  Mr.  Morgan's  securities  showed  so  great 
an  increase  in  value  as  did  these  fourteen 
panels. 

Sculptures  and  Orient.il  carjiets  \  ie  with 
other  art  objects  in  speculative  value.  Out  of 
the  profit  he  made  from  the  sale  of  a  rare 
equestrian  statue  of  Joan  of  Arc,  (leorge  Gra\ 
Harnard  beg.in  his  unique  museum,  "The 
Cloisters,"  on  Washingtoti  Heights,  New 
"\'ork  Cit\,  that  is  :i  treasure  house  of  Gothic 


The  Ardebil  rug,  noiv  owned  by  the  Duveetis 

art.  Henry  P.  Davidson,  of  J.  P.  Morgan 
Co.,  is  reported  to  have  paid  $170,000  for 
the  bronze  statue  by  Houdon  called  "La  Fri- 
leuse,"  a  price  that  has  no  parallel  for  a  work 
of  sculpture  in  this  country.  At  the  sale  of 
the  Yerkes  collection  in  1910,  the  famous 
Ardebil  silk  carpet  brought  $25,000.  In  1919, 
this  same  superb  example  of  the  rug-maker's 
art  was  sold  in  the  De  la  Mar  collection  for 
the  enormous  figure  of  $57,000.  Possessors 
of  fine  rugs  and  carpets  from  the  Near  East 
to-day  have  treasures  never  likely  to  be  ap- 
proached again  for  quality,  and  their  intrinsic 
value  must  mount  to  large  figures  within  the 
next  few  years,  for  Turkish  and  Russian 
massacres  have  almost  eliminated  the  rug 
workers  of  the  Near  East  and  it  is  doubtful 
if  coming  generations  can  be  trained  to  ap- 
proach the  craftsmanship  of  their  forbears. 
There  is  no  element  of  chance  in  the  future 
appreciation  of  fine  Oriental  rugs  and  carpets. 
It  is  a  certainty. 

Evidence  is  also  to  be  had  of  the  soundness 
of  the  monetary  importance  of  art  works  in 
the    course    of    the    market    for    these    things 


ahro.'id  during  the  war  and  since  pe;ue  was 
dccl.ired  in  Western  Europe.  It  was  gener- 
ally expected  that  art  objects  would  decline 
in  value  as  a  result  of  the  war,  hut  the  re- 
verse has  been  the  ca.se.  In  July  a  p«irtrait  by 
Re\iiolds  was  sold  in  London  for  io,8(k) 
guineas  (normally  $54,(xx)).  In  1881  this 
same  canvas  brought  only  620  guineas.  At 
the  same  sale  a  Raeburfi  went  for  20,o<k) 
guineas.  A  quarter  of  a  century  ago  it  was 
sold  for  3,000  guineas.  Last  May,  at  a  Jyon- 
don  sale,  a  portrait  by 
Romney,  for  which  he  re- 
ceived 140  guineas  in  1786, 
was  sold  for  27,o<k)  guineas 
(normally  $I35,(XX)).  In 
.November,  1919,  Romney 's 
portrait  of  the  Misses  Bick- 
ford,  for  which  he  was  paid 
the  equivalent  of  $525,  was 
bought  for  $273,000  and 
brought  to  this  country. 
This  price  topped  the  fig- 
ure of  $206,850  paid  in 
191 3  for  Romney 's  portrait 
of  "Anne,  Lady  de  la  Pole." 
Hefore  that,  the  record 
price  for  one  of  his  canvases 
had  been  $55,125,  that  was 
established  in  1902. 

In  the  field  of  American 
pictorial  art  there  is  the 
same  assurance  of  monetary 
appreciation,  given  what  Henry  James  called 
"the  real  right  thing."  The  figure  of  $75,000 
paid  by  Henry  C.  Frick  for  a  Washington 
portrait  by  Gilbert  Stuart  is  a  proof  of  this. 
Also  is  the  price  paid  last  summer  by  a  New- 
England  collector  of  $33,cxx)  for  Winslow 
Homer's  "Coast  in  Winter."  In  1899,  at 
the  sale  of  the  Thomas  B.  Clarke  collection, 
this  Homer  sold  for  $2,625,  having  been  pur- 
chased by  Chauncey  J.  Blair  of  Chicago.  And 
the  tragedy  of  Blakelock's  "Mixjnlight"  is 
only  another  illustration  of  the  certitude  of 
judicious  art  investments  turning  to  a  good 
profit.  Catholina  Lambert,  of  Paterson,  N.  J., 
was  reported  to  have  paid  less  than  $1,000 
for  the  canvas.  When  it  was  sold  at  the  dis- 
persal of  his  collection  in  1916,  it  brought 
$20,000.  Yet  when  Inness's  "Grey  Lowery 
Day"  brought  $10,150  at  the  Clarke  sale  in 
1899,  that  figure  for  an  American  painting 
was  considered  truly  extraordinary.  Within 
the  past  year  Inness's  canvases  have  been  sold 
at  prices  reported  as  high  as  $45,000. 

It    is    natural    that    the    "old    masters"    of 
(Cont'unicd  on  page  356) 
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The  Musician^s  Chiaroscuro 

\'alues  and  Planes  in    Tonal  Art 

Bv  DAM II    (,i<l.(.()|<V  MASON 


A\  AI.DCIIKS  iH'tvvfni  tin-  arts  air  pio- 
\iTbi:ill\  ilaniiiToiis,  apt  to  niisU-ad  ;  Init 
tlicv  also  fascinato  In  tlicir  frctiucnt 
llliimination  of  dark  placfs  from  imcxpcitcd 
aii(;Ifs.  Win,  for  cxainpli-,  is  the  rxi-n  di- 
vision of  a  spacf,  as  in  a  landscapi-  wlu'ri-  tin- 
horizon  line  oonu's  fxactl\  niidwav  lictwci-n 
the  top  and  bottom  of  a  piitiirc,  inti-rior  to 
the  uneven  division  obtained  b\  putting;  it 
either  hif^lier  or  lower  ? 

Win,  in  a  melody  like  "^  ankee  Doodle," 
is  the  precisely  even  subdi\'ision  of  tlie  time 
into  equal  notes  felt  to  be  so  flat  and  stale  in 
comparison  with  an  uneven  dixision  into  long 
and   short   notes,  as  in   "Dixie"? 

Ha\e  the  two  phenomena,  apparenth  so 
disparate,  ain  hidden  pswhological  connec- 
tion? It  is  at  least  worthy  of  note  that  in 
both  cases  we  find  a  difficulty  in  holding  to- 
gether the  precisely  equal  elements:  the  pic- 
ture tends  to  break  into  two  pictures,  the  tune 
falls  apart  into  notes.  On  the  other  hand, 
the  uneiiual  elements  more  easily  cohere.  The 
une\enness  of  the  spaces  in  the  picture  helps 
the  mind  to  pick  out  one  as  the  more  impor- 
tant (not  necessarily  the  larger — apparently  it 
is  always  the  lower  [lortion  that  is  so  chosen) 
and  to  treat  the  other  as  pendant  to  it,  so  to 
speak. 

And  in  melodies  tiie  anci!lar\'  character  of 
the  short  notes  is  quite  clear ;  they  are  like 
trains  of  servants  to  those  important  person- 
ages, the  long  notes.  Both  in  vision  and  au- 
dition, then,  divided  attention  is  unpleasant 
and  wasteful;  we  naturally  deal  most  easilv 
with  what  we  can  handle  as  principal  and 
secondary,  nucleus  and  fringe;  subordination 
facilitates  synthesis. 

1  his  is  indeed  so  obvious,  and  the  supreme 
importance  of  synthesis  in  all  art,  as  the  onl\ 
way  of  dealing  economically  with  rich  mate- 
rial, is  so  evident,  that  it  would  hardly  be 
w'orth  while  to  call  attention  to  the  whole  mat- 
ter, were  not  the  terminology  of  subordination 
in  music  strangely  and  seriously  defective. 
While  the  necessity  for  subordination  is  quite 
as  imperative  in  music  as  in  painting,  for  ex- 
ample, our  means  of  describing  it  are,  in  com- 
parison, laughably  meagre,  loose,  and  em- 
pirical. 

A  PAINTER  has  his  "chiaroscuro,"  his 
"perspective,"  his  "values,"  "nuances," 
and  "tones";  he  has  definite  terms  for  at  least 
three  planes  in  his  picture,  background,  mid- 
dle distance,  and  foreground. 

A  composer,  on  the  contrary,  can  onlv 
write  "cantabile,"  "cantando,"  or  "espressivo" 
over  a  melody  he  wishes  to  have  come  out, 
or  "sotto  voce"  over  one  he  wishes  to  have 
go  back — both  highly  vague  expressions ;  the 
French  have,  in  addition,  the  useful  phrase 
"en  dehors,"  and  Mr.  Percy  Grainger  writes 
"clarinet  come  out."  M.  Vincent  d'lndv  uses 
the  terms  "fond"  ("foundation"  or  "back- 
ground") and  "personnages"  respectively  for 
the  accompaniment  and  solo  parts  in  a  piece 
of  orchestration,  obviously  by  an  analog}  with 
painting. 

But  how  meagre  and  inexact,  when  all  is 
said,  are  all  of  these  terms  together ;  how  in- 
adequate to  describe  relationships  of  the  utmost 
subtlety,  subordinations  as  meticulous  as  those 
of  Chinese  caste,  such  as  we  actually  use  in 
our  music  every  day! 

How    sadly    the    vocabularv    needs    enrich- 


Tiicnt!  I'cii  though  indeed  no  nomenclature 
can  iiiak'-  tlic  dull  perceptive,  it  can  at  least 
focus  their  flickering  perceptions;  a  name  is 
the  first  step  tow.ird  dealing  with  a  thing; 
and  w  li.it  ue  ignore  conceptualU'  wv  are  ajjt 
to  liungle;  even  in  our  purely  instinctive  uses, 
or  at  least  to  fall  short  of  using  as  we  might. 
Periiaps  if  we  could  talk  about  subordination 
we  siioiild  less  ignore  it;  our  notion  of  "tech- 
ni(|iie"  might  become  less  crudel\'  pliysical, 
more  subtly  mental ;  "interpretation"  might 
less  frequently  turn  out  obf uscation  ;  we  niiglit 
have  more  composers,  fewer  juxtaposers. 

TdiKil  Lu/lil  <tn(l  Slidde 

TAKK,  for  example,  the  matter  of  dynamic 
gradation,  mere  loud  and  soft,  the  most 
fundamental  and  universally  recognized  scale 
of  \alue  music  uses.  Here,  at  least,  we  migiit 
think,  accurate  directions  would  be  available. 
^  et  what  do  we  find?  Tlie  spartan  "forte" 
and  "piano"  with  which  Bacii  and  Handel  con- 
tented themselves  have,  it  is  true,  been  split 
and  multiplied  into  "fortissimo,"  "pianissimo," 
"mezzo  forte,"  "mezzo  piano,"  and  the  like; 
but  these,  having  no  clear  relativity  of  mean- 
ing, make  confusion  only  worse  confounded. 

Precisel>  what  does  Tschaikowsky  mean  by 
the  four  P's  in  a  row  at  the  end  of  the  Sym- 
phonic Pathetique  ?  How  much  more  salient 
would  a  part  bearing  onlv  three  of  them  be? 
How  much  more  subordinated  one  bearing 
fi\e?  For,  we  must  never  forget,  the  sig- 
nificant matter  is  always  the  relative,  not  the 
absolute,  values,  the  salience  and  subordination 
of  the  elements.  And  no  number  of  P's,  were 
they  enough  to  Hll  a  pod  or  a  basket,  will 
tell  me  the  precise  relation  between  this  \oice 
and  another,  this  note  and  that,  which  is  alone 
what  I  want  to  know. 

In  Chopin's  later  years,  when  long  illness 
had  sapped  his  strength,  he  was  physically 
unable  to  produce  a  fortissimo.  Yet,  we  read, 
so  perfect  was  his  control  of  the  shades  within 
his  power,  so  subtle  his  command  of  grada- 
tion, that  he  was  able,  reducing  the  whole 
scale  of  his  dynamics,  still  to  produce  the  ef- 
fect of  a  fortissimo  with  what  was  actually, 
shall  we  say,  a  mezzo  forte  or  a  forte. 

Very  well,  then,  the  effect  of  a  fortissimo 
is  a  fortissimo,  artistically  speaking.  The  act- 
ual loudness  is  a  matter  of  indifference  to  us. 
What  interests  us,  what  we  wish  our  termin- 
ology to  describe,  is  the  relation  of  the  values, 
the  hierarchy  of  relative  salience  and  subor- 
dination. 

iVIusic,  like  painting,  is  a  series  of  planes  or 
values,  a  background,  a  middle  distance,  and 
a  foreground.  If  we  could  number  these 
planes  we  should  have  a  rough  but  perhaps 
rather  serviceable  description  of  what  is  essen- 
tial. Chopin's  twenty-first  Prelude  has  an  un- 
usual distinctness  of  planes:  the  foreground  is 
the  melody  of  the  right  hand  ;  the  background 
is  the  base;  the  middle  distance,  blurred,  mys- 
terious, and  gray  as  a  Corot,  is  the  accompanv- 
ing  scraps  of  subordinate  melody  of  the  left 
hand.  Confuse  any  two  of  these  planes, 
equalize  the  values  of  any  two,  and  you  ruin 
the  chiaroscuro  of  the  piece. 

Rhythmic  Light  and  Shade 

THE  adjustment  of  rhythmic  values  is  al- 
most more  subtle  than  that  of  dynamic 
light  and  shade,  and  perhaps  even  more  vital, 
too,  since   rhythm  gives  music  its  most  essen- 


tial profile.  Such  rhythmic  adjustments  are 
achieved  in  part,  of  course,  through  dynamics, 
in  so  far,  tliat  is,  as  they  depend  on  accent; 
but  the  Miinler  aspect  of  them  is  that  of  the 
allotment  of  time. 

'Ihe  more  imjiortant  notes  of  a  phrase  re- 
ceive more  time,  at  the  expense  of  the  less  im- 
portant ones,  just  as  in  speech  we  dwell  upon 
the  important  words.  This  immensel\  impor- 
tant adjustment  of  values,  however,  perhaps 
the  most  important,  for  tlie  purposes  of  ex- 
pression, with  which  the  interpretative  artist 
lias  to  deal,  is  so  entirely  left  to  musical  in- 
stinct that  we  can  hardly  talk  about  it,  for 
lack  of  terms.  Such  terms  and  signs  as  we 
have  to  indicate  dwelling  on  a  note,  the  fer- 
tiuitn  and  the  trniito  line,  for  instance,  are  for 
massive  detached  efi'ects,  which  have  no  more 
relation  to  the  constant  but  infinitely  slight 
modification  of  values  that  make  rhythms  sig- 
nificant than  shouts  or  ejaculations  have  to 
elotjuent  speech. 

Indeed,  so  totally  traditional  and  instinc- 
tive are  these  adjustments,  so  unreflected  in  the 
written  lore  of  the  art,  that  most  audiences 
will  swallow  whole,  from  a  cellist  stupidly 
distorted,  unintelligible  phrases  the  like  of 
which  in  a  recitation  would  reduce  them  to 
laughter,  and  one  may  even  hear  a  skilful 
pianist,  well-trained  on  at  least  the  mechan- 
ical side  of  his  art,  gravely  advance  the  theory 
that  because  the  "rain-drops"  in  Chopin's 
Prelude  are  all  eighth  notes  they  must  all  be 
of  precisely  the  same  duration.  .  .  .  As  if  one 
were  to  say  that  because  words  are  all  printed 
in  letters  of  the  same  height,  the  "of's"  and 
tlie  "the's"  were  to  receive  as  much  of  our 
attention  as  the  nouns  and  verbs.  There  is 
democratic  equality  for  you  with  a  vengeance. 

BUT  the  aristocratic  distinction  and  beauty 
which  are  the  highest  qualities  of  piano 
playing  come  from  just  the  opposite  process 
— from  a  subordination  as  rigorous  as  that  of 
feudal  society,  though  more  intelligent,  a  sub- 
ordination that  assigns  each  note  its  true  place 
and  prominence  in  the  society  of  the  phrase. 

To  hear  Mr.  Gabrilowitsch  play  the  first 
ten  notes  of  the  slow  movement  of  the  Mo- 
zart D  minor  Concerto  is  enough  to  prove  to 
anyone  with  ears  for  gradations  the  supreme 
importance  of  such  subordination.  Not  that 
the  pianist  is  necessarily  conscious  of  it ;  in- 
deed, such  moulding  of  the  phrase  is  one  of 
the  most  deeply  instinctive  of  all  musical  acts; 
and  our  plea  for  a  more  adequate  terminology 
is  not  based  on  the  notion  that  it  would  auto- 
matically turn  the  lubbers  into  artists,  but 
only  on  the  hope  that  it  would  direct  their  at- 
tention to  quarters  where  their  instincts 
needed  cultivation.  None  the  less  it  is  true, 
however,  that  science  in  its  laborious,  intel- 
lectual way,  might  arrive  at  a  formulation  of 
what  Mr.  Gabrilowitsch  does  (not  of  how  he 
does  it)  when  he  plays  this  meltingly  beauti- 
ful phrase. 

Science  would  measure  the  dynamic  force 
and  the  deviation  from  standard  time  value  of 
each  of  those  ten  notes,  and  plot  down  for  us 
their  scheme  of  subordination.  And  without 
danger  of  being  too  drily  scientific,  we  may 
venture  the  specific  suggestion  that  the  differ- 
ence between  Mr.  Gabrilowitsch's  exquisite 
delivery  and  on  the  one  hand  the  perfunc- 
tory matter-of-factness  of  the  average  per- 
formance, and  on  the  other  the  sentimentali- 
(Confinued  on  page  352) 
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The  End  of  America^s  Apprenticeship  in  Art 


American  Music  and  Musicians 


STORMS  anti'icili-  bi^  moMMiu-iits  in  art. 
A  vast  tfinpt'st  lias  Ihtii  rajiinti  in  the 
world.  Soiiu-  tliink  tlu'  stru^tjlc  is  over, 
Init  \\i'  arc  now.  it  seems  to  me,  in  tlie  storm 
center.  Later,  tlie  K'hIs  alone  know  when,  far 
from  the  jjloom  of  wars  and  tlie  rumors  of  bad 
times,  amonj:  hopes  arisin^j  from  strujinle  and 
knowledge,  will  come  our  moment  to  speak 
sublimely.  We  have  already  spoken,  we  have 
alread\-  man\  works  to  our  credit,  but  we  have 
still  much  to  sa\ ,  for  tlie  realities  of  life  are 
becoming  to  us  more  than  e\  er  poignant  things, 
\\e  have  pushed  ourseKes  through  the  passage- 
way of  isolation  into  tlie  open  air  of  world  in- 
terest. ^Ve  sense  power,  manifold  possibili- 
ties, new  outlooks.  We  are  beginning  to  have 
a  grasp  of  the  fields  beyond  our  own. 

There  have  been  in  American  art  spiritually 
free  men,  and  such  men  are  part  of  our  prog- 
ress. To  be  rid  of  the  habit  of  hiding  behind 
platitudes,  to  have  prejudice  swept  away,  a  ban 
put  on  sentimentality,  timidit\'  removed  in  the 
face  of  art — this  will  mean  the  Golden  Age 
for  us. 

Some  men  ha\e  li\ed  who  dug  out  of  the 
soil  of  this  country.  In  architecture  there  are 
fairy-like  buildings,  buildings  majestic  too.  full 
of  imagination,  skillful  in  construction,  having 
nothing  in  common  with  the  world  of  the  past. 
Artists  have  appeared  whose  treatment  of  old 
subjects  was  strongly  personal. 

Sullivan  was  the  Hrst  to  make  the  sky-scraper 
an  artistic  work.  He  embellished  it  with 
handsome  detail.  The  Condit  Building  in 
New  York  established  the  principle  in  the  east. 
In  this  building  Sullivan  insists  on  the  perpen- 
dicular and  never  seeks  to  suppress  it  by  super- 
imposed motives.  The  Guaranty  Building  in 
Buffalo  is  another  example  of  the  fearless  adap- 
tation of  this  principle. 

In  Chicago,  Holaboid  and  Roach  were  pio- 
neers. They  built  a  complete,  riveted  steel 
frame  in  the  Tacoma  Building.  The  Bush 
Building,  the  Woolworth  Building,  the  Met- 
ropolitan Tower,  the  Singer  Building  in  New- 
York,  all  assert  our  power  and  our  independ- 
ence. In  domestic  architecture  there  is  the 
Ponce  de  Leon  Hotel  at  Saint  Augustine  built 
by  Hastings,  beautiful,  original,  adapted  to 
the  climate,  to  the  life  of  the  inmates  and  to  its 
setting.  Pope's  IVIcLean  and  Hitt  houses  in 
Washington  show  imagination  and   power. 

THERE  have  been  masterful  sculptors-,  a 
new  austerity  depicting  American  forces 
going  strongly  towards  our  own  interpretation 
of  life.  The  works  of  these  men  were  con- 
ceived with  fervor  and  carried  out  with  convic- 
tion. We  have  paintings,  too,  characteristic  of 
their  epoch  and  country,  possessing  originality, 
beauty  of  surface  combined  with  a  deep  knowl- 
edge of  technique.  The  artists  who  produced 
them  were  often  profound,  their  execution  is 
as  rich  as  it  is  skillful.  Progress  in  art  is  a 
labyrinth.  Brave  men  have  plunged  into  it 
and  have  had  courage  enough  and  faith  enough 
to  go  through  safely  to  the  other  side.  At  best 
the  pioneer  will,  always  be  lonely. 

Every  new  building  or  statue  erected,  every 
picture  painted  and  seen,  sets  a  standard,  and 
for  this  reason :  when  an  artist  is  asked  to  make 
a  design,  for  instance,  for  a  monument  to  Joan 
of  Arc,  he  looks  into  the  annals  of  art,  he  reads 
what  has  been  written  on  the  subject.  Unless 
he  is  a  genius  he  will  be  influenced  by  other 
men's  interpretations.     So  that  every  work  is 
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either  retarding  or  progressing  its  art  to  a  very 
great  extent  through  its  effect  not  only  on  those 
who  see  it,  but  on  the  artists  who  consciously  or 
unconsciously  carry  on  or  merely  re-produce  its 
impression.  If  the  war  monument  which  we 
put  up  to  our  soldiers  in  New  York  (the  big- 
gest, most  important  city  of  America)  is  in- 
adequate to  its  inspiration,  we  will  not  only 
lia\'e  erected  something  unworthy  in  one  city, 
but  we  will  just  as  surely  have  erected  a  thou- 
s.uid  bad  monuments  in  a  thousand  cities  of 
tiie  United  States. 

Thus  there  has  been  diversity  of  expression 
and  we  have  combined  in  our  production  vitali- 
t\  witii  austerity. 

WHiy,  then,  many  people  will  ask,  does  one 
see  so  little  American  art  in  America? 

The  rich  man  controls  in  business,  he  con- 
trols also  to  a  great  extent  in  art.  He  buys,  we 
succumb  to  his  taste.  He  elevates  or  debases, 
as  the  case  may  be.  He  has  no  time  to  read 
about  art  nor  to  use  his  faculties  in  its  interest. 
He  is  the  hardest  worker  of  all  our  citiz.ens. 
After  a  daj-  of  terrific  responsibilit>'  or  tremen- 
dous brain  work,  he  is  often  forced  into  the 
social  game.  Therefore  he  becomes  gullible  in 
the  hands  of  the  so-called  expert.  In  business 
no  such  thing  would  be  possible  to  him  ;  in  art 
it  is  inevitable. 

A  GREAT  many  beautiful  things  and  a 
mass  of  junk  finds  its  way  into  this  coun- 
try, and  out  of  this  conglomeration  grows  a 
house  which  is  full  of  old  lamps,  old  ceilings 
and  mantel-pieces,  damaged  goods  ranging  from 
statues  to  crockery,  some  very  beautiful,  some 
rubbish :  a  house  expensive,  reminiscent,  but — 
dead.  It  is  the  outgrowth  of  the  bartered  goods 
of  experts,  exquisitely  presented  and  sure  to 
engender  envy  in  the  hearts  of  other  rich  men. 

We  northern  people  cannot  naturally  feel 
as  did  the  Greeks  and  Italians,  and  that  we 
should  live  in  the  same  surroundings  is  incon- 
gruous and  absurd. 

Because  we  are  young  as  a  country,  we  feel 
the  need  of  support  in  our  opinions  and  in  the 
expressions  of  our  taste.  Year  after  year  we 
bought  from  the  inexhaustible  foreign  market 
(because  it  had  the  sanction  of  the  ages)  not 
only  great  and  noble  works  but  "sere  remains," 
and  somehow  they  all  got  mixed,  the  grand  and 
the  junk,  and  just  as  they  got  mixed,  so  did  we 
in  our  minds  get  mixed.  Fortunately  for  us 
there  were  men  farseeing,  rich  or  ambitious 
enough  to  bring  over  the  ocean  the  truly  great 
things  which  we  now  possess.  To  them  we  owe 
a  debt  of  gratitude,  for  many  of  us  cannot 
travel  to  distant  lands  in  search  of  old  masters, 
but  we  can  enrich  our  experience  by  the  study 
of  these  eloquent  speakers  in  our  midst. 

The  eagle  and  I  have  little  talks  once  in  a 
while  in  the  morning  before  he  takes  his  long 
flights.  I  said  to  him  the  other  day:  "Stop 
your  screeching.  I  can't  hear  myself  think." 

He  folded  his  wings  and  volplaned  down  to 
earth.  "I  am  standing  right  here,"  he  said, 
"with  both  feet  on  the  ground." 

And  so  am  I  standing  with  both  feet  on  the 
ground.  I  have  not  been  talking  about  a  thing 
being  great  because  it  is  American,  I  have  been 
talking  about  a  thing  being  great  because  of  its 
intrinsic  value.  W^e  admire  those  works  which 
seem  to  us  to  be  fine  regardless  of  their  na- 
tionality. However,  sometimes  we  are  so  close 
to  the  good  thing  in  our  own  country  that  we 
miss  its  perspective  or  cannot  see  it  at  all. 


Tlie  end  of  America's  apprenticeship  in  art 
will  be  the  beginning  of  America's  affection  for 
art.  Life  witii  its  complications,  its  distressful 
incidents  and  the  sense  which  it  brings  of  our 
own  limitations  sometimes  weighs  so  heavily 
that  we  are  bowed  by  its  burden.  Being  made 
by  man,  art  is  not  so  vast  or  overpowering  as  to 
terrify  and  discourage  him,  as  life  does.  It  is 
the  expression  of  his  best  and  a  thing  not  so  big 
but  that  he  can  grasp  it.  He  can  be  soothed  by 
its  emotion  and  stimulated  by  the  human 
thoughts  which  it  suggests.  If  he  have  no  af- 
fection or  kindly  feeling  for  it,  he  will  follow 
those  who  try  to  lead  him  into  intellectual  ad- 
ventures; but  if  he  have  an  affection  for  it  he 
will  be  a  searcher  for  the  grail.  He  will  be  led 
through  the  forest  over  the  mountain  into  the 
temple  of  achievement,  where  he  will  find  joy. 

In  architecture,  in  painting,  in  sculpture  we 
have  had  leaders — have  we  leaders  in  music 
as  well  ? 

What  is  necessary  to  make  a  great  musician  ? 

He  must  have  a  firm  grasp  of  the  traditions 
of  music  and  a  broad  view  of  new  methods.  He 
cannot  be  great  unless  he  be  well  grounded,  yet 
he  must  have  preserved  his  originality  and 
besides  have  a  clear  vision  to  carry  him  on.  The 
power  of  elimination,  as  in  all  the  arts,  must  be 
his;  but  he  must  be  fruitful,  too,  and  sane,  able 
to  use  the  different  elements  of  composition,  of 
harmony,  of  tune  or  color,  so  that  the  whole 
will  be  full  of  thought  as  well  as  emotion. 

Music  of  all  the  arts  is  the  most  sensuous 
and  the  most  elusive.  Therefore  it  is  the  far- 
thest removed  from  the  Anglo-Saxon  tempera- 
ment. One  imagines  Chopin  leaving  music 
behind  him  as  he  moved,  careless  and  uncon- 
scious of  its  growth.  Such  a  thing  hardly 
would  seem  possible  for  an  American.  He 
might  attain  heights,  but  it  could  not  be  as 
spontaneous  a  process.  Music  is  the  breath  of 
life  to  Latins,  Slavs  and  Teutons;  to  us  it  is  a 
part  of  life,  a  part  which  we  enjoy  extremely, 
but  which  is  not  vital. 

THE  mountain  tops  of  musical  art  have 
consistently  appeared  in  certain  countries 
— Germany,  Austria-Hungary,  France.  Po- 
land and,  of  late  years,  a  peak  of  national  im- 
portance in  Russia. 

Germany  attained  probably  the  greatest 
heights.  From  Bach  to  Strauss  is  a  long  way, 
both  in  years  and  development.  During  this 
time  the  art  fluctuates,  taking  on  different  as- 
pects, but  it  was  a  continuous  stream  of  ex- 
cellence, and  the  German  of  to-day  need  not 
look  to  other  countries  for  his  inspiration,  he 
has  inherited  a  national  background  of  musical 
talent. 

Italy,  from  Palestrino  to  Puccini,  has,  almost 
without  interruption,  carried  on  the  art  at  a 
high  level.  From  church  music  through  opera, 
concerto,  etc.,  the  changes  of  feeling  and 
thought  of  the  times  and  localities  were  reg- 
istered. 

France,  too,  has  had  a  long  list  of  illustrious 
ancestors. 

In  all  of  these  countries  a  new  movement  has 
shown  itself  in  the  past  fifty  years.  IVIen  have 
developed  varied  forms,  different  thoughts,  un- 
expected intentions  m  music.  Each,  too,  is  dis- 
similar from  the  other,  each  has  blazoned  his 
nationality  on  the  world. 

England,  with  all  its  encouragement  of 
music,  has  few  outstanding  names.  Societies 
for  the  Improvement,  Fabrication,  Encourage- 
(Coitti)iucd  on  page  348) 
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Miinil  Dfioratioiis   ill   tlir   oj]irvs  oj  llic  Iliiilsnii    Motor  Co. 

Decoration  in  Business 
Offices 


Bv    lOHN  \\A1.K1:R  HARRINCJION 
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AN  adorns 
liis  office 
those  days  be- 
cause ho  linds  in  har- 
iiioiiious  surroiindiniis 
new  power  and  a  ciuickened  iniafiination.  Be- 
cause he  is  in  business  he  realizes  that  the 
more  his  inind  can  reach  out  beyond  four 
walls,  the  {greater  will  be  his  meed  of  suc- 
cess. 

It  is  not  given  to  every  merchant  nowa- 
days, as  it  was  when  New-  York  was  rising  as 
a  maritime  city,  to  look  out  upon  the  har- 
bor and  see  the  ships  "which  go  from  lands 
of  sun  to  lands  of  snow."  And  yet,  he  may 
have  some  of  the  vision  of  those  pioneers  of 
packet  glory  if,  within  his  private  office,  there 
is  a  touch  of  the  sea.  Hence  the  president 
of  the  steamship  line,  or  the  Customs  House 
broker,  has  in  his  sanctum  some  rare  old 
print  or  a  model  of  a  lordly  galleon  of  Spain. 
When  the  stately  pile  was  built  in  which  du- 
ties are  paid  on  imports,  the  architect  saw  to 
it  that  the  Collector  of  the  Port  of  New 
York  should  have  the  views  of  the  great 
havens  of  historic  times  in  the  paintings  which 
are  set  into  the  carved  W'oodwork  of  his  of- 
fice. May  it  not  be  that  the  gatherers  of 
imposts  who  have  sat  from 
year  to  year  in  that  great 
room  have  had  a  closer  touch 
with  the  commerce  of  the 
world  because  they  may  look 
up,  from  time  to  time,  and 
behold  Antwerp  and  Ghent 
and  Marseilles  and  Venice? 
Scrooge,  grumbling  in  his 
cramped  and  chill  little  room, 
thought  of  business  only  as 
scrimping  and  petty  saving. 
Tulkinghorn,  the  lawyer  in 
"Bleak  House,"  is  depicted 
by  the  immortal  Dickens  as 
foregathering  with  the  fam- 
ily skeletons  of  his  clients  in 
an  apartment  rusty  and  out 
of  date  in  his  London  resi- 
dence, half  office  and  half 
home.  His  devious  ways  are 
translated  to  us  in  the  novel- 
ist's description  of  the  heavv 
broad-backed  mahogany  and 
horsehair  chairs,  the  obsolete 
tables  with  their  spindle  legs, 
and  the  dusty  covers  of  green 
baize.  A  thick,  dingy  Tur- 
key carpet  muffles  the  floor 
where  Mr.  Tulkinghorn  sits. 


Entrance  hall  in  the  office  of 
Alfred  Bossom 


A  view  of  Mr.  Bossom's  conference  room  in  the  style  of  the  latter  days 
of  the  Italian  Renaissance 


attended  by  two  old- 
fashioned  silver  can- 
dlesticks, the  candlcN 
in  which  give  a  very 
insufficient    light    for 

his  vast  room,  working  out  whate\er  train  of 
indecision  he  may  have  in  his  mind. 

The  idea  that  one  inight  see  visions  of  big 
business  and  develop  plans  and  reach  clear-cut 
decisions  amid  environments  of  beauty  has 
come  to  many  men  by  w'ay  of  their  homes. 
When  they  saw  to  it  that  their  dwellings  were 
appropriately  decorated,  they  reserved  at  least 
one  room  where  they  might,  on  occasion,  with- 
draw to  think  out  their  worldly  affairs.  Some 
of  them  had  libraries,  others  studies,  and  man\ 
designated  these  retreats  by  the  much-abused 
title  of  den.  They  found  that  often  sucli 
apartments  served  well  for  important  confer- 
ences, but,  above  all,  they  answered  the  pur- 
pose of  affording  places  of  withdrawal  from 
petty  detail. 

It  came  to  pass,  therefore,  that  our  lead- 
ers in  finance  and  industry  said  to  the  interior 
decorator:  "You  have  done  well  with  my 
house.  Why  can't  you  do  something  like  this 
for  my  private  office?" 

Why  not,  indeed  ?  Hence  the  new  move- 
ment which  has  resulted  in 
making  many  an  abode  of 
business  into  a  spot  where 
dullness  and  banality  cannot 
enter.  Very  often,  owing  to 
the  lack  of  ground  in  the 
city,  the  occupant  of  the 
modern  suite  of  offices  looks 
out  upon  a  narrow  slit  of  a 
court,  or  upon  tier  upon 
tier  of  windows  piercing  the 
steep  walls  of  skyscrapers.  If 
he  has  no  view  from  his  desk 
which  suggests  the  world  and 
the  teeming  city,  at  least  he 
may  have  his  working  place 
so  decorated  that  it  will  feed 
his  fancy  and  quicken  his 
mind.  The  artist  does  his 
best  in  a  studio  surrounded 
by  objects  which,  by  color 
and  form/  give  him  uncon- 
scious suggestions  of  beaut\  ; 
the  author  stays  in  his  study, 
where,  almost  without  his 
knowing  it,  some  choice  etch- 
ing or  a  gilt  title  of  a  book 
may  bring  inspiration.  The 
successful  business  man,  too, 
although  he  may  not  be  dis- 
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poM'il  ;il\\a\s  to  admit  it.  is  a  si-cr,  wliosf  in- 
tellect is  stimiilateil  h\  the  settinjis  in  wliicli 
lie  is  placed.  The  late  J.  Pieipiint  Mor^^an 
would  have  been  fretted  and  haiiied  in  tiie 
presence  ot  tiling;  cabinets,  clatterinji  typew  rit- 
in^  machines,  and  all  the  trappinj^s  ot  busi- 
ness efticienc).  In  the  i>ri\  ate  office  in  his 
wondertul  lihrar\  he  e\(d\ed  j^reat  financial 
plans,  a  modern  Loren/o  the  Majiiiilicent  in 
his  chaniher  of  the  palace. 

The  otHces  of  the  officials  of  the  banks  and 
trust  companies  have  of  late  \ears 
reflected  the  {growth  of  a  mo\c- 
iiient  which  is  proxidiii};  suitable 
(•n\  ironnients  for  men  who  con- 
centrate tlieir  thoufihts  on  finan- 
cial problems.  For  example,  how 
.idmirabK  the  office  of  Mr.  A. 
J.  Hemphill,  the  chairman  of  the 
board  of   directors  of    the  Guar-  , 

anty    Trust    Company,    with    its  "d 

liancls  of  cordovan,  its  substan- 
tial desks  and  tables  and  chairs, 
its  atmosphere  of  reserve  power, 
is  desi<ined  as  the  setting  for  one 
who  firasps  firml\-  upon  the  reali- 
ties of  life. 

The  same  note  prexails  in  the 
finely  appointed  room  of  the 
president  of  the  same  institution, 
Mr.  Charles  H.  Sabin,  who,  in 
the  surroundings  of  his  daily  vo- 
cation, li\es  in  the  same  spirit 
■which  may  be  seen  in  his  Long 
Island  home.  The  paneled  wain- 
scoting, the  ceiling  with  its  solid 
beams  and  heavy  ornamentation,  the  secre- 
tary fashioned  like  a  highboy,  the  modern  desk 
;idapted  to  the  requirements  of  a  man  of  af- 
fairs and  yet  in  keeping  with  the  scheme  of 
decoration,  all  are  in  keeping  with  the  air  of 
calm  efficiency  which  pervades  the  place.  The 
chairs  are  ornate,  but  made  for  restfulness  and 
comfort,  and  the  sight  of  the  large  over-man- 
tel suggests  the  days  when  men  were  less 
hurried  and  harried  than  now.  In  such  a 
place  as  this  no  hasty  decisions  could  well  be 
made,  for  here  concentration  and  conser\atism 
join  hands. 

As  finance  chooses  for  itself  a  setting  of 
dignity  and  strength,  the  architect  who  comes 
in  contact  with  banks  and  corporations  in  his 
profession  is  likely  in  his  own  offices  to  feel 
the  same  influences.  Mr.  Alfred  C.  Bossom, 
known  as  a  designer  of  buildings  for  finan- 
cial institutions,  has  reflected  his  work  and  his 
jiersonality  in  his  new    architectural   offices  in 


i'ifth  Avenue.  The  floor  he  occupies  is  ar- 
ranged so  that  the  \x'ork  may  be  carried  on 
there,  just  in  the  same  seipience  uhich  is  the 
rule  in  banks,  and  at  the  same  time  his  own 
private  oflice,  and  especially  the  large  confer- 
ence or  board  room  where  he  conferN  with 
clients,  show  forth  the  traditions  which  have 
dominated  architecture  long  before  the  da\s 
of  Vitruvius.  The  high-ceileii  apartment, 
w  here  all  interested  gather  about  plans  and 
specifications,   is  furnished,  in  the  st\  le  of  the 


The  private  olJtcv  i ;  I>r.  John  A.  Harriss 

latter  days  of  the  Italian  Renaissance.  The 
soft-toned  paneling,  the  antique  iron  work,  and 
the  deep,  high-armed  chairs,  which  are 
grouped  about  the  huge  table  in  the  centre, 
seem  to  keep  one  in  mind  of  the  fact  that  one 
should  build  for  the  ages  to  come.  The  an- 
cient and  honorable  profession  of  architecture 
is  represented  in  the  time-mellowed  tapestry, 
depicting  the  architect  bending  before  the 
king,  to  whom  he  submits  his  plan,  while  a 
companion  piece  portrays  the  triumph  of  the 
spirit  of  construction,  rising  above  the  com- 
plete and  perfect  work — a  temple  dedicated 
to  the  ages. 

Architects  who  in  this  day  and  generation 
are  becoming  more  and  more  engineers,  busi- 
ness executives  and  efficiency  experts,  as  well 
as  artists,  seem  to  have  sensed,  probably  more 
than  has  anv  other  class,  the  relation  between 
the  work  and  the  kind  of  an  ofliice  in  which 
it  is  done.     The  office,  like  apparel,  oft  pro- 


claims   the    man,    in    that    it    shows    forth    his 
character,   his  aspirations   and    his   ideals. 

Recently   there   died    in    New    York   a   man 
who    won    millions    In    dealing    in    what    had 
been  before  his  da\   unconsidered  trifles.    What 
chance   had    he   to  dream   dreams  at   the   bar- 
gain counter?     Might  he  not  have  remained, 
to  (piote   DeKoe,  "a  dealer  in  small  wares  in 
Thrcadneedle  Street"?     How  came  the  world 
to  have  a  vendor  of  small  wares  on  so  colos- 
sal a  scale?    From  his  boyhood  he  has  been  an 
admirer  of  the  Man  of   Destinv. 
He   had    prints  of    Honaparte   at 
all  ages.     So,  when  he  started  in 
business    with    scant    ca|)ital,    his 
own  office  had  the  atmosphere  of 
the  First  Kmpire.     His  plans  de- 
veloped   more    and    more   and   he 
built    a    towering    cathedral    of 
commerce  and  extended  his  trade 
into   chains  of   stores   across   the 
continent.     He  contracted  for  the 
entire    output    of    factories    here 
and  in  Europe,  and  carried  on  his 
enterprises   with    a   sense  of    pre- 
science  and    wonderful    initiative 
which  made  him  the  Napoleon  of 
his  calling.     The  office  in  which 
F.    W.    Woolworth    evolved    his 
plans    of    conquest    for    many    a 
year,    situated    on    the    twenty- 
fourth  floor  of  the  mighty  struc- 
ture which  he  built,  is  furnished 
like  a  throne  room  of  the  great 
Emperor  of  the  French. 

That  Napoleon  himself  should 
have  brought  into  French  art  the  motifs  of 
the  ancient  land  of  the  Pyramids  reveals  his 
own  kindling  fancy,  fed  by  the  ambition  to 
found  a  dynasty  and  to  reach  a  place  of  ex- 
alted influence.  The  scarabs,  the  \vinged 
lions,  the  glory  of  Egypt,  served  as  settings 
for  the  cabinet  of  the  great  Corsican,  where 
he  meditated  upon  his  projects  for  the  domi- 
nation of  the  world. 

Men  of  large  affairs  in  this  present  epoch 
surround  themselves  with  objects  which  sug- 
gest other  periods  when  genius  and  enterprise 
had  sway.  It  may  be  considered  a  far  crv 
from  Florence  and  Bologna  in  the  height  of 
their  achievements  to  New  York's  Fifth  Ave- 
nue, and  yet  there  is  a  strong  suggestion  of 
the  power,  the  beauty  and  the  initiative  of 
those  Italian  cities  in  the  spirit  of  the  central 
highway  of  the  American  metropolis. 

So  it  is  that  in   the  private  offices  of  the 
(Continued  on  page  340) 


Two  beautiful  offices  in  the  Guaranty  Trust  Company.    On  the  left  is  that  of  A.  J.  Hemphill,  chairman  of  the  board;  on  the  right  that  of  Charles 

H.  Sabin,  the  president 
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The  Mrs.  Arthur  Curtiss  James' 

The  Italian  Garden  is  suggested  in  the 
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The    severely    classical    entrance    gates, 

showing    the    unusual    hand-made    lattice 

which  encloses  the  uhole  garden 
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The  lily  pond  in  front  of 
the  tea-house  gives  an 
added    air   of    restfulness 
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A   tea-house  which   is  a  veritable  refuge  for  the  lover  of  solitude 

Garden  at  Newport,  Rhode  Island 

extensive  use  of  pools  and  fountains 

Photographed  by  Maltie  Edwards  Heuilt 


This    delightful    corner    carries    on    the 

Italian     note     prevalent     in     the     uhole 

garden 


Ttvo  vieics  of  the  garden 

which  show  the  extensive 

use  of  classical  urns 
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Modern  Furniture  of  i8th  Century  Pattern 

Our  Prcscnl  .\'ccd  oj  the  Copyist  in  rurnilurc 


A  heuulilul  vxnmplv  of  the  Regi'ucp  covered 
uif/i    petit    point 

FROM  timi'  to  tinif  the  delving  ycntlc- 
meii  who  (\i^  the  sands  and  sound  the 
rocks  announce  tliat  a  few  tliousand 
years  more  than  tliose  al- 
ready estimated  helonji  to 
civilized  man.  It  is 
through  half  of  all  these 
millenia  that  man  has 
been  sitting;  down  upon 
somctliing  hi<iher  than 
the  ground — has,  in  fact, 
been  lolling  in  a  chair 
or  on  a  sofa. 

Should  it  then  be  a 
matter  for  wonder  that 
by  this  time  all  tlic  best 
t)pes  of  chairs  ha\e  been 
discovered  ?  And  should 
we  shrink  from  the  re- 
proach conveyed  in  the 
accusation  relating  to 
slavish  copies?  Rather 
let  us  rejoice  that  this 
is  a  time  of  such  culti- 
vation that  we  really 
know  what  deserves 
copying.  Those  who  are 
old    enough,     remember 


l'li<itugrapli>  cuurlf.'y  ut  llitmplun  Slu/i'i 

furniture  which  was  not  "slavishlv  copied," 
renifinlier  the  fretful  angles  and  liosses  of  the 
i<S7()'s,  tile  liylirid  Anglo-japanese  of  I'.ast- 
lake  invention,  tlie  la\ish  not-like-anytliing  ma- 
hogany of  tlic  i<S<S()'s.  .And  such  rcnicmbrancc 
tuins  one  b.ick  to  tlic  perfect  periods  of  .-iit  in 
turnitiire. 

\Vli\  not  give  a  diance  to  the  living  men  i' 
ask  tliose  \\ho  resent  the  antiipie.  .And  the 
answer  is  tliat  the  man  of  toda\  has  his  chance; 
It  is  in  cop>ing,  first  in  giving  expression  to 
his  erudition  and  taste  by  tlie  choice  of  a 
model;  and,  second,  by  the  skill  with  which  he 
executes  tlie  work  from  start  to  finish. 

.A  chair  lightly  tossed  out  upon  a  home-fur- 
nishing world  from  the  factory  whence  thou- 
sands emanate  is  of  necessity  without  that 
peculiar  (juality  we  call  atmosphere.  It  smells 
of  the  factory  in  the  saine  way  as  does  a 
wooden  bucket,  or  a  box  of  safety  matches, 
for  it  is  a  product  of  the  kind  of  industrialism 
tliat  knows  not  art. 

.And  the  men  who  have  worked  to  produce 


f^ 


Painted  dressing-table  and  chair,  liiii.'^lt  d  in 
gray-green  and  gray 


Chairs  and  console  of  carved  walnut  made  for  the  Fifth  Avenue  home  oj 
Mrs.  Henry  if  .  Loive 

the  chair  are  unrelated  groups  of  workmen, 
each  of  whom  performs  his  part  of  the  task 
nor  takes  interest  in  anv  other  part.  As  for 
the  completed  chair,  that  is  out  of  his  ken, 
and  out  of  his  frctory  bailiwick. 

All  of  this  makes  for  commercial  and  indus- 
trial economy,  which  is  well  in  its  way,  for 
all  pockets  cannot  buy  the  perfect  chair,  nobl\ 
planned,  and  happily  executed  by  one  or  two 
enthusiastic  and  capable  woodworkers.  Yet 
it  would  be  better  for  all  the  country  if  the 
factories  which  eat  up  the  forests  would  give 
us  simplicity  as  an  economy  rather  than  the 
ill-drawn  "novelty"  which  is  a  curse  upon  our 
low-priced  wares. 

How  absolutely  one's  expression  of  taste  lies 
in  the  hands  of  the  manufacturer  is  never 
known  until,  with  a  modest  purse  in  hand, 
one  goes  shopping  for  moderate-priced  fur- 
niture. The  joyous  heart  with  which  the  mat- 
ter of  buying  has  begun  turns  to  bitter  fret- 
ting under  the  process  of  parting  with  good 
money  for  poor  taste.  Hours  of  eloquence 
could  be  devoted  to  this  one  matter,  the  need 
of  strong  simple  furniture  of  correct  drawing. 
But  would  it  ever  alter  the  manufacturer's 
output? 

The  man  who  will  give  us  the  hand-made 


//  aliiiil  chair  covered  with  tapestry 

perfect  copy  of  a  chair  which  centuries  of  use 
have  endeared  to  those  who  are  fastidious,  he 
is  the  best  artist  in  furniture  of  today.  The 
fact  of  copying  is  not  a 
reproach.  Rather  let 
him  be  admired  for  sink- 
ing self  in  exploiting  an- 
other man's  composition. 
Those  who  attempt  at 
this  moment  to  compose 
new  designs,  do  they  not 
mistake  their  mission — 
for  this  is  not  a  time  of 
fine  mvention  in  furni- 
ture styles. 

A  perfect  copy  is  not 
made  from  a  photograph, 
it  is  made  only  from  the 
original  piece  itself,  oth- 
erwise the  whole  style  is 
missed,  and  also  that  un- 
speakable charm  which 
lies  in  the  patient  work 
of  a  man  of  talent  and 
ability,  a  man  who 
counts  neither  time  nor 
pains  to  achieve  a  result. 
{Continued  on  pa;jc  344) 


A   little  desk  of  walnut  and  pear  wood, 
with    inlay 
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Built  of  ^niy  sltinc.  uilli  idiuloHs  opening:  on  broad  torrari'x.  this  rouiilry  liousp  is  siigiiestivi'  of  those  (lianitiitu  old  loiintrv  lioiisi-s  of  Tudor 

I'.n^land 

TheResidenceof  Robt.  L.  Huntzinger  at  Greenwich,  Conn. 

Interior.';  hy  I  lampion  Shops 


(Left)  The  sunny  library  windows  arc 
hung  tvith  overdraperies  of  blue  and 
silfer  damask  nhich  is  a  little  lighter  in 
tone  than  the  blue  velvet  coverings  of  the 
sofa  and  deep  seated  reading  chairs.  The 
iialnut  panelling  lends  a  tvarm  color  note 
in  the  Persian  rug 


f  Right)  Another  view  of  the  living-room 
shoiis  the  simple  treatment  of  the  case- 
mcnt  icindoics  uith  straight  overdraperies 
oj  crimson  Tudor  damask.  The.  carved 
walnut  sofa,  covered  in  antique  crimsoti 
velvet  and  the  interesting  court  cupboard 
of  carved  oak  are  well  grouped  in  ihc 
ti'indou-  nook 


This    simple,   dignified   living-room    is   truly   livable.    The   soft  toned,  gray  plaster  walls  uith  the  mellow  antique  oak  panelling  form 

a   background  harmonious   with    the   Tudor  furniture 
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ARTS  &  DF.CORATION 


French  and  American  Silhouettes 


\\\   CONSI  A\I  I\  (iU^S,  I  II  s 


Can  I'iiiil   I'liirrl    \IIit  llir  lliiiiKin  I'iiiitrr? 

Till',  mmlc  till  tlif  winter  iit  I'lio  to 
1 1)2  1  forms  a  stianm'  iliaptcr  in  tlic  liis- 
toi\  of  costunu-  lifsinninji.  For  tlic 
tirst  tiiiu-  in  many  si-asons  the  m-niiis  of  com- 
mon srnse  prevails  over  tlu"  genius  of  an\  in- 
iliviiliial  (lesi^jniM. 

'riu*  ^r(•at  war  and  the  pvrrliic  \iit()ry 
liroiit^lit  with  them  an  f\tra\  ajianci-  of  style 
lonception  which  could  onlv  satisfy  its  rest- 
lessness and  sickness  of  soul  hy  contact  with 
Oriental  influences. 

Morocco,  Kjiypt,  Java,  .India  and  Cliina 
were  called  upon  to  fill  up,  with  their  exotic 
themes,  the  vacuum  of  the  AVestcrn  mind. 

And  so  we  had  the  imprint  of  French  de- 
signers on  minarets,  pagodas,  batiks,  and  Fgyp- 
tian  geometry. 

The  fever  has  now  ahateil  and  tlie  French 
designers,  in  common  with  women  of  good 
taste  in  America,  have  agreed  to  restore  the 
natural  silhouette  and  to  expend  their  nervous 
energy  on  decoration,  garniture,  and  the  econ- 
omy of  the  three-jiiece  suit. 

After  the  reports  of  the  recent  French  ex- 
hibits were  collated  by  the  writer,  he  received 
a  cable  of  a  disquieting  nature.  This  cable 
announced  in  very  definite  terms  that  Paul 
Poiret  had  decided  to  change  the  silhouette  in 
his  collection  for  the  winter  oh  the  ground 
that,  in  his  opinion,  it  is  a  very  bad  thing  to 
allow  clothes  of  one  season  to  tamely  foUew 
those  of  the  last. 

We  yield  to  no  one  in  our  admiration  for 
the  versatility  of  M.  Paul  Poiret.  In  him  we 
have  an  excellent  example  of  the  artist  and  the 
business  man  living  on  the  friendliest  terms. 
He  has  contributed  much  to  the  development 
of  stage  clothes,  and  for  his  private  clientele 
he  designs  simple   and   beautiful   modes. 

But  another  story  must  be  told  with  refer- 
ence to  his  designs  planned  for  the  American 
market.  In  this  case  the  artist  succumbs  to 
the  business  man. 

Mr.  Poiret  may  regard  the  human  figure  sis 
an  experiment  for  new  styles,  and  his  author- 
ity is  unquestioned  by  many.  We  will  not  be 
accused  of  disrespect  if  in  this  question  we  not 
only  appeal  to  the  unchanging  principle  of 
art,  but  set  against  him  other  authorities  like 
Leonardo  Da  Vinci,  as  well  as  the  authority 
of  that  collective  Greek  genius  which  achieved 
an  unique  ensemble  between  expression  and 
form,  idea  and  technique,  soul  and  body. 

Too  much  stress  cannot  be  laid  on  the  fact 
that  in  this  country  we  must  emphasize-  the 
principles  of  art  rather  than  the  expressions 
of  individual  caprice.  Before  we  can  tell  our 
designers  and  students  to  give  free  rein  to 
their  imagination,  we  must  make  sure  that  an 
artistic  foundation  is  laid  and  that  good  taste 
is  so  prevalent  as  to  afford  a  background  for 
creative  endeavor. 

I  shall  return  to  this  subject  of  Art  Edu- 
cation in  Dress  on  another  occasion,  and  for 
the  present  let  us  see  what  are  the  momentous 
changes  introduced  by  M.  Paul  Poiret. 

WE  are  told  that  the  general  effect  of 
the  Poiret  silhouette  is  different  from 
any  other  because  it  presents  a  mixture  of 
many  influences,  including  the  Renaissance,  the 
Velasquez,  while  Breton  and  Persian  influ- 
•ences  are  also  in  evidence. 

What  can  a  plain  mortal  make  of  this  far- 
rago of  periods,  epochs  and  styles?  Is  it  pos- 
sible to  achieve  artistic  unity  from  the  use  of 
such  discordant  material  ?     And  if  the  name 


of  Poiret  were  to  lie  t:iki-n  tiom  tlicsc  dc 
signs  would  they  not  lie  consigned  to  an  old 
curiosity  shop  ? 

Is  it  to  be  assumed  that  these  models  cre- 
ated especially  for  naive  American  buyers  will 
make  an\'  appeal  to  American  women  of  good 
taste?  As  far  as  I  have  been  able  to  study 
tlie  temperament  of  representative  American 
women,  I  find  that  the\'  live  in  the  present 
and  not  in  the  past.  I  also  find  that  they  are 
.ilert  to  the  spirit  of  our  times;  that  they  take 
deep  interest  in  social  and  industrial  prob- 
lems, and  that  the\'  are  by  no  means  inclined 
to  stately  leisure  or  inept  posing.  Their  clothes 
express  their  personality,  which  is  vivid,  full 
of  a  new  type  of  esprit  (hardly  known  to  the 
old  world).  The  mood  of  their  diess  is  ac- 
tion. 

The  American  designer,  therefore,  will  be 
wise  in  studying  the  American  type  and  in 
following  the  example  of  one  of  our  youngest 
creators  in  art  in  dress  who  this  season  has 
made  a  noble  appeal  for  the  simplicit\'  of  the 
Greek  figure  and  the  artistry  of  Greek  lines. 

I  would  not  close  this  article  without  ad- 
mitting that  some  of  the  things  in  the  Poiret 
collection  are  worthy  of  commendation ;  but 
this  relates  to  details  rather  than  to  funda- 
mentals. 

Some  of  these  details  include  the  use  of  rich 
velvets  and  embroideries,  the  use  of  contrast- 
ing sleeves,  long  or  three-quarter,  and  belted. 
Many  models  carry  full,  long  skirts,  low  waist- 
lines with  long  sleeves,  and  frequently  high 
collar   treatment   in    an   interesting   variety. 

But  the  question  remains,  can  M.  Paul  Poi- 
ret alter  the  lines  of  the  human  figure? 

Fifth  Avenue  Promenade 

IN  the  interval  between  Labor  Day  and  the 
last  week  in  September  a  series  of  Fashion 
Showings  unfolded  their  secrets  in  the  salons 
of  the  "Haute  Coutures"  along  Fifty-seventh 
Street  and  the  highways  of  Fifth  Avenue. 

Interesting  as  this  collection  proved,  there 
were  no  secrets.  The  majority  of  the  dress 
houses  showed  the  models  that  had  previously 
been  exhibited  by  the  leading  French  houses. 
In  a  few  cases,  where  there  is  less  dependence 
on  foreign  ideas,  the  collections  stood  out  for 
simplicity  rather  than  for  originality  of  de- 
sign. 

There  is  a  dearth  of  originality,  in  which 
situation  it  is  better  to  stick  to  the  old  truths 
than  to  grope  for  new  fallacies. 

The  furs  shown  as  part  of  the  exhibits  w-ere 
more  sumptuous  than  during  previous  seasons. 
It  would  seem  that  the  luxury  that  is  being 
soft-pedaled  in  gowns  is  attaining  a  fortissimo 
in  furs.  Most  important,  fur  models  show  an 
excellent  tendency  of  draping  instead  of  mere- 
ly covering  the  dress.  The  folds  are  more 
graceful  and  fall  in  Greek  lines,  thus  giving 
amplitude  to  material  which  in  itself  is  mas- 
sively beautiful. 

The  new  suits  are  serviceable  and  neat.  The 
trim  and  trig  figure  of  the  American  type  ac- 
quires in  the  tailleur  a  chic  which  the  French 
might  w-ell  envy.  As  the  genius  of  the  Eng- 
lish is  in  sport  clothes,  of  the  French  in  esprit, 
it  would  seem  that  the  genius  of  the  American 
woman  is  in  the  tailored  suit. 

Dresses  move  to  the  stately  music  of  heavy 
fabrics,  in  a  symphony  of  color  that  is  almost 
sedate.  But  if  there  is  more  simplicity  this 
year  in  the  styles,  there  is  no  loss  of  elegance. 

The  majority  of  the  collections  favor  the 
slim  silhouette,  in  accordance  with  the  predic- 


tion made  in  tliese  columns  some  montiis  be- 
fore. This  tvpe  of  silhouette  adds  height  to 
the  figure,  a  very  desirable  a.sset  to  those  who 
are  not  very  tall.  But  excessive  slimness  or 
standardized  slimness  is  not  available  for  a 
general  style,  and  so  the  whole  (juestion  re- 
duces itself  to  our  old  contention  that  each 
figure  should  determine  its  own  destiny  by 
stud\ing  its  natural  lines  and  draping  them  ac- 
cordingly. 

The  slim  and  the  stout,  the  tall  and  the 
short,  can  solve  the  problem  along  individual 
lines  but  within  the  principles  of  enhancing 
nature.  It  would  not  be  a  bad  recipe  for 
those  who  need  recipes  to  say  to  them:  Let 
your  lines  be  old-fashioned  and  your  colors  be 
in  style.  That  bridges  the  gap  between  good 
taste  and  fashion. 

NOW  the  colors  for  the  new  season  are 
as  varied  as  they  arc  subdued.  Yet  the 
variety  is  merely  a  shifting  of  the  accent  from 
brown  to  burgundy,  from  red  to  sapphire,  from 
gold  to  black. 

If  you  look  at  one  collection  and  form  your 
impression  from  that,  you  might  decide  that 
red  was  very  much  in  style.  But  a  glance  at 
another  collection  shows  that  you  are  all 
wrong  and  you  must  wear  dull  shades  of 
crepe  meteor.  The  third  collection  is  without 
any  color  prejudice  and  features  every  variety 
in  order  to  please  all  tastes. 

I  saw  one  collection  which  looked  funereal. 
The  effect  of  twilight  was  rendered  monot- 
onous. This  dreary  result  was  naturally  in- 
tensified by  the  fact  that  the  majority  of  the 
materials  used  are  soft  and  dull.  Certainly  a 
touch  of  color  to  a  dull  material  is  not  out  of 
place.  In  some  cases  valiant  attempts  have 
been  made  to  provide  color  in  the  embroidery, 
but  this  leads  to  over-emphasis  of  details. 

In  general,  it  may  be  said  that  dress  is  sub- 
dued for  daytime,  and  becomes  "vivid  and  allur- 
ing as  night  deepens.  Evening  gowns  are 
brilliant  and  voluminous.  There  has  been  a 
good  deal  of  thought  given  to  wraps,  and  in 
many  cases  soft  over-draping  takes  the  place 
of  the  belt. 

THERE  is  news,  also,  from  M.  Rodier.  If 
French  designers  help  to  "fix"  fashions, 
Rodier  sets  the  fabrics  for  French  designers. 
His  line  of  fancy  woolens  starts  at  1830  and 
goes  back  to  Assyria. 

Orientalists  may  well  wonder  to  w^hat 
strange  uses  an  ancient  culture  is  being  put  to 
by  entering  Frenchmen.  But  M.  Rodier  is 
also  using  Algerian  motives.  He  is  without 
prejudices. 

All  of  these  styles  were  the  subject  of  re- 
view and  discussion  at  a  fashion  convention 
held  in  Chicago  in  the  middle  of  September. 
An  innovation  was  attempted  in  having  a  lec- 
ture on  the  principles  of  correct  dress,  and 
noted  designers  were  invited  to  contribute  pos- 
sible knowledge  and  definite  experiences  in  this 
field. 

This  is  a  sound  artistic  and  educational  plan 
and  is  intended  to  develop  into  something 
unique  in  the  life  of  America.  So  much  stress 
is  laid  on  fashion  and  so  little  attention  is 
paid  to  dress  principles,  that  the  combination 
of  the  two  is  a  step  in  the  right  direction ; 
and  it  is  my  belief  that  the  day  is  not  far  dis- 
tant when  artistic  and  educational  agencies 
will  take  up  this  work  on  a  larger  scale. 

Fashions,  like  the  moving  pictures,  suffer 
from  a  confusion  of  standards;  both  subjects 
require  a  change  in  public  attitude. 
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Winter  Furs  Enhance  the  Drapery  of  Dress 


Pholografyhs  ConrUsy  lionuil  I cllcr  L-i  Comf^any 


'T^HE  wrap  shown  above  is  a  natural  Eastern 
•*  mink — a  fur  product  which  lends  itself 
most  readily  to  effects  in  draping.  It  has  al- 
ready been  recognized  that  the  element  of  de- 
sign is  becoming  increasingly  more  important 
in  the  matter  of  furs  and  that  smart  lines  in  fur 
tvraps  are  quite  as  important  as  in  evening 
gowns.  In  other  words,  furs  are  now  intend- 
ed to  decorate  dress  and  not  merely  to  cover 
it.  This  fact  makes  the  new  furs  for  the  win- 
ter of  more  than  usual  interest 


'DELOW  is  a  icrap  of  dyed  Russian  Sable  notable 
chiefly  for  the  effects  of  drapery  which  may  be 
obtained  to  harmonize  with  the  lines  of  the  individ- 
ual figure.  In  wraps  of  this  type  the  element  of  chang- 
ing style  is  reduced  to  a  minimum,  the  simplicity 
of  fur  design  outlasting  experiments  with  the  sil- 
houette. The  new  furs  for  this  season  are  more 
sumptuous  than  during  previous  seasons  and  the 
models  achieve  unusual  grace,  thus  giving  ampli- 
tude to  material  which  in  itself  is  massively  beau- 
tiful. This  holds  true  of  the  illustrated  model. 
Moreover  the  "investment  that  is  fur"  renders  this 
the  one  department  of  dress  in  which  beauty  is 
joined  with  economy 
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'T^HE  wrap  at  the  upper  right  is  of  Baby 
Caracul,  the  collar  of  natural  mink.  An 
unusual  artistic  effect  is  obtained  by  the  com- 
bination of  two  fur  materials  which  harmon- 
ize so  naturally.  The  materitd  of  the  collar — 
mink — permits  free  and  graceful  folds  while 
the  coat,  featured  in  caracul,  gives  an  im^ 
pression  of  elegance.  The  prevalence  of  fur 
in  this  season's  styles  is  to  be  related  to  a 
general  tendency  favoring  wraps  and  lines 
of  dress  built  on  long  waists 


It  would  seem   that  the  luxury  that   is   being  soft- 
pedaled  in  gowns  is  attaining  a  fortissimo  in  furs 
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!•  riifimvnt  oj  Frviicli  Tapestry  hvlonginii  lo  Isabcait  lie  iiuiiere  iiboiil 
1440.     Collection  oj  George  and  Florence  Itlumenthal 


liiirfiundian  Tapestry,  Extreme  I  notion  and  Marriane,  from  "TIk 
Sacraments,"  about  14.i0,  in  the  Metropolitan 


The  Inspiration  in  Gothic  Tapestries 


Bv  HELEN  CHURCHILL  CAXDEE 


TO  become  well  ;ici]u;iinted  with  tlie  se- 
crets that  lie  within  the  borders  of 
Gothic  tapestries  is  only  to  follow  the 
trend  of  the  hour.  Those  of  us  who  have 
been  reveling  for  years  in  those  secrets  in  a 
shamefaced  way — as  one  who  in 
mature  life  privately  plays  with 
dolls — have  now  the  happiness  to 
share  them  with  others  whose  in- 
terest has  become  demanding. 

Why  this  sudden  curiosity  or 
genuine  interest  should  arise,  is 
easy  to  fathom.  Gothic  tapestries 
have  become  seriously  the  fashion. 
Serious  art  objects  to  the  patronage 
of  fashion,  but  is  there  any  matter 
in  which  fashion  rules  more  arbi- 
trarily than  in  the  noble  art  of 
painting?  What  are  the  various 
schools  but  so  many  fashions, 
eagerly  adopted  when  in  the  mode 
and  quickly  replaced  by  their  suc- 
cessors. 

Fashion,  then,  has  gone  to 
Gothic,  and  in  so  doing  has  proved 
the  immense  advance  in  taste  that 
characterizes  the  present  hour. 
Whether  in  the  great  arts  of 
painting,  sculpture  and  architec- 
ture, or  in  the  lesser  arts,  the 
Gothic  development  is  one  so  sub- 
tle, so  refined  and  inspiring  that 
its  worshippers  resent  the  flood  of 
the  Renaissance  which  was  its  as- 
sassin. 

Appreciation  of  Gothic  tapes- 
tries is  open  to  all  who  have  eyes 
physical  and  eyes  mental,  but  the 
acquiring  of  examples  is  becoming 
ever  and  ever  more  difficult.  A 
cloth  which  has  outlived  five  or  six  centuries 
of  existence  is  rare,  even  though  it  be  woven 
of  strong  wool  and  silk  in  close-set  threads. 
But  besides  the  wear  of  time,  man  has  in  the 
centuries  discarded  the  hangings,  disgraced 
them  in  attics  and  stables,  has  given  them  to 
the  fire,  and  thus  is  their  number  unnecessarily 
depleted. 

Those  which  are  left  give  us  tantalizing 
tastes  of  the  riches  lost.  Should  we  go  into 
the  tale  of  their  worth  in  dollars,  we  find  a 
king's  ransom  all  too  small  a  purse  with  which 


to  buy  a  perfect  specimen  of  the  (irst  class  in 
design  and  wea\e. 

The  Gothic  tapestry  first  throws  over  us  its 
spell,  like  unto  tliat  of  the  Lady  of  Shalott. 
and  \-er\-  much  of  her  time  in  history.     Then 


Falconry.    A  Burgundian  Arras  Tapestry,  1430,  noiv  at  the  Minne 
apolis  Institute  of  Arts,  gift  of  Mrs.  Charles  J.  Martin 


it  throws  a  challenge.  The  spell  is  an  affair 
of  sentiment,  of  intoxicating  poetry ;  the  chal- 
lenge piques  the  mind.  It  is  as  though  the 
ancient  cloth  were  asking,  "Who  am  I  ?"  It 
is  the  answer  to  that  question  which  will  oc- 
cupy us  through  this  article.  And  if  they 
properly  set  forth  the  feast,  the  wish  for  more, 
and  yet  more,  history  will  be  one  of  the  de- 
sires resulting. 

Because  of  scant  records  a  smattering  of 
history  in  very  early  work  is  so  quickly  gained 
that    the   year    1400   is   reached    before   dates 


must  press  themselves  upon  the  mind,  which 
resents  dates  by  instinct.  And  even  of  that 
date,  tapestries  are  so  few  as  to  be  almost 
negligible  among  facts  unless  one  has  the  hap- 
piness to  see  the  great  tapestry  of  the  Angers 
Cathedral,  tlie  Apocalypse  com- 
menced   by    Nicholas    Bataillc    in 

For  a  liandy  reference  in  the 
day-book  of  the  mind  it  is  suffi- 
cient to  note  that  the  period  of 
production  of  available  tapestries 
called  Gothic  extends  from  1400 
to  about  151 5,  when  designs  from 
Italy  were  sent  to  the  weavers  in 
sufficient  quantity  to  make  a  re\o- 
lution  in  st)le. 

The  art  of  those  years  and  the 
history  of  the  persons  who  within 
them  played  life's  drama  are  the 
great  stories  to  be  read  in  these 
Gothic  tapestries  of  surpassing  in- 
terest. Parallel  with  these  run-; 
the  story  of  the  manufacture, 
which  is  made  of  quite  other  stuff 
than  the  highly  efficient  industrial- 
ism of  today,  and  shares  the  ro- 
mantic equality  of  its  time. 

The  history  of  tapestry  being  an 
affair  of  modern  compiling,  we 
have  enticing  but  scant  records  of 
1400,  but  these  relate  mainh'  to 
tapestries  made  in  France.  Paris 
was  the  center  of  production,  and 
outside  of  Paris,  in  lat«r  history  as 
well,  the  art  spread  to  the  north 
rather  than  to  the  south. 

Charles  \'I  was  on  the  throne 
of  France,  and  beside  him  sat, 
with  more  or  less  straining  at  the 
marital  bond,  the  fascinating  Isabeau  de  Ba- 
viere.  Life  at  the  Court  had  attached  to  it, 
with  more  justice  than  tact,  the  epithet  of 
dissolute.  But  from  the  tapestries  wo\en. 
which  depict  the  queen  in  all  her  youthful 
loveliness,  it  would  seem  that  beauty  in  art 
thrives  under  unsavory  morals. 

The  Hundred  Years'  War  was  well  on  to- 
wards its  last  quarter,  but  the  constant  con- 
flict was  depleting  the  war  chest.  Add  to  this 
the  later  treachery  of  Queen  Isabeau  in  deli\- 
ering  France  to  the  English,  and  it  were  eas\- 
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to  see  that  so  expensive  an  art  as  tapestr\' 
\vea\  iiij;  mij;ht  lanjiuish  at  Paris. 

One  nu)re  liistoric  fait  which  influeiued 
tapestry  weaving  in  the  earK'  fourteen  hun- 
dreds, the  presence  of  tlie  Dukes  of  Hiirmind\' 
in  Krencli  pohtics.  'I'liese  splendid  adsentur- 
ers,  comniandinj;  a  territory  ahiiost  as  lar^e 
as  tliat  comprised  in  the  states  governed  by 
the  King,  became  niiustcrs  of  the  Flemisli  State 
of  Artois,  of  which  Arras  was  the  capital.  And 
Arras  became,  under  tlieir  desire,  the  greatest 
center  of  tapestry  production.  Paris  had 
Iwims  sufficient  to  supply  the  King  and  his 
lovely  Isabcau  witli  the  two  hundreii  and  (ifty 
hangings  he  ordered  from  the  directors,  Nicho- 
las Bataille  and  Jacques  Dourdin,  and  as  many 
more  to  the  King's  brother,  Louis  of  Orleans, 
who  was  his  rival  for  the  regard  of  the  Queen, 
as  well  as  his  rival  in  the  accumulation  of 
chests  full  of  tapestries. 

Yet  soon  Arras  came  to  be  the  most  impor- 
tant center,  Paris  yielding  to  the  power  of 
war  and  the  power  of  Burgundian  enterprise, 
and  Arras  continued  this  importance  until 
1477,  when  Louis  XI  broke  up  the  ateliers 
and  drove  the  weavers  from  the  town  in  one 
of  the  vindictive  rages  which  characterized 
his  unbalanced   mind. 

The  name  of  the  town  is  branded  on  the 
industry,  tapestries  being  called  arras  in 
Shakespeare's  England  and  arrazi  in  Italian, 
while  the  name  is  traceable  also  in  the  Spanish 
panos  de  raz.  The  fame  was  well  deserved, 
for  the  weavers  of  Arras  surpassed  all  others 
to  such  extent  that  the  world  was  hopeless  of 
competing,  and  sent  to  Arras  for  tapestries  as 
naturally  as  one  sends  south  for  tropic  fruits. 

Because  of  the  fostering  of  the  art  by  the 
Dukes  of  Burgundy,  the  tapestries  of  Arras 
in  the  first  half  of  the  Fifteenth  Century  are 
called  Burgundian.  John  the  Fearless,  the 
champion  of  Isabeau  de  Baviere  after  way- 
wardness had  caused  her  imprisonment  at 
Tours,  was  heartily  occupied  in  the  bellicose 
pursuits,  which  pleased  him  more  than  art. 
Acquiring  territory  by  swaggering  and  slash- 
ing about  Europe  was  more  to  his  taste  than 
the  accumulation  of  chestfuls  of  the  tapestries 
that  so  pleased  the  King  of  France. 

BUT  after  him  came  Charles  the  Good, 
with  a  long  administration,  and  under  his 
wise,  efficient  hand  the  industry  grew  until  it 
had  reached  enormous  proportions. 

All  this  would  not  be  so  interesting  if  it 
did  not  bear  directly  upnin  certain  tapestries 
that  are  available  to  us.     Allusion  is  made  to 


tapestries  in  tile  Metropolitan  Museum,  tile 
small  suite  called  tlie  S.icrament  Set,  and  the 
large  and  complicated  liattlc  scene,  Tlie  Con- 
quest of  Jerusalem.  'i"o  these  is  added  the 
large  portion  of  a  Hawking  Scene  from  the 
Minneapolis  Museum.  All  of  tliese  are  cor- 
rectly called  Burgundian,  and  were  woven  in 
Arr.is  ill  tiie  early  Fifteenth  Century. 

Tiic  Hawking  Party,  woven  in  14.<<)  circa, 
is  a  section  of  a  long  hanging,  wliich  in  turn 
was  one  of  a  set  called  in  those  da\s  a  ciiam- 
ber.  Stone  walls  were  cold  and  ii.ird,  and 
luxury  demanded  tiieir  softening  by  means  of 
entire  concealment  b\'  tiie  pictured  dotlis  of 
ArrjLs.  Thus  tapestries  were  woven  in  sets 
to  co\er  an  entire  chamber. 

Without  doubt  this  fragment  came  from 
tiie  same  atelier  as  does  the  famous  set  of 
Burgundian  tapestries  at  Hardwicke  Hall,  the 
property  of  the  Duke  of  Devonshire.  Stag- 
iiunting  and  falconry  and  the  gentle  art  of 
gallantry  occupy  the  attention  of  all  the  actors 
in  all  the  scenes.  These  tapestries  are  among 
the  famous  hangings  of  the  world,  wiiich 
makes  tiie  gift  of  Mrs.  Charles  J.  Martin  to 
the  Minneapolis  Museum  a  gift  of  importance. 

THE  scene  is  set  where  the  Flemish  weav- 
ers loved  to  place  it,  among  trees  and 
flowers.  Foliage  flaunts  itself  against  tlie  sky, 
and  in  its  drawing  displays  the  cliildisli  iiand 
of  him  who  seeks  to  delineate  witii  conscien- 
tious care  the  leaves  of  oak  and  walnut,  that 
his  tale  of  the  trees  may  be  truthfully  told.  At 
the  foot  of  the  tapestry  is  a  starred  carpet  of 
the  wild-wood  flowers,  each  as  easily  recog- 
nized as  the  dandelions  in  spring. 

Between  these  two  lines  of  verdure,  that  at 
the  top  of  the  tapestry  and  that  at  the  foot, 
the  space  is  filled  with  figures  which  pique 
the  interest  and  gratify  the  eye.  Here  is  many 
a  detail  of  secular  life  at  a  time  w'hen  life 
presented  many  charms  lacked  in  our  own  days 
of  pressure.  Artists  of  painting  may  cavil  at 
the  composition,  but  the  unusual  arrangement 
is  one  of  the  most  reasonable  things  in  the 
world.  This  tapestry  is  not  only  a  picture  but 
a  decoration,  and  one  subject  to  the  alterations 
of  its  substance.  It  was  originally  hung 
loosely,  with  undulating  folds,  which  divided 
the  spaces  at  random  into  erratic  groupings. 

Modern  rules  of  composition  must  be  for- 
gotten or  much  of  the  charm  is  lost.  It  is 
with  ineffable  pleasure  that  one  sees  them 
broken  in  such  a  hanging.  The  line  of  per- 
sonages along  the  top,  who  are  placed  there 
without  perspective,  assert  boldly  their  impor- 


tance, whlcii  is  that  of  individuals  refusing  to 
lie  placed  in  the  iiackground  either  figuratively 
or  actually.  Tiiis  undiminisiied  size  empha- 
sizes them  and  le.ids  one  to  look  long  upon 
their  peculiar  lieaut)'. 

The  figures  in  the  lower  row  m.iintain  ecpial 
importance,  with  the  same  frank  insistence 
upon  tlie  rigiit  to  attract  attention.  Trees  at 
the  rigiit  denote  the  boundless  forest  land, 
wiiicii  in  tile  Europe  of  those  days  was  no 
rarity.  VVitii  a  fillip  to  the  imagination,  the 
weaver  denotes  the  arl)oreal  species,  and  crowds 
tile  numbers,  but  a  smile  of  delight  is  caused 
by  their  impossible  fairv-like  size.  It  is  a 
forest  for  the  tiniest  of  insects,  but  surely  the 
heroic  lords  and  ladies  who  wait  outside  to 
iiunt  in  its  shades  must  needs  siirink  to  minia- 
ture  before   galloping   within. 

ANOTHER  delicious  touch  is  the  castle, 
shfiwing  the  beholder  at  a  glance  how 
magnificently  is  the  company  housed  when 
night  sets  in.  From  many  such  tiny  castles  of 
tapestry-land  crowds  of  fair  ladies  tlirust  their 
heads,  larger  than  the  towers. 

Of  the  marks  that  specially  stamp  the  Ar- 
ras work  of  the  Burgundian  inspiration,  points 
in  costuming  are  the  most  enjo\able  to  note. 
The  head  dresses  of  the  noble  ladies  are  of 
even  more  arrogant  absurdity  than  the  mod- 
ern woman's  hat,  yet  beauty  and  a  bewitching 
distinction  are  theirs.  Flouting  the  natural 
coquetry  of  softening  curls,  these  ladies 
smooth  back  the  hair,  deny  it,  and  wear  in- 
stead a  structure  of  silk  and  gems  and  linen 
lawn  that  declares  their  entire  willingness  to 
"souffrir  pour  etre  belles."  The  head-dress 
covers  the  ears  with  a  plate  of  embroidery, 
joined  to  an  undulating  cushion  which  sur- 
mounts the  head,  and  a  delicate  square  of 
gauze  veils  the  neck.  Another  contemporary 
style  is  marvelously  fashioned  of  stififened  lawn 
resting  on  a  foundation  of  embroidery.  And 
both  of  these  are  reserved  for  ladies  of  high 
degree  in  the  early  Fifteenth  Century. 

And  the  vanity  of  man  declared  itself  in 
huge  rolled  turbans  of  heaviest  velvet  which 
rise  fold  after  fold  to  the  place  of  toppling. 
But  the  most  amazing  and  characteristic  mat- 
ter is  the  elegance  of  fabrics  used  in  the  dress 
of  both  women  and  men.  Velvet  in  heavy 
brocading  is  freely  portrayed,  as  though  it  were 
the  usual  material  worn,  even  for  the  costume 
des  sports,  but  a  suspicion  arises  that  the  cos- 
tume impeded  the  game. 

Those  to  whom  the  study  of  fabrics  is  ap- 
(Continued  on  page  336) 


Arras  Burgundian  Ttapestry,  1430.     Detail  of  "The  Conquest  of 
Jerusalem"  in  the  Metropolitan  Museum 


French  Tapestry  of  the  Roses,  about  1430,  now  in  the 
Metropolitan  Museum 
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The    Theatrical  Season  Opens 


(iail   Kiiih',  hvlow,  trho  xttirs  in 

"C.onif  Svn'ii."   (t   dramatization 

of    the    serial    hy    Octaviis    Roy 

Cohen 


Georjse  (runl  and  Alice    \ielsen   in  the  "l.atly  of  the  Liiini>,"  one  of 

the  most  charming  oj  the  numerous  Chinese  plays  with   uhich  the 

\eii    Yorlc  siniiv  has  hern  dt'corated 


Until      Shepley,      heloie,  nhose 

liililo-Snxonism    is    one  of    the 

(.>s((s    ol    the    romantic  "II  ilii 
Cherry" 


Florence  Reed  in  "The  Mirage,"  by  Edgar 

Seliiyn.    This  play  is  produced  in  Seluyn's 

neu-     Times     Square     Theatre     under    his 

personal  supervision 


Mitzi  in  "Princess  Billy"  is  the  pivot   of 
that    uhirling   extravaganza 


Helen  Lyons   in   the  "Rose  Girl"  uill  re- 
mind  one   of    those    ballet   girls   who   are 
too  pretty  for  the  part 


Gitda  I  aresi  as  Madame  Lisa  Delia  Robbia  in 
"Enter  Madame"  successfully  interspersed 
comedy  and  tragedy.  This  play  by  Giulia  C.onti 
and  Dolly  Byrne  has  been  called  one  of  the 
best  comedies   of  recent  years 
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Jeniiiif  Ensicis  as  llie   very   niurli   mis- 

tindcrslood  youiii!  hrido  in  "The  II  on- 

thrjul    Thill!!."    it  ill   CDiiliiiiie   for   an- 

Dthrr  season 


■  . .1.,,,...,.  i/i  "SiMiiu.'.li  Loir,"  (i  ijlay 

uhose    title    suggests    many    things    and 
happily  fulfills  only  a  feie  of  them 


(>.   F.   Htggie   as   the  accominodiiting   bailiff   in 

"Happy    Go    Lucky"    has    almost    repealed    the 

success    of    his    "Androcles."     The    play    is    by 

Ian  Hay- 


Edna  Hibbard,  who  plays  opposite  Hoi- 
brook  Blyn  in  the  "Bad  Man."  lends  a 
touch   of  piquancy  to   its  conventionalities 
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Marie      Carroll,      left,      in 

Alice    Duer   Miller's    "The 

Charm  School" 


Alice  Brady,  right,  with 
"Anna  Ascends,"  at  the 
Playhouse,  has  been  lured 
temporarily  from  the 
cinema 


(•race    f  aleiiliiif    in    ihr    title    role    iit 
the  "Cave  Cirl,"  a   rallier  obvious   re- 
versal, is  a  popular  figure 


Jiiiiii  licit  lirr  in  David  Belasco's  pro- 
duction   of    "Call    the    Doctor,"    con- 
tinues    to     temper     impulse     with     a 
natural  reserve 
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Man   tcilh   Musical  htslninicnl 


If'omcn   Itathing 


Anders  L.  Zorn 

The  King  Is  Dead.  Long  Live  the  King! 


IT  is  a  question  whether  the  physical  deatli 
of  Anders  L.  Zorn,  reported  August  22d 
last,  antedated  his  artistic  death.  Like 
Tohn  Sargent — always  his  superior  in  elegance 
—he  belonged  to  an  epoch  much  more  enam- 
ored of  its  virtuosity  than  of  its  thought. 
With  Sargent  it  placed  him,  nearly  as  its  fear 
and  reverence  of  the  mighty  dead  would  per- 
mit, upon  the  same  plane  with 
Franz  Hals,  and  wTnt  into  many 
kinds  of  learned  ecstasies  upon  the 
dexterity  of   his   brush.      He   was 


l\ude 

called  a  virile  painter,  a  man 
among  aesthetes.  He  was  a  super- 
ficial expression  of  a  middle-class 
thesis — a  much  more  common 
painter  than  Courbet,  who  vaunted 
his  commonness. 

Among  the  radical  painters  who 
will  insist  upon  preferring  the 
cosmos  as  subject  matter  to  the 
turn  of  a  cheek,  Zorn  has  been 
laid  aside  as  an  illustrator  and 
forgotten.  He  does  not  deserve 
that  treatment — he  w^as  more  than 
that.  He  was,  however,  of  those 
realists  who  never  delve  beneath 
the  surface  of  an  objective  fact — 


By  GU^'  PENH  DU  BOIS 

a  hurried  impressionist  quite  blind  to  the  mys- 
ticism through  which  the  barest  fact  is  lent 
profundity,  and  quite  content,  also,  despite 
that  he  was  a  realist,  to  retain  the  palette  of 
the  old  masters  which  had  been,  to  some  ex- 
tent, shattered  by  the  scientific  conclusions 
of  the  researching  body  of  French  plein- 
airhtfs.      Even   as  a   virtuoso   with   paint  and 


needle,  he  was  in  no  sense  an  in\cntor.  But 
if  there  was  little  behind  the  nimble  gusto  of 
his  painting,  if  he  suung  his  brush  with  little 
or  no  ulterior  motive,  if  it  was  very  difficult 
to  discern  a  soul  behind  his  acrobatics,  there 
still  remained  the  acrobatics.  These  may  be 
comparable  to  those  which,  while  serving  no 
very  definite  material  purpose,  astonish  and 
entertain  audiences  in  vaudeville 
houses.  Zorn  as  a  painter  or  as  an 
etcher  could  do  a  giant  swing  with 
the  ease  of  an\'  of  them.     He  was 


Portrait  of  Zorn  and  his  wife 


The  Frying  Pan 

not,  however,  so  great  a  stylist  as 
Sargent,  and  in  knowledge  of  color 
in  no  way  comparable  to  that 
French  virtuoso,  Albert  Besnard. 
Indeed,  in  this  triology  he  was  the 
vulgar  brother — a  man  incapable 
of  any  kind  of  refinements,  whether 
resthetic  or  social,  and  utterly  de- 
void of  reverence  in  the  face  of 
nature.  His  nudes  are  detestable. 
They  may  be  made  to  serve  as  well 
as  any  other  examples  of  his  work  as 
proofs  of  this  want  of  sensibility 
and  reverence,  along  with  a  few 
of  his  portraits,  notably  one  of 
Grover  Cleveland. 
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SYAPPOINTMtHT 
tOTMtIR  MAJCSTICS 
rnC  KING  AND  QUEEN 


CRICHTON  BROS. 

of  London 

GOLDSMITHS  and  SILVERSMITHS 

In  New  York:  636,  Fifth  Avenue 
In  Chicago:  622,  S.  Michigan  Avenue 
In  London:  22,  Old  Bond  Street 


A  PAIR  OF  CHARMING  OLD  SILVER  THREE-LIGHT  CANDELABRA 
STANDING   SIXTEEN    INCHES   HIGH.   MADE  IN  LONDON  IN    176o! 


sa 


RARE  OLD  ENGLISH  SILVER.  Original  pieces 
typifying  the  purest  spirit  of  the  great  epochs. 
Also  masterly  REPRODUCTIONS  by  Crichton  Bros.' 
own  Silverworkers. 


Vm^r  m 
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The  F^resent  Outlook  of  Industrial  Art 
Education  in  America 


B\     W       IK.WK     IHKl)^.    I.Jil.'f    lhlH,rlnu-nl  ol  huluMii^il  An 


l.-<llr   11.    Miller.  Princt/idl  Prtinsyhiiinii 
Miisiiiiii  (111(1  School  of  liidustridl    \it 

Till'  iiutltxik  tor  iiuliistiial  ait  t'lhuation 
III  this  coiintr.N  is  i-xcfllcnt.  Ni-vi-r  hc- 
tiirr  was  its  impoitaiicf  so  jicncralh  iC(.-oji- 
iii/.ed,  or  its  mcthoils  ami  rfiiiiirfmciUs  so  well 
imdfrstooil.  As  tar  as  "fducatiiij;  tlic  |iiili- 
lic  ami  i.tin\  iiu'inj:  siliool  hoards  ami  ii'j;is- 
iaturi's  is  coiKcrm-d,  tin-  hattlf  is  won,  and 
instead  ot  the  unsympathftic,  not  to  sa\-  hos- 
tilf,  qui'Stioninjis  rcjiardiiij;  an\'  possihlf  rela- 
tionship tliat  iiuiiii  exist  between  iiulustix  and 
art  with  w  huh  its  advocates  wtTe  tamiliai- 
a  tew  \ears  Ago.  art  schools  ever\wliere  are 
proclaiining  an  industrial  purpose  as  the  cor- 
ner-stone of  their  systems,  museums  of  art 
are  stressinj;  their  function  of  conservatories 
of  taste  in  desijin,  and  producers  of  all  kinds 
ot  things  tliat  depend  for  success  in  an  appeal 
to  the  :t'sthetic  sense  are  frankly  looking  di- 
rectly to  the  art  scliools  for  designers  and 
executants.  The  most  significant  and  con- 
crete example  of  the  light  that 
is  thus  dawning  in  the  business 
world  is  the  fact  that  the  Cleve- 
land Chamber  of  Commerce  has 
recently  elected  the  Director  of 
the  Cleveland  Sdiool  of  Art,  Mr. 
Bailey,  a  member  of  its  own 
bod\.  in  recognition  of  the  direct 
and  intimate  relation  between 
properly  directed  art  education 
and  industrial  prosperity.  In  a 
general  way,  and  commanding 
the  kind  of  support  that  can  be 
rendered  by  lip  service,  a  good 
deal  of  progress  has  been  made 
all  over  the  land,  but  this  action 
of  the  business  leaders  of  Cleve- 
land is,  on  the  whole,  the  most 
encouraging  sign  of  the  times.  It 
is  certainly  one  of  the  most  strik- 
ing of  the  many  illustrations  that 
have  been  furnished  in  recent 
}ears  by  that  enterprising  com- 
nunity  of  a  public  spirit  so  in- 
telligent,  as  well   as   alert,   as  to 


/\  SKri'cyiitfi  iiiduslruil  ml  inndiliiiiis  in  .liiirii- 
Id.  ill  onirr  to  iiwukcii  .•uniiv  sciiSi-  nf  our  i/r,'til 
iiiud  for  a  more  ilrtirly  dtfiiud  iinlioiinl  inilii.tlridl 
arl.  iiiitl  lo  .stiiiitilalt'  i/i/rn-.v/  hi  IIii'  di-vclofiiiii-iil 
of  a  llioroHfilily  t^'liolr-liriirlcd  iidlioiial  iiidiislro- 
arl  iiiovcriciil,  .\kts  .\ni)  Dixokatio.n  has  nl^lu-nh-d 
lo  (•I'c/'v  fill  lor  iiivoll'cd — our  i/inil  iiiduslrir.'i,  our 
.uliool.i  and  cduailors.  mid  llir  /><•<;/>/(•  //iiw/nc/fi-.v. 

Tlir  /(/i/.v  Olid  o/'/ji/o/i.v  ohiiiiiird  iirr  holh  <'ii- 
Hflhlcuiiifi  mid  fdsciiialiiii/ty  iiilrrr.^liiuj.  hi  our 
l:t.'o  prrrioiis  i.J.ii(i'.v.  hrorlfrlt  .<:lcilniii-iils  from 
rt'l^rr.^rnliilii'f,  fio'crrful  men   in   llir   Iradrs  TiT/i 


diistrial  :nt  production.  Miit  tlii>-  national  need 
should  nut  he  left  to  institutions  and  individ- 
u.iU,  t<i  the  trade  and  to  tiie  educators  alone. 
It  is  a  national  job  tliat  reipiires  national  at- 
tention and  action.  With  a  few  lionorablc 
e.xceptions,  however,  neither  our  cities,  our 
states,  nor  the  nation  lia\e  shown  an\thing 
approaclurig  an  adetpiate  appreciatioti  of  the 
importan.e  of  tlus  |)rinciple,  or  until  recently 
made  an\    hut   the  most  feeble  and   hesitating 


/■H/'/i.v/i.'rf.     l-oll(wiu;/  arc  cquiiUy  yaluahlc   opiu-      efforts  to  suppl\    the  deficiencies  in  our  educa- 

ioim  from  some  of  our  mo.tl  /iromiiu-Ht  rcfrcscu- 

lalivcs  ill   Ihc  field   of  art   education.      What   the 

feol'le  IhciiiiclTCs  think,  holt.'  they  feel,  i.?  f'roiii- 

ised  for  iie.vt  month,    .hid  hoii.'  the  inu.'!eum.  k.v  ti 

medium  hetn'ccii  the  art  .tc'/ioo/.v  and  indu.slrial  arl 

[Production  on  the  one  hand,  and  the  fuhlic  on  the 

other.  Iia.'i  a  new  and  iinfortaiit  f>art  to  flay  in  fur- 

llieriiii;  the  cause  of  iiidii.Klrial  art  in  .Imerica  i.v  a 

.ilory  for  .\/i7/  onotlier  i.'i.uie, 

iriieii  Ihi.'i  zehole  llioiif/lil  f'tiiiorama  i.t  revealed. 
/ii'7c<'7vc,  our  great  need  7i'///i  all  the  fo.'i.'iibilities 
of  rich  national  reward,  both  material  and  spir- 
itual, should  have  been  very  clearly  presented. 
What  the  next  step  is  to  he  we  will  know  better  at 
that  tine. 


L.  Earle  Rome,  Director  Rhode  Island      Leslie  W.  Miller,  Principal  Pennsyl 
School  of  Design  vania    Museum    and'  School    of 

Industrial   Art 


entitle   it    to   a    position   of    lead- 
ership   among    American    cities    in    this    field.    ■  and  more  unmistakablv  every  da\ ,  not  only  for 
On  the  educational  side,  too,   the   growing      the  sake  of  vitalizing  the  association  of  artis 


tional  system  whicli   tliis  neglect   implies. 

/..  luirlc  lioirc.  Dirnlor  Hliodc  l.sldiid 
School  of  Dcsujii 

Till",   outlook    for   industrial    art   education 
is  a  matter  of  concern  to  e\er\()ne.     Never 
before  in  our  histor>-  has  there  been  greater 
need  of  it.     We  have  the  possibility  of  great 
development,    but   we   must    use   ever\'    bit   of 
talent  that  is  available.     'lo  do  so  means  the 
use   of    present   educational    facilities    and    the 
developinent  of  others.     Our  age  is  a  critical 
one,   and    it   is    rigiit   that   indus- 
trial   art    education    sliould    jus- 
tify itself,  or  be  modified  so  that 
it   is  more  effective,   for  without 
ipiestion  it  is  one  of  the  moulding 
influences  of  the  future,  touching 
the  welfare  of  all. 

As  it  stands  toda\  indus- 
trial art  education  needs  man\' 
changes.  Pedagogical  methods 
must  be  eliminated  if  the\'  tend 
to  lose  the  individual  in  the 
group.  More  attention  must  be 
directed  to  the  practical  work  of 
carrying  out  the  design  produced. 
We  must  bring  to  our  students 
more  of  the  inspiration  of  the 
Hne  arts  and  in  turn  familiarize 
students  in  these  courses  with 
practical  problems  in  the  indus- 
trial world.  Above  all,  the  super- 
ficial must  be  eliminated. 

Industrial  art  education  is  not 

a    fad,    but    an    opportunity.      It 

not    only    concerns    our    talented 

young  men  and  women,   but  our 

anufacturers,    buyers,    merchants,    salesmen 

and    buying    public.      The    machinery    of    the 


determination    among    colleges    and    universi-  tic   aims   with    educational    discipline,    but   be-  market  works  in  a  circle  and   not  one  of  the 

ties  to  extend   to  art  the   recognition   and   at-  cause  it  is  recognized  that  even  in  the  teach-  groups  can  be  ignored. 

tention   that   were   so    pathetically    lacking    in  ing  of   art   itself  the  safest   and   sanest   guide.  Many  people  think  that  e.xcellent  design  is 

the   whole  scheme  of   so-called    higher   educa-  and  the  influence  most  likelv  to  keep  the  cal-  confined  to  expensive  articles.     This  need  not 

tion   a  generation  or  so  ago.   is  most  encour-  low  Raphaels  of  the  future  out  of  the  shallows  be  so.      It  is  only  because  our  manufacturers 

aging.     Excellent  work  along  these  lines  has  and   mires  of   "cubism"   and   all   that   sort   of  of   cheaper  wares   have   not    roused   as   yet   to 

been  done  among  the  colleges  all  the  way  from  nonsense,   is. an   adherence   to   those   forms   of  possible    improvements    in    this    direction    that 

Bowdoin  to  Leland  Stanford,  and  from  Dart-  study  which  lead  most  obviously  to  results  that  competition    with    European    producers    is    so 

mouth    to   Toulaine,    but    none,    perhaps,    has  will  stand  the  test  of  practical  application.  difficult.    Our  wealth  of  available  talent,  when 

been  organized  on  broader  and  sounder  lines           But  a  good  deal  remains  to  be  done.     Offi-  properly   trained,    should    aid    us   in    reducing 

than  that  of  the  University  of  Pennsylvania,  cial    interest    in    high    places   lacks   leadership,  European    superiority    in    this    respect    to    a 

wliere  the  recently  established   Department  of  and  official  support  of  art  education  is  in  dan-  minimum. 

Fine  Arts  contemplates  cordial  recognition  of,  ger  of  being  spread  too  thin  to  do  much  good.  At  present  there  is  little  or  no  incentive  for 
and  co-operation  with,  the  other  art  schools  although  the  interest  is  alive  and  the  support  the  person  of  abilit\  to  spend  the  time  for  an 
of  the  citv  under  the  immediate  direction  of  is  assured,  and  the  signs  of  the  time  are  en-  adequate  training  as  a  designer,  since  many 
its  own  idmirably  conducted  School  -jf  Archi-  couraging.  •  manufacturers  still  turn  to  European  talent 
tecture.  for  their  ideas.  This,  however,  is  gradually 
It  is  true,  of  course,  that  most  of  this  work  It  ought  to  go  without  saying  that  as  long  changing.  The  manufacturer,  too,  is  often 
is  done  in  the  name  of  the  "Fine"  arts,  but  as  Americans  insist,  as  they  do,  upon  regard-  ready  to  consider  onlv  the  immediate  gain 
that  is  all  right.  The  term  is  part  of  the  ing  education  as  the  one  and  only  solvent  of  rather  tlian  the  ultimate  larger  profits, 
academic  lingo  and  is  sufficientl\'  inclusive,  as  all  the  problems  with  which  civilization  in  On  the  other  hand,  there  is  a  greater  re- 
well  as  distincti\e,  to  serve  the  purpose.  But  mir  times,  and  especialh'  in  our  country,  is  sponse  to  the  opportunities  presented  by  the 
the  work  itself  is  industrial  art,  there  is  no  confronted,  a  \ery  prominent  place  should  be  schools  where  industrial  art  is  taught,  and 
doubt  about  that.  The  industrial  purpose  and  accorded  to  education  in  industrial  art.  and  greater  interest  by  some  manufacturers;  for 
the    industrial    method    are    emphasized    more  this   industrial   art  education   linked    with    in-  example,  the  Rhode  Island  School  of   Design. 
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"AMERIOXS  LEADING  FURRIERS" 


AECKEL 

Fifth  Avenue,  Corner  Forty -fifth 
■■  New  York 

..  .,,,^ent  to  the  Metropolitan  Public 
Their  New  Fall  and  Winter  Crea- 
tions  in  Original    and   Exclusive 
Models 

IN  beginning  their  first  complete  sea- 
son at  their  new  location,  there  is  a 
more    extensive    presentation    than 
ever  before  of  advanced  styles  for  this 
year,  which  will  be  the  accepted  vogue 
for  the  following  year — 

*         Fur  Coats  and  Wraps 
I  Velvet  and  Brocade  Wraps 

Ip.v  . .  (Fur-Trimmed) 

Cloth  Coats 

(!SF  (With  and  Without  Fur  Trimming) 

■-"These  new  models  display  sharp  changes 
from  those  of  last  season,  embodying 
the  most  successful  advance  ideas. 

Models  suitable  for  Sable  and  Chinchilla- 
Broadtail  and  Caracul  withSableorChin- 
chilla.  trimming;  and  several  specially 
new  designs  for  Mink  and  Kolinsky. 

Fifth  Avenue,  Cor.  Forty-fifth  Street 

(H.  J aeckel  &  Sons' Only  Address) 
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ARTS  &  DECORATION 


The  Revival  of  the  Mask 

The  Conlributuvi  of  Modern  Arls  and  Crafts  to  the  Revitalization  of  the  Stage 


Bv  I.IDA  KOSli  McCABL 


MODKRN  arts 
ami  crafts  have 
come  into  tlu-ir 
own  in  the  revitalization 
of  American  sta^e  proiliic- 
tioii.  In  the  world-wide 
break  from  realism  back 
to  The  Land  of  Heart 
Desire  —  fancy,  imaj^ina- 
tion,  illusion  —  theirs  is 
first  aid  in  after-war 
drama. 

Concrete  fruition  of  the 
happy  union  of  artists  and 
crafters  in  beauty's  serv- 
ice is  the  Greenwich  Vil- 
lajie  Follies  of  1920,  pro- 
duced by  the  Bohemians, 
Incorpwratcd.  Its  unique, 
if  not  dominant  note, 
making  for  happy  illusion 
— suppression  of  the  hu- 
man ego — is  the  Benda 
masks  worn  by  Margaret 
Severn,  a  young  Ameri- 
can dancer  new  to  the 
metropolitan  stage. 

To  John    Murray  An- 
derson,  who   devised   and 
staged    the    Follies,    aside 
from  writing  many  of   its  lyrics,   is  the  dis- 
tinction of  bringing  back  to  the  stage  this  old- 
est of  drama  deluders,  illusion  jolliers! 

Erstwhile  dancer  and  man  of  parts,  Mr. 
Anderson  is  of  that  ubiquitous  group  of  thea- 
tre radicals  of  whom  Reinhardt  and  Gordon 
Craig  are  Old  World  leaders.  Back  to  the 
primitive — the  twilight  of  the  drama,  when 
scenic  setting,  costuming,  properties,  were  un- 
obtrusive handmaids  rather  than  dominating 
forces — is  the  reputed  shibboleth  of  the  Twen- 
tieth Century  innovators. 

More  breach  than  observance,  however,  is 
the  Follies  production.  For  rare  to  any  stage 
of  any  epoch  is  its  riot  of  color,  rhythm  of 
line,  beauty  of  form,  splendor  of  harmonious 


A  drawing  of  one  of  his  masks  made  by  Mr.  Benda  for  Arts  &  Decoration 


costume,  magic  of  light — largely  expression  of 
Greenwich  Village  artists  and  crafters. 

The  one  call  back  that  differentiates  the 
whole  is  the  mask.  Its  revival  was  inevitable. 
Is  it  not  a  contemporary  of  the  age-old  mario- 
nettes or  puppet  shows  now  circuiting  Amer- 
ica in  wake  of  the  Little  Theatre  movement 
— the  pre-war  revolt  against  photographic  re- 
production of  the  commonplace  in  stage  pro- 
duction? 

The  masks  are  the  artistic  creation  and 
personal  property  of  W.  T.  Benda,  the  well- 
known  artist  illustrator,  an  offspring  of  un- 
happy Poland.  They  have  little  in  common 
with  the  facial  disguise  inseparable  in  the  pop- 
ular mind  from  masquerade  balls.  For,  un- 
like the  latter,  the  Benda  masks,  after  classic 
form,  completely  cover  the  face  and  much  of 
the  wearer's  head. 

Each  mask  is  a  veritable  work  of  art.  The 
interiors  are  no  less  decorative  than  are  the 
exteriors  vitally  beguiling.  Some  are  solidly 
lined  with  gold  leaf,  a  costly  item,  as  dentists 
and  bookbinders  discovered  when   France  re- 


They  are  made  out  of 
c.irdboard  and  paper  — 
rather  literally  Iniilt,  as  is 
a   dramatic    production. 

"I  never  make  two 
masks  tlie  same  way,"  ex- 
plainted  the  artist  in  his 
Gramercy  Park  studio, 
where  is  his  mask  collec- 
tion of  three  years'  mak- 
ing— the  collection  from 
which  the  P'oUies  pro- 
ducer selected  the  four 
Miss  Severn  wears  in  her 
interpretative  dances:  the 
Oriental  Princess,  the 
Queen  with  peacock  head- 
dress, the  Flirt  or  Silly 
Girl,  and  the  head  of  a 
Monk.  The  mask  oblit- 
erates sex — not  the  least 
of  its  economic  values. 

It    was    accident    that 
precipitated     Benda     into 
mask  -  making,    as    it    did 
Professor    Dondo,   of   the 
Columbia    University    ro- 
mance    language     depart- 
ment, to  the  invention  of 
a    marionette    destined    to 
bring  drama  into  home,  school  or  club,  as  talk- 
ing machines  bring  Grand  Opera  or  popular 
music. 

"I  was  forced  at  the  last  moment  to  make 
a  paper  mask  to  wear  to  a  masquerade  ball," 
said  the  artist.  "It  served  well,  and  for  days 
lay  around  the  studio.  Then  I  thought  of 
preserving  it  in  more  permanent  form,  and 
began  fashioning  it  out  of  cardboard.  The 
fascination  grew  until  mask-making  became  a 
hobby.  A  thousand  dollars  would  not  cover 
the  time,  study,  skill  and  labor  I  put  into 
each  mask.  But  theirs  is  an  hypnotic  charm,  as 
the  Greeks  early  discovered." 

Benda  makes  drawings  of  the  face  on  card- 
(Continucd  on  page  350) 


stricted    its    importation! 


Salome  with  the  head  of  John  the  Baptist 


Mr.  Benda  holding  two  of  his  masks 


The  flirt  or  silly  girl 
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BONWIT  TELLER  G.CQ 

t7Ae  (Sfyccial/y  (S^hofi  o/  O/iaJmitionJ 
FIFTH  AVENUE  AT  38^ "STREET NEW  YORK 


e  cTirte 


Qy^ri  ort^eiir. 


Tne  diverse  fasnion 
^phrasings  in  FuR 
\yy  tKe  Artisans  of 
this  SKop  s/mboli'^e 
an  elegance  and  social 
value  that  is 
incomparable 


to  iJixier 

In  acUition  to  a  lar^e  ■ 
assemblage  of  readv- 
ror-wear  Fur  Wraps 

and  Coats. 
Fuf  Garments  made 
to  measure  in 

Chinch  ilia 

RussianSahle 
Bi'oadtail 
and  other  fineTiirs 

from  our  lar^e 
private    collection, 

oi  Rai-e  Pelts. 
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Gordon  Craig^s  ^^Living  Theatre^^ 

A  Note  on  I  lis  Recent  Exhibition  of  Etchings  in  London 


U\    KOiM  K  I     \l  I  IK  l()\   I'AKKl.K 


G(  )kl)()\  (.'k.\l(  iS  s,,|,,nin  111  r.iitj; 
l.iml,  attiT  his  sf\fn  or  ci^lii  mmis  in 
It.tlv.  was  of  the  hricffst.  I'luif  is  :i 
lUiious  antagonism  In-twccn  this  j;iliiil  and 
nt'uloctfd  artist  and  tht-  land  ot  his  liiith.  An 
;'\hil>ition  of  liis  t'tcliinj;s  was  arran^;cd  at 
thf  lU'wly  organized  "Doritii  l.ci|:,li"  ( lallci 
ifs  in  liniton  Stri-i-t.  Si'M-ntcni  out  nt  the 
t\vcnt>-li\i'  shown  had  licfii  submitted  to  the 
London  pidihc  twi'lve  yi'ars  ajjo.  Aicordiiiii 
to  tlu"  press,  Mr.  Craij;  liad  ri'tiiriu'd  to  liis 
nati\c  land  once  more,  di'termincd  to  la\  the 
foiitulations  of  a  "livinfj  theatre."  It  Is  ru- 
mored tiiat  his  famous  Sciiool  of  tlie  Thea- 
tre, the  Arena  (loldoni  in  Florence,  has  been 
converted  into  a  tjarajie.  Despite  this  mis- 
fortune, Gordon  Craij;  has  returned  to  Italy, 
leaving;  in  London  only  the  \aguest  and  most 
scattered  entliusiasms. 

GRKA  T  pioneer  and  leaxeniny;  force  that 
he  has  been  for  all  of  those  new  ideas 
that  ha\e  been  carried  out  in  the  theatre  of 
Europe  and  America — not  alwa\s  with  com- 
plete success — this  gifted  son  of  Ellen  rerr\ 
seems  curiousl\'  lacking  in  the  ability  to  think 
in  terms  of  the  theatre.  He  is  a  prophet, 
a  Jeremiah,  a  voice  in  the  wilderness,  but 
a  voice,  one  is  led  to  suspect,  not  always  co- 
herent or  effective.  "With  all  the  best  will 
in  the  world,"  he  wrote  in  the  catalogue  of 
his  recent  exhibition,  "the  public  could  make 
nor   lu'ad   nor   tail   of   the  whole  business.      It 


\' as  ni)t  \i)ui  fault,  toi  I  liad  loignttcn  to 
put  liead  and  tail  to  m\  creation."  lie  aims 
at  w  liat  he  calls  "living  decoration" — "if  \<)u 
could  find  something  of  \xhich  we  could  .ill 
sa\  "yes,  it  lives,'  then  it  would  be  a  good 
tiling,  indeed  tor  a  "living  theatre"  is  that 
wliuli  the  rhe.itre  of  JMirope  is  searching  tor 
— something  big  with  life,  and  to  ha\c  im- 
pelled e\en  one  wa\e  in  that  se;i  wdiild  be  to 
h;i\e  done  something  worth  while." 

Can  one  not  detect  here  a  nntc  ot  dis.ip- 
pointiuent  ?  E\cn  in  Enghuui,  where  art  is  not 
given  to  brilliant  outbursts  and  sticks  close 
to  the  traditional,  things  have  mo\ed  in  these 
last  twelve  years.  SureU  (lordon  Craig  must 
be  either  curiously  indifferent  to  the  opinion 
of  his  compatriots  or  serenely  out-of-touch  with 
the  real  de\elopment  in  the  theatre,  to  be  con- 
tent to  show  these  two-dimensional  glimpses 
of  decorations  for  possible  pla>s  in  an  improb- 
able theatre.  This  exhibition  in  Hruton  Street 
revealed  him  as  a  very  clever  and  conscien- 
tious etcher  and  cutter  of  wood — an  artist 
who  has  an  instinctive  flair  for  bl.ick  and 
white. 

THIS  ma\  be  all  ver)  well  in  its  place,  but 
we  have  come  to  expect  something  more 
suggestive,  something  more  stimulating,  from 
Gordon  Craig.  It  leads  one  to  the  suspicion 
that  the  genius  of  this  man — and  genius  he 
surely  is — is  closely  bound  up  with  strands 
of  laziness  and  unorganized  effort.      Possibh , 


b\  seiluding  hiniselt  m  i'lorence,  he  has  ac- 
(|uired  only  a  second-hand  knowledge  of  the 
actual  events  of  the  theatre  in  Europe  and 
.Americ.i.  These,  from  the  point  of  view  of 
the  art  of  tile  theatre,  have  been  few  and  far 
het\veen.  Hut  the  astonishing  thing  is  that 
tlie\  seem  i|uite  as  worthy  and  (|uite  as  im- 
|)ortant  as  tiiose  trivial  an<l  slightly  shop- 
worn suggestions  of  Ciordon  Craig.  There 
was  a  streak  of  an  almost  childish  charlatan- 
ism— of  childishness,  at  an\  rate — in  display- 
ing these  tri\  iaiities  of  years  past. 

UNCO.Mi'RO.MlSI.NG  enemv  of  the 
iictual  theatre,  with  all  its  fustian  and 
imitation  brilliance,  its  cheapness  and  waste 
and  vulgarity,  Gordon  Craig,  nevertheless, 
seems  to  have  assimilated  some  of  the  worst 
characteristics  of  this  very  theatre  whose  child 
he  is.  If  this  seems  unnecessariU  harsh,  we 
need  onl\'  confess  our  staunch  admiration  for 
the  man  and  his  ideas.  Yet  we  suspect  that 
Gordon  Craig  always  visualizes  himself  as  the 
"star"  of  tlie  performance,  the  leader  of  the 
"new  movement,"  the  actor  to  whom  all  of 
the  best  speeches  are  given.  He  holds  the  cen- 
ter of  his  own  little  stage,  awarding  honors 
and  demerits  to  his  loyal  followers.  With  all 
due  respect,  one  can  name  any  number  of  hon- 
est, modest,  and  successful  artists  in  the  thea- 
tres of  Europe  and  America  who  have  been 
content,  humbly  and  efficiently,  to  do  their 
work.     London,  September  2nd,  1920. 


Day,  by  Gordon  Craig. 


Pbotografhs    Courtesy    Do 


The.  Herald,  by  Gordon  Craig 


ocroHhR.  I'l-.'o 


Wiu 


LOUIS  XVI 
RhCEPTION  ROOM 

( loodycar   I  louse 

\\  ;  OODWOR  l\    c)(    this   r<K)m   finished   in 
'  '    I'rcnch  Grey  und  White,  relieved  with  Hold 
niouldinRS  and  bronze  mount inj^s. 

PANELS  of  side  wulls,  window  hanginKs  and 
porliercs  in  silk  Aubusson  tapestry  woven  from 
speeial  design.     (Curtains  of  real  lace. 

RUG  hand-made  Savonnerie. 

lURNITURE  hand-carved,  made  and  titlded 
in  Paris,  main  pieces  upholstered  in  .silk  Au- 
busson. C!x;ntral  table  of  solid  bronze  with  rare 
marble  top. 

One  of  the  most  beautiful  reception  rcxjms  in 
.America 

.Ml  the  furniture  of  this  room,  as  well  as  princi- 
pal rcxsms,  designed  and  executed  by  our  firm. 
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WARWICK    HOUSE  I 


FORMERLY  718  5th  AVE. 
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I    HE   furnishing  of   halls  or   odd 
spaces  in  a  living-room  requires 
unusual  pieces  of  furniture. 

The  Huber  Galleries  contain  many 
art  treasures 


Draperies 

Decorations 

Antiques 

FACTORY 

Furniture 

18th 

to 

19th  Street 

Avenue  C 

WORKRCXJMS : 

PARIS: 

551  W.  42nd  Street 

1 8  Faubourg  Poisscnniere 

Walnut  Living-room  or  Foyer  Hall  Console 
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AlilS  X-  DECitn.iTtON 


The  Japanese  Puppet-Theatre 

•\/i  .  \/7,   iico  Ccnluncs  OLL  Which  lias  Rcsisled  Western  Injhience 


V)\|-;   N(X,IX"I  II,  i:di:or  nclxulmcU  ,•/  (>,u;ilal  Art 


WIIKN.lH-uil.lfic.lhv 
t  h  I-  iiiu'onditidiKil 
siirrciidfr  ni  tlic 
oUi  Japatusf  sta^"  to  West- 
ern iiidiifiuH',  I  \t'arn  for  our 
trill-  tiiiu'-lionort'il  stajji-  art, 
whiili,  like  tin-  Ukivoe  art, 
sets  iK'cor.'itive  lie.iiitv  aliovi- 
evcrytliintj  and  makes  tlie 
most  iiimatiiral  appear.inee 
re\eal  spiritual  harmony,  1 
often  turn  to  Osaka  with  ile- 
lijlhtful  anticipation,  riiere 
the  Ayatsuri,  or  puppet-tliea- 
tre,  still  flourishes  as  it  did 
two  hundred  >ears  ago.  In- 
deed, the  tiny  dolls  or  cla\ 
aetors  can  boast  two  cen- 
turies of  public  life  uninter- 
rupted in  tradition  and  train- 
ing;. I  tiiank  them  for  their 
utter  inability  to  compromise 
with  the  public  defjenera 
tion  which  is  always  fir>t 
reflected  on  the  stage.  In- 
deed, it  will  be  due  to  tlie 
persistency  of  that  puppet- 
theatre,  if  we  can  keep  up 
the  real  old  art.  When  I  speak  of  two  cen- 
turies of  existence,  I  mean  from  the  time 
when  the  dolls'  stage  had  reached  well-nigh 
the  height  of  its  development.  Like  any  other 
thing  in  Japan,  from  the  headgear  to  the 
chopstick,  the  dolls,  too,  claim  their  ancient 
origin ;  but  what  interests  me  most  about  them 
is  not-  their  old  history,  but  the  way  in  whicli 
they  became  active,  influential,  a  large  factor 
in  human  entertainment. 

The  importation  of  the  Samisen  or  "three- 
string  instrument"  from  Spain  or  Luchu  in 
the  periods  of  Bunroku  and  Keicho,  i.e.,  the 
latter  part  of  the  sixteenth  century,  which 
was  the  age  of  artistic  reformation  in  Japan, 
had  a  great  influence  on  the  singing  of  the 
so-called  Gidayu  or  lyrical  drama,  which  had 
then  already  reached  a  considerable  de\el- 
opment.  The  Samisen,  more  melod- 
ious at  least  to  Japanese  ears  than 
any  other  instrument,  was  at  once 
adopted  for  the  performance  of 
lyrical  singing.  And  when  artistic 
curiosity  was  still  unsatisfied,  the 
marionettes,  which  had  hitherto  oc- 
cupied an  obscure  corner  of  Japanese 
entertainment,  sacred  or  profane,  were 
made  to  co-operate  with  the  Samisen 
and  Gidayu  song — that  is,  to  dance 
or  mimic,  accompanying  song  and 
music.  This  happy  innovation  has  en- 
dured for  two  long  centuries  with 
undiminished  favor.  Nothing  suc- 
ceeding better  than  success,  many  fa- 
mous Gidayu  authors,  among  them 
Chikamatsu,  began  to  write  historical 
or  genre  plays  for  those  actors  of 
bone,  of  wood,  of  potter's  clay,  who 
apparently,  with  magic  help,  walked 
the  stage  with  greater  agility  and 
more  grace  than  any  living  actor. 

The  regular  stage,  on  the  other 
hand,  which  had  then  reached  the 
third  period  of  its  development,  be- 
gan slowly  but  inevitably  to  abandon 
the  element  of  dance  from  which  it 
started.  The  living  actors  were 
therefore  obliged  to  imitate  the  pup- 


t  puppvt  liuiidled  l/y  tliree  men 


puppet  itself  is  a  real  work  of  art 


pets'  gesticulation,  especially  when  they  had 
to  act  the  doll-plays.  W'hile  it  would  have 
been  natural  for  the  stage  to  degenerate  from 
unnaturalness  to  artistry,  we  meet  here  with 
the  inverse  phenomenon.  Not  only  in  the 
olden  da\s,  but  even  today,  the  so-called  Ta- 
kemoto  plays  (Takemoto  was  the  originator 
of  the  Gidayu  songs)  have  to  be  played  care- 
f  ulh ,  with  strict  observation  of  the  old  tra- 
ditions and  mannerisms  of  the  puppet-theatre. 

It  may  be  noticed  here  that  the  art  of  the 
puppet-man  can  raise  in  certain  cases  the  dolls' 
pla>  to  a  higher  effect  than  that  of  the  actor. 
The  main  advantage  of  the  puppets  over  their 
colleagues  in  flesh  and  blood  is  that  they  can 
use  to  the  highest  degree  the  elegance  of 
silence. 

There    are    several    categories    of    puppet- 


Two  ^puppets  in  the  action  of  a  play 


shows  in  Japan.  One  is  a 
most  primitive  thing.  Its 
head  and  arms  will  move 
with  two  or  three  strings 
pulled  by  a  man  who  holds 
it  in  one  hand.  It  is  nick- 
named Yama  Meko,  or 
"Wild  Cat,"  from  the  fact 
that  a  wild  cat  is  brought 
out  customarily  at  the  end  of 
the  play  to  surprise  and 
amuse  the  audience ;  and  if 
it  is  also  called  Kuliikaka 
Shibai,  or  "Neck  Theatre," 
it  is  because  the  puppet-man 
carries  a  little  board  hang- 
ing down  from  his  neck, 
which  is  used  as  a  miniature 
stage.  Another  single  doll 
has  the  machinery  within, 
and  moves  by  itself ;  it  offers 
more  fun  than  the  first 
named,  as  many  new  devices 
have  been  added  to  it.  It 
has  even  been  presented  be- 
fore the  august  person  of  the 
Emperor. 

There  is  still  another  va- 
riety :  dolls  whose  hands  and  feet  have  to  be 
pulled  from  above;  this  is  somehow  like  the 
European  marionette,  and  makes  us  wonder 
whether  it  is  not  a  foreign  imnortation,  prob- 
ably from  southern  China.  It  flourished  in  the 
early  age  of  Tokugawa  feudalism.  The  most 
developed  form  of  these  puppets,  however,  is 
the  Ayatsuri  puppet,  with  which  I  am  dealing 
here;  it  is  a  very  elaborate  affair,  as  two  or 
three,  or  even  five  people  are  needed  to  make 
one  doll  play ;  therefore  the  theatrical  expenses 
are  quite  heavy  and  as  a  result  the  admission 
is  as  high  as  for  any  regular  theatre. 

Osaka  is  the  place  where,  together  with  the 
Gidayu  singer  and  playwrights,  the  puppet- 
theatre  originated  and  developed  as  we  see  it 
today.  It  was  my  fortune  to  find  myself  in 
I  little  while  ago.  The  very  first 
thing  I  did  there  was  to  visit  the  fa- 
mous Bunroku  puppet-theatre,  where 
the  Gidayu  singers  like  Koshiji  Dayu 
always  secure  a  big  house  with  their 
beautiful  voices,  not  speaking  even  of 
the  marvelous  acting  of  the  puppets 
themselves.  The  programme  of  the 
day  was  "Adasugata  Onna  Maiginu," 
that  most  human  scene  of  the  wine- 
seller's  house. 

It  is  an  old  plav,  in  which  the 
double  tragedy  of  Hanhichi  and  his 
lover,  Sankatsu,  is  pathetically  inter- 
woven with  the  story  of  Osono.  Han- 
hichi's  lovable  and  deserted  wife.  In 
the  scene  where  she  returns,  accom- 
panied by  her  old  father,  some  days  be- 
fore she  had  been  forced  by  him  to 
leave  there  on  account  of  her  husband's 
dissipated  life,  she  really  rises  to  the 
heights  of  womanly  emotion  and  most 
touching  sweetness.  At  that  moment 
the  Gidayu  singer,  Koshiii  Dayu,  now 
began  to  recite  the  well-known  pas- 
sage of  Osono's  soliloquy  when  she  is 
left  alone  by  her  father  and  parents- 
in-law.  How  full  of  pathos  and  emo- 
tion, how  full  of  tears  and  truth 
and  every  human  feeling,  are  indeed 
those  old  stories  of  Japan ! 
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yi    study   of  the  above  houses,  be- 
fore alterations  and  after,  zcill  show 
the  logical  and  aesthetic  possjbt/ities 
of  remodehns, 
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HENRY    J.    DAVISON 


INC. 


489  Park  Avenue 

TELtPHONE  PLAZA  9389 

In  the  September  issue  of  Arts  &  Decoration  we  showed  a  pictorial  exainple  of  our  Interior 
Decorations  and  Furnishings.      The  above  emphasizes  our  House  Surgery  or 
remodeling.      Remodeling  is  the  key  which  unlocks  the  economic 
and  aesthetic  problems  of  the  day.     Let  us  dis- 
cuss your  problem  with  you 
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f/r/s  A  incoK  tii<>\ 


Valiant  Flamingoes  and  Prairie-Chickens 


A  Survey  oj  Cnlics  ami  Criticism 

Bv  iAII.KSOX  W  I  II  I  I  K  )K\I 


Wl  I  KN  (iiu-  s\viii(is  a  niaco  ajjalnst  luoii- 
ernism.  In-  it  in  art.  poctiv.  or  mii- 
sic,  tlu-n-  is  till-  ilantit-r  of  hlmlncoii- 
inj:  valiant  Haniinjioi-s  or  waftLiij;  piairir- 
liuiki-ns  to  liiu'i  roosting  places.  In  the 
licnu'sni-  of  art  \vi-  liavi-  alwavs  had  tlic  op- 
posinji  factions  of  rc\oliitionarics  ami  ri-action- 
;,,i(.s — \aliant  flaniinj;(ifs  anil  prairic-cliicki'n>. 
Ami  what  a  cackling  anionic  tin-  prairii'-fow  1 
ulu-ncvor  a  {iaiulv-phmiafjcil  tlaniin^ii)  ha^ 
boKllv  risen  in  (lijiht!  It  has  heen  the  lot  nt 
all  ;;reat  creators  of  music  to  hear  that  con- 
stant cry  of  tlie  reactionaries — niotlcriiisiii. 
W'i  how  rej,Milarl\  recurrent  has  been  tins  phe- 
nomenon. 

In  the  soft  Italian  sprinjitime  of  1600,  when 
.\ituvi  attacked  Claiidio  Monteverdi  for  his 
strani;e  harmonic  pro}i;ressions — his  free  use  of 
the  dominant  seventh  cliord  and  unprepared 
dissonances — tlinjiin^  forth  a  pamphlet  "on 
the  impertections  of  the  modern  music,"  he 
sincereh  hoped  to  truncate  the  composer  of 
"Orfeo."  Mo/.art,  whose  music  is  to  us  like 
the  sparklinj:  of  pellucid  crystals  tossed  h\  a 
fountain  into  the  morninfi;  sunlifiht,  suftered 
the  musico-dramatic  disfavor  of  Paissiello  and 
Sarti ;  Heethoven,  that  Titan  of  temperament 
and  technic.  endured  tortures  as  a  result  of 
the  Italian  operatic  invasion  of  Vienna;  and 
Jean-Phillipe  Rameau,  father  of  our  modern 
liarmon> ,  was  forced  to  an  active  defense  of 
his  position  afjainst  the  "Encyclopedists"  in 
the  Parisian  uproar  of  1732.  Imagine  dear 
old  Rameau  hein<;  accused  of  "lack  of  melody, 
unintellifiihle  harmony,  and  noisy  instrumen- 
tation." "^'et,  when  weary  critics  were  seek- 
ing bricks  of  precedent  to  hurl  in  the  con- 
troversy between  the  Gluckists  and  the  Piccin- 
nists.  they  cited  to  the  Gluckists  the  clarity  and 
beauty  of  Rameau's  style.  And  later  the 
serenitx  of  Gluck's  muse  was  a  missile  heaved 
at  the  daring  and  formlessness  of  one  Richard 
AV'agner.      And  so  on,  rid  infiiiitii/n. 

BIT  in  the  struggle  between  the  battalions 
of  the  new  and  the  old,  win  have  the  crit- 
ics usuallv  swung  maces  with  the  followers  of 
convention?  It  is  true  that  the  predilections  of 
the  average  critical  mind  rest  with  the  estab- 
lished order,  for  there  are  ingenerate  mental 
and  emotional  impediments  in  the  complex  of 
the  non-creator  when  he  attempts  to  visualize 
the  tendencies  of  the  future.  That  greatest  of 
all  attributes,  vision,  is  a  gift  of  the  gods  sel- 
dom dropped  into  the  lap  of  the  critic.  Only 
occasionally  does  a  truly  active  spirit  choose  as 
his  life  expression  the  maligned  profession  of 
criticism,  and  then,  whether  he  casts  his  lot 
with  the  valiant  flamingoes  or  the  prairie- 
chickens,  he  must  suf+er  the  "shngs  and  ar- 
rows" endured  by  a  present-day  baseball  um- 
pire. Indeed,  the  cloud  of  catastrophe  hangs 
equallv  dark  above  the  herald  of  the  new  and 
the  defender  of  the  old.  Is  it  not  the  fate  of 
false  prophets  to  be  buried  in  winding-sheets  of 
their  own  making?  Does  not  that  inexorable 
god,  Time,  imprecate  those  poor  defenders  of 
the  faith  who  failed  to  proclaim  the  new 
jMessiah  ? 

We  have  only  to  gaze  into  the  crystal  of 
modern  Manhattan  to  observe  the  turmoil 
among  the  critical  fraternity.  There,  fresh 
from  his  Maine  vegetable  garden — where  he 
cultivates  bulging  specimens  of  the  roseate 
tomato  and  the  succulent  onion — strolls  Henry 
Theophilus   Finck.     The   winds   of    art    have 


iilow  n  his  hair  into  a  in-rnianent  mntusion,  but 
ne\cr  iia\c  his  ojiituOns  suffered  a  similar  dis- 
arrangement, lie  who  wrote  "Romantic  I,o\c 
,an<l  Pcrson.il  |{e,iut\,"  he  who  waxes  enthus- 
iastic o\er  tile  twist  of  .111  asparagus  stalk,  still 
t\\angs  his  l\ic  to  the  cti'rnal  folk-tune  of  the 
"traiisicudent  '  I'.dward  ( irieg,  humming  the 
wliilr  10  cdtitiapuntal  ccstas)-  simple  old  Irish 
I  lines  (leckccl  out  m  (  iraingerese  tango  cos- 
tiinus  with  democratic  annotations  in  slang. 
A  (|u,iint  character  of  mid-Victorian  derivation 
and  con\  ictions,  with  a  fl/iir  for  press-agenting 
his  favorites  in  the  Post,  atid  a  consuming 
at+ection  for  Richard  Aldrich.  And  Richard 
of  artistocratic  tendencies  reciprocates  this 
aftection.  His  columns  in  the  'fiiin's  stand  as 
sturd\  proof.  His  critical  cradle  was  rocked 
b\  the  mighty  Krehbiel  in  the  hospitaiile 
children's  ward  of  the  'I'ri//uiii\  back  in  the 
spacious  nineties.  How  we  line  to  peruse 
Richard's  pleasant  prose  on  wintry  mornings, 
w  ith  the  sleet  on  the  window  panes  singing  a 
soft   (thlu/ntd  of  chill. 

AN  I)  -to  paraphrase  G.  K.  Chesterton — 
"wallowing  in  the  exquisite  comfort  of 
his  own  exactitude,"  we  glimpse  the  massive 
figure  of  Henry  Krehbiel.  dispensing  justice 
to  cringing  composers  and  performers,  who 
stand  before  the  Tribune  tribunal  guiltiU' 
fingering  their  cloaks  in  palsied  fear.  For 
was  not  the  redoubtable  Krehbiel  trained  for 
the  law?  How  else  could  he  so  majcsticall\ 
pass  sentence  upon  the  upstarts  in  music  who 
attempt  to  pilfer  their  wa\  to  fame — or  a 
fall  ?  Still  another  figure  we  descry,  one  w'ho 
has  found  a  permanent  place  on  the  Sun 
without  going  to  battle  for  musical  expansion, 
except  perhaps  of  the  larynx.  We  once  de- 
fended Mr.  Henderson  when  a  well-known 
pianist  insisted  that  he  was  only  a  Newark 
singing-master  gone  wrong.  That  was  un- 
kind and  personal,  meriting  rebuke.  Critics 
should  not  be  made  to  suffer  criticism,  and 
surely  not  from  those  they  criticise.  It  smacks 
too  much  of  pique. 

So  there,  clinging  to  the  pillar  of  conven- 
tion, are  twined  in  afiectionate  embrace 
Messrs.  Krehbiel,  Henderson,  Aldrich  and 
Finck,  stalwart  members  of  the  old  guard ; 
while  Jimmy  Huneker,  Walter  Kramer,  Paul 
Rosenfeld,  and  Carl  Van  Vechten  are  busih' 
building  pedestals  for  their  new  discoveries. 
And  even  as  we  peep  upon  this  idyllic  melange 
of  static  and  dynamic  criticism  we  discern 
smiles  upon  the  faces  of  those  wreathed  about 
the  column,  for  a  poor  figure  totters  on  a 
pedestal  nicel\-  prepared  by  Jimmy  Huneker, 
and  that  mercurial  prophet  is  franticall\-  seek- 
ing cement. 

E!ven  now  there  passes  sadU  before  \n\  men- 
tal vision  a  much  noised  Russian  composer- 
pianists  of  fistic  and  dissonant  propensities;  on 
his  sallow  cheeks  large  tears  flash  in  pendant 
globules,  ^'et  why  should  he  not  be  grateful 
for  passing  fame?  The  grill  of  time  ma\ 
eventually  broil  him  prettily,  and  he  ma\'  be 
served  up  as  part  of  an  hors  d'(ruvres  at  a 
banquet  of  the  immortals. 

STILL,  Jimmy  Huneker  need  register  no 
confusion,  for  he  has  ever  sounded  a  lustv 
tocsin  for  the  new  in  art,  literature,  and  mu- 
sic. True,  geniuses  have  not  always  flowered 
fast  enough  for  his  facile  quill,  but  his  enthu- 
siasm for  some  near-genius  has  never  failed  to 


save  him  fron)  his  dilemma.  What  more 
amusing  human  would  one  seek  with  whom  to 
i|iiaff  a  beaker  of  home-brew  ?  With  his  fine 
satire  pouring  in  flexible  jihrases  from  his  mo- 
bile mouth,  and  his  waxing  enthusiasm  waging 
a  wimiing  war  against  ;i  i^.ilbiping  clock  and  a 
dving  candle. 

As  we  have  intimated,  critics  should  not  be 
criticised,  and  far  be  it  from  us  in  our  pre- 
carious position  of  composer  to  take  dangerous 
liberties,  liut  may  we  not — to  use  presiden- 
tial language — in  praising  the  \erbal  fabric 
of  Paul  Rosenfeld's  prose,  sometimes  secreth 
wish  that  his  musical  background  were  slight- 
1\  more  solid  in  texture?  Still,  he  and  Van 
\'echten  frecpienth'  almost  convince  us  b\  the 
\outhful  assurance  with  which  the\  publish 
their  opinions.  Of  W'altcr  Kramer,  in  his 
".Musical  .American"  tower  over  42nd  Street 
and  Fifth  Avenue,  we  hold  only  the  most  ten- 
der memories  of  lively  combat  over  some  new 
discovery,  to  the  sweet  accompaniment  of  care- 
full\-  chosen  luncheons  and  selected  smokes. 
.Nothing  can  cloud  his  joy  of  adventure,  and 
he  sings  a  sonorous  song  for  his  American 
confreres.  A  name  must  ha\e  no  foreign 
flavor  to  enlist  his  energetic  support,  and  if 
he  sometimes  slips — even  so  does  Babe   Ruth. 

Trul\ ,  it  \>'ould  almost  seem  that  the  critic 
has  but  one  important  function  in  the  scheme 
of  things.  That  is:  to  trumpet  at  the  gates 
of  the  city,  either  in  praise  or  dispraise,  so 
that  the  populace  ma\  be  awakened  to  the 
roaring  of  genius  or  the  mewing  of  mediocritv . 
The  public  must  be  the  ultimate  critic,  the 
arbiter.  The  question  naturally  suggests  it- 
self: "What  education  does  the  public  require 
for  a  just  appraisal  of  an  art  work?"  Tech- 
nically, no  demands  can  be  made  of  the  mul- 
titude. Culturally,  there  should  be  a  back- 
ground as  varied  in  weave  as  an  old  tapestry. 
The  sensitive  quality  induced  by  culture  plus 
the  intuition  of  quick-pulsing  human  beings 
blend  in  a  perfect  alloy  for  the  crucible  in 
which  all  art  works  must  be  tried.  It  was 
Walt  Whitman  who  said  that  "to  have  great 
poets  there  must  be  great  audiences,  too." 
Likewise,  to  have  great  music  there  must  be 
great  and  courageous  audiences,  too.  With 
appreciation  of  those  whose  names  are  graven 
on  the  tablets  of  the  immortals,  these  audi- 
ences must  also  hear  and  judge  the  newcomers 
among  them,  meting  out,  with  etjual  courage,, 
praise  and  condemnation. 

But  let  there  be  no  racial  snobbery,  no 
swinging  of  censers  before  strange  priests  when 
finer  philosophers  may  be  starving  within  the 
city  walls.  Let  us  accept  all  that  is  good 
from  whatever  source!  And  the  sooner  our 
critics  and  public  assume  this  catholic  atti- 
tude, the  finer  will  be  the  art  product  of 
America. and  the  world. 

WHO  shall  sa\  it  is  not  better  to  encourage 
ten  minstrels  and  find  one  singer,  for 
eternity,  than  to  discourage  ten  minstrels  and 
lose  one  singer  to  eternity.  ^Vhat  if  the 
last  song  was  dross?  The  new  one  may  sing  its 
way  to  the  stars.  The  sentimentalist  bewails 
the  tragedy  and  fate  of  undiscovered  genius; 
but  the  greater  tragedy  is  that  the  populace 
should  lose  such  precious  gifts — brought  by  the 
genius  in  a  chalice  of  crvstal — because  the 
guards  slept  who  should  have  proclaimed  his 
presence  when  he  humbl\  knocked  at  the  cit\' 
trates. 


(UHmt.R,  I'fM 


I'ltKe  iil 


iuiMiiiMiwadti'uufn<«ii'n«i<m~wiiiiiiiiiiwai 


MiiiiwiMUiiiiiiiniiniiiiMiiiiiMini:-. 


Hand-Woven 
Tapestries 

Our  kiiowlcdjfe  concerning 
.ill  the  finer  forms  of  weaving 
enable  lis  to  fill  s|)ecial  orders 
and  develop  unique  creations 
^  of  unrivaled  charm  and  beauty 
to  harmonize  with  definite 
schemes  of  decoration. 

Our  craftsmen  are  also  skilleci 
in  the  restoration  of  antique 
tapestries. 

Consult  Your  Decorator 

EDGEWATER 
TAPESTRY  LOOMS 

15  East  Fortieth  Street 
NEW  YORK 
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American  Antiques 

THE  interests  of  our  clients  are 
served  by  the  personal  direction 
of  Charles  Woolsey  Lyon,  the  son  of 
the  late  Irving  Whitall  Lyon,  M.D., 
author  of  "Colonial  Furniture  of  New 
England."  Mr.  Lyon  is  a  collector 
and  recognized  authority  on  early 
American  antiques  and  u^orks  of  art 


Charles  Woolsey  Lyon 

INCORPORATED 

416  Madison   Avenue 

near  Forty-eighth  Street 

New  York 
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MARCO   POLO'S  GALLEY  GOING  INTO   ACTION  AT  CURZOL 
j1  Ttfreimtation  of  a  naval  battlt  fousht  hetwttn   ytnttians  ar\ 


Gtnoeu — at  which  Marca  Polo  1 


f  defeated  and  captured. 

,-^From  a  print  of  the  period. 


Marco   Polo  — the  Adventurous 

All  Ilia  party  were  dressed  in  rags,  but  the  clothes  concealed  fabulous  treasures  in  precious 
stones.  Their  friends,  indeed,  looked  askance  at  them;  but  the  Polos  prepared  a  surprise — 
a  banquet  where  their  guests  were  received  in  garments  of  crimson  satin,  which  were 
varied  at  intervals  with  those  ot  crimson  damask,  and  of  crimson  velvet — the  cast-off  gar- 
ments being  distributed  to  the  company  as  they  were  relinquished.  Finally  were  displayed 
the  disdained  rags  from  whose  open  seams  sparkled  rubies,  pearls  and  diamonds  —  tlie 
harvest  of  the  adventurers'  magnificent  wanderings ! 

From  this  instant  the  Polos  enjoyed  a  tremendous  popularity,  Marco  being  later  put  in 
command  of  the  Venetian  fleet.  But  defeat  awaited  him  and  a  Genoan  prison — though 
even  liere  he  became  a  popular  idol,  the  Genoese  flocking  to  hear  liis  remarkable  stor\\ 
To  Polo  was  due,  in  a  great  measure,  the  development  of  the  silk  industry  in  the  United 
States ;  for  the  descriptions  of  his  voyage  awakened  emulation  in  others,  and  great  dis- 
covering voyages  were  taken  and  new  sea  routes  achieved  to  the  silk  lands  of  the  East. 
To  Marco  Polo,  too,  the  oriental  influence  in  western  design  mav  measurably  be  traced  : 
and  to  this  degree  there  may  be  said  to  be  a  far  echo  of  .Marco  in  the  oriental  motifs 
which  distinguish  various  of  the  silks  for  decorative  purposes  produced  by  Cheney  Brothers. 

CHENEY         BROTHERS 

^ti  jj-venue  at  iSth  Utrett^  Neiu  York 
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The  Lesson  of  "Mona^' 


Uoralio  Parker's  Opera  and  lis  Fate 

h\    I'M  I     KOSIAII.I  I) 


EN'KK^'ONK  is  vw^w  to  m'c  ww  autiKli- 
thiiiim  s  musical  art  appiMi  aituiti^Nt  u>. 
At  li-ast,  SI)  i'\t'r\()iu'  says.  And,  as  a 
Mile,  oiu-  has  to  acci-pt  liis  won!  tm  it.  I'oi 
tliiTi'  I'xist  St)  tfu  truly  living  Aiiu-ricaii  com- 
positions tliat  this  so  vocifi'rousl\  alli'fjfd  I'li- 
t'uisiasm  has  scarccl\  i-vi-r  actualh  bt'i-ii  put 
tu  the  test,  nor  liavt-  patrons  ami  critics  bi'cn 
maclc  to  reveal  how  t'ulU  prepared  tliey  are 
to  welcome  iieartih  tietuiineh  representative 
.American  nnisic.  ^  et  there  are  recorded  one 
or  two  instances  when  the  test  has  been  made. 
One  of  these  was  made  wlien  "Alona,"  the 
opera  of  Horatio  Parker,  was  mounted  at  the 
.Metropolitan  Opera  House  earh  in  the  sprinji 
of  1912.  .And  that  certainly  has  not  tended 
to  convince  one  ot  the  \  eritahleness  of  a  vast 
deal  of  the  eajierness  for  the  unclosure 
(it  a  native  musical  expression  so  loud- 
1\,  so  almost  universallv,  protested. 

".Mona"  was  written  in  response 
to  what  at  the  moment  appeared  a 
most  sincere  invitation  to  American 
composers  to  work  in  the  grand 
operatic  forms.  The  directors  of  the 
Metropolitan  Opera  House  had  of- 
fered the  sum  of  $iO,ocx)  for  the  best 
opera  by  an  American  composer  on 
an  English  libretto  and  promised  to 
perform  the  winning  work.  Pro- 
fessor Parker,  having  found  in  Mr. 
Brian  Hooker  a  satisfactory  librettist, 
collaborated  with  him  and  submitted 
"Alona,"  a  grand  opera  in  three  acts, 
to  the  committee  of  judges.  The 
committee  awarded  him  the  prize, 
and  Alessrs.  Gatti-Cazazza  and  Paul 
Cravath  publicly  recorded  their  satis- 
faction at  having  gained  the  work 
for  the  institution  on  Broadway  at 
Thirty-ninth  Street.  And,  without  a 
doubt,  "Alona"  was  a  better  response 
to  the  challenge  made  to  American 
composers  than  anyone,  in  all  san- 
guineness,  could  have  expected.  For 
the  work  is  not  only  entirely  superior 
to  the  sort  of  composition  usually  sub- 
mitted in  competition  for  prizes.  It 
is,  without  the  shadow-  of  a  doubt, 
the  most  artistic,  the  most  solid  and 
respectable  operatic  work  composed 
by  an  American.  Besides,  it  is  what 
no  other  American  opera  is:  entirely 
qualified  to  stand  among  the  best  con- 
temporary w'orks  of  the  sort.  One 
does  not  have  to  be  a  chauvanist  in 
order  to  place  "Alona"  in  a  class  with  the 
operas  of  Strauss  and  Dukas  and  Bloch,  of 
Alagnard  and  Pfitzner  and  Schrecker.  When 
it  was  produced,  in  1912,  one  could  scarcely 
refrain  from  marveling  that  an  American 
composer  should  have  been  able  to  compose  a 
work  as  virile,  as  individual,  as  moving;  to 
make  a  score  as  musicianly  and  expressive  and 
nourishing.  The  music  had  none  of  the  sen- 
timental and  \apid  and  feminine  character 
until  then  deemed  the  distinctively  American 
musical  timbre.  Parker  had  already,  in  his 
cantata,  "Hora  Novissima,"  demonstrated 
that  AlacDowell  was  not  the  type  of  the 
American  composer.  Here,  abundantly,  was 
evidence  that  there  existed  an  American  w'ith 
avoirdupois;  an  American  composer  who  de- 
voted truly  subtle  thought  to  the  problems  of 
his  art,  who  had  original  ideas  on  the  tech- 
nique of  the  music-drama.      Here  was  a  New 


I'.nglandfi  wliu  cxpicsscd  hunsclt  not  in  a 
negative,  but  \\\  an  .Lfhiniatne  tasjuon  ;  was 
passion.itc ;  was  scveie  and  staik  without  iie- 
ing  dr\  and  bare;  above  all,  m.ide  nnisic  that 
w;us  rich  and  tilling. 

And  to-da\  one's  admiration  for  the  little 
work  is  greater  even  than  it  was  at  the  time 
of  the  production.  Time  has  not  worn  awa\ 
any  of  the  power  of  "Alona."  The  score  has 
borne  acquaintance,  borne  studv.  Parker,  in- 
deed, wrote  a  number  of  pages  whose  colors 
cannot  fade.  The  duet,  with  its  glamorouslv 
strav  ing  voices,  in  the  second  act ;  the  finale 
of  the  same  act;  the  mournful  introduction  to 
the  third  act,  and  the  orchestral  outburst  that 
follows  upon  the  murder  of  Gwynn,  with  its 
bitter  br.iss  cutting  across  the  orchestral  mass. 


Horatio  Parker 

Still  stand  beautiful.  Moreover,  the  art  of 
Parker  gains  one's  respect  increasingly.  The 
fidelity  with  which  he  made  his  work  a  drama 
per  musica,  seeking  continually  to  bring  out 
the  values  of  the  text,  to  achieve  a  musical 
declaration  true  to  the  genius  of  the  English 
speech,  orchestrating  lightly  the  accompani- 
ment to  the  declamation  in  order  not  to  sub- 
mer<re  the  voices,  is  a  sure  sign  of  his  artistic 
intelligence.  Alona's  narrative  in  Act  1 
seems  to  us  one  of  the  most  successful  inar- 
riages  of  word  and  music  in  the  history  of 
English  and  American  music.  There  can  be 
no  doubt  that  Parker  succeeded  better  with 
his  recitative  than  the  singers  at  the  Aletro- 
politan  made  it  seem  he  had. 

And  then,  the  opera  has  an  individual  colo- 
ration. The  fine  bitterness  of  the  music,  the 
tang  and  spareness  of  it,  the  passion  devoid  of 
voluptuousness    are    quite    original.      The    re- 


enforced  brass  choir,  with  its  two  tubas,  cer- 
tain of  the  themes,  particularlv  those  associated 
with  the  Unspeakable  .Name,  and  with  the  in- 
surgent Britons,  give  the  music  veritable  form; 
make  it  indeed  representative  of  the  action, 
with  its  druidic  setting,  its  hordes  of  in- 
cendiarv  Britons,  its  shouts  and  brandished 
swords.  Parker  had  reallv  succeeded  in  e.\- 
pressing  himself,  in  linding  a  musictl  etpiiva- 
lent  for  himself. 

'J"o  be  sure,  one  caimot  denv  that  the  score 
has  shortcomings.  Parker  was  by  no  means 
the  Walt  Whitinan  of  American  music.  He 
was  like  every  American  the  victim  of  the 
manifold  restraints  and  braces  erected  by 
pioneer  societv  against  the  passions,  and  his 
score  oftentimes  reveals  it.  Although  his 
thematic  material  is,  on  the  whole, 
suflicientlv  contrasted  and  various, 
the  harped  wild  music  assigned  to  the 
frenzied  Britons  sufficientlv  opposed 
to  the  heavy  regular  march  movement 
giv  en  to  the  Roinan  soldier\ ,  the 
themes  of  Alona's  "masculine  protest" 
opposed  to  those  of  her  love  for 
Gwynn,  the  material  is  not  alwa\s  of 
equal  distinction.  The  Roman  march 
is  a  trifle  conventional;  the  motifs 
assigned  to  Gwynn,  especially  the  one 
that  underlies  his  speeches  at  the  com- 
mencement of  the  first  act,  are  too 
sweet,  too  much  of  a  relapse  into 
AlacDowellism.  Indeed,  nearly  every 
one  of  the  leading  themes  is  finer  in 
its  contrapuntal  deformations  than  in 
its  primary  state.  Parker's  puritan- 
isin  is  forced  upon  one's  attention  bv' 
the  weakness  of  the  lighter  portions 
of  the  work,  in  particular  the  prelude 
to  Act  II  and  the  dance  and  soliloquy 
of  Nial.  For  whereas  he  was  able  to 
do  justice  to  the  graver  and  more  im- 
passioned moments  of  the  drama,  he 
did  not  quite  succeed  in  limbering 
himself  to  the  dance,  to  the  capricious 
and  fantastic  sublunary.  The  strength 
and  the  weakness  of  the  score  are  to 
be  seen  already  in  the  prelude.  Here 
the  sheep  and  the  goats  are  chained 
together  as  they  are  throughout  the 
work.  The  poetical  introduction  in 
B  major  is  succeeded  by  a  theme  in 
G  major  that  suggests  "Hymns  An- 
cient and  Alodern"  and  Sunday  even- 
ing song  services.  It  reveals,  as  so 
much  else  of  the  score  reveals.  Pro- 
fessor Parker's  predilection  for  the  organ. 
However,  with  the  return  to  B  major,  the 
music  begins  to  recover  its  strength.  The 
metallic,  bitter-savored  passage  in  D  flat  that 
succeeds  the  great  climax  is  a  piece  of  pure 
inspiration.  It  is  a  great  pity  that  the  com- 
poser was  not  able  to  keep  the  remainder  of 
the  score  at  that  level.  Had  he  done  so,  we 
might  have  had  another  "Pelleas  et  Meli- 
sande." 

Still,  for  all  its  shortcomings,  "Alona"  was 
trulv  treasure-trove.  It  is  still,  to-day,  one 
of  the  encouraging  facts  in  American  music. 
It  was  grave  and  dignified  self-expression  of 
the  very  sort  for  which  American  patrons  of 
music,  American  critics,  had  been  ostenta- 
tiously sighing  so  long.  And.  as  soon  as  it 
was  produced,  patrons  and  critics  and  public 
promptly  denied  it.  Let  no  New  Yorker 
henceforward  scof^  at  intolerance. 


Pate  333 


"1 


ANTIQUE  PETIT  POINT  NEEDLEWORK  SETTEE.  6  FT.   5  IN.   LONG 

^Iccfjii    Jul jjor inliou    of  J^nHii>ifa    uom    <i\\ 
fxliUiUion  in    our    stubiiis. 


C.  V ICTOR  TWISS  COMPANY 

HENR^'  F.  BULTITUDE,  .ASSOCL^TE 


77  CAST  50th  STliEET 


INTERIOR   DECORATORS 


(.jtufguin   Mtinj,  „i  Carifd  ll'uod,  CilJcii 

Antique  Walnut  Chest,  Drawers  Inlaid 

With  Feathered  Bandings 


'Vanelled  '^  ooms 
Furniture 


CElO-AgO—Fine  ^Arts  "Building 


.tins  &  DhCORATIOX 


The  Inspiration  in  Gothic    I  apestries 


;.  lul^/N!jfik>10US 
I      !I1>F101S1TI>Y 


M'-^ 


The  lonVly 
Shepherd  in  far- 
off  Turkey  tends 
I h  c  Angora 
Goats,  from 
which  is  taken 
lustrous  mohair 
fleece. 


SANfORD   MILLS,  SANFORD,    MAINE 

Made  from  the  best  mohair  fibre  obtainable,  Chase 
Velmo  Upholstery  Fabrics  stand  today,  as  for  many 
years,  unrivalled   for   unfading  beauty   and   lonj. 
wearing  qualities. 

Mohair  fibre  has  the  longest-wearing  surface  known 
to  the  textile  world,  and  the  standard  of  all  mohair 
upholstery  fabrics  carries  the  registered  trademark 
"  VELMO.  ■■ 

Scores  of  Patterns  in  Different  Colors 

L.  C.  CHASE  &  CO.,  BOSTON 

New  York        Detroit        San  Francisco        Chicago" 
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pciiiiii^  will  note  tlic  simplicity  hc- 
fwccii  till-  (ifsinn  of  the  rolic  of  tin- 
princess  on  the  left  and  that  wliicli 
f(»rnis  tlic  backuroiind  to  certain  of 
the  tableaux  in  the  Stirr/iriirn/  Srt. 
There  r\ins  through  all  these  fab- 
rics the  (|iiaiit\  of  lioidness,  almost 
crudity,  a  certain  local  feeling, 
l/ater  in  the  centiir\  and  in  other 
localities  there  enters  larjiely  the 
porneous,  more  hnished  desiniis  of 
Asia  Minor. 

As  for  little  customs  of  life, 
these  arc  shown  by  close  examina- 
tion. There  is,  for  instance,  the 
prevalence  of  the  alms  purse  that 
hangs  at  the  side  of  the  nobleman. 
There  is  the  shrinking  pose  of 
ladies,  which  prevails  also  today. 
There  is  the  habit  of  wearing 
crowns — so  much  more  useful  than 
a  Paris  hat  in  detecting  ro\alt\. 
And  there  are  the  voluminous 
trains  with  their  complex  drapery 
which  maddens  any  artist  who  tries 
to  achieve  the  same  without  de- 
stro\ing  the  intricate  pattern  of 
the  goods. 

'I'he  tapestry  of  Minneapolis 
teaches  of  the  ancient  sport  of  fal- 
conry, an  amusement  which  in  our 
golfing  minds  ranks  with  other 
fabulous  diversions  when  gentles 
and  nobles  lived  as  they  should  to 
the  satisfaction  of  the  serf  who 
loved  his  lord,  and  liked  to  be  the 
under  dog. 

If  one  approaches  the  tapestry 
with  the  heart  of  a  child,  which  is 
the  only  way  to  approach  a  Gothic 
tapestry,  there  is  pleasure  in  de- 
tecting the  strange  make  of  glove, 
worn  on  the  right  hand  of  the  vel- 
vet-clad noblemen  and  by  the  lady 
with  tl  e  bird  perched  on  her  hand. 
Also  tliere  is  interest  in  the  tool 
of  the  sport,  the  lure  held  by  the 
man  beside  the  castle,  and  in  the 
attentions  bestowed  on  the  bird  by 
the  seated  lad\'  with  ermined 
robes. 

The  border  is  missing  in  early 
Burgundian  tapestries,  not  that  it 
has  been  ruthlessly  cut  ofi  or  worn 
away  by  assailing  ages,  but  that 
borders  were  not  developed  at  this 
time.  A  narrow  tape  of  solid 
color  was  considered  sufficient : 
tapestries  were  hung  as  draperies, 
and,  like  our  curtains  of  nowadays, 
needed  no  framing. 

YET  in  the  Sacrament  Set  is 
woven  a  pretty  device  which 
frames  and  divides  the  scenes  one 
from  another,  and  this  is  composed 
of  architectural  detail  assisted 
with  lines  of  lettering.  That  the 
lettering  runs  backward  reminds  us 
of  the  careless  use  of  letters  among 
the  weavers,  many  of  whom  were 
not  literate.  In  this  case  the  car- 
toon was  copied  from  the  wrong 
side.  But  often  and  often  the  let- 
ters are  so  erroneously  woven  or  re- 
paired that  a  valuable  mark  of 
identification  is  lost  to  us. 

Differences  between  the  tapes- 
tries of  Arras  and  those  of  France 
of  the  same  time  are  so  subtle  as 
to  bewilder  even  the  savant. 
Northern    France   had    her   looms. 


•  m  pac/r  .?17) 

Toiirnai  has  ever  produceij  her 
tapestries,  while  other  lesser  names 
are  in  the  records.  And  Southern 
I'landers  was  close  to  Northern 
I'rance.  'I'herefore  the  tapestries 
need  not  be  of  vastly  dififercnt  cast, 
and  thereby  comes  the  name  of 
I'ranco-l'lemish. 

^  et  even  so,  there  is  a  subtle 
difference  which  is  only  lately  be- 
ing apjireciated.  The  tapestries  f)f 
I'rance  show  a  more  delicate  feel- 
ing for  color,  and  their  cartoons, 
when  proceeding  from  French 
sources,  have  a  beauty  and  poetry 
rare  in   the   Flemish   work. 

'ihe  school  of  Bruges  perhaps  is 
responsible  for  this.  But  behind 
the  artists  were  the  trio  of  ro>al  art 
patrons.  Louis  of  Orleans  with 
his  hundreds  of  tapestries,  Jean 
Due  du  Berr\ ,  the  famous  amateur 
of  his  age,  and  the  Due  d'Anjou 
— all  these,  besides  the  king. 

The  series  called,  for  want  of  a 
better  name,  the  Baillee  des  Roses, 
is  chosen  to  illustrate  our  point. 
It  hangs  in  the  Metropolitan  Mu- 
seum, having  come  there  from  the 
Bardac  collection  in  Paris.  Con- 
trast is  profitable  to  the  tapestry- 
lover,  and  much  may  be  gained  by 
comparing  this  set  of  tapestries 
with  the  Sacrament  set.  Both  were 
woven  at  the  same  time,  about 
1430.  'Fhe  former  was  probably 
wo\en  in  Paris,  artist  and  weavers 
all  French.  The  latter  was  woven 
at  Arras,  under  the  order  of  that 
Duke  of  Burgundy  who  was 
known  as  Charles  the  Good.  The 
Burgundians  were  ever  a  family  of 
conquerors,  with  the  qualities  of 
brigands  displayed  in  their  tastes. 
The  Flemish,  whose  territory  they 
came  to  rule,  were  an  industrious, 
conscientious  people,  who  followed 
well  a  master.  The  Dukes  of 
Burgundy,  although  such  lavish 
consumers  of  tapestries,  failed  to 
supply  with  fine  cartoons  the  weav- 
ers who  executed  them.  The  art- 
ists of  France  did  far  better,  and 
the  resulting  difference  is  strikingly 
noticeable  in  these  two  sets. 

The  cartoon  sets  the  fate  of  the 
tapestry.  No  matter  how  skilled 
nor  how  artistic  the  weaver  may 
be,  he  is  bound  to  reproduce  the 
plan  made  for  him  by  the  artist. 
Rules  of  the  weavers  stipulated  the 
amount  of  independence  a  tapis- 
sier  might  exercise,  and  this  related 
mainly  to  accessories  in  the  picture, 
but  never  to  its  composition.  The 
cartoonists  for  the  Arras  tapestries 
of  the  early  part  of  the  century 
had  a  uaivete  that  is  always  en- 
ticing, but  to  judge  with  a  critic's 
cold  eye,  they  reveal  the  fault  of 
overcrowding.  Thus  a  picture  be- 
comes a  panorama,  as  in  the  Min- 
neapolis tapestry  —  better  appre- 
ciated if  the  whole  length  were 
present,  as  in  the  hangings  at 
Hardwicke  Hall,  and  in  the  Siege 
of  Jerusalem. 

THE  French  work,  especially 
that  of  Paris,  avoids  this  fault. 
The  dif?erence  cannot  be  set  dewn 
to  the  era,  however. 
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Wood  paneling  of  the  Directoire  period 
with  carved  relief  decorations  of  Griffins, 
Cupids  and  Vases  in  the  original  gilding  of 
the  period,  originally  purchased  from  the 
old  Spanish  Embassy  in  Paris,  now  re- 
assembled in  our  galleries.  ::  ::  :: 
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The  Highest  Class  Talking 
Machine  in  the  World 

is  unequalled  in  tone,  appearance  and 
details  of  construction. 

The  tone  of  the  Sonora  is  of  wonderful 
beauty,  having  a  smoothness,  natural- 
ness, and  charm  of  expression  that 
make  Sonora  supreme. 

You  are  not  limited  to  one  maker's  rec- 
ords when  you  buy  a  Sonora  because 
the  Sonora  plays  ALL  MAKES  of  disc 
records  perfectly  without  extra  attach- 
ments. 

You  can  see  Sonora's  superiority  in  de- 
sign, and  a  critical  examination  proves 
to  you  that  for  important  features  no 
phonograph  equals  the  Sonora,  which  is 
licensed  and  operates  under  BASIC 
PA  TENTS  of  th  e  ph  on  ograph  in  dustry. 

Superb  upright  and  period  models 
$75  to  S2500 

Write  today  for  General   Cata- 
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AWI.I.I.  KNOW  N  .\I..so.\v 
I  (illci  tor  ot  niodcrn  paiiitiii>i> 
li;i(i  liis  lo  licit  ion  sci/fd  hv 
the  HoUlu-sik  iiiitlioritics  and  niadf 
o\iT  to  tlic  pwhiic.  He  was  roiir- 
t(■oll^l\  allowed  to  l>f  pii-M-nt  at  the 
cerenioru  .  when  a  leiture  was  de- 
livered In  sdiiir  aeeredited  Hidsiie- 
vik  a'sthctc,  \\  hi)  eliitidated  the  true 
piini'ipics  ot  ;ut  li\  a  eoiiipaiison 
hetwcen  a  nndc  h\  Kenoir  and  a 
head  h\  Picasso  ot  the  period  when 
he  was  most  influenced  h\  Ne^ro 
art.  The  lecturer  allowed  that 
Renoir's  paintinii  had  many  excel- 
lent (pialities  of  a  technical  kind, 
hut  he  held  it  up  to  reprohation  as 
Hatterinj;  tiie  bourgeois  taste  tor 
luxury.  ihe  Picasso,  on  the  otiier 
hand,  with  its  nettled  of  all  super- 
ficial beaut> ,  its  abruptness  of  state- 
ment and  Neliemence,  was  consid- 
ered to  represent  adeijuateK  the 
ideals  of  the  Holshevik  State. 

Since  then  1  ha\e  seen  the  Frencli 
version  of  a  Bolslie\ik  poem.  "The 
Twelve,"  of  which  it  is  said  that 
two  million  copies  have  been  sold. 
(It  is  shortly  to  be  published  in 
English  by  Messrs.  Chatto  5c 
Windus. )  It  is  illustrated  witli 
drawinjis  by  AI.  Lavionow.  In 
these  the  artist  has  combined,  as 
he  usuall\  does,  a  jieneral  formula 
of  Cubism  with  something  of  the 
narrative  and  dramatic  style  of 
earl\  art  which  has  survived  in 
Russia  more  than  anywhere  else  in 
Europe.  We  are  sufficiently  fa- 
miliar here,  through  the  scenery  of 
the  Russian  ballet  and  opera,  with 
this  peculiar  mixture  of  the  Russian 
peasant  tradition  and  Parisian  Cub- 
ism. It  would  seem,  then,  that  the 
Bolshevik  authorities  have  more  or 
less  consciously  accepted  this  style 
of  M.  Lavionow  and  Alme.  Gont- 
charova  as  the  standard  of  official 
art. 

One  may  be  pretty  certain  that 
what  Mr.  Bertrand  Russell  has 
told  us  since  his  return  from  Russia 
that  the  motives  which  govern  this 
choice  are  rather  political  than 
ivsthetic ;  and  that  the  Bolsheviks 
regard  art  partly  from  the  point 
of  view  of  what  can  be  got  out 
of  it  for  propaganda  or  for  satisfy- 
ing the  mass  of  the  people,  and  have 
no  real  concern  with  art  as  a  free 
expression  of  the  human  spirit. 

The  lecture  on  Renoir  and  Pi- 
casso shows  this  attitude  clearly 
enough.  What  is  reported  to  have 
been  said  in  deprecation  of  Renoir 
and  in  praise  of  Picasso  was  clearly 
entirely  beside  the  mark  from  any 
genuinely  esthetic  point  of  view. 

But  what  I  want  to  consider  Is 
whether,  from  purely  interested 
and  non-ssthetic  motives,  the  Bol- 
sheviks have  not  stumbled  upon  a 
decision  which  may  be  on  the  whole 
advantageous  to  art. 

The  fact  which  we  have  to  face 
is  that  art  can  very  rarely  exist  in 
a  state  of  perfect  freedom.  To  do 
so  is  difficult  enough  for  science 
and  pure  thought,  but  institutions 
like  the  Universities  do  provide  for 


them  tiie  possibilitv  for  such  free 
activity,  to  however  limited  :i  de- 
gree. .No  such  institutions  i-xist 
for  the  artist  who  desires  to  pi.T^ue 
;irt  in  the  spirit  of  the  mathe:n.it- 
ii'i.an  or  the  student  of  pure  science. 
That  during  the  runeteenth  .\\u\ 
twentieth  centuries  there  have  been 
a  (piite  remarkable  tiumber  ot  pure 
.artists  is  true,  but  their  situation 
has  al\va\s  been  precarious  in  the 
extreme  unless  b\'  the  sheer  luck 
of  our  cajiitalist  system  the\  liave 
drawti  a  prize  in  the  inheritatuc  of 
a  fortune.  Even  when  they  l;;i\e 
managed  to  earn  a  livelihood  '!iis. 
too,  has  depended  upon  the  >up- 
port  of  a  \cr\  sniall  numbe-  of 
enlightened  men  w  iio  them~i-!ves 
have  shared  the  excess  private 
wealth  of  the  capitalist  svNtein. 
.Now  I  think  it  would  be  wildlv 
Utopian  to  hope  that  an>  Socialistic 
or  Communist  State — an>  State  in 
which  social  justice  in  the  distribu- 
tion of  wealth  w  as  a  chief  con>i(ier- 
ation — would  endow  pure  artistic 
research  as  it  might  just  conceiv  ably 
endow  pure  science  owing  ti  its 
past  prestige.  Therefore,  if  art  is 
to  survive,  it  must  come  to  -ime 
terms  with  the  needs  of  societ;.  ;  it 
cannot  hope  to  be  absolutelv  f-ee. 
and  it  is  interesting  to  consider 
what  kind  of  terins  it  may  rr.ake 
with  society  which  will  not  ut'^rlv 
blight  the  aesthetic  endeavor. 

Of  course  the  greater  part  of 
what  is  called  art  in  Western  Eu- 
rope does  come  to  terms  with  so- 
cietv  even  now.  The  fashionable 
portrait  painter  comes  to  such  terms 
— terms  which  allow  him,  iK  is 
true,  a  considerable  fortune  anci  an 
honored  social  position,  but  ii:  ex- 
change for  his  giving  up  all  h.ipe 
of  producing  a  work  of  art.  The 
terms,  namely,  to  produce  highly 
falsified  and  conventionalized  "like- 
nesses," are  really  too  disadvanta- 
geous for  any  genuine  artist  t(  ac- 
cept. The  sentimental  story-picture 
is  another  compromise.  Here,  again, 
"likeness"  is  insisted  on  by  the  pub- 
lic, and  "likeness"  means  a  verv 
elaborate  statement  of  all  thxi  is 
a^stheticallv  negligible  in  the  ap- 
pearance of  objects,  such,  for  in- 
stance, as  the  different  textures  of 
materials  or  those  minute  idiosyn- 
crasies which  have  nothing  f  do 
with  form  in  its  larger  and  ;■  )re 
significant  aspects. 

But  if  we  look  back  on  the  his 
tory  of  art,  we  see  that  in  many 
of  the  greatest  periods  artists  have 
been  able  to  make  compacts  with 
society  which  were  in  no  way  dam- 
aging to  their  art  or  difficult  to 
accept.  Thus  the  compact  under 
which  Giotto  was  allowed  t<i  de- 
velop an  art  of  astounding  freedom 
and  puritv  was  simply  that  he 
should  tell  the  legends  of  Chri-.tian 
mythology  with  such  complete  lu- 
ciditv  that  everyone  could  under- 
stand them.  Provided  he  c^jm- 
plied  with  that  demand,  he  w.as 
free  to  express  his  purely  iPstfunic 
feelings  undisturbed. 


EDITOR'S  NOTE:— This  article  appeared  recently  in 
Roger  Fry  will  be  remembered  as  the  former  Curator 
Museum    of   .-\rt. 
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Adam  chair — black  and  gold 
Sheraton  work  table 


Keppelwhite  chair  \Mih  tnl3> 
Whieldon  teapot,  cauliflower  design 


Decorative  and  Practical  Pieces  from  the 
Colonial  Floor 
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ARI,Y  XVIII  CENTURA  BURI  WALNUT  KNEE  HOLE 
TABLE  DESK,  at  present  in  original  condition.  Size 
of  top  47  in.  X  27  in.  over  alL     Height  29  in. 
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I  he  (  olleclor's  office  in  the    \<ic    Yi>rk  Customs  House 


Decoration  in  Business  Offices 


(Continued  from   /'aiy.-  309) 


big  stores,  in  the  quarters  of  the 
executives  of  the  hanks  and  the 
trust  companies,  that  business  men 
are  surrounded  by  furniture  and 
decorations  which  are  in  themselves 
works  of  art.  In  the  Itahan  style 
of  adornment  may  be  mentioned 
the  offices  of  Dr.  John  A.  Harriss, 
head  of  a  huge  industrial  plant 
and  incidentally  a  deputy  police 
commissioner.  He  has  for  years 
been  interested  in  Italian  art,  and 
at  his  home  on  Long  Island  he  has 
a  garden  in  which  landscape  archi- 
tects and  decorators  have  vied 
with  each  other  to  give  charm. 
His  offices  in  Fifth  Avenue  are  fur- 
nished in  Italian  walnut,  the  p.m- 
eling  and  the  decorations  every- 
where being  in  warm  tones  of  a 
golden  brown.  His  desk,  made  of 
selected  wood,  is  ornate  in  design, 
and  upon  it  are  telephone  instru- 
ments and  other  accessories  which 
in  style  and  color  match  their  sur- 
roundings. Here  and  there  about 
the  room  are  objects  which  sug- 
gest international  trade  and  a  con- 
tact with  many  lands. 

Lawyers  these  days  have  pro- 
gressed far  beyond  the  era  of  ink- 
stained  old  desks  and  rickety  tables 
and  dusty  piles  of  tape-tied  papers. 
For  instance,  there  are  the  offices 
of  Mr.  Thomas  Chadbourne,  cor- 
poration attorney,  in  the  Bankers' 
Trust  Building,  one  of  the  first  in 
this  city  to  which  the  interior  deco- 
rator was  invited  to  make  a  set- 
ting for  the  legal  profession.  The 
furniture  in  the  Italian  style,  the 
massive  chairs,  the  tapestries  and 
the  like,  which  were  arranged  by 
iVIrs.  Kate  Wood,  of  Wood,  Edey 
&  Slayton,  decorators,  represent  a 
far  cry  indeed  from  the  dusty  and 
musty  inns  of  the  Temple. 

One  of  the  first  lawyers  in  New 
York  City  to  bring  the  artistic  in 
touch  with  legal  lore  was  Mr. 
James  N.  Rosenberg,  who  is  him- 
self an  artist  by  avocation,  for  he 
spends  his  summer  vacations  paint- 
ing landscapes.  In  his  practice  he 
comes  most  in  contact  with  mer- 


cantile organizations,  but  when  he 
wishes  to  be  alone  and  to  think  out 
plans  of  action  he  has  an  inner  of- 
fice in  which  the  walls  arc  hung 
with  raw  silk,  and  adorned  with 
rare  prints,  or  he  may  sit  before 
a  huge  brick  fireplace  where  hick- 
ory logs  glow  while  the  winter 
wind  roars  through  the  adjoining 
canyons  amid  the  looming  sky- 
scrapers. 

Every  man,  be  he  lawyer  or 
banker  or  merchant,  may  call  to 
his  aid  the  artist  and  the  decorator 
to  help  him  work  to  his  best  ad- 
vantage. The  human  race  is  far 
more  sensitized  to  its  surroundings 
than  it  realizes  sornetimes.  The 
maker  of  plows  may  do  the  better 
designing  if  he  gazes  on  panels  of 
stained  glass  showing  pastoral 
scenes,  if  the  green  fields  and  the 
untorn  glebe  themselves  are  not 
at  hand.  Again,  the  vision  of  the 
man  in  his  office  may  be  stronger 
and  clearer  if  the  objects  about 
him  have  no  direct  connection  with 
the  business  being  carried  on  there, 
often  adds  variety  and  charm  and 
is  a  greater  help  towards  concen- 
trating on  the  matters  in  hand  than 
seems  at  first  blush  to  be  the  case. 
Writers  on  business  systems  extol 
the  "clean  desk"  man,  that  para- 
gon who  is  never  hurried,  never 
flustered,  for  the  reason  that  he 
has  somebody  else  to  do  all  the 
pesky  details  in  some  cubby  hole 
w'ell  out  of  view.  He  can  thus 
concentrate  his  mind  upon  the  one 
definite  subject  which  is  before 
him. 

An  office  harmoniously  decorated 
has  the  same  restful  effect  upon 
the  mind  as  has  one  in  absolute  or- 
der. To  be  thoroughly  at  home 
in  such  a  mental  workshop  one 
must  hearken  to  the  voice  of  the 
decorator,  who  gives  warning  that 
a  clash  of  periods  is  sure  to  make 
for  confusion  of  intellect. 

The  decoration  of  a  business  of- 
fice is  a  difficult  task,  and  one 
which  should  not  be  undertaken 
without  the  best  advice. 
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TWO  WEST  F01Rini-SEW.XTH 
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Four-fold  Chinese  Screen,  the  frame  a 
beautiful  modern  interpretation  of  Antique 
lacquer  in  red  and  gold  Antique  painted 
silk   panels,   each    7'  9"  high  by   31'  wide* 


INTERIORS 

DESIGNS 

FURNITURE 

DRAPERIES 

MURALS 


TELEPHONE 
MURRAY   HILL  3764 


ESTIMATES  FOR  REDECORATING  APARTMENTS  FOR  COMING  SEASON  SUBMITTED 

RIGHTER  AND  KOLB 

DECORATORS 
420  MADISON  AVENUE  NEW  YORK 
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AHTS  A  DKCOK.niOS 


Censorship  for  Public  Memorials 


Till-:    PRACTICAL    LAND    OF 
:  :  MAKE-BELIEVE  :  : 

KTURSERIES  as  they  should  be  (or  children 
— complete  model  rooms  designed  by  Helen 
Speer  and  equipped  under  her  direction. 
We  in\ite  \()U  to  the  new  quarters  at 

No.  1 6  West  57th  Street 
HELEN    SPEER    COMPANY 

I  N  COR  FU)R  ATI-  D 


PAINTINGS 

I  GEORGE  H.  AINSLIE 

I  GALLERY 

I  6/5  Fifth  Avenue 

I  NEW   YORK 

I  WISHES  TO  PURCHASE 

I  PAINTINGS 

I  ^y 

I  INNESS  FULLER  RYDER 

i  WYANT  BLAKELOCK  WHISTLER 

1  MARTIN  TWACHTMAN  DUVENECK 

?  HOMER  WEIR  MURPHY 


LEAVENS    FURNITURE 

The  careful,  discriminating  purchaser  plans  a  home  that  will  become  more 
beautiful  as  the  years  go  by — which  both  in  exterior  and  interior  appear- 
ance  will  take  on  additional  charm  as  it  grows  older. 
He  selects 

LEAVENS 

COLONIAL 

FURNITURE 

for  interiors,  knowing  that  like  the  house 
itself  this  wonderful  furniture  will  grow  old 
gracefully — remaining  always  in  vogue  and 
satisfying  even  the  most  fastidious  taste. 
Personal  preference  may  be  exercised  in  the  matter  q(  finish  We  will 
gladly  supply  unfinished  pieces  if  desired,  to  be  finished  to  match  any  interior. 

Write  for  set  No.   6  of  illuslralions  and  Lcailcns  alaina. 

William  Leavens  6-  Co.,  Inc. 
32  Canal  Street  Manufacturers  Boston,  Mass. 


( (  oiiliintid  jr 

state  lit  iiitil!i\  tii.ii  (lc\fli)|)mciit 
wiiitli  ImiiIiI  pliiiosopllics  ill  the 
t:uc  lit  li,i\iH,  lie  lias  iiad  iiis  in 
lillci  t  liccd  tn  sin  h  ,in  cstt-iil  li\ 
tarts,  In  cNpci  iciuc.  that  it  will 
nut  \cr\  icadiU  he  howled  c)\cr  In 
the  roll  of  a  (Iniiii  or  tlu-  liraiidctir 
ot  a  I'onventioiial  ^^estiire.  Iiuieed, 
it  would  he  well,  at  this  time,  if 
the  loiiscious  or  iiiuonsiioiis  cen- 
sorship of  war  memorials  was  re- 
mo\ cd — and  if  the  design  of  their 
spirit ii,il  mcssajic  was  given  <)\er 
to  men  instead  of  to  mcclian- 
isms. 

Iitrthcrmorc 

A.\  I)  \et  it  is  dif^ciilt  to  find  a 
\  ia  for  moiuimetital  sculpture 
— some  sort  of  happy  inedium.  '1  he 
philosopln'  of  patriotism  has  num- 
berless interpretations — it  can  he 
idealistic,  realistic,  practical.  It  is 
as  nnstic  as  Catholicism — as 
ejj;otistic  as  the  philosophy'  of  ni<iht, 
it  is  also  a  practical  protective  tarift 
or  a  vaccination  ag;ainst  the  diseases 
of  nations.  Perhaps,  as  a  protective 
measure  it  carries  a  force  or  a  strain 
sure  to  militate  against  the  produc- 
tion of  art.  In  art  there  are  no 
political  masterpieces,  there  are 
onh  the  opinions  of  confirmed  hu- 
manists, of  men  who  inay  begin  a 
work  with  an  abstract  idea  but  will 
end  it  with  nothing  else  but  an 
idealized  replica  of  themselves.  Art 
is  full  of  narrow-minded  pictures, 
full  of  self  glorification.  Dubois,  to 
take  a  modern  example,  gives 
France  a  statue  of  one  of  her 
great  heroines,  of  Joan  of  Arc ;  it  is 
a  statue  that  has  stood  some  time 
and  will  stand  a  great  deal  longer. 

But  it  never  has  stood  and  never 
will  stand  as  a  glorification  of  a 
French  heroine,  as  a  great  example 
of  patriotism.  It  has  little  or  noth- 
ing of  these  things  in  it  and  what- 
ever is  there  of  these,  if  anything  is 
there  of  these,  is  too  greatly  overbal- 
anced by  the  iinpression  of  himself 
made  upon  the  work  by  the  sculptor. 
If  Joan  lives  at  all,  then  here  she 
lives  only  as  a  creature  of  Dubois. 
This  is  not  a  radical  statement.  The 
disciples  or  even  the  master  him- 
self in  that  masterpiece.  The  Last 
Supper,  have  li\ed  on  the  canvas 
only  through  the  genius,  which  is 
to  say,  the  courtes\  of  Leonardo. 
The  greatness  of  the  master  could 
not  alone  make  the  picture.  If  the 
greatness  of  the  master  could  do 
that,  the  field  of  art  would  be 
flooded  with  inasterpieces. 

Indeed  in  the  case  of  Dubois, 
Donatello  has  a  great  deal  more  to 
do  with  the  fame  of  his  statue  than 
Joan  of  Arc,  and  a  school  of  taste 
much  more  to  do  with  it  than  a  go\"- 
ernmental  desire  to  proclaim  and 
honor  an  inspired  patriot  who  came 
to  its  rescue  at  a  most  propitious 
time. 

PERHAPS  art  deals  only  in 
fundamental  egotisms — man  to 
man  stuff,  the  real  as  against  the 
artificial.  St.  Gaudens'  statue  of 
Farragut,  among  the  most  admir- 
able statues  in  this  country,  honors 
St.  Gaudens  much  more  than   the 


nil  tiifii-  .50.?) 
naval  hero  of  tiic  C'i\il  War  to 
\\  liicli  it  is  related  only  through  a 
imifomi.  it  w  (■  ha\e  a  cotiscious 
liking  for  j-'arragut,  that  is  simpl.\ 
beiause  of  the  w  a\  the  sculptor  in- 
troduces us  to  him.  He  could  do  the 
same  for  us  with  John  Doe;  lie  has 
simi)l_\  to  rei)roduce  himself  again. 
The  real  gist  of  all  this  is  that 
the  (juestion  of  subject  matter  is  al- 
together outside  of  art.  Milton's 
rliythm  makes  beautiful  a  most 
ridiculous  description  of  Heaven — 
a  Heaven  comparable  to  nothing 
else  on  earth  but  a  circus  pageant  or 
a  Luna  Park  display.  Heaven  starts 
the  picture,  .Milton  engulfs  it. 
There  are  no  great  religious  pic- 
tures by  Michael  Angelo  in  \\-hich 
the  religion  is  b\  half  so  important 
as  the  man. 

In  art  there  are  onl\  artists. 
Periods  inspire  artists.  Ihe  sur- 
rounding political,  social,  religious, 
moral  life  is  food  for  thein.  Hut  it 
is  not  them.  It  contributes  to  their 
strength  or  to  their  stature,  but  it 
can  be  of  no  significance  and  of  no 
value  to  them  until  they  have  di- 
gested it,  until  the\  have  inade  it 
theirs.  It  is  not  theirs  when  it  is 
a  theme  dictated  to  them  by  a 
political  censorship  or  by  an  admin- 
istrati\e  weakling  who  feels  that 
the  strength  of  his  government  is  at 
the  merc\'  of  popular  tradition.  Our 
monuments  cannot  be  dictated  and 
of  lasting  value  at  one  and  the  same 
time.  They  must  come  froin  with- 
in the  artist.  They  must  be  the 
product  of  a  man.  They  cannot  be 
great  and  be  the  product  of  a  policy. 
Policies  are  ephemeral.  Man  is 
permanent. 

THERE  are  n(j  systems  in  mon- 
umental art  even  though  a 
thousand  of  them  be  brought  to 
bear  on  the  execution  of  monu- 
ments. The  second  generation  will 
generally  uncover  political  clap 
trap,  the  third  is  certain  to.  I^ouis 
XIV  demands  of  Le  Brun  that  he 
present  posterity  \\ith  a  record  of 
his,  Le  Roi  Soleil's,  grandeur.  Le 
Brun  works  as  a  propagandist.  His 
pictures  today  are  bombastic,  are 
burlesques  of  grandeur,  and  inspire 
ridicule  much  faster  than  rever- 
ence. 

BUT  it  is  wrong  to  suppose  that 
the  public  has  nothing  to  do 
with  its  successful  monuments.  It 
has  nearly  everything  to  do  with 
them.  For  it  is  the  food  on  which 
that  clairvoyant,  the  artist,  pro- 
duces, or  it  is  an  incoherent  rumble 
which  he  straightens  out,  explains, 
makes  C(jherent,  to  which  he  gives 
ponderabilit\ ,  weight,  and  signifi- 
cance. He  is  the  barometer  of  his 
epoch.  The  politician  who  would 
dictate  the  monument  has  watched 
the  superficial  weaknesses  of  the 
people,  he  has  pondered  to  them, 
he  has  heard  the  people  repeat  the 
words  and  the  ideas  which  have 
come  out  of  his  mouth,  and  which 
are  bandied  back  and  forth  between 
them  without  thought.  The  artist 
never  listens  to  these  words. 
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Decorative    T^aiDrics 

"LONG     LIFE     COLORS'* 


ARTS  &  nECORATIO\ 


P.  JACKSON  HIGG8 
SPRCIAUST 

raiUOD  PURNISHING 


el|r  l|iiiiiir  lit  JllitUii  ('Irlrl.  '  Jliir.  * 

PERIOD  FURNITURE 

OBJETS  D'ART 

RARt  ANTIQUES  REPRODUCTIONS 

\;i  Inlereshnt:  iiMi/  MisceHancoiis  Cotteclion  on  Exhihilum 


Modern  Furniture  of  i8th  Century 
Pattern 


Ir-r 
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PtRIOD  ROOvlS   hXhCUTtl) 


Alxo   Sfiecializini    in   Hand   ^^rought   Solid  Silver   Services  for 
Wedding  Gifis 

PLAZA  348.    15  EAST  54th  STREET      newyork 


Danersk  Decorative  Furniture 

Do  you  really  understand  value  in  overstuffed  upholstered  furniture? 
Do  you  know  how  many  times  the  springs  should  be  tied? 
Can  you  tell  whether  the  cushions  are  filled  with  highest  priced  down, 
or  just  floss  and  feathers? 

What  assurance  have  you  that  the  body  is  built  up  of  hair  and  not 
moss,  jute  and  excelsior? 

We  make  the  highest  quality,  most  luxuriously  built  pieces  that  can  be 
produced.  Each  price  is  based  on  the  actual  cost  of  the  labor  and 
materials  involved.  We  are  not  piying  top  wages  for  poor  labor,  but 
reasonable  wages  for  faithful,  conscientious  workmanship  of  skilled 
English  upholsterers. 

Call  at  our  sales  rooms  now.  Your  own  selection  of  fabrics  will  be 
applied.     Send  for  "The  Danersk"   K-IO. 

ERSKINE'DANFORTH  CORPORATION 

2  West  47th  Street,  New  York 

First  Door  West  of   F.fth  Avenue— -Ith  Floor 


(Conliiiui-d  from  patjc  312) 


lUsiilcs  tlic  suhtic  mutter  of 
proportions — a  inattiT  of  cxtiiiisitc 
larc — tlic  finisli  of  tlie  wood  dc- 
maiuls  tlic  utmost  skill  and  an  art- 
ist's fcclin}^  for  ti'xturc.  Add  to 
this  tlie  upliolsterinK,  wliicli  varies 
in  cacli  stjle  of  chair,  almost  in 
(  ;kIi  piece.  It  is  only  the  man  who 
knows  well  his  art  who  selects 
wisely  his  model  and  jiroduces  the 
perfect  copy. 

APROPOS  of  models,  none  is 
more  beauteous  to  look  upon, 
none  is  better  suited  to  modern 
homes  of  moderate  si/,e  than  the 
chairs  of  the  Regency  and  of  Louis 
XV.  A  study  of  the  examples 
jj;iven  proves  the  case. 

Our  rooms  are  ri{jhtly  propor- 
tioned for  them,  and  they  blend 
themselves  as  fjracioiisly  with  other 
styles  of  furniture  in  a  room  of 
miscellany,  as  a  gracious  lady  unites 
with  any  company. 

Besides  all  this,  they  are  dear  to 
our  hearts  for  the  playful  times 
that  conceived  them,  the  time  when 
men's  duties  were  so  little  sordid 
that  satin  was  appropriate  as  a 
morning  dress,  and  women  were 
thought  prettiest  when  arrayed  in 
a  silken  rusticity.  The  Court  was 
the  thing  in  those  days,  and  every- 
one who  was  great  enough  has- 
tened to  its  territory,  where  in- 
trigue reigned  and  amorous  ad- 
venture was  never  damped  with 
tears.  The  pretty  daughters  of 
the  King  Louis  XV  seem  more  ex- 
quisite than  any  other  king's 
daughters  in  the  portraits  left  by 
Nattier,  their  youth  made  elegant 
with  silk  and  lace,  made  piquant 
with  an  apron  overlaying  brocade, 
as  though  a  maid's  duties  occupied 
their  slender  fingers. 

And  of  course  the  Pompadour 
thrusts  her  hard  merry  face  into 
the  reminiscence,  and  the  tale  of 
how  she  first  attracted  the  atten- 
tion of  the  king  by  driving  her 
ponies  under  the  noses  of  the  thun- 
dering leaders  which  drew  the 
royal  coach.  And  du  Barri,  that 
other  famous  favorite,  and  a  host 
of  courtiers.  It  is  to  move  in  such 
beauteous  company  that  one  gives 
himself  to  reverie  when  in  the  em- 
brace of  the  elegantly  composed 
chair  of  the  Louis  XV  fashion. 

Heavy  styles  went  before,  over- 
large,  too,  and  cold  classicism  fol- 
lowed, but  these  chairs  of  the  mid- 
dle of  the  Eighteenth  Century  at- 


tained very  near  perfection.  The 
men  who  produced  by  copying  tlie 
examples  given  in  the  plates  chose 
well  their  subjects.  These  c^iairs 
have  lines  wliicli  conform  to  the 
human  form  at  ease.  Their  curves 
blend  with  the  curves  of  the  body 
and  invite  the  sitter  to  an  hour  of 
elegant   repose. 

The  composition  of  such  chairs 
has  its  root  in  the  decorative  move- 
ments of  their  day,  the  flowing 
line,  the  eccentric  curve,  the  use 
of  lengthened  foliations  and  of 
shells  in  ornament.  Also  is  felt 
the  fancy  for  the  whims  of  Chi- 
nese decoratif)n,  showing  itself  in 
flame-like  motifs.  It  was  as  though 
the  builder  of  a  chair  took  pattern 
of  the  sculptor,  and  made  of  his 
work  a  piece  which  might  be 
viewed  on  all  sides,  perfected  in 
every  part.  Up  to  this  time  no 
special  thought  had  been  given  the 
frame  of  the  seat,  except  in  its  pro- 
portions, but  now  it  is  a  finished 
object,  carved  with  decoration  in 
low  relief.  It  flows  around  the 
cushioned  seat  in  wavy  lines  which 
unite  with  the  curves  of  the  ca- 
briole leg,  and  this  rule  is  followed 
even  where  carved  mouldings  re- 
place floral  ornament.  It  is  an 
invention  which  gives  lightness  to 
the  chair,  and  destroys  the  effect  of 
utilitarianism,  making  an  ornament 
of  necessity. 

The  backs  of  chairs — before  this 
they  were  but  rectangles  set  slight- 
ly aslant,  and  their  base  was  hid- 
den in  the  cushion  of  the  seat. 
Here  they  are  raised  quite  off  the 
seat,  and  the  wood  that  stays  them 
is  brought  from  obscurity,  and  con- 
verted into  a  frame  of  such  lines 
and  decoration  as  would  not  dis- 
grace a  mirror.  Within  this  lovely 
frame  is  set  the  upholstery  for  the 
comfort  of  lovely  woman  and 
eager  man. 

THAT  the  American  cop.yist  is 
also  able  as  a  worker  in  case 
furniture  and  tables  is  shown  in 
such  popular  pieces  as  desks,  and 
the  little  dressing  table  known  as 
pondreuse. 

Amongst  such  furniture  as  these 
was  played  the  drama  of  life  near- 
ly two  hundred  years  ago,  and  still 
is  it  played  today  by  those  who  are 
fortunate  enough  to  own  the  old 
chairs  or  to  find  an  art-loving 
copyist  who  will  supply  them  with 
the  reproduction. 


The  Cover  Design 


THE  Departure'  by  Eugene 
Mulertt  is  the  cover  for  this 
month's  issue  of  Arts  &  Decora- 
tion. Mulertt  may  be  classed 
among  the  lesser  known  members  of 
the  Hague  School  of  which  Israels 
was  the  head.   In  color,  however,  he 


is  much  nearer  to  Mesdog  than  to 
that  much  more  characteristic 
modern  Dutch  sea  painter  Bloom- 
ers and  in  "The  Departure"  gives 
little  of  that  joy  which  the  other 
members  of  the  school  considered 
essential  for  the  American  market. 
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In  looking  upon  our  "Tivoli"  suite, 
a  portion  of  which  is  here  shovkn, 
one  cannot  fail  to  feel  the  quaint 
quality  of  the  Feasant  furniture 
of  Northern  Italy  and  the  Tyrol. 
Acapted  in  form  and  construction 
to  modern  neat's  it  has  retained 
the  full  values  of  the  type  it 
represents. 
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IXXERIOR   DECORATORS 
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FRANK   PARTRIDGE,  Inc. 


CHIPPENDALE     CARVED     MAHOGANY     SKCKETAIHIi;     CABINET 
CARVED  CHINESE  CHIPPENDALE   MAHOGANY  CHAIRS 
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ToR-Ying  &  Company 


Ancient  Chinese  Worfe 
of  Art 


Prancis  Building 
665  rifth  Avenue 
New  YorN  City 


Current  Art  Notes 


Shahgliai 


Lohdc 


ltfliiitl(liri<i  Hliriiiis 

T()  :iii  Amcriiaii,  (icor^jc  U. 
Iniil,  li;is  In-cii  ;i\\  .irdcd  the 
lumtnissiun  to  pliiii  the  iclMiildint; 
nt    Klicims. 

low  ii-|)l;miiinti  (•\iUTt>  .ire  tew. 
tlic  wiiik  of  rcioiist  ruction  in 
l'i;unc  is  stupendous,  and  cisic 
plantnn^  in  Aiiiciiia  lias  hccn  ^ivcn 
ionsidcral)lc  organization  durinti 
the  last  t\\cnt\'  \(Tirs.  To  realize 
how  nunli,  one  has  onl\  to  re- 
nicMlher  the  roiiiscs  in  iMiulsrapc 
^ardenin^  at  iiar\ai(i,  the  New 
^  ork  C'it\  Commission  on  C"it\ 
Planning,  tiu-  Washin^iton  Plan, 
the  C"hiiat;o  Waterfront  .ind  tin- 
cisic  thoujiht  manifested  in  San 
I'rancisco,  Minneapolis,  St.  lyouis. 
New  Orleans,  Newark  and  man\ 
other  cities. 

After  French  artists  and  archi- 
tects for  some  months  had  submit- 
ted various  plans  for  the  rehuiid- 
inji  of  the  famous  cathedral  town, 
after  composites  had  been  made  of 
the  plans  submitted  and  after  poli- 
tics had  muddled  the  situation,  in 
January  of  this  year  Mr.  Ford  set 
to  work,  finished  his  plan  in  detail 
in  February  and  had  it  officiaiK 
accepted  on  May  2<j.  He  had 
previoush-  prepared  a  report  for 
the  French  (jovernment  on  the 
"Renaissance  des  Cites." 

Rheims  being  one  of  the  chief 
manufacturinji  towns  of  France, 
Mr.  Ford's  plan  provides  a  future 
population  of  300,000,  as  compared 
to  120,000  before  the  war. 

Memorial  ul  Pan  to  Aniericun 
and  French  Soldiers 

FRENCH  and  American  sol- 
diers as  comrades  in  arms  in 
two  wars,  the  Great  War  and  the 
Revolutionary  War,  are  to  be 
commemorated  in  a  monument  to 
be  erected  at  Pau.  It  has  been  or- 
dered by  Robert  Cushing,  of  Bos- 
ton, and  the  plaster  group,  by 
Charles  Ayton,  an  American,  has 
been  exhibited  recently  in  the  Old 
Salon    (Artistes   Francais). 

The  monument  will  be  a  re- 
minder or  an  informer  that  the 
1 8th  Regiment  of  French  Infantry 
participated  in  the  Battle  of  York- 
town. 

A  Clearing  House  for  Art  Fabrics 

THERE  are  many  Europeans 
in  the  United  States,  experts 
in  lacemaking,  embroidery  or 
weaving,  who  have  found  no  ap- 
preciation of  their  skill,  and  who 
to  help  meet  household  expenses 
have  resorted  to  office  cleaning  or 
some  other  uncongenial  task. 
There  are  other  individuals  earn- 
ing their  livelihood  by  means  of 
some  needle  or  bobbin  craft  whose 
market  is  ill  assured.  Further,  the 
great  public  needs  education  in  art 
standards  regarding  textiles. 

Wherefore,  at  the  suggestion  of 
the  People's  Institute,  the  Guild 
of  Needle  and  Bobbin  Crafts  Club 
has  been  formed  as  a  national  bu- 
reau of  information  and  organizer 


of  these  allied  industries.  A  -iimi- 
lar  organization  is  the  Handi.  'afts 
( iuild   of  Canada. 

interpreters  are  to  make  sur- 
\e\s  of  foreign  conuminities.  sec- 
tional museunis  will  he  establi>lied. 
.uid  nc\t  Spiing  an  (■\liil)itii)r.  will 
be    gncri. 

Alread\  interested  are  suci".  or- 
ganizations as  'I'he  l''ireside  Indus- 
tries of  lierea,  Kentucky,  where 
co\  erlets  are  dyed  and  woven  ;  the 
Ipswich  Society,  where  French 
kricii  cniliroideries  are  done  in 
Colonial  designs;  the  Alnwick  In- 
dustries, where  tufted  becUpreads 
are  made;  the  Scoula  d'indi>trie 
Italiane.  where  cut  work  is  done; 
the  Syiiil  Carter  Lace  Association, 
where  cut  wiirk  is  combined  \\itii 
bobbin,  and  the  Calumet  Works 
of  Michigan,  w  here  lllct  croc'^et  is 
executed. 

I'ccntI  \\  orkof  .huncs  Farl  Fnjzrr 

-  -'/'he  \  iciory  Medal  and  the 

Ericcson  Moti iiineni 

TAMES  EARL  FRAZER  has 
J  finished  the  Victor\  Medal  for 
the  United  States  Army.  On  the 
obverse  is  a  Winged  \'ictory, 
standing  full  face  and.  full  length ; 
and  on  the  reverse,  the  %vords 
"The  Great  War  for  Civiliza- 
tion." It  will  be  suspended  from 
a  "rainbow"  ribbon.  In  these  gen- 
eral details  it  will  resemble  the 
\'ictory  Medals  which  all  of  the 
Allied  nations  will  give  to  their 
soldiers  honorably  discharged,  each 
country,  of  course,  selecting  it-  own 
designer. 

On  the  American  medal  w;ll  be 
the  dates:  April  6,  1917,  Novem- 
ber II,  1918,  the  name  of  the 
holder  and  his  number. 

About  4,600,000  of  these  med- 
als, made  of  ninety  per  cent  cop- 
per and  ten  per  cent  tin.  will  be 
cast  in  the  Philadelphia  Mint. 

The  Interallied  Military  Com- 
mission decided  on  the  general  plan 
of  the  medals  and  the  National 
Committee  of  Fine  Arts,  acting 
through  Herbert  Adams  for  the 
Department  of  Sculpture,  app<imt- 
ed  Mr.  Frazer. 

Mr.  Frazer  has  recenth  de- 
signed also  the  monument  to  be 
erected  in  the  Mall  at  Washing- 
ton, D.C.,  in  memory  of  Ericcson, 
builder  of  the  Monitor. 

Honoring  American  Condinlor 

ONE  of  the  most  significant  oc- 
currences to  add  further  to  the 
increasing  importance  of  Americans 
in  music  is  the  in\itation  just  is- 
sued to  Henry  Hadley  to  become 
associate  conductor  to  Josef  Stran- 
sky  in  this  coming  season's  Phil- 
harmonic Orchestra  concerts.  It 
is  the  first  time  in  our  musical  his- 
tory that  an  American  symphony 
orchestra  of  the  highest  rank  has 
created  the  post  of  "associate  "  con- 
ductor. Theodore  Thomas  was 
once  an  assistant  conductor,  the 
highest  post  held  by  an  American 
until  the  present  appointment  of 
Mr.  Hadle\'  to  his  post  with  the 
Philharmonic  Orchestra. 
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Complete  decorative  interiors 

of  unusual  interest 

and  quality 


LEED,  INC. 

681  Fifth  Avenue 
New   York    City 
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FURNITURE 

REPRODUCTIONS 

HANGINGS 
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The  Greaitst 

IreasuTc  House 

oj  Linens 

in  America" 


Reg.  Trade  Mark 


ON  a  recent  business  trip  to  Ireland, 
a  McCutcheon  executive  called 
upon  one  of  the  largest  linen  manu- 
facturers of  Belfast. 

In  the  course  of  conversation,  this 
manufacturer  drew  from  his  desk  a 
copy  of  the  McCutcheon  Catalogue  for 
Summer  of  1920  in  which  he  had 
marked  opposite  the  illustrations  the 
present  cost  of  his  goods  delivered  in 
New  York.  In  every  instance  this 
wholesale  price  was  higher  than  the 
McCutcheon  retail  price! 

Of  course,  the  reason  is — Mc- 
Cutcheon's  purchased  their  stocks 
before  prices  went  soaring.  The  ad- 
vantage of  this  foresighted  buying  is 
offered  to  their  customers  as  long  as 
this  stock  of  linens  lasts. 

Send  for  nezv  Fall  and  JJ'inter  Cata- 
logue No.  45,  viailed  free  on   request 

James    McCutcheon    &    Co. 
Fifth  Ave.,  34th  and  33d  Streets. 


CATERING  DEPARTMENT 

FOR  FALL  WEDDINGS 

TOWN  OR  COUNTRY 


Catering,  complere  in 
every  detail:  Trained 
butlers,  ladies'  maids, 
coatmen,  carriage 
men,  musicians.  .-.  .-. 
Canopy,  floral  deco- 
rations, chairs,  etc. 
Estimates  submitted. 
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ARTS  &  DECORATION 


IBM*' ''J.*."  r^iO-werr*^ 


THEDLOW- DECORATORS 

12  East  481h  Street 


MRS.   MUCHMORE 

CONSULTING  DECORATOR 

TWENTY     EAST    FIFTY-FOURTH 
STREET,     NEW     YORK     CITY 


CALIFORNIA    STUDIO 

THE    CHATEAU 

TWO   THOUS.VND    FOUR    HUNDRED    AJVD   TWO 

HIGHLAND    AVENUE,    HOLLYWOOD 


FiletNet 

The  most  beautiful 
of  all  curtains. 
Hand-made  in  orig- 
inal and  exclusive 
designs,  imported 
from  Paris  in  many 
valuations. 


pair  np 


A  varied  selection 
of  casement  cloths 
and  silk  gauze  in 
color. 

Send  for  circular  icifh 
designs  illuslrated 


HARRlETde  R.CUTTING 

Interior  Decorator 
Studios:  6  East  37th  Street,  New  York  City 


he  End  of  America's  Apprenticeship 
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iiicnt,  Dcvclopiiifiit,  UruliTstand- 
\t\^.  Expression  of  Music  exist  in 
every  county.  Prizes,  medals,  di- 
plomas, badges  arc  ^iven  in  every 
t(t\xn,  concerts  are  opened  by  roy- 
alt\ ,  attended  by  aristocracy,  made 
notorious  by  stiobi)ery — but  one 
licars  little  orif^inal  music  and  the 
^rcat  music  wbicii  comes  only  from 
tlic  genius  is  totally  lacking.  En^;- 
land's  music  is  fabricated  rather 
than  felt,  it  is  built  on  foreij^n 
tradition  without  inspiration. 

Till",  musician  has,  besides  his 
man\  natural  difficulties,  one 
wliicli  puts  him  at  a  greater  dis- 
advanta^je  than  any  of  the  other 
artists.  An  architect  has  only  to 
produce  a  T  square,  some  paper, 
ink  and  pen  in  order  to  present  his 
completed  building  erected  in  its 
proper  surroundings;  and  he  can 
present  a  sufficiently  lucid  picture 
for  us  to  be  able  to  visualize  his 
work.  He  can  send  it  to  anyone  of 
a  number  of  exhibitions  where  the 
public  will  have  the  opportunity  of 
seeing  it.  The  sculptor  needs  clay 
or  plasteline  and  he  may  do  like- 
wise; the  painter  canvas  and  paints, 
all  of  which  are  within  the  power 
even  of  the  poorest.  A  musician,  on 
the  other  hand,  cannot  present  a 
score  to  the  public.  The  expense  of 
giving  the  young  musician  a  hearing 
is  tremendous.  It  is  no  light  matter 
for  an  orchestra  to  waste  time  try- 
ing the  works  of  unknown  men  and 
when  it  comes  to  an  opera — the 
money,  time  and  talent  necessary  to 
its  production  make  experimenta- 
tion out  of  the  question.  So  that  in 
music  we  have  far  less  opportunity 
of  judging  what  our  men  have  done 
or  are  doing  than  in  anv  other  art. 

I  once  heard  Josef  Hofmann  say 
that  he  liked  playing  to  American 
audiences ;  they  were  intelligent 
and  quick  to  grasp.  "I  think,"  he 
said,  "there  is  no  question  that  the 
American  public  is  receptive  to 
music."  We  hear  it  continually 
from  performers.  But  how  they 
love  antiques !  Will  Kreisler  or  El- 
man  play  the  Humoresque?  If  it  is 
on  the  program  we  applaud  as  he 
steps  to  the  front  of  the  stage,  if  it 
is  not,  we  pray  that  it  will  be  an 
encore.  The  audience  at  a  political 
meeting  is  interested  in  new 
thoughts  and  in  new  people.  Why 
should  not  we  have  the  same  atti- 
tude toward  music? 

We  know  very  little  about  the 
first  music  which  existed  on  this 
continent,  about  its  origin  and  de- 
velopment. It  was  not  until  Mac- 
dowell  used  the  Indian  melodies 
that  much  interest  was  taken  in  it. 
Then  a  certain  group  followed  the 
idea  and  thought  to  use  these  tunes 
just  as  the  folk-song  of  other  coun- 
tries had  been  made  the  basis  of  a 
new  art.  Later  music  came  from 
Africa,  brought  here  by  the  negroes. 
We  still  recognize  the  rhythm,  the 
cadence  of  oriental  gloom  which 
eastern   music  possesses  to  such   a 


large  degree.  But  it  has  undergone 
a  change,  it  has  become  a  thing  of 
our  country  and  of  our  time.  The 
life  of  tlic  negro  is  intimately  con- 
nected with  his  music,  or  rather  his 
music  is  part  of  his  life. 

These  old-time  melodies  have  in- 
dividuality and  are  not  like  the 
mutes  of  other  lands.  They  and  the 
Indian  melodies  are  our  folk-sf)ngs. 
In  the  old  plantation  tunes  the  mel- 
ody wavers  in  an  unusual  way  be- 
tween the  major  key  and  its  relative 
minor,  jiroducing  an  uncertainty 
whicii,  added  to  its  sad  cadence,  is 
entirely  original.  It  has  changes  of 
key  which  give  a  certain  flavor.  A 
line  beginning  in  E  flat  will  end  in 
C  minor.  Rag  time  is  based  on 
these  melodies,  has  taken  some  of 
its  quality  from  them,  but  rag  time 
has  none  of  the  refreshing  and 
primitive  strength  of  the  old  time 
tunes.  The  jerk  which  is  so  char- 
acteristic of  rag  time,  a  "jump 
away"  from  the  note  which  is 
ordinarily  marked,  is  not  to  be 
found  in  the  plantation  songs.  They 
possess  more  beauty  of  rhythm, 
more  genuine  harmony  and  show 
real  musical  imagination. 

Negro  music  is  like  the  people 
who  made  it,  it  is  unsophisticated, 
dreamy  and  naive.  Rag  time  is 
like  the  people  who  made  it,  too.  It 
has  a  new  note,  it  is  distinctive  and 
it  is  clever.  It  stands  for  the  ma- 
jority, the  democracy  of  life,  not  the 
intellectuality.  Of  course  we  are 
not  all  restless  and  jumpy,  nor  are 
we  all  in  a  hurry  or  mad  for  excite- 
ment, we  are  not  all  superficial 
either.  But  there  is  much  truth  in 
this  music.  It  is  the  day  of  italics. 
Newspapers  try  to  outdo  each  other 
in  the  size  of  their  headline,  a  jazz 
band  howls  at  us  while  we  contort 
ourselves  around  the  room,  violent 
colors  predominate  everywhere,  ex- 
travagant acts  appear  on  the  stage. 
We  run  along  the  street,  not  be- 
cause we  are  in  a  hurry  to  get 
somewhere,  but  because  we  do  not 
know  how  to  walk  slowly.  Rag 
time  expresses  the  day  of  italics,  and 
it  is  rather  interesting  to  remember 
that  it  is  almost  the  only  American 
music  known  outside  of  America. 
To  foreigners  it  represents  out 
country  and  us. 

HOW  many  people  have  ever 
heard  of  Paine,  of  Buck,  of 
Lang,  of  Parker  ?  We  are  told  they 
lived  here,  produced  oratorios,  or- 
chestral music  and  symphonies  here, 
that  their  standard  of  music  was 
high  and  that  they  were  known 
abroad.  Perhaps  they  were  known 
to  a  few  people,  but  why  do  we 
never  hear  their  music?  The 
answer  is  simple :  it  was  no  good. 

Of  course  there  has  been  Mac- 
dowell.  We  are  never  allowed  to 
forget  Macdowell  and  rightly  so. 
He  is  sincere;  all  that  he  gives  us 
has  been  through  the  mill  of  his 
own  personality.  His  range  is  per- 
haps limited,  but  as  he  could  only 
iContmucd  on  second  page  following'^ 
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ITALIAN  SETTEE,  IMPORTANT,   IN  WALNUT,  EMILIE    OR  LOMBARDY. 

ABOUT   1775    ORIGINAL  AND  IN  FINE  CONDITION,  WHOSE  SIMPLICITY 

AND  NICENESS  OF  DESIGN  MAKES  IT  A  PIECE  WORTHY  TO  BE  PLACED 

IN  THE  HOME  OF  THE  MOST  FASTIDIOUS 
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WARD  ^  ROME 

EIGHTEEN  EAST  FORTY-NINTH  STREET 
NEW  YORK  CITY 

Painted   Furniture  specially   de- 
signed and  decorated  to  furnish 
particular  rooms 

Lamps  and  Parchment  Lamp  Shades 

No  Catalogues 


PL.AZA 

8961 


Exquisite  Mir  rot's 

Unusually  smart   incised  and 
colored  glass  framed   mirrors. 

Decorative  Screens 

Rare  and  exclusive  designs,  antique  and 
modern. 


GEORGE  ROETZEL 

Anttqura  , 
500  MADISON  AVE. 


Corner  52nd  Street 

NEW  YORK 
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ANTIQUES 


One  of  Set  of  6  I.ouis  15th 
Needlework  Chairs 


No.  85  CHESTNUT  ST. 
BOSTON,  MASS. 
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RISING   &   NELSON   SLATE   CO. 

WEST  PAWLET,  VERMONT 
Architects'  Service  Dept.,  101  Park  Ave.,  N.  Y.  City 

Since  1869  Miners  and  Makers  of  Roofing  Slate 
CHICAGO     ::     BOSTON 


assiinilatt*  just  so  inucli  lit*  did  not 
nivc  us  the  rfrtcitions  of  other 
minds.  He  concentrated  all  him- 
self and  his  faults  are  the  short- 
comiiins  of  a  strong  character 
which  has  limitations. 

One  scarcely  dares  criticise.  It  is 
not  until  the  irresjionsihle  to-day  is 
over  that  we  can  well  see  our  pres- 
ent day  music. 

There  are  Victor  Herbert,  de 
Koven,  Ncvin,  Converse,  Hadley, 
Sousa,  Carpenter,  I>oeffler,  Orn- 
stein.  Mason,  Hloch,  Run^les. 

Herbert  and  de  Kr)ven  wrote 
comic  opcrxs,  melodious  and  in  ^ood 
taste. 

Nevin  anil  Converse  both  have 
merit,  tlioufjh  little  force. 

Hadle\-  has  a  diverse  talent  and 
althounh  he  may  lack  depth  is  true 
to  his  ideals;  besides  he  is  intelli- 
gent. 

Sousa  created  a  striking  march. 

Carpenter  has  a  really  modern 
note  and  is  besides  a  born  American 
in  every  way. 

Loeffler  has  been  heralded  as  a 
man  of  promise.  It  seems  to  me  he 
lacks  vitalit>-  and  is  unreal,  but  he 
has  originality  and  is  well  grounded 
in  his  art.  If  he  can  escape  the  re- 
strictions of  his  nature  one  feels 
sure  he  will  travel  much  further 
than  he  has  as  yet. 

Of  Ornstein  it  may  be  said  that 
he  represents  the  present  day,  its 
spirit  of  unrest,  its  frantic  pursuit 
after  unknown  worlds. 

Mason  is  reserved,  a  seeker  after 
thought,  an  interpreter  of  fine 
points. 

Bloch  is  the  exponent  of  the 
blending  of  form  and  color.  He 
has  lived  here  only  six  years;  one 
can  scarcely  consider  him  Ameri- 
can. 

Charles  Ruggles  is  beginning  to 
be  heard  of  from  different  quar- 
ters.   He  is  serious,  intense. 

WHAT,  then,  have  our  men 
done?  There  have  been 
musicians  with  sincere  aims,  men 
who  have  striven,  men  even  who 
have  reached  a  certain  degree  of 
excellence,  but  can  these  men  be 
compared  with  those  others,  the 
giants  of  foreign  lands,  the  men 
who  attained  the  heights,  who 
stood  on  the  mountain  tops?  And 
how  many  there  have  been  who 
failed,  some  who  delved  into  a 
musical  dictionary,  emerging  with 
an  overture  which  no  one  wanted 
to  listen  to.  Some  have  never 
learnt  how  music  is  made;  they 
have  reached  only  the  technical 
proficiency  which  is  the  surface  of 
music.  Some  have  stood  still,  and 
in  art  to  stand  still  is  to  die.  Some 
hesitate  in  their  technique  to  the 
point  of  disintegration.  Some  cater 
to  the  poseur  and  flaneur.  Some, 
like  the  man  satisfied  with  epigrams 
and  generalities,  never  reach  the 
bedrock  of  truth.  And  many  are 
afraid  of  the  prejudices  of  other 
people. 

A  great  musician  holds  hands 
with  what  has  been  and  what  will 
be.  Having  his  roots  in  tradition, 
he  creates  a  modern  expression  of 
melody,  of  color,  of  spirit  which 
leads  on  to  the  unknown  beyond. 


NEW  generations  succeeding 
each  other,  making  the  same 
gestures,  speaking  the  same 
thoughts,  longing  for  the  same  hap- 
piness— excei)t  for  the  few  who,  by 
some  strange  impetus,  upset  old 
traditions  and  send  into  the  air  a 
cry  so  distinct  as  to  be  heard  the 
world  over.  Such  men  have  lived 
in  architecture,  in  sculpture,  in 
jiainting;  they  loved  America,  they 
were  proud  of  her ;  they  under- 
stood, thought,  adored  her  and  so 
expressed  her.  In  music  who  has 
sincerely  and  truly  sought  the  Kl 
Dorado  of  his  dreams,  or  having 
sought  it,  has  found  it? 

As  we  look  into  the  past  de- 
velopment of  the  music  of  other  na- 
tions we  see  a  flame  which  burns ;  it 
is  the  flame  of  genius.  As  we  look 
into  the  history  of  music  in  Eng- 
land and  America  we  see  only  a 
fluttering  light.  Truly,  honestly, 
is  there  a  single  American  or  Eng- 
lishman who  can  hold  his  own  in 
company  with  Wagner,  Beethoven, 
Liszt,  V^erdi,  Debussy  and  many, 
many  others  ? 

Eins,  bergs,  steins,  there  are 
among  us  today  indicative  of  the 
complications  of  America.  They 
are  not  wholly  themselves,  they  are 
partly  ourselves,  for  we  are  now  a 
hybrid  country.  Out  of  this  may 
come  an  art  characteristic  of  our 
mixed  elements.  Many  clever  men 
are  of  this  opinion  ;  but  the  Puritan 
stock,  the  folk  who  constructed 
houses,  who  piled  one  stone  on  an- 
other till  the  whole  was  the  uncon- 
scious expression  of  their  thought — 
of  these  folk,  who  besides  went  to 
nature  in  order  to  see,  who  wrote 
the  history  of  themselves  for  the 
ages,  not  one  has  spoken  in  music. 
There  is  no  genius  among  them, 
and  worse  than  that  there  is  no  sign 
of  a  sincere  efifort  to  reach  a  definite 
goal.  One  distinguishes  an  ir- 
resolution, a  lack  of  proper  funda- 
mentals. It  is  true  but  little  en- 
couragement has  been  given  the 
musician,  that  he  has  had  more  diffi- 
culties than  his  brothers  in  the  other 
arts ;  but  let  us  face  the  truth.  We 
have  produced  no  seers,  no  leaders. 

There  must  be  a  reason  for  this. 
Maybe  it  is  on  account  of  our  an- 
cestry, the  Anglo-Saxon  ingredi- 
ents which  make  us — or  just  possi- 
bly it  may  be  because  of  our  ap- 
prenticeship. For  years  we  have 
followed  in  the  beaten  track  of 
other  nations,  we  have  favored 
Italy,  Germany  and  France  in 
turn.  Now  we  look  towards  Rus- 
sia and  the  results  have  been  the 
same — unproductiveness. 

In  architecture,  sculpture  and 
painting  our  apprenticeship  has 
proved  itself  productive,  fertile  and 
of  inestimable  value,  so  that  we 
have  now  reached  a  pinnacle  on 
which  we  can  stand  alone.  In 
music  our  apprenticeship  has  led  us 
to  no  goal.  The  complications, 
hopes  and  desires  of  our  nation  have 
brought  forth  no  adequate  expres- 
sion. Let  us  face  facts.  Appren- 
ticeship had  led  but  a  little  way  on 
the  path  of  accomplishment.  We 
are  children  reaching  for  the 
golden  apple  with  hands  far  below 
its  grasp. 
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ANTIQUES 


FROM  A  HOUSE  IN  HERTFORD- 
SHIRE COUNTY,  ENGLAND 

there  has  come  to  the  Lans  Galleries  a  remarkable 
collection  of  old  oak  furniture,  purchased  on  the 
premises  by  Mr.  Lans.  An  index  of  the  collection 
reads  like  a  partial  summary  of  English  history, 
for  the  furnishings  of  the  house  covered  genera- 
tions and  represent  several  periods. 

There  are  refectory  tables  of  Tudor  and  even 
Gothic  character,  gateleg  tables,  sets  of  Windsor 
chairs,  Yorkshire  chairs,  and  other  pieces  the  style  of 
Queen  Anne  and  William  and  Mary.  Also  some  inter- 
esting old  mirrors  and  quaint  bits  of  colored  glass. 

We  are  receiving  new  importations 
of  18th  century  French  furniture, 
needle^vork  and  tapestry. 


554  Madison  Ave.    comer  55th  street    New  York 


PARIS:  32  FAUBOURG  POISSONIERE 


Early  English  Cabinet  in  Oak,  2  chairs,  Italian  type,  covered  with 
embroidered  red  velvet. 

A.  Lowenbein's  SonSy  inc. 

581  MADISON  AVE., Between56th  and  57th  Sts. 
NEW  YORK 


For  Sixty  Years  this  Firm  has  Designed  and  Executed 

ORIGINAL  DECORATIVE  INTERIORS 


meeting,  in  distinctive  forms,  ike  social  and  home  requirements  of  the  most 

discriminating  clientele.     Especial  designing  of  furniture, 

draperies,  etc. 
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Formerly  at 

5th  Avenue  and  30th  Street 

Announce   the  Completion  and  Invite  Your 
Inspection     of     Their     New     Building     at 

15   East   56th    Street 

Among  the  Recent    Importations   are  to  be 

found  many  unusual  and  exclusive  Sets  and 

single  pieces  in 

China,    Glassware 

and  the  Potter's  Art 


Also  an  especially  interesting  exhibit  of 
OLD  ENGLISH  and  CONTINENTAL  China  and  Glass. 
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lins  A  DKCOHtllOS 


Tne  most  enthrallin 
Home  Entertainer 


Ihc  Musician's  Chiaroscuro 


Flickerless"5AFE7Y  STANDARD' AAotion^idurcProicdcr 


IT  permits  tlic  cnjoyiiu'iit  of  motion  pictures,  without  ilc- 
pondcnce  upon  another's  choice.  Vou  can  enjoy  entertain- 
ments of  your  own  selection.  Have  the  stars  of  fihndom — 
Mary  I'ickforti.  Norma  Tahnadge,  Wm.  S.  Hart.  Douglas  Fair- 
hanks,  Charh'e  Chaplin,  Roscoe  .\rbuckle — the  darlings,  heroes 
and  comedians  of  the  screen — bring  their  choicest  treasures  to 
your  home  for  a  (juiet  evening  with  your  family,  or  for  the 
delight  of  \our  friends. 

Thousands  of  reels  of  the  wtirld's  best  Dramas,  Comedies. 
.\nimated  Cartoons,  Scientific,  Travel,  l-'ducational  and  War 
Pictures  are  available.  More  are  being  added  weekly. 
Through  the  Pathescope  I'ilm  Exchange  in  princii)al  cities  you 
may  rent  or  exchange  films  as  often  as  you  desire. 

These  are  all  printed  on  "Safety  Standard"  slow-burning 
film,  approved  by  the  fire  underwriters  for  use  anywhere  and 
labeled  "Knclosing  Booth   Xot  Required." 

Ordinary  films  are  daiuicrous.  The  operation  of  any  portable 
projector  using  ordinary  inflammable  lilins,  without  a  fire-proof 
enclosing  booth  is  prohibited  by  State,  Municipal  and  Insur- 
ance restrictions  and  violators  are  frequently  subjected  tti 
severe  penalties. 

Anyone  can  operate  the  Xew  Premier— anywhere,  any  time. 
.Vo  licensed  operator  needed.  Operates  on  any  electrfc-light 
circuit  or  from  a  storage  battery. 

The  Living  Past 

The  old  family  album  was  crude.  It  took  an  innncnse  imag- 
ination to  make  it  live  again.  But  to  take  your  own  picture^ 
with  a  Pathescope  camera  is  to  be  able  to  re-create  the  living, 
moving  reality  of  your  most  enjoyable  memories. 

We  number  among  our  patrons  such  well-known  and  discrim- 
mating  purchasers  as  Vincent  .\stor,  Mrs.  J.  Ogden  .Armour. 
Frederick  G.  Bourne,  four  of  the  du 
Fonts,  Mrs.  Edwin  Gould,  Mrs.  Pem- 
h-oke  Jon-s,  H.  ().  Havemeyer.  Jr.,  Otto 
Kahn,  Charles  S.  Alellen,  Henry  C. 
Phipps,  Mrs.  Jacob  Schiflf,  ]ilrs.  .\lfred 
G.  Vanderbilt,  F.  W.  Woolworth  and 
many  others. 

Visit    the    Pathescope    Salon    at    any 

Agency  and  see  this  wonderful  machine 

m    operation.      Bring   your    friends    and 

V/      "*"       K  I     select    your    own    program— operate    the 

Ij  II I    machine  yourself. 

^■'  '         See  it  and  be  convinced.     Xo  literature 

can  do  it  justice. 
Write  for  the  address  of  nearest  .\gencv 
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The  Pathescope  Co.  of  America,  Inc. 


Willard  B.  Cook,  President 

Suite  1840  Aeolian  Hall 
New  York  City 


.\ftencies  in  Principal  C:icie.s 
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ity  <»f  what  we  ma\  lali  .111  over- 
lipc  one,  will  (Icpciid  i|uitc  pcr- 
ccptililv  on  the  icMiitii  ot  tlic  ^i\th 
nntc.  If  it  is  a  ^laiii  too  short  \\c 
have  iiiattcr-oi-tactiicss,  it  an  iot.i 
too  loiiii,  sciuiim-iitalit\ . 

I, ft  lis  also  not  tail  to  note  tlic 
I'uiioiis  fact  that  tlicrc  is  a  dis- 
tinct t\pc  of  pianist  -tlicrc  is  iii- 
(licd  one  tiotalilc  cvaiiipic  'it  it 
I'dW  promincntlN  hcforc  the  puh 
lie  -  c\plif;ililc  as  .1  soit  ot  iniscai 
ii.ij^c  (it  tlic  mstincii\c  iMoccss  (it 
snh(ii(iiiiatiiiii  tlniiUL;li  a  nicddliii^ 
lit  tlic  conscious  will. 

"I-ct  me  sec,"  sa\s  a  pi.itiist  of 
tills  t\pc,  "expression  is  a  dwell- 
iiifi  on  certain  notes.  Well,  which 
notes  shall  I  dwell  on?"  Such  a 
man  is  sure  to  go  wronfj;,  either  in 
the  (hvellinfi  or  even  in  the  notes 
chosen.  Sometimes  he  even  adds: 
"The  sixth  note  is  the  one  iisualh' 
considered  the  most  important.  It 
will  therefore  be  more  orifjinal  to 
dwell  on  the  fifth  or  the  se\enth." 
Hence  arises  a  school  of  playin}^ 
which  we  may  contrast  with  the 
instinctively  right,  and  which  we 
may  call  the  conscientiously  wronj;. 

\  (lines  in  a  (^nmposilioii 

APPLYING  finally  our  prin- 
ciple of  subordination,  or  the 
hierararchy  of  values,  to  compo- 
sition, we  shall  find  that  it  works 
out  there  much  as  it  does  in  paint- 
ing. The  deepest  and  inost  far- 
reaching  problems  of  the  two  art- 
ists are  surprisingly  similar,  and 
concern  what  the  painter  calls 
"composition"  and  the  musician 
"form," 

Merely  to  state  the  analogy  in 
this  way  is  to  show  that  "forin" 
is  a  far  more  vital  matter  than 
that  mechanical  sub-division  or  ar- 
rangement which  certain  "tem- 
peramental" critics  are  fond  of 
supposing  it  to  be.  .Form  is  in- 
deed a  highh'  inclusive  term,  in- 
dicating all  that  has  to  do  with 
the  coordination  of  the  work,  the 
organization  of  moods,  of  clima.xes, 
abatements,  and  contrasts,  the  sub- 
ordination of  the  relatively  unim- 
ixirtant.  the  emphasis  of  the  essen- 
tial. And  just  as  the  composi- 
tion of  a  picture  so  hangs  together 
that  the  change  in  value  of  a 
square  inch  of  can\as  an>\\  here  af- 
fects all  the  other  areas  through- 
out, so  a  inovement  of  a  symphony 
is  a  highly  sensitive  organism  in  un- 
stable equilibrium:  if  you  lengthen 
this  theme,  shorten  that  transition, 
or  change  the  key  of  that  episode, 
you  may  throw  out  the  whole  dclf- 
cate  balance. 

As  an  illustration,  take  the 
repetition  of  the  second  theine,  the 
more  lyrical  melody,  that  comes 
toward  the  end  of  a  movement  in 
sonata  form.  The  layman,  and 
even  the  inexperienced  coinposer, 
may  suppose  that  this  will  be  a  lit- 
eral repetition. 

A  little  experience  will  teach  one 
that  the  music  has  acquired  greater 
momentum  at  the  second  appear- 
ance than  it  had  at  the  first ;  it  is, 


as  a  conductor  ex|)ressi\el\  pluased 
it,  "w  armer"  ;  and  conse(|uentl\  the 
theme  must  this  time  be  expressed 
more  \i\idl\  and  less  deliberateK . 
In  f;ict,  the  themes  of  the  coiii- 
|)()sei,  his  keys,  timbres  and  all  his 
other  means  of  effect,  are  just  as 
truly  hierarchies  of  relation,  just  as 
insistcntlv  demand  adjustment  in 
^alieiuc  .111(1  subordination,  as  the 
tones  ot   the  pianist. 

AC'O.M.MON  fault  of  young 
composers,  a  fault  indeed  that 
it  takes  a  curiously  long  time  to 
outgrow,  is  that  of  packing  a  piece 
too  full  of  interest.  It  is  so  nat- 
ural, but  so  naive,  to  imagine  that 
the  more  siitsained  the  tension  the 
greater  will  he  the  eflVct.  One 
gradually  learns  that  this  is  not  the 
case;  human  attention  ebbs  an<l 
flows,  and  the  interest  of  a  well- 
composed  work  will  ebb  and  (\()\y 
correspondingly. 

.No  one  h.-LS  understood  this  bet- 
ter than  Beethoven,  and  the  o\'er- 
whelmingly  dramatic  effect  of  his 
music  often  owes  much  to  his  grasp 
of  it.  Ho\\-  skilful  he  is  in  alter- 
nating the  passages  where  the  in- 
terest pulses  thick  and  fast,  where 
there  is  a  rapid  change  of  har- 
mony and  tonality,  intricateh  in- 
terwo\  en  polyphony,  with  others  of 
almost  completely  suspended  ani- 
mation, audible  pauses,  where  a 
single  chord  is  sounded  in  feature- 
less rhythm,  and  the  music  mere- 
ly vegetates.  There  are  two  such 
passages  in  the  Andante  of  his 
Fifth  Symphony,  which  may  be 
commended  to  all  students  who 
wish  to  see  how  far  subordination 
may  profitably  be  carried. 

A  COMPOSER  and  a  conduc- 
tor were  once  discussing,  after 
a  rehearsal,  details  of  a  syinphony. 

"Do  you  think,"  said  the  com- 
poser, "that  at  this  point  I  have 
held  this  chord  of  A  major  too 
long?  You  notice  there  are  eight 
ineasures  of  it,  in  slow  time,  noth- 
ing but  the  chord  of  A  thajor,  in 
an  inverted  form  that  keeps  the 
hearer  in  suspense,  with  wood- 
wind instruments  holding,  harp 
sweeping  chords,  and  strings  em- 
broidering, and  finally  a  touch  of 
quiet  trcjmbones  at  the  erid.  I 
don't  quit?  know  why  I  put  it 
there,  and  I  fear  it  may  be  too 
long." 

".Not  a  bit  of  it,"  replied  the 
conductor.  "Look  what  is  com- 
ing. "You  are  getting  ready  for 
that  oboe  solo,  creating  an  atmos- 
phere for  it.  You  know  how  the 
effect  of  a  picture  is  enhanced  bv 
the  blank  margin  which  carries 
the  eye  up  to  it.  Well,  that  chord 
of  A  major  is  your  blank  mar- 
gin." 

Planes,  \alues,  margins: — how- 
shall  we  translate  such  visual  terms 
into  their  audible  equivalents,  and 
thus  learn  to  find  our  way  better 
than  at  present  through  the  mys- 
terious auditory  spaces  our  music 
inhabits? 
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Vane  3r>3 


E  desire  to  announce 
our  removal  to  a  ne\/v 
and  more  commodi- 
ous location  at 


450  Madison  Avenue 

Corner  of  50th  Street 

An    early    inspection    of  our 
greatly  augmented  stock  is  invited. 


Charles  R.Yandell  &-  Co. 


ESTABLISHED   1871 


M.   J.    Kilmartin 


450  Madison  Avenue 

at  50th  Street 


Famous  Orgarusa  who 

have  recorded  for  the 

Welle  Philharmonic  Or:, 


JOS.  BONNET 

Paris,  France 

M.  ENRICO  BOSSI 

Milan,  Iraly 

SAMUEL'A.  BALD^X•IN 
New  "l  ork  City 

F.J.  BREITENBACH 

CatheduKf  Lucerne 
CLARENCE  EDDY 

Chicago 
WILLIAM  FAUl.KFS 

Liverpool,  England 
CHARLES  HEIVPOTH 
Cji  negielnstitute.PittsburfeU 
ALFRED  HOLLINS 

Edinburgh,  Scotland 
EDWIN  H.  LEMARE 

London,  England 

T.  TFRTTUS  NOBLE 
St.  1  homas's  Church.  N.  Y. 

V  WOLSTENHOLME 
^outh  Hampscead,  England 

/tND  OTHERS 


In  planning  for  a  well-appointed 
Music  Room  consider 


The  Welte  Philharmonic  Pipe  Organ 

Which  gives  an  absolutely  true  repro- 
duction of  the  individual  performances 
of  the  most  famous  organists. 

The  expression  and  characteristic  choice  of  the  various  stops  so 
recorded  are  reproduced  automatically,  requiring  no  personal  man- 
ipulation, or  by  moving  a  lever  thus  allowing  the  manipulation  of 
expression  and  stops  by  hand,  the  amateur  can  follow  his  own  taste. 
Likewise  playable  from  the  keyboard  manually. 

The  fact  that  the  artistic  personality  of  the  performer  is 
musically  photographed  —  so  to  speak,  by  the  wonderful 
IVelte  Philharmonic  Pipe  Organ  is  so  astounding  that  cold 
print  entirely  fails  to  convey  an  adequate  idea  of  the  extra- 
ordinary fidelity  with  which  the  impressions  are  reproduced. 
—  EDIVIN  H.  LEMARE, 

(famous  Composer-Organist) 

THE  WELTE -MIGNON  STUDIOS 

665-7-9  Fifth  Avenue,  New  York 


Detailed  information  op 


-T  organ  installations  mailed  on  request. 
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A  few  of  the  many 

Patrons  of  the 

WeUe  Philharmonic  Orga 


HOBART  AMES 

ALFRED  E.  CLEGG 

THOS.  N.  McCARTER 

CHARLES  DEERING 

JAMES  DEEriING 

DAN'L  GUGGENHEIM 

EDWARD  H.  INMAN 

ALBERT  H.  LOEB 

E.  W.  MEYER,  JR. 

WILLIAM  H.  MLNER 

GEORGE  D.  PRATT 

JOHN  J.  RASKOB 

DR.  PRESTON  P. 

SATTERWHITE 

FRED.  O.  SPEDDEN 
J.  HARRINGTON 

WALKER 

AND  OTHERS 
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AiaS  &  DECORATION 


3)i  Salvo 

S^rotliers 

Smporterm   of 

jlntiques 


Elegantly  mounted  Louis  XV  Commode.    Alsi 
Empire  Bronze  Clock,  made  by  Linke  of  Pan 


SKadison  jlvenue  at  SOth  Street 
Dlew  IJork  City 


GaLo  tc  w  I  i  nc     Cl  rl^A 

c)^tcquctxl   impoitationj 

yjYai'ian    CtntititieA 

X'CcoialiCe    JLatnliiiti^,      Ucnclian   Jia^A 

C^toicnl'inc   cdoolc^  Acattict 
CtnoUiccaiij   iata,     JLatnpj  anci  Q)\\aaeA 
:  :  ::  vj'nt'^xiotii  :  :  :  : 
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ARMENTS  created  by 
Bertha  Holley  gioe  the 
wearer  the  distinction  in 
color  and  line  of  an  artist's 
portrait.  Their  beauty  is  essential,  therefore 
permanent,  and  raises  one  forever  above  the  con- 
fusion and  extravagance  of  changing  fashion. 

Moreover,  each  garment  forms  part  of  an  accu- 
mulative, interchangeable  wardrobe  which  may  be 
acquired  at  once  or  gradually,  as  a  bool^lover  ac- 
quires booths,  and  when  complete  enables  the  pos- 
sessor to  meet  every  occasion  with  variety  and 
charm. 

lu- 


ll you  cannot  concen 
able  illustrated  portfolio 


ntly  visit  this  studio,  a  copy  of  i 
lillbe  sent  upon  request. 


BERTHA    HOLLEY 

Four  IVcst  Forty-ninth  Street.   New  York  City 
Telephone:     Bryant  6488 
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TYRINGDALE  FURNITURE 

An  interesting  Booklet  on  decorative  furniture  will  be 

sent  on  application.    Specify  Booklet  C. 


Interior 
Decorations 


MISS    S'lVIKT 


I  X  T  f:  K  I  O  R 

1>KC 'Ol^AXIOXJS 
FURXITURK,     HAXCiIX<iW, 
FLOOR      CJOVKRIXOS 

^lAXTEIL.      ORIVA^IKXTS. 
DE<JORx^TIVE  I»AIIVT1XGS 

SPECIAI/nES   IX   BOXJOOIR 

KURXIglHIXCiS,  lL.A^ia°S, 
HBLA.DKS  AXD  9I1RRORH 


Antique 
Furniture 
and 

Repro- 
ductions 


G.  W.  Richardson  &  Son 


Established  1812 


753  Fifth  Avenue,  at  58th  Street 
New  York 


Also  at  Auburn  and 
Syracuse,  N.  Y. 
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Beauty  in  the  Home 

I  he  world  may  be  in  a  turmoil,  business  strenuous  and  e.\ha!i-:- 
iiij;;  outside  pleasures  not  what  we  have  pictured  them.  But  — 
there  is  the  home!  When  we  return  to  it  if  tliat  loo  grates 
upon  exasperated  nerves,  we  may  fee!  inclined  to  "throw  tilings." 
If  it  speaks  of  rest  and  beauty,  then  indeed  we  have  foiuid  our 
haven.  The  iutlueuce  of  beautiful  surroundings  for  ourselves  and 
our  friends  is  one  which  goes  deep  into  our  daily  lives. 

LIPPINCOTT'S   PRACTICAL  BOOKS 

Serve  Art  and  Beauty  in  the  Home 

These  are  most  complete  and  elaborately  illustrated.  .'\ll  one 
wishes  to  know  on  each  of  the  subjects  is  found  under  one  cover. 
.Ahiiost  every  phase  of  a:t  in  the  home  is  covered. — interior 
decoration;  furniture:  arts  and  crafts;  rugs;  architecture;  garden 
designing. 

IVrite  (or  Illustrated  Circulars  of  the  Seven  Titles 

THE  PRACTICAL  BOOK  OF 

INTERIOR  DECORATION 

By  HAROLD  DONALDSON  EBERLEIN,  ABBOT  McCLURE  and 
EDWARD  STRATTON  HOLLOWAY 

460  pages  of  text.  300  illustrations  of  Interiors  and  Furniture,  including 
7  plates  in  color,  handsomely  bound  and  boxed.  $7.50  net.  Postage  extra. 

.■K  thoroughly  comprehensive  and  practical  book.  Covering  the 
furnishing  of  the  small  house  or  apartment  as  well  as  the  palatial 
abode.  The  text  is  fully  illuminated  by  the  300  illustrations  to 
which  references  arc  given  at  every  point,  so  that  actual  results 
are  before  the  reader. 

There  is  no  other  one  work  in  which  Period  Decoration, 
British.  Continental  and  American,  and  from  1500  to  the  present 
day,  is  treated. 

Practical  Decoration  and  Furnishing  of  the  house  or  apartment 
today  are  clearly  and  systematically  covered  in  12  chapters  on 
color,  walls,  floors,  windows,  furniture  and  arrangement;  textiles, 
lighting,  mantels,  pictures  and  decorative  accessories. 

THE  PRACTICAL  BOOK  OF  PERIOD  FURNITURE.-  By  Harold 
Donaldson  Eberlein  and  Abbot  McCIure.     Third  Edition.  $7.-0 

THE  PRACTICAL  BOOK  OF  ORIENTAL  RUGS.  By  Dr.  G.  Grif- 
fin Lewis.     \.-:c  I'our-.h  Edition.  $10.00 

THE  PRACTICAL  BOOK  OF  EARLY  AMERICAN  ARTS  AND 
CRAFTS.  By  Harold  Dona'dsonEberlein  and  Abbot  McClure.  $7.50 

THE  PRACTICAL  BOOK  OF  ARCHITECTURE.  By  C.  Matlack 
Price.  $7  50 

THE  PRACTICAL  BOOK  OF  GARDEN  ARCHITECTURE.  By 
Phebe  Westcott  Humphr  ys.  $7.50 

THE  PRACTICAL  BOOK  OF  OUTDOOR  ROSE  GROWING.  By 
George  C.  Thomas,  Jr.     Fifth  Edition.  $7.50 


Each  \'olume  profusely 
maps  where  necessary'. 


lustratcd  in  color,  halftone  and  lii 
Bound  in  decorated  cloth 


COLOR  SCHEMES  FOR  THE 
HOME  and  MODEL  INTERIORS 

By  HENRY  W.  FROHNE.  Editor  of  "  Good  Furniture  Magazine," 
and  ALICE  F.  and  BETTINA  JACKSON,  Interior  Decorators 

Practical  .Aid  in  Furnishing  or  Improving  Vour  Home. 

20  full-page  color  plates  showing  actual  color  schemes  for  rooms — wall  paper,  rugs, 
upholstery  and  details. 

20  full-page  suggestive  instructions  for  the  use  of  these  schemes. 

20  full-page  illustrations  of  fully  furnished  rooms  specially  designed  as  a  guide  to 
furnishing. 

Quarto.         Handsomely  bound.         $4.50  net.         Carriage  extra. 

J.    B.    LIPPINCOTT    COMPANY 

227  So.  Sixth  Street  Philadelphia 


Publishers 


Raphael's   yirgin  and  Child  enthroned,  in  the 
Morgan  Collection  at  the  Metropolitan 


Art  Collecting  as  an   Investment 

^  L  oiittintcd   frulil    /<(/;/>■    .505) 


I'.uropc  should  still  lead  in  in- 
creased \aluations.  One  of  the 
earliest  romances  of  American  pic- 
ture sales  occurred  at  the  Cardinal 
Fesch  auction  in  1849  in  New 
^  ork  Citv.  Cardinal  Fesch  was  a 
Roman  prelate  with  a  passion  for 
buying  pictures,  but  with  an  equal- 
ly marked  reluctance  against  pay- 
ing much  for  them.  It  is  known 
that  he  had  a  standing  order  with 
his  commissioner  to  buy  any  paint- 
ing he  could  get  for  four  soldi. 
At  the  sale  of  his  pictures  in  New 
York  a  New  Orleans  inan  bought 
a  canvas  for  $6.50.  \V"hen  he  took 
it  to  his  home  city  he  was  per- 
suaded by  a  local  connoisseur  to 
have  it  cleaned.  The  picture 
proved  to  be  a  Correggio  and  the 
original  purchaser  sold  it  for 
$3,000.  It  was  afterwards  sold 
in  London  for  2,000  guineas.  It 
is  a  far.  but  logical,  cry  from  such 
a  transaction  as  this  to  the  Mor- 
gan-Raphael "Virgin  and  Child 
Enthroned'  in  the  Metropolitan 
Museum  of  Art,  for  which  $500,- 
000  was  paid;  to  the  "Panshanger 
Raphael"  in  the  AVidener  collec- 
tion in  Philadelphia,  that  cost 
"over  $700,000"  ;  to  the  great  Alt- 
man  collection  of  paintings,  the 
Velasquez  portrait  of  King  Philip 
IV  of  Spain  (that  cost  $500,000) 
and  Holbein's  "Margaret  Wyeth," 
for  which  $250,000  was  paid. 
Rembrandt's  "Lucretia  Stabbing 
Herself"  was  bought  at  the  Demi- 
doff  sale  in  Paris  in  1880  for 
$28,000.  Brought  to  this  country, 
it  was  purchased  by  the  Knoedlers 


in  191 J  for  $130,000  and  they  sold 
it  a  few  months  later  to  a  collector 
in  Holland  at  a  profit.  When  it 
is  known  that  Rembrandt's  "The 
Mill,"  which  was  bought  in  1798 
for  $2,500,  was  sold  in  igii  to 
P.  A.  B.  Widener  for  $475,000,  it 
does  not  seem  that  too  much  stress 
has  been  laid  by  men  on  this  specu- 
lative phase  of  art  collecting. 

In  the  field  of  prints  there  has 
been  the  same  very  great  apprecia- 
tion in  values  in  recent  \ears.  A 
Rembrandt  print  at  $10,000  held 
the  record  for  auction  prices  for 
years,  yet  in  19 19,  at  the  sale  of 
the  Halsey  collection  in  this  city, 
J  a  n  i  n  e  t's  "L'Aveu  Difficile" 
brought  $11,000  and  at  a  recent 
sale  in  Paris  a  print  of  Meryon's 
"Abside  de  Notre  Dame"  reached 
the  new  record  figure  of  71,675 
francs  (normally  $14,335).  It  is 
an  accomplished  fact  that  one  col- 
lector of  prints  in  New  \'ork  City, 
by  shrewdly  buying  two  prints  of 
the  first  plate  made  by  S.  Arlent 
Edwards,  has  amassed  a  complete 
collection  of  that  artists  mezzo- 
tints by  the  simple  device  of  ex- 
changing his  extra  print  for  two 
copies  of  each  new  impression.  The 
potential  profit  there  is  in  that  col- 
lection of  mezzotints,  which  rep- 
resents the  original  investment  for 
the  first  two  prints  only,  makes 
ordinary  speculations  pale  into  in- 
significance. And  yet  art  specula- 
tion of  this  kind  is  open  to  every- 
one if  he  only  knew  it  and  exer- 
cised taste  of  the  "precious"  kind 
in  his  operations. 
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Eobert  W.  Cfianler 
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147  Cast  19tf)  Street 


Carson  PiRiE  Scott  &  Co 

CHICAGO 

Announce    the    exhibition     of    important    paintings    by 
these  prominent  artists: 


Geo.  Inness 
A.  H.  Wyant 
Childe  Hassam 
Henry  W.  Ranger 
J.  H.  Twachtman 
Ballard  Williams 
Henry  Golden  Dearth 

The  Galleries,  Fifth  Floor 


Wm.  Keith 
Geo.  H.  Bogert 
Wm.  M.  Chase 
Guy  Wiggins 
Geo.  M.  Bruestle 
Walter  Ufer 
Frederic  M.  Grant 


Califano  Art  Gallery 


Collection  of  loo  Original  Old  Masters 
from  the  Brush  of 

GUIDO  RENl  FRANZ  HALS 

CARLO  DOLCI  MURILLO 

CORREGGIO  and  others 

Now  on  exhibit 

CALIFANO  &  JOHNSON 

2848  Broadway  at  Surf.  -  CHICAGO,  ILL. 
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MARSHALL  JONES  BOOKS 

The  Story  of  Jesus 

Forty  reproductions  in  color  of  paintings 
by  Italian  Primitives,  and  Bible  text 


Compil'-d  and  arranged  by 

ETHEL    NATHALIE    DANA 

Great  care  has  been  taken  to  reproduce  the  colors  ac- 
curately. We  recommend  this  as  a  book  of  exceptional 
beauty  and  value;  a  distinctive  gift  to  children  and  all 
interested  in  art. 

A  second  edition  now  on  the  press  will  cost  20%  more 
than  the  first,  and  the  price — now  ?  16.50 — will  be  ad- 
vanced to  $20.00  when  the  first  edition  has  been  sold. 

Bou7id  in  harid-tooled  cover,  quarter  levant,  $50.00 
In  full  levant,  $100.00 


Marshall    Jones    Company 

212  Summer  Street,  Boston 
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ARTS  &  mA.ORATlOS 


Advance  Announcement  of  the 

American  Encyclopaedia  of  the  Arts 

A  tremendous  monument,  such  as  the  hterature  of  no  nation 
has  produced,  prepared  under  American  direction  by  the 
greatest  hving  authorities  and  experts  throughout  the 
world,  and  including  pictorial  reproductions  of  every  master- 
piece  in    the   graphic  and  decorative  arts  and  architecture. 


WE  are  at  the  turning  point  in 
progress  where  we  need  the  gu 
tion    of    exact    knowledge. 

The  facts  we  need  are  buried  in 
thousands  of  volumes  in  twenty  different 
languages,  in  thousands  of  monographs, 
bulletins,  and  reports  of  the  world's  art 
academies,  museums,  and  art  societies. 

We  need  these  facts  and  their  inter- 
pretation to  learn  the  character  of  our 
own  country.  We  can  understand  it 
only  by  knowing  the  arts  of  our  country, 
and  we  can  determine  the  value  of  these 
arts  only  by  comparing  them  with  the 
arts  of  other  countries. 

There  is  no  single  work  where  we  can 
secure  these  facts,  for  there  is  no  en- 
cyclopaedia of  art  in  existence.  The 
books  published  deal  with  isolated  sec- 
tions of  art. 

Arts  &  Decoration  has  the  honor  to 
announce  the  preparation  of  The  Ameri- 
can Encyclopaedia  of  the  Arts  under  its 
auspices  by  a  great  staff  of  experts 
assembled  by  that  resourceful  and  inde- 
fatigable encyclopaedist.  Dr.  Isidor 
Singer. 


America's  cultural 
idancc,  the  inspira- 


r 


DR.  ISIDOR  SINGER 


It  is  peculiarly  fitting  that   this  stupendous  work,  with  its  vast 
amount  of  scientific  research,  should  be  done  in  America,  and  that 
the  foremost    magazine  of    all   the  arts 
should  be  its  sponsor. 

For  years  we  have  drawn  upon  the  arts 
of  ail  peoples.  We  have  been  as  children 
attached  to  the  apron  strings  of  many 
motherlands. 

Now  we  have  grown  to  man's  estate. 
Now,  conscious  and  strong,  we  begin  to 
weave  the  knowledge  we  have  acquired 
by  years  of  imitative  endeavor  in  the 
loom  of  self-expression. 

The  Encyclopaedia  of  the  Arts  is  a 
mighty  undertaking.  A  staff  of  more  than 
500  of  the  most  competent  historians  of 
art,  art  critics,  and  artists,  whose  activi- 
ties will  cover  the  whole  world,  will  be 
headed  by  an  editorial  board  of  twenty- 
four  of  the  most  distinguished  leaders  in 
the  various  sections  of  the  field  of  art. 

The  artist,  art  critic,  and  student  of 
the  history  of  art  will  find  exhaustive 
bibliographies  appended  to  the  15,000 
articles,  of  which  many  hundreds  will  be 
valuable  monographs  that  will  enrich  our 
literature  and  were  never  published  before. 


1 


Probable  prices  per  set  of  12  volumes 

Cloth  $200.00.  Half  Morocco  $250.00  Full  Morocco  $300.00 

On  account  of  the  rapidly  fluctuating  prices  in  the  mechanical  end  of  book  production   these  prices  are  subject  to  change 
Subscriptions  entered  now  will  be  protected  against  any  advance  in  price. 

This  Encyclopaedia  will  cover  all  the  important  movements,  national  and  international,  which  have  taken 
place  in  the  history  of  painting,  sculpture,  architecture,  music,  the  drama,  and  the  industrial  arts;  and 
contain  a  biographical  dictionary  of  all  the  names  that  have  contributed  to  the  glory  of  these  movements. 

Some  Opinions  of  Dr.  Singer  and  His  Work 


HON.  HENRY  A.  BUCHTEL 
Chancellor  Unioersity  of  Denver,  former 
Governor  of  Colorado. 
Evidently  your  vocation  is  encyclopaedias.     One 
cannot  avoid  characterizing  your  career  with  super- 
latives. 

DR.  GEORGE  LINCOLN  BURR 
Professor  of  Mediaeval  History,  Cornell 
University. 
What  you  have  already  done  as  a  makei  of  ency- 
clopaedias  should   surely   inspire   all   confidence   in 
your  undertaking. 

DR.  P.  P.  CLAXTON 

United  States  Commissioner  of  Education. 

It  would  be  altogether  appropriate  for  the  United 

States     to     make     this    contribution     of     scholarly 

endeavor  to  Europe  and  the  world.      1  shall  be  glad 

if  you  can  find  means  of  having  it  done.      If  I  can 


assist   you   in  any  legitimate  way.    I    shall   be  glad 
to  do  so. 

DR.  G.  STANLEY  HALL 
President  Clark.  University. 
1     have    been    tremendously    interested    in    your 
plans,  as  outlined  in  your  letter.      1  wish  you,  indeed, 
the  heartiest  kind  of  a  Goodspeed. 

DR.  H.  B.  HUTCHINS 
President  The  University  of  Michigan. 
I   wish  you  abundant  success  in  your  efforts.      1 
am  quite  sure  you  will  have  the  general  cooperation 
of  American  scholars. 

DR    S.  B.  McCORMICK 

Chancellor  University  of  Pittsburgh. 

I   sympathize  very  sincerely  with  your   idea  and 

if  any  living  man  can  clothe  this  dream  in  reality. 

you  are  the  man.      It  is  a  noble  conception  worthy 


of  a  great  mind.  1  wish  you  every  possible  success. 
Such  men  as  yourself  have  enriched  American 
scholarship. 

DR.  JOHN  A.  WIDTSOE 

President  University  of  Utah. 

For  one  I  believe  it  will  be  well  and  possible  to 
accomplish  the  puipose  you  have  in  mind.  This  is 
the  right  time.  The  work  you  already  have  accom- 
plished will  be  good  promise  for  the  success  of  this 
new  venture. 

GUTZON  BORGLUM 

I  am  bold  to  state  that  Dr.  Isidor  Singer  is  an 
artist,  a  creative  genius — for  since  his  earliest  man- 
hood he  has  been  the  agent  or  instrument  of  great 
ideals,  and  with  them  he  possesses  in  phenomenal 
proportions,  the  two  most  genuine  birthmarks  of 
genius — unquenchable  enthusiasm  and  infinite 
patience. 


THE  JOSEPH  A.  JUDD  PUBLISHING  COMPANY,  Inc.,  25  West  43rd  Street,  NEW  YORK 
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INTERIOR 
DECORATIONS 


841   Madison   Avenue 
NEW  YORK  CITY 

>-/     Posl     Street.     SAN      FRANCISCO,      CAL 


/Vi  anuiacturers  of  hand  \\o\cn  tapestries  and 
rugs,  of  hand  woven  textiles  for  curtains,  walls 
and  furniture  coverings  from  our  own  designs  and 
cartoons,  and  from  materials  dyed  and  wo\cn 
in  our  own  establishment. 


1  his  memorial  tapestry  was 
woven  for  the  Church  of 
the  Epiphany,  Winchester, 
Mass. 


ESTABLI^SHED    1874 


Interior  Decorations  and  Furnishings 


An  attractive  Dressing  Stand  of  originality  in  soft  antique  g 


Furniture 


Fabrics 

Correspondence  Invited 


Rugs 


J.  W.  Valiant,  President 
2.4  N.  Charles  Street 


Wm.  J.  MacMullin,  Phila.  Director 
1718  Chestnut  Street 


BALTIMORE,! 


I  PHILADELPHIA 


Good    Furniture 


Suitable  for  either  an  Italian  or  French 
interior,  this  distinctive  Louis  XIV 
walnut  arm  chair  is  covered  with 
Aubusson  tapestry  of  real  merit.  $800. 

Stratford    Furniture    Shop 

906  S.  Michigan  Avenue 
CHICAGO,    ILLINOIS 

INTERIOR    DECORATORS    AND    MAKERS    OF 
FINE    FURNITURE 


Vaf.v  ittO 


ARTS  &  DECORATION 


m       The  Greenhouse  of  Quality 


No  argument  is  needed  to  convince  you  that  you 
ought  to  have  a  greenhouse. 

The  question  is  which  greenhouse  to  select;  a 
perfectly  simple  matter  to  decide  when  you  have 
seen  photographs  of  greenhouses  we  have  built,  and 
looked  over  the  names  of  their  owners. 

They  are  people  who  buy  the  best  the  market 
affords,  and  their  approval  of  the  V-Bar  is  an  en- 
dorsement of  which  we  are  justly  proud. 

Advance  sheets  of  our  catalog  on  request. 


W.   H.    Lutton     -t^LvJtj      512  Fifth  Avenue 
Company,     Inc.     QmN\\7'Hou5^    New  York    City 


^^^m^^^^^^imfSx^^^im^t^^mm^'^ 


BLUEBERRIES 

Sturdy  Nursery-Grown  Plants 
for  October  Shipment 

I  H  E  Blueberry,  although 
'  among  the  finest  of  fruits 
and  the  finest  of  all  berries  for 
pies,  is  almost  unknown  in  the 
average  garden.  This  is  due  to 
the  scarcity  of  nursery  -  grown 
plants,  the  only  kind  that  trans- 
plant easily. 

We  have  to  offer  this  fall  some 
excellent  nursery-grown  plants — 
ideal  for  successful  results  in  the 
home  garden.  The  plants  are 
very  hardy,  rapid  growers  and 
heavy  bearers  Blueberries  can 
be  planted  most  successfully  in  the  Autumn. 

The  flavor  of  the  Blueberry  is  almost  impossible  of  descrip- 
tion. The  Blueberry  is  in  a  class  by  itself,  with  its  delicious 
melting  flesh,  full  of  rich  creamy  juice  and  a  delicate  wild 
taste  all  its  own.  Next  summer  when  you  are  eating  luscious 
Blueberry  pies  made  from  berries  picked  from  your  own 
bushes  you  will  appreciate  the  wisdom  of  planting  Blueberries. 

WRITE  today  for  our  illuslraled  Fall  Catalogue  describ- 
ing Blueberries;  also  fruit  trees,  shrubs,  ornamentals 
and  evergreens. 

J.  G.  Mayo  €r  Co. 

803  Ellwanger  &  Barry  BIdg..  Rochester,  N.Y. 


Mask  of  the  head  of  a  monk 

The  Revival  of  the  Mask 

(Continued  from  paac  324) 


board.  Then  he  cuts  out  the  fea- 
tures and  adjusts  them,  roundinj^j 
contour,  filling  out  depressions 
with  strips  of  paper,  blending  and 
modeling  as  a  sculptor  with  clay. 
The  face,  when  ready  for  the 
painting  in  tempera  or  oil,  is  not 
unlike  that  of  a  human  face  after 
a   major  surgical   operation ! 

The  eyes,  as  in  the  Flirt  or 
Silly  Girl,  favorite  of  Folly  au- 
diences, are  painted,  the  pupils 
alone  pierced  to  admit  light.  Not 
infrequently  a  slit  is  made  for  the 
entire  e_ve,  as  in  the  Oriental 
Princess,  Eyelashes  for  chorus 
girls  to  envy  are  achieved  bv  solid 
strips  of  paper  painted  dark  brown. 
The  nostrils  of  all  the  masks  are 
open — practically  their  one  breath- 
ing spot,  for  the  mouths  of  most, 
unlike  the  masks  of  Japanese  or 
Greek  drama,  are  closed.  Hair  is 
painted  on  the  forehead  or  top  of 
the  mask. 

Real  hair  ear  muffs  as  worn  by 
the  American  girl  cover  the  ears 
of  another  mask,  and  a  long  veil 
is  attached  so  that  in  donning  it 
the  dancer  is  practically  made  up. 
Often  jewelled  head  dresses  of  elab- 
orate design  are  brilliantly  painted 
on  the  mask  top,  or  floral  figures 
on  the  cheek,  as  shown  in  the  illus- 
trations, achieving  the  illusion  of  a 
figured  veil. 

The  Benda  masks  average  from 
six  to  seven  ounces  in  weight.  The 
elaborate  peacock  head  dress,  how- 
ever, so  increases  the  weight,  that 
Miss  Severn's  dance  while  wearing 


it  is   restricted  to  leisureU    curves. 

"I  am  now  experimenting  with 
a  mask  from  the  living  model,"  said 
Mr.  Benda,  who,  with  Miss  Sev- 
ern, regrets  the  speed  wMth  which 
the  Folly  masks  are  on  and  off  in 
interest  of  the  modern  "speed-up" 
— art's  arch  enemy,  "From  care- 
ful drawing  of  the  model's  face  I 
cut  out  the  profile  and  fit  it  to  the 
face,  filling  out  the  discrepancies 
with  bits  of  paper  until  all  is 
rounded  to  the  contour  of  the  orig- 
inal— in  short,  a  perfect  fit.  It  is 
delicate,  tedious,  exacting  work, 
that  eats  up  time.  When  the 
whole  mask  is  feature  proof  I  shall 
paint  it  as  would  a  portrait 
painter." 

The  Benda  masks,  not  having 
been  made  for  Miss  Severn,  nat- 
urally are  interior  misfits,  partic- 
ularly the  Flirt,  whose  mouth,  the 
dancer  tells  me,   scrapes  her  nose. 

Fifteen  minutes  is  the  time  limit 
for  the  continuous  wear  of  a  mask. 
In  pantomime  where  they  are  worn 
throughout  a  scene,  as  in  the  pan- 
tomime written  by  Austin  Strong, 
inspired  by  the  Benda  masks,  the\ 
were  removed  at  the  curtain  call. 

It  was  the  Strong  pantomime, 
produced  last  spring  at  the  Coffee 
House  Club,  whose  presiding  Mer- 
rymaker is  Mr.  Frank  Crownin- 
shield,  that  introduced  the  Benda 
masks  and  revealed  to  that  little 
bunch  of  art  innovators  the  talent 
of  Margaret  Severn.  The  Green- 
wich Village  Follies  of  1920  inno- 
vation is  the  outcome 
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hardware. 


An  imitation  of  the  TheW .  Irving"  1776"  Candle 


Colonial 


Holder,  9  in.  high—SW.OO 


Where  they  differ 

The  flange  and  cup:  In  the  imitation,  the  flange  is  a 
machine-made  iron  washer,  caulked  onto  the  cup,  which  is 
itself  nothing  more  than  a  piece  of  gas  pipe.  On  the  W.  Irv- 
ing candle  holder  both  flange  and  cup  are  one  piece,  JDeat- 
cn  out  and  worked  into  shape  by  hand. 

The  shaft:  In  the  imitation,  the  shaft  is  an  ordinary 
machine-made  rod,  artistic  only  because  of  its  curve. 
The  W.  Irving  shaft,  on  the  other  hand,  has  been  beaten 
out  from  the  rough — flattened  and  curved  like  the  petal 
of  a  lily.  Notice,  too,  the  graceful  involution  at  its  tip — 
a  small  thing  in  itself,  but  that  little  extra  touch  which 
distinguishes  the  artistic  from  the  mechanical. 

The  base:  Here  again  the  imitation  is  merely  a  fiat 
piece  of  iron,  mechanically  cut  to  shape.  On  the  W.  Irv- 
ing candle  holder  the  base  has  been  fashioned  by  the 
hammer  in  the  careful  hands  of  the  smith. 


BETWEEN  true  hand- forged 
Colonial  hardware  and  the 
many  modern  makeshifts 
that  are  Colonial  in  little  else  than 
name,  there  are  many  differences. 

Placed  side  by  side,  as  we  have 
placed  them  here,  these  differences 
are  apparent  to  even  the  casual  ob- 
server. Seen  apart,  many  a  person 
who  does  not  know  what  to  look 
for  would  be  satisfied  with  the  imi- 
tation. We  are  showing  these  two 
candle  holders,  similar  in  design 
but  highly  dissimilar  in  execution, 
so  that  you  who  seek  the  true  Col- 
onial hardware  may  know  its  dis- 
tinguishing features. 

W.  Irving  hand- wrought  Colonial 
hardware  is  hand- wrought  through- 
out. It  is  Colonial  not  only  in  de- 
sign, but  in  spirit — it  is  made  just 
as  the  unhurried  smiths  of  Colonial 
times  themselves  used  to  make  it. 
The  W.  Irving  holly- leaf  trade- 
mark is  your  surety. 

Send  for  Leaflet  A-3 


Write  a5  or  visit  our  sliop 

326-328  east  38^51  RmYoxl  GWy. 

leleplione     ?lurray^    Hill    8536. 
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PO^-ERY 

GIVES  ENDURING  CHARM 


Bird  Baths.  Fonts.  Sun- 
Dials,  Gazing  Globes. 
Flower  Vases.  Boxes  and 
other  beautiful  and  use- 
ful pieces  of  Garden  and 
Home  Decorations  are 
made  in  our  Everlasting 
Stony  Gray  Terra  Cotta. 


Catalogue  will  be  sent  upon  request 

Gauowxi' Terra  OdTta  Gd. 

32l2WAl>Iirr  ST.  PHILADELPHIA. 


Splendid  Christmas  Gifts 


The  New  Art  Season 


•  I.OO  Aili-.!..  ',  111.  I,  Howl,  ,1  Whit.- 
Ill  Hulbn.  Kiitlirllv  ilrnamint.  unit  annttruct- 
iM'  lli>riil(  ulunil  <;iri  Cnnl  with  friendly 
Ki'niimi'iit  A  Charming  QIII-lMcausi'  wi' 
nil  lovi-  flow.ru  Two  montlw  of  ifrowth. 
iful    fraKrunt  tto 


UuylxTry  and  Unnd-Color.-d  Gift  Card 
they  arc  irresistible.  See  CataloK. 
Piltte     "  
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log    pit 


FREE 


thousands    of    splen- 

H.S    shoppintf  easy  ^  a 

fri.nda   and  our  Hir  Cift    Book  arc  all 

I'd       S.nd  for  the  book  Today  -    NOW.      It's 

ind  it's  a  Qr«at  Big  Holp. 
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STREET 

■^OWN STATE . 


The  Louis  XIV 
Antique  Co, 

QIuriaatttFB,  (SbietB  b'Arl 

3ntPriiir  SrroratinttB 

Sarrs.  Paintings,  Porrplains 

SrapprifH,  ®lb  (El^inlzpB 

Antiqnr  HtvatXs 

(Ct^inrsr  ffiaminQS 

Nine  East  Fifty -fifth  St. 

Plata  2IS3  NcW    Yofk 


Books  on  Architecture. 
Interior  Decoration. 
Furniture,  Textiles. 
Wallpaper,  Metalwork,  &c. 
Some  Interesting  Floral 
Items  in  Color. 


NAISMITH  DAWSON 

IMPORTER  &  PUBLISHER 

172  Lexington  Avenue 

near  31st  St. 

NEW  YORK 


Phone  Mad.  Sq.  2921. 


HREIV^X       nPLOSErST^I-lAJ.. 


Decorative 
Art 

Candlesticks 


Dresser 
Boxes 

Desk  Sets 


TEL.  PLAZA  7119 
444  Madison  Ave.,  Near  50th  St.,  New  York  City 


A  I.I,  lliat  uliiili  tdlliiUN  in;i\  hf 
taken  ;is  finally  a>«  the  prfdif- 
iions  (it  racf  trailc  and  basfhall 
if|)()rti'rs.  It  is  hiiilt  on  cxpfrit-iKf, 
nil  past  pfrforniiincfs  and  on  those 
inurmiirs  wliiili  stir  tlie  ;iir  witli- 
mit  takin^i  definite  shape  in  it. 
I', very  \ear  soniethin)^  similar  to  this 
.ippears  in  magazines  anil  pajjes  of 
newspapers  ilevoted  to  ;irt  and  is 
read  hy  tlie  \\i>e  with  a  jjeneroiis 
smile  ;ind  h\  tliose  who  want  to  iie- 
iieve  the  |)reili(.tions  made  with 
something  akin  to  the  niillihilit\' 
of  the  infantile  belief  in  Santa 
Clans. 

For  the  prophet,  false  or  other- 
wise, who  writes  it,  it  is  the  oppor- 
tunity of  a  season,  a  chance  to  erect 
whimsical  structures  on  prejudicial 
premises.  He  will  make  much  of 
his  summer's  mooting.  He  will  let 
his  desires  run  away  ^vith  his  lofjic. 
or  even,  in  peculiar  instances,  \\ith 
his  sense  of  justice.  He  knows  that 
that  which  he  writes  will  lie  for- 
gotten by  his  public,  if  he  has  one, 
at  the  ver\  time  when  it  miglit  re- 
dound to  his  discredit. 

THE  summer  in  the  city  has 
been  quite  barren  of  any  signifi- 
cant art  activity,  although  there 
have  been  a  number  of  meetings  of 
the  Mayor's  Committee  on  Public 
War  Memorial,  meetings  domin- 
ated by  the  super-authoritative 
voice  of  Mr.  Paul  Bartlett,  and  one 
or  two  of  the  new  Society  of  Artists 
whose  exhibition,  tr\ing  to  be  an 
annual  affair,  will  be  held  again  at 
the  Gimpel  and  W^ildenstein  gal- 
lery. Mr.  Bartlett  here  again  has 
been  heard,  although  in  what  par- 
ticular way  no  one  seems  willing  to 
tell  despite  that  shakes  of  heads 
sometimes  suggest  knowledge,  and 
almost  lead  to  a  belief  in  its  exist- 
ence. The  superiority  of  iner  cir- 
cles is  anyway  delightful. 

As  to  the  modernists  and  the 
possible  explosions  that  may  this 
season  ruffle  the  white  whiskers, 
symbolic  and  real,  of  the  academi- 
cians and  their  followers,  conserva- 
tive radicals,  there  are  no  pro- 
nouncements and  therefore  a  wider 
and  freer  range  for  authoritative 
speculation.  They  are  always  a 
great  temptation  to  a  writer  who 
believes  in  the  fertility  of  his  own 
wit  and  has  the  weakness  to  let  it 
run.  Most  of  his  readers,  if  he  be 
vitriolic  enough,  w-ill  turn  to 
friends,  or,  if  good  fortune  favor 
them,  to  enemies  and  point  out  with 
an  I-told-you-so  air  how^  the  youth 
of  the  country  has  been  wasting  its 
energy. 

Now  for  an  Elijah  attitude  and 
the  hope  that  a  successful  costume 
is  in  the  closet.  Chicago  and  cul- 
ture need  not  be  taken  into  this  ac- 
count. Besides,  the  vast  majority 
of  the  Chicago  modernists  have 
taken  all  the  available  studios  in  the 
vicinity  of  Patchin  Place,  and 
when  Chicago  meets  them  at  all,  it 
is,  not  seldom,  under  another  name. 

There  is  the  promise  of  the 
natural  death  of  eroticism  in  the 
works  of  many  of  the  bad-boy  ex- 
tremists who  have  read  Freud  on 
dreams  and  been  led,  despite  Freud, 


to  believe  in  se\  as  tiie  lead  string 
of  all  thought.  Very  pretty  this  in 
a  Puritan  community.  Still  New- 
York  is  not  so  Puritan  as  the  Mid- 
dle West.  Indeed,  it  is  almost  safe 
to  declare,  without  siibtility,  that 
New  York  could  produce  neither  ;i 
H:irding  nor  a  Cox.  And  safe  to 
sa>  also  that  eroticism  in  Manhat- 
t.in  (BrookUn  lieing  out  of  the 
(|uestion  ;is  the  mere  goal  of  all 
Manh.'ittanese  jokes),  since  it  need 
not  be  (jiiite  so  secret  as  in  other 
parts  of  the  country,  ha.s  less  rea- 
son for  existing  at  all. 

Indeed  the  earl\  love  of  precious- 
ness  and  lieardslev  dies  with  the  re- 
turn of  a  general  interest  as  against 
introspection  or  with  the  meeting 
of  many  people. 

But  in  inodern  art  it  dies  harder 
than  elsewhere.  \'our  modernist 
has  the  will  to  isolate  his  personal- 
ity. He  is  a  theoretical  anarchist. 
He  cannot  believe  himself,  not 
wanting  to,  the  representative  of  a 
group,  the  disseminator  of  congre- 
gational ideas  or  lore.  He  wants 
reclame  above  everv  thing,  some  one 
differentiation  that  will  mark  him 
in  a  mob.  He,  in  other  words, 
champs  at  the  bit  of  obscurity. 
Every  artist  of  any  value  at  all  has 
done  this.  But,  in  many  cases,  too 
young  yet  to  have  found  himself, 
and  too  impatient  to  await  the  slow 
arrival  of  that  discovery,  he  (the 
modernist)  pushes  at  the  first  rare 
thing  that  will  place  him,  if  only 
in  the  vein  of  notoriety,  in  a  per- 
ceivable niche.  That  impatience 
which  was  unknown  to  the  ap- 
prentices of  former  generations  is 
probably  due  to  automobiles  and 
aeroplanes.  They  have  made  him 
believe  that  long  distances  could  be 
covered  in  a  short  space  of  time. 

In  the  way  of  memorial  exhibi- 
tions it  is  to  be  expected  that  the 
late  Anders  Zorn  will  be  recalled 
more  often  by  his  etchings  than  by 
his  paintings  and  that  the  exhibi- 
tions of  the  former  throughout  the 
country  will  be  numberless. 

IN  any  case  the  coming  season 
will  undoubtedly  show  a  change 
away  from  preciousness  on  the  part 
of  the  moderns.  A  great  many  of 
their  names  in  ten  or  fifteen  years 
of  constant  drumming  have  become 
known  to  the  public  at  large.  Rare 
expedients  are  no  longer  necessary. 
In  some  cases  they  have  found 
themselves,  in  others  they  have 
been  found  by  art  lovers  of  greater 
generosity  than  wisdom. 

In  the  other  side  there  is  not  need 
to  apologize  for  a  prophecy.  We 
have  watched  the  other  side  of  art 
for  nearly  twenty  years  and  in  all 
that  time  there  have  never  been  any 
but  slow,  gradual,  easily  foreseen 
changes.  No  bombs,  no  upsets,  no 
shocks.  If  there  have  been  unusual- 
ly rapid  technical  advances  they 
have  not  brought  with  them  any 
philosophical  advances.  Indeed  that 
side  of  art  is  too  busy  with  that 
which  it  calls  art  to  bother  with 
any  researches  so  intellectual  as 
those  of  philosophy  or  with  any^ 
thing  so  vulgar  as  life. 

— G.  P.  B. 
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Selections  of  Highest  Quality 

DISTINCTIVE  MODELS 
for  Homes  of  Refinement,  Clubs  and  Yachts 

By  patronizing  a  Shop  that  Specializes 
in  Reed  Furniture  you  have  the  mJ«an- 
tages  of  Exclusiveness,  Unusual  Designs, 
Preeminence  in  Quality,  and  Reliability. 


CRETONNES,  CHINTZES,  UPHOLSTERY  FABRICS 
Interior     Decorating 


TKb  REED  SHOP  Inc. 

581  FIFTH  AVENUE.NEWYORK 

'Booklet  of  Reed  Furniture"  forwarded  on  receipt  of  25c  postage 


INTERIOR     PAINTING     EXTERIOR 

JOSEPH  DILLON  ^  SONS 

DECORATORS 

Established  110  Years 

715  MADISON  AVE.,  at  63d  St.     Tel.  Plaza  7098 
NEW  YORK 

ARRANGEMENTS  NOW  BEING  MADE  FOR  OUT-OF-TOWN  WORK 


NAMCY  EARROWf 

12  West  40th  Street 
New  York  City 

KATHARINE  PARK  STUDDIFORD,  Associate 


HUGHES     &     DIER 

Members 

Philadelphia  Stock  Exchange      Chicago  Board  of  Trade 
Pittsburgh  Stock  Exchange  New  York  Produce  Exchange 

INVESTMENT  SECURITIES 

GRAIN 
DOWNTOWN  FIFTH  AVENUE 

42   New  Street  509   Fifth  Avenue 

Telephone  Broad  5140  Telephone  Vanderbilt  953.' 

HARLEM 

67  W.   125th   Street 
Telephone   Harlem   5651 

PHILADELPHIA  PITTSBURGH 

1435  Walnut  Street  .^rrott  Building 

DIRECT   PRIVATE  WIRES 
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GUARANTEED    GENUINE    INDIAN 

Baskets,  Navajo  Rugs,  Pottery 
Beadwork  and  Jewelry 

Our  descriptive  catalog,  "The  Indian  as  an  Artist,"  sent  free  on  request 
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Your  bignature  Is  Good 

Around  tne  World  on  American 

t/Xpress  Travelers  Cni 


For    1  nirty 


TKe 
Advantages 


Fifty  Cents 


leques 


years  travelers  have  paid  their  hotel  bills  in 
Singapore  or  Chicago,  purchased  silks  in 
Japan,  clothing  in  England  and  souvenirs  in 
France,  bought  transportation  all  over  the 
world  and  paid  for  all  their  travel  require- 
ments with  American  Express  Travelers 
Cheques. 

of  carrying  Travelers  Cheques  in  place  of 
currency  are  self-evident.  Currency  requires 
constant  care  to  prevent  loss  or  theft  and 
m.ust  be  changed  into  the  money  of  the  coun- 
tries visited.  Travelers  Cheques  are  spend- 
able everywhere  and  are  only  of  use  when 
countersigned  by  the  original  purchaser. 
Your  own  signature  is  the  only  identification 
required  and  this  simple  system  applies 
throughout  the  world. 

on  each  one  hundred  dollars  is  the  cost  of  in- 
suring the  safety  of  your  travel  funds,  mak- 
ing them  available  everywhere  and  permit- 
ting you  to  make  our  world-wide  chain  of 
offices  your  social  and  business  headquarters. 

Pound  Sterling  Cheques  issued  in  amounts 
of  5  and  lo  pounds,  for  use  in  Great  Britain 
and  the  British  Colonies;  French  Franc 
Cheques  in  amounts  of  200  and  400  francs 
in  France  and  its  colonies;  Dollar  Cheques 
for  use  in  Europe  (outside  of  Great  Britain 
and  France)  North  and  South  America,  the 
West  Indies  and  the  Orient. 


PurctiasaWe      at  Banks  and  Express  Offices. 

Letters  of         American  Express  Letters  of  Credit  are  con- 
Credit  vertible  into  Travelers  Cheques  or  currency. 

Travel  of  ^he  American  Express  Company  extends 

Department      around  the  world  and  can  care  for  all  your 
travel  requirements. 

Write   Department  AD   about   your   travel 
plans. 

American  Express  Company 

Head  Office:  65  Broadway,  New  York 

Offices  or  Correspondent  Everywhere 


We 

Recommend 


INTERNATIONAL  BANKING. SHIPPING, TRAVEL  AND  FOREIGN  TRADE 


The  Cleveland  Museum 
of  Art 

A'l  kl  S'l'l!i'!  ;iih1  fi)iiiUT  hciictactor  of 
the  C'lcvchiiul  Musc-uin  of  Art,  Mr.  J. 
II.  \V;i(ic,  lias  aiiain  cvidciici'd  his  in- 
terest it)  the  work  of  the  Museum  hy  a  f^ift 
wliich  will  materially  increase  its  usefulness. 
The  ground  upon  which  the  Museum  was 
erected  was  tjiven  hy  Mr.  Wade  for  that  pur- 
pose; and  the  collections  have  from  time  to 
time  heen  ^reatl\  enriched  by  various  gifts 
presented  iiy  him.  'i'hese  comprise  an  impor- 
tant collection  of  textiles;  a  {jroup  of  laces 
uriiiinallv  in  the  Wilson  collection;  European 
;ind  Oriental  jewelry;  tapestry;  Philippine, 
Javanese  and  African  weapons;  a  small  col- 
lection of  Colonial  siKer  consisting  of  pitchers, 
heakers,  tongs,  spoons,  and  a  teapot ;  a  collec- 
tion of  snuff  boxes  and  fans,  and  thirty-four 
paintings  by  Kuropean  artists.  'Iliis  collection 
of  paintings  includes  two  canvases  b\'  J.  M. 
W.  Turner,  while  other  artists  represented  are 
Cazin,  Dupre,  Van  Dyck,  Delacroix,  Rubens, 
Constable,  Romney,  Isabey,  Jacquc,  etc. 

Announcement  has  now  been  made  of  the 
establishment  by  Mr.  Wade  of  a  trust  fund, 
to  be  known  as  "The  J.  H.  Wade  Fund,"  the 
income  of  which,  estimated  at  about  S^O.cxxi 
annually,  is  designated  for  tiie  purchase  of 
works  of  art,  preferably  along  the  lines  indi- 
cated by  the  donor's  previous  gifts.  In  itself, 
the  gift  is  an  important  one,  as  it  will  go  far 
toward  filling  the  needs  of  the  collections;  and 
the  clear,  unbiased  manner  of  its  presentation 
increases  its  value. 

The  IVIuseum  has  also  received  from  don- 
ors, who  for  the  present  remain  anonymous, 
a  memorial  gift  of  $250,000,  of  which  about 
$50,000  is  given  for  the  installation  of  a  fine 
organ  and  accompanying  equipment,  and  the 
remaining  $200,o<X3  for  the  endowment  of  a 
Department  of  Musical  Arts. 

The  Aluseum  has,  for  two  years  past,  un- 
der the  direction  of  Thomas  Whitney  Surette. 
offered  freely  to  the  citizens  of  Cleveland  ver\ 
dcfmite  opportunities  for  a  greater  under- 
standing and  appreciation  of  the  art  of  music. 
Illustrated  lecture  courses  and  informal  talks 
have  broadened  the  vision  of  many  music 
lovers.  Short  talks  preceding  concerts  given  in 
the  Museum  and  informal  interpretative  talks 
on  the  programs  of  the  Symphony  Orchestras 
have  increased  their  pleasure  and  understand- 
ing in  these  concerts — as  has  also  the  course 
of  lectures  given  last  winter  on  the  instru- 
ments of  the  modern  orchestra,  illustrated  bv 
members  of  the  Cleveland  S\'mphony  Orches- 
tra. There  have  been  weekly  periods  of  group 
singing,  open  to  all  who  care  to  come,  when 
old  folk-songs  and  chorals  were  sung  by  the 
audience.  These  hours  of  singing  have  proved 
one  of  the  strongest  factors  in  creating  a  love 
of  good  music,  for  in  producing  such  music, 
under  direction,  the  singer  clinches  the  knowl- 
edge gained  by  making  it  a  part  of  his  own 
experience. 

Children  as  well  as  adults  have  benefited  by 
the  musical  activities  of  the  Museum.  Two 
public  school  classes  come  daily  to  the  Museum 
for  a  lesson  in  drawing,  and  their  program  in- 
cludes a  period  of  directed  singing.  Singing 
also  precedes  the  Saturday  afternoon  entertain- 
ments for  children,  and  the  children  of  members 
have  the  privilege  of  Saturdav  morning  classes. 

With  the  establishment  of  the  Department 
of  Musical  Arts  the  work  will  be  continued 
on  a  permanent,  endowed  basis.  The  installa- 
tion of  the  organ  will,  of  course,  greatly  en- 
large its  scope,  as  organ  recitals,  etc.,  are 
added ;  but  its  character  will  remain  essen- 
tially the  same.  There  will  be  no  attempt  to 
train  musicians  (as  there  is  no  attempt  to 
train  artists  of  painting  and  sculpture),  and 
the  emphasis  will  be  placed  on  beauty. 


OCTOBER,  1020 


I*U(«r   365 


A-H^^•4~W•♦♦♦^•4•^'•^•^•4•<••:•^•<•^••^*^•^~^•^<^^'••^•^•M~!•^'•<•^••^•H~H••^•5••5• 


How  to  Select 


i      FURNISHINGS  FOR  THE  HOME 

A    l\.rt{ol.o    in   T« ..    P.irt- 


Sl.owins  Port   II- Size  9"  x   12' 
A  Guide  (o  beauty  anJ  comfort  in  tlie  Home 

50  MODEL  INTERIORS,  picturing  modem 
styles  of  furniture,  rugs,  draperies,  and  all 
decorative  accessories.  A  treatise  on  color, 
and  20  COLOR  PLATES  showing  harmoni- 
ous  color  schemes  for  every  room. 

Shows  at  a  glance  how  to  arrange 
your   furnishings  attractively. 

When  redecorating  you  simply  select  a  color 
scheme  that  best  suits  your  individuality  and 
let  your  own  dealer  carry  out  your  plan. 


Price,  $4.00. 


Page  samples  on  request. 


f  GOOD  FURNITURE  MAGAZINE 

r  The  Dean-Hicks  Co.,  Publishers 

'l  Grand  Rapids,  Michigan 


DIXON'S    ELDORADO,    The  Master  Drawing 
Pencil,    has  that  elusive,  yet   very   important 
quality  which  artists  call      responsiveness," 
I  cannot  tell  you  how  I  draw,"  said  one  old  master. 
I  simply  draw.      And   looking  at  my   work   I  tell 
you — that  is  hov  !  ' ' 

So  with  the  responsiveness  of  Dixon's  Eldorado. 
You  cannot  describe  it  in  so  many  words :  you  can 
but  sense  it  in  your  touch  and  see  it  in  your  work. 

'ffie  master  diawu^pendr 
SAMPLE  OFFER 

Dixon's  Eldorado  is  made  in  17  leads — one  for  every  need 
or  preference.  Tell  iis  tlie  kind  of  work  you  do,  and  we  will 
mail  you  full-length  free  samples  of  your  favorite  leads.  Also 
write  for  interesting  pencil  booklet— "Kindinc;  Voir  Pkncil." 

JOSEPH     DIXON    CRUCIBLE    COMPANY 

Pencil  Dept.  163-J.  Jersey  City,  N.  J. 

Canadian  Distributors:    A.  R.  MacDougall  &  Co.,  Ltd.,  Toronto 
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HALFONTE 


ON     THE    BEACH    AND 
THE      BOARDWALK 

When  you  want  to  rest, 
refresh  body  and  spirit — • 
Atlantic  City!  Laughter, 
gayety,  life — along  the  world- 
famous  Beach  and  Boardwalk. 
Eight  miles  of  Boardwalk,  lined 
with  a  thousand  shops  and 
amusements;  and  eight  miles  of 
rolling  surf.  Or  you  may  go 
yachting,  horseback  riding  or 
play  golf — with  the  most  inter- 
esting of  companions. 

Then  sit  back  and  repose  on  the 
broad  deck  porch  of  Chalfonte. 
Relax  mind  and  muscles.  Be 
soothed  by  sight  and  sound  of 
the  sea,  refreshed  by  its  tonic 
fragrance  Chalfonte  is  hospi- 
table, quiet,  home- 
like. Its  guests  re- 
turn year  after  year- 
and    like  it  more. 

Once    to    Chalfonte, 
always  to  Chalfonte. 

American  Plan 
Always  Open 

THE   LEEDS 
COMPANY 


ATLANTIC 
nciTY 
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linS  A-  UKCORATloy 


KEFKIGERATORS  DESIGN  ED  atz^?  CONSTRUCTED 


— the  standard  since  1877 


THE  home  of  Mr.  James  Deering,  Miami,  Florida,  is  but  one  of 
the  many  prominent  residences  that  are  equipped  with  a  built- 
to-order  Lorillard  Refrigerator.  In  fact,  to  name  an  important 
Residence,  Club,  Hotel  or  Institution  is  to  name — with  rare  excep- 
tion— a  LORILLARD  installation. 

Send  for  our  new  folder,  ".A  Few  Prominent  Lorillard  Installations." 

<T7i^:^lipill8rd  KEFRIGERATOR  COMPANY  ^MadisoKMe. at 48th  Street/fmYbrlis, 


Gowns 

Lingerie 

Tailor -Made  Suits 

Fancy  Gowns 


IBarte  ij^tbm 

60  West  50th  St. 

Tel.  Circle  4546 

New     York 


RENTING 


TUNING 


REPAIRING 


John  Macfarlane 

Maker  of  Pianos 


254  West  47th  Street 


New  York 


Telephone;  Bryant  8607 


tiy ANTED  a  craftsman  to  act 
»  '  as  visiting  instructor  next 
winter  in  Western  Art  School. 
Must  be  able  to  teach  design  thor- 
oughly. Address  Z.  A.  Care  Arts 
&  Decoration. 


A  New  Era  in  the 
Use  of  Color 


Bv  PAl 


I'OIKI-. 


ture    Write  today - 

Colonial 

Fireplace    Company 

4620  Roosevelt  Road 

CHICAGO 


POS'l'-  I  MPKKSSIONIS.M 
and  tiic  Russian  liallft  arc  rc- 
sponsiiiU"  at  least  for  the  education 
of  our  eyes.  !•",  very  where  now  \v  c 
see  harharic  primary  colors  com- 
bined in  a  way  that  would  ha\c 
made  us  shudder  only  a  few  years 
ago — we  see  them  in  scenic  deco- 
rations, in  women's  frocks  and 
hats,  in  fabrics  destined  to  adorn 
our  homes. 

The  present  tiine — as  regards 
decoration — is  characterized  by  a 
revival  of  the  art  of  interior  deco- 
ration as  practised  (though  in  a 
very  different  manner)  by  William 
Morris  man\'  \cars  ago. 

VVc  have  been  through  man\ 
phases  before  arriving  at  the  pres- 
ent taste;  through  the  era  of  heavy 
mahogany  furniture,  sofa  tables, 
red  reps,  curtains,  and  anti-macas- 
sars; through  the  age  of  "art  col- 
ors": dull  green,  dull  red,  dirty 
purple,  and  yellowish  white; 
through  the  phase  of  bouquets  of 
flowers,  badly  designed  and  bright- 
ly colored  chintzes,  and  chiffon 
shades.  We  have  endured  the  pe- 
riod of  quaint  decoration,  the  sham 
antiques,  the  revival  of  would-be 
French  Louis  XVI  lacquer.  Chi- 
nese Chippendale,  and  now,  at 
last,  we  begin  to  appreciate  bold 
colors  and  the  beauty  of  sim- 
plicit\-. 

THAT  is  why  the  appreciation 
of  primary  colors  and  of  sim- 
plified drawing — drawing  and  col- 
oring which  have  in  most  cases  the 
naivete  and  even  the  crudity  of 
the  primitive  paintings — is  realK 
the  comble  de  la  decadence.  It 
may  be  true  that  only  hyper-ci\- 
ilized  people  can  appreciate  bar- 
baric works  of  art. 

Of  course,  many  people  like  this 
new  art  without  going  into  the 
psychological  details  of  it.  They 
do  not  even  realize  that  flowers  in 
modern  cretonnes  are  done  in  flat 
colors,  without  shades  or  detail  of 
petals ;  that  they  are  more  a  sug- 
gestion of  a  flower  than  a  copy  of 
nature;  that  the  fruit  is  sometimes 
abnormally  purple  and  the  roses 
are  frankly  blue ;  that  the  geomet- 
rical patterns  of  the  most  modern 
French  prints  do  not  represent  any- 
thing in  particular — the  fact  re- 
mains that  most  people  educated 
by  the  artistic  events  of  the  last 
few  years  now  admire  these  mod- 
ern products  and  feel  their  charm, 
while  they  would  have  laughed  at 
them  a  few  years  ago. 

Alas!  for  years  manufacturers 
have  slept  in  security,  lulled  by  the 
regular  routine  of  their  affairs, 
whilst  those  whose  business  it  is 
to  produce  novelties  have  become 
slack  in  research.  The  creative 
faculties  have  been  suspended ; 
draftsmen  and  designers  have 
worked  only  in  museums,  copying 
and  reconstructing  the  past — a 
valuable  exercise  in  classicism,  but 
which,  if  over-prolonged,  puts  the 


0(:n>nh:K.  i^jo 


Fan.-  .167 


iiuiijiiiiatioii  ill  daiijiiT  of  atmpln. 
Tlu-  piilillc.  at  tiiNt  attiaitcd  In 
oriiaim-nts  ot  a  tormci  a^c,  lias 
quickly  thrown  tiri-d  ot  the  t\pcs 
imiv)st'd  upon  its  taste. 

No  doubt  littli'  rooms  luiti};  witli 
flowiMcd  or  striped  cretonne,  a 
clock  under  a  t;luss  case,  arm- 
chairs covered  with  toilf  tie  Ftiiy. 
a  print  in  its  oritjinal  frame,  are 
all  very  charminj^.  Hut  what  re- 
lation do  they  hear  to  our  new  ac- 
tivity, our  need  ft)r  intense  life  and 
movement,  and  to  the  present  fash- 
ion ?  Modern  life  needs  modern 
forms  of  expression. 

AS  for  tiie  great  country  or 
town  houses,  what  do  thc\ 
look  like  except  museums,  witii 
their  priceless  Gobelin  or  Aubusson 
tapestries,  their  jjilt  consoles  of  the 
great  century,  and  other  pieces  de 
Musief  The  atmosphere  is  hca\\ 
with  so  much  splendor  and  so  many 
souvenirs  that  often  boredom  re- 
sults from  the  unconscious  contem- 
plation of  so  many  things  which 
have  no  relationship  to  life. 

Why  not  live  in  our  own  cen- 
tury? Our  way  of  feeling,  our 
manner  of  living,  are  especialh' 
modern.  Why  cannot  our  en- 
vironment be  also  typically  mod- 
ern? If  we  have  an  arm-chair 
which  belonged  once  to  Louis  XVI 
we  ought  not,  strictly  speaking,  to 
sit  in  it,  since  modern  fashion  in 
dress  does  not  allow  us  to  use  a 
chair  as  it  was  used  in  the  days  of 
le  Grand  Monarque.  It  is  only  in 
being  modern  that  we  create  a  past 
for  the  future — that  is,  if  we  are 
worth  anything  Even  the  old  mas- 
ters were  once  daring  innovators. 

EVEN  the  medical  authorities 
are  most  unexpectedly  giving 
modern  decoration  their  invaluable 
support.  Without  going  into  the 
purely  scientific  side  of  the  case — 
color  hospitals  and  the  medical 
value  of  color — let  us  take  a  more 
prasaic  view  of  the  subject.  Is 
there  anything  more  depressing, 
more  conducive  to  nervous  break- 
down or  melancholia,  than  the 
usual  waiting-rooms  of  doctors  or 
the  quarters  of  patients  in  nursing 
homes?  Why  stick  to  the  dirty- 
white  ceilings,  brown  paint,  art 
greens,  mildewed  grays,  and  dull 
reds  that  are  traditional  in  such 
places?  Why  not  give  the  patient 
more  cheerful  or  more  soothing 
surroundings? 

There  is  such  a  thing  as  sugges- 
tion. It  may  be  said  to  be  a  moral 
form  of  mimicry.  If  the  octopus 
can  instinctively  change  its  color 
according  to  the  color  of  the  rock 
or  the  seaweed  he  is  walking  over, 
surely  the  patient  can  subcon- 
sciously change  his  mood  according 
to  his  surroundings,  and  rise  from 
depressing  brownish-green  depths 
to  s<x)thing  pure  blue,  to  the  cheer- 
fulness of  bright  yellow,  or  the  re- 
freshing acidity  of  Veronese-green 
states  which  are  but  stepping-stones 
leading  to  the  higher  altitude;  the 
joy  of  living. 

^^  Editor's  Note— This    article    from 
The  Furnishing  Trades'  Organiser," 
London,  shows  Paul  Poirct  in  a  new 
fieJd. 


Turn  Your  Niches 
Into  Radiator  Enclosures 

IF  you  have  a  niche  in  which  you  can  place  one  of  your  obtrusive 
radiators,  by  all  means  do  it.     Then  build  a  cabinet  or  book  case 
effect  over  it,  similar  to  the  one  shown. 

To  allow  a  free  exit  of  the  heat,  use  our  ornamental  metal  grilles; 
or  a  combination  of  wood  and  metal,  if  heating  economy  does  not 
admit  using  a  niche  for  the  radiator:  then  there  are  numerous  ways 
of  attractively  enclosing  it,  wherever  located. 

Which  statement  applies  alike  to  old  houses  and  new.  To  make  it 
ail  very  easy  for  you,  we  have  just  published  a  delightful  booklet  on 
the  subject,  called  Radiator  Enclosures,  especially  the  Radi-Grille. 
You  are  heartily  welcome  to  a  copy. 

TuTTLE  &  Bailey  Mfg  Co. 

2  W.  45th  Street 
New  York 


NARCISSUS   BULBS 

Biflorus.  "The  Primrose  Peerless. "§2. 80 
Campernelle  Rugulosus.  golden  yellow  :2.sn 
Poetaz,  Elvira,  whitel  bunch-flowered  4  (»i 
Poeticus,  Pheasant  Eye,  very  late  2. so 
Poetlcus.Grandiflorus.largestpoeticus  3.00 
Poeticus,  King  Edward,  early  white.  .  4.00 
Barrii.  John  Bain,  primrose-white.  2.80 
Barrii,  Conspicuus.  "Yellow  Poeticus"  3.60 
Barrii,  Albatross,  white.  large  and  tall  5.00 
Incomparabilis,  Fireflame,  yellow,  red 

eye 3.60 

Incomparabilis,  Stella  Superba.  white  4.00 
Incomparabllis,  Sir  Watkin.  big  yellow  4.40 
Leedsii,  Polestar,  white  and  yellow.  3.60 
Leedsii,  Ariadne,  white,  refined  and 

dainty 4.00 

Leedsii.  White  Lady,  very  tall 4.00 

Ajax  Bicolor,  J.  B.  M.  Kamra,  cream 

and  white 4.00 

TULIP  BULBS 

Late-flowering  Mixture,  all  colors 2.40 

Wedding  Veil.  blue-whit« 2.40 

Clara  Butt,  richest  pink 2.80 

Kate  Greenaway,  lilac-white 2.80 

White  Queen,  tall  and  dainty 3.20 

Farncombe  Sanders,  rose-red 4.00 

Price  is  per  100,  postage  paid.  25  of  a 
kind  at  100  rate,  provided  order  totals 
100  bulbs  or  more. 

Peonies:  Ten  varieties  in  mixture,  100 
plants  for  S20.00.  50  for  §11.00.  25  for 
S6.00.  Twelve  plants,  all  different,  not 
labeled,  for  S3. 00.  seven  for  S2.00,  three 
for  SI. 00.     Prices  include  delivery. 

Oronogo  Flower  Gardens 
Carterville,  Mo. 


Fall  Term  Now  in  Session 


THE  INDUSTRIAL  ART  SCHOOL  OF 

BERKELEVTHE  PACIFIC  COASTCALIFORNIA 


Smart  models  that 
suggest  distinction 
and  charm  at  very- 
moderate    prices. 

MOURADIAN 

TAILOR    FOR     GENTLEWOMEN 
TAILOR   MADE  FROCKS 

25  WEST  55th  STREET 
ffiSF^i^f  NEW  YORK 


lEngliali 
Italian 

and 
Qlnlonial 

laHH,  &tltirr  an&  Antiqur 
iFnmttur* 
5  17  Madison  Ave.,  near  53rd  St. 
NEW  YORK 


MARTINI  TEMPERA  COIPRS 

M     a    B    «  MADE  OF  AMERICAN  MATER1ALS.IN  AMERICA.  BY  AMERICANS^    -^^^^ 

THE  Binding  mediuivi  is  the  mixture  of 

GUMS  OR  OILS  IN  WHICH  A  COLOR  IS  GROUND 
THESE  HOLD  THE  PARTICLES  OF  COLOR  TO- 
GETHER AND  TO  THE  GROUND.  OUR  BINDING 
MEDIUM     IS     AN     EMULSION     OF     EGGS,     OILS 

, ^ AND  GUMS. 

"S  biSTRIBUTORS:  FAVOR.RUHLCr^CO.SJ^^^S^iP;f^°^ 
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ARTS  &  DECORATION 


On  Laying  in  a  Wash 


I 


N  all  llic  rcsl  of  \rl  llicrc  is  no  siicli  pro- 
I'aiiily  as  in  layinj;  in  a  wash. 

Does  it  slrcak?  Docs  il  run!'  Or  docs  it  la\ 
heavy,  hkeasinud^'eP  Does  i I  show  the  brush, 
reveal  hard  edges  and  reproduce  like 
sheet-tin? 

Then,  brother,  lay  in  no  more  wash  unlil  \oii 
lav  in  a  stock  ol' 


STRAfflMORE 

ARTISTS"  PAPERS  «,iBOARDS 

Strathmore  has  the  just-right  surface  for 
work  in  wash  and  color.  Strathmore  catches 
the  minut(^st  variation  you  intend  it  to  catch 
— but  adds  no  variations  of  its  ow  n.  There 
are  no  oilspots,  no  mottles,  hairs,  bumps  or 
irregularities  in  Strathmore. 

Look  for  the  Strathmore  mark,  the  thistle, 
stamped  on  every  sheet. 


Samples  Sent  Free 


STRATHMORE  PAPER 
COMPANY 

Mtttinca&ic.  Mass.  US  A 


[^^  Clocks  of  Excellence — all  others  are  comparative — ask  any  user 

For  Your  RESIDENCE.  CLUB.  AUTOMOBILE.  YACHT 
and    for  GENERAL    PRESENTATION    PURPOSES 


"Chelsea" 


8-DAY 
HIGH-GRADE 


Clocks 


s= 


FOR  YEARS  THE  RECOGNIZED  STANDARD  OF  QUALITY 
ON  SALE  BY  LEADING  HIGH  CLASS  JEWELLERS 


CHELSEA  CLOCK  CO.    Makers  of  high  grade  clocks.     1 0  State  St..  Boston.  Mass. 


HIGGINSN 


DRAWING  INKS 
HERNAL  WRITING  INK 
ENGROSSING  INK 
TAURINE  MUCILAGE 
PHOTO-MOUNTER  PASTE 
DRAWING-BOARD  PASTE 

I  LIQUID  PASTE 
OFFICE  PASTE 

I  VEGETABLE  GLUE,  HC. 

ARE   THE   FINEST   AND  BEST 
INKS  AND  ADHESIVES 

Elmancipate  yourself  from 
the  use  of  corrosive  and  ill- 
smelling  inks  and  adhesives 
and  adopt  the  Higgins  Inks 
and  Adhesives.  They  will  be 
a  revelation  to  you,  they 
are  so  sweet,  clean  and  well 
put  up. 

At  Dealers  Generally 

Chas.M.Higgiiu&Co.,Mfrs. 
271  Ninth  Street,  Brooklyn,  N.  Y, 
Branches:  Ctiicago:  London 


The  Tobey  Furniture  Co. 

Interior  Decorations 

Our  aim  is  to  assist  the  client,  devel- 
oping his  individual  ideas  in 
harmonious  form. 

Tobey-Made  Furniture 

— the  original  designs  of  our  studios, 
executed  by  hand  in  our  own  shops. 


NEW  YORK:  Fillh  At< 
CHICAGO:  Wabash  At 


at  Fiflr-third  Street 
and  Waihinilan  St. 


Commercial  Art 


now  calls  for  clever 
r  ideas  and  a  feeling  for 
the  beautiful  plus  prac- 
tical knowledge.  We 
teach  basic  art  prin- 
ciples applied  to  busi- 
ness. Ctmrosititii,  Persfee- 
tive,  Desi[B,  Anattmy,  Letterint  and  OrnaneBl,  Technique, 
Oder.  Then  Ad«ertisin{  Illustration,  Fashitn  lllustriliM, 
•r  Phalt  Retoncliint,  Resident  aid  Htme  SIndr  InstraetMn. 
Friendly  personal  teaching.  Students  may 
enter  now.     School  catalogue  on  request. 

Commercial  Art  School 

733-116  South  Michigan  Avenue,  Chicago 
Branch  School— 287  Woodward  Ave.,  Detroit 


Decorative  Arts  in 
Paris 

By  I.IX^N  MOUS-SINAC 

DKC'OK.A'I'OKS  and  furnish- 
ers in  Paris  continiic  to  follow 
tlic  policv ,  wliidi  has  now  been 
practised  for  some  years,  of  sub- 
ordinating the  details  of  a  furnish- 
ing scheme  to  the  operations  of 
some  master  mind,  \\ho  has  com- 
plete control,  and  dominates  every 
one  concerned,  even  tlie  client. 
One  cannot,  indeed,  deny  that 
there  is  somethinfj  seducive  in  a 
drawinji-room.  iiedroom,  or  din- 
inf^-room  tastefull)'  composed  by  an 
artist  who,  summoning  every 
available  resource,  utilizes  the 
work  of  other  artists  in  wall- 
paper, |)rinted  textiles,  carpets, 
t;ipestr\,  potterv,  glassware,  pic- 
tures, statuary,  lijihtinji;  and  heat- 
ing apparatus,  and  so  forth,  and 
produces  a  satisfactory  result. 
Nevertheless,  such  an  artist-deco- 
rator puts  together  an  ensemble 
acccjrding  to  his  taste  alone.  No- 
body else  could  carry  it  out  in  the 
same  way,  and  it  represents  sim- 
ply one  man's  solution  of  a  furnish- 
ing problem.  It  may  be  unique, 
but  it  is  inclined  to  be  narrowly 
individualistic. 

NOW  the  decf)ration  of  domes- 
tic interiors  means  too  much 
to  allow  of  our  accepting  in  their 
entirety  the  ideas  of  other  people. 
There  are  thoughts,  preferences, 
memories  and  usages  which  hold 
our  aftection  for  reasons  derived 
from  our  very  nature.  Not  even 
to  the  greatest  of  artists  would  we 
care  to  entrust  the  complete  ar- 
rangement and  furnishing  of  our 
homes.  We  permit  his  sugges- 
tions, but  there  we  stop.  Every- 
body, therefore,  is  inclined  to 
carry  out  his  (or  her)  ensemble, 
the  details  of  which  jointly  make 
up  what  we  know  as  home.  Com- 
plete schemes,  therefore,  done  by 
experts,  appear  to  us  merely  real- 
izations of  ephemeral  fancies,  em- 
bodying arrangements  of  line  and 
juxtapositions  of  color  which  we 
have  no  objection  to  utilizing, 
provided  they  conform  to  our 
tastes  or  can  be  made  to  tally  with 
the  impulse  of  our  private  feelings 

MODERN  schemes  originated 
by  artist-decorators  are  of 
two  kinds.  One  kind  purely  and 
simply  an  attempt  to  continue  past 
tradition,  while  bringing  the  style 
up  to  date;  the  other  an  unquali- 
fied adherence  to  the  mode  of  to- 
day. 

These  two  tendencies  are  pro- 
viding us  with  a  number  of  inter- 
esting works,  certain  of  which,  if 
judiciously  picked  out,  would  tes- 
tify to  a  veritable  French  renais- 
sance and  to  the  inauguration  of 
a  style  possessing  character  of  its 
own. 

After  being  misled  for  twenty 
years  by  that  "modern  style"  {I'art 
nouveau)  which  was  so  offensive 
to  our  eyes,  and  whose  only  per- 
formance was  the  contortion  of  the 
straight  line,  our  craftsmen  ap- 
(^Cont.  on   second  page  following) 
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Paris  and 
New  York 


2  West  57th  Street 
734   Fifth  Avenue 


WINSOR  &  NEWTON'S 

Studio  Oil  Colours 


Also 
put  up 
in  smaller 
lubes. 


Artists' 
Smocks 

A  complete  stock  of 
well  made  smocks 
in  Tan,  Blue,  Green 
and  Lavender. 

Write  for  prices. 


If  you  have  never  tried  our 
colours,    the   brilliance  and 
fine  texture  of  the  superbly 
mixed  pigments  will  be  a 
revelation   to  you — ^the 
product    of    a    master- 
mind in  colour  making. 

Mat  Water  Colours 

Opaque  for  posters — bet- 
ter than  tempera. 

Mandarin 
Drawing  Inks 

In  Black  and  20  Col- 
ours —  unsurpassed 
for  durability  and 
excellence.  Colour 
chart  Free. 


Everything  for  the  Artist  and  [Architect 
Ask  your  dealer  or  write  for  catalog  "A 


31  EASTirSt 

NE.W  YORK.  N.Y 


PENCILS 

Jhe  largest  selling  Qimlitu 
pencil  in  the  world 


THE  appeal  of  VENUS  Pen- 
cils to  prorcssional  and  ama- 
teur is  in  the  responsiveness 
of  its  satin,  smooth,  non-crumbling 
lead.  For  quick  rugged  sketching 
— for  the  fine  detail  of  decorative 
design — for  landscape,  marine  and 
portrait  sketches  —  the  famous 
VENUS  Pencil  stands  supreme. 
None  better,  none  as  good. 
17  Black  Degrees 

For  bold,  heavy  lines 
6B-5B-4B..?B 


For  clean,  fine  lines 

2Ii-3II-4II-5H-6H 

For  delicate,  thin  lines 

7H-8H-9H 

The  most  popular  deirtes  jor  the 
artist  are  t>B,   iB,  HB  and  211. 

Plain  Ends,  per  doz.      -      -      tl<00 
Rubber  Ends,  per  doz.         -         1.20 

3  Copying  degrees  for  indelible  u»« 

At  stationers  and  stores 
throughout    the   world 


American  Lead  Pencil  Co. 


2S4  Fifth  Avenue,  New  York 

r.nd  Umdon.  F.r.c. 
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ARTISTS 

Your  Achievements — 

Remain  permanent  records,  only  so  long 
as  the  pigments  you  employ  remain  con- 
stant. 

It  is  significant  that  the  name  DEVOE 
has  gained  renown  along  with  the  many 
artists  who  secured  their  first  artists' 
materials  of  DEVOE. 

Scientific  research  and  thorough  atten- 
tion to  the  most  minute  detail  have  al- 
ways attended  the  production  of  our 
"Artists'  Oil  Colors."  There  is  a  close 
unity  of  consistency  in  DEVOE  pig- 
ments, permitting  of  greater  freedom  of 
application.  Many  years  of  color  mak- 
ing have  taught  us  how. 

Write  us  freely  for  expert  information 
on  our  colors,  whether  it  be  theoretical, 
chemical  or  pertaining  to  the  practical 
application  of  color. 

Manufacturers  of 

Oil  and  Water  Colors,   Canvas,  Brushes, 

and    other    materials    required    by   the 

profession. 

The  Oldest   Color  Makers  in  America 

Eilailiihed  1754 

DEVOE  &RAYNOLDSCO.,  Inc. 


CHICAGO 


NEW  YORK 

KANSAS  CITY 


NEW  ORLEANS 


I 'a  tie  :no 
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HEAT 


If  semi-tropical  plants  can  thrive  so  by  the  window  of  a  Kclscy 
Hc;ilih  Healed  Room,    your   entire    heat    comfort    is    assured. 


The  Coldest  Spots  Are  Warmest 
With   Kelsey   Health   Heat 


Just  naturally,  where  windows  are, 
there  are  the  coldest  spots. 
It's  why  most  radiators  are  put 
right  in  the  wa\'  under  windows. 
The  Kelsey  without  any  radiators 
will  heat  every  part  of  the  room 
equally. 

You  can  sit  In  your  windows  on 
snowy,  blowy  days,  with  perfect 
comfort. 

The  floors    will    be    warm    for   the 
babv.     None  of  that  putting  your 
feet  on  a  hassock  or  foot  stool. 
But,  most  peculiar  of  all,  altho  you 
will  feel  conlt'ntedlx  comfortable  in  a 


Kelsey  Health  Heated  House,  you 
will  not  feel  the  heat. 

You  won't  feel  it,  because  it  is  a 
fresh  air  heat;  that  circulates  fresh 
air  to  every  part  of  the  room  and 
every  room  in  the  house. 

Clean,  sweet,  oxygen-filled  air  auto- 
matically mixed  with  just  the  right, 
healthful  amount  of  moisture. 

Plenty  of  air  without  drafts. 

Ample  heat  without  forcing  the  fire. 

Keeps  you  healthy.  Saves  your 
coal.  We  can  prove  it.  Send  for 
all  the  facts. 
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YALE    SCHOOL    OF     FINE    ARTS 

YALE  UNIVERSITY,  NEW  HAVEN,  CONN. 

SERGEANT  KENDALL,  Director 
Department*  of  Drawing  and  Painting,  Sculpture,  Architecture 

CLASSES  IN  COMPOSITION,  ANATOMY,  PERSPECTIVE 

FACULTY— Pain/in«- Sergeant  Ken- 
dall Drauiina— Edwin  C  Taylor,  G  H 
Langzettel,  T  Diedricksen.  Sculplure— 
Robert  G.  Eberhard  ArchiUdare— 
Everett  V.  Meeka,  Franklin  J.  Wall». 
//u(oryo/.4r(— Henry  Davenport.  Com- 
posilion — Edwin  C  Taylor.  Pertpeclive 
— Theodore  Diedricksen.  Anatomy — 
Raynham  Townahend,  M.  D. 

DEGREE — The  degree  of  Bachelor  of 
Fine  Arta  (B  FA.)  ia  awarded  for  ad- 
vanced work  of  diatinction.  The  Win- 
cheater  Fellowahip  for  one  year 'a  atudy 
of  art  in  Europe,  the  Engliah  Scholar- 
ahip  for  study  of  art  and  travel  in  Europe 
during  the  aummpr  vacation,  and  School 
Scholarahipe  are  awarded  anaually. 

Illustrated  Catalogue  A 

Address  G.  H.  LANGZETTEL,  Secretary 


NEW  YORK  SCHOOL  OF 
FINE  and  APPLIED  ART 

FRANK    ALVAH    PARSONS,    Pres. 

Begins  Sept.  9th 

Landscape  and  Domestic  Architecture; 
Interior  Decoration:  Costume  Design: 
Stage  and  Textile  Des  gn:  Poster  and 
Layout  Advertising:  Illustration;  New 
Teachers"  Training  and  Saturday  Classes 
for  adults  and  children. 

Circulars 

SUSAN  F.  BISSELL,   Secretary 

2239  Broadway  New  York 


BOSTON    SCHOOL  OF 
INTERIOR  DECOR-^TION 

Correspondence  Courses 

Course  A — Professional  Training  Course 

Course  B — Domestic  Course 

Enrollment  Limited—Write  for  prospectus 

Address  P.  O.  Box  143 

BOSTON    (17),    MASS 


Alas  A-  iniCORATION 

pear  to  have  awakened  to  the  fact 
tliat  a  piece  of  furniture  onfiht  to 
l>c  capable  of  iieiiin  juxtaposed 
.iji.iinst  another  of  any  period  ivtth- 
iiiil  cilliir  tl'ii/u/  hiiriii  tu  /lir  o/lirr. 
Mere  is  undoubtedly  :i  direction  in 
whicli  a  true  modern  style  may  l»c 
(•\()lved,  and  it  is  to-day  i)einn  fol- 
lowed hy  a  number  of  artists, 
I'rue,  their  art  is  reminiscent  of 
I'trsia  and  Japan,  and  sometimes 
lictrays  infatuation  with  the  Rus- 
sian ballet,  but  that  is  again  not 
a  loss,  for  the  tendency  to  the  bi- 
zarre asserts  itself  more  and  more 
as  each  year  elapses. 

SO.MK  decorators  sacrifice  al- 
most everythinfi  on  the  altar  of 
fashion,  utilizing  Japanese  shapes 
aiul  borrowing  from  the  decoration 
of  otlier  Kastern  peoples  the  most 
extravagant  colors  and  fantasies. 
Thus,  at  the  last  Salon  of  Artist- 
Decorators  was  a  complete  scheme 
l)y  Andre  Groutt,  cleverly  carried 
out  in  black,  red  and  gold.  Spirit 
and  taste  were  not  lacking,  yet  one 
felt  that  to  live  for  any  length  of 
time  in  the  midst  of  such  an  en- 
semble would  be  painful.  Al- 
though suitable  enough  in  the  thea- 
tre, or  in  any  other  place  where 
one  seeks  to  gratify  a  passing  ca- 
price, it  could  never  last  over  a 
season,  and  would  disappear  as 
completely  as  last  year's  millinery. 
The  danger  of  this  method  is  ob- 
vious. We  do  not  cast  off  furni- 
ture as  we  do  clothes  which  have 
gone  out  of  fashion.  Furniture  is 
always  associated  with  the  idea  of 
stability — as  something  intended  to 
share  for  a  long  time  in  the  in- 
timacy of  our  lives,  as  a  friend,  so 
to  speak,  with  whom  our  relations 
are  all  the  closer  because  they  are 
constant. 

DECORATORS  arc  seeking 
to  <jbtain  effects  of  richness  by 
making  use  of  raw  materials,  and, 
in  particular,  delicate  lacquers,  the 
red  and  the  black  being  especially 
favored.  The  wood,  too,  is  often 
of  rare  kinds,  such  as  loupe  d'am- 
boine.  Gilding  is  applied  very 
cleverly,  as  in  a  recently  exhibited 
dressing-table  and  chair,  in  which 
striking  production  gold  plays  an 
important — possibly  a  rather  too 
important — part. 

Furniture,  of  course,  is  the  dom- 
inating element  of  decoration,  but 
not  its  only  element.  Tapes- 
tries and  hangings,  textiles,  paper, 
carpets,  pictures,  pottery  and  glass- 
ware, lighting  and  heating  appara- 
tus, give  scope  for  new  colors  and 
schemes. 

Tapestry,  neglected  for  So  long, 
is  reasserting  itself  under  artists, 
whose  latest  designs  in  particular 
— to  be  woven  in  the  Gobelin  fac- 
tory as  a  gift  to  America — are 
worthy  of  the  best  French  epoch. 

Enamelled  glassware — that  prod- 
uct whose  translucent  richness 
completes  so  felicitously  the  har- 
monious effect  of  furniture,  or 
serves  to  enliven  a  room-corner 
with  its  delicate  irradiance — has 
discovered  a  master  in  Marinot. 
It  is  only  at  its  best  in  the  .sober, 
and  even  somewhat  severe,  setting 
of  a  dining-room  or  study. 
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CONVENIENCE 

IF  you  dread  a  winter  ol  fussing  with  the  furnace — the  discomfort, 
work  and  worry  of  regulating  drafts  and  dampers — there  is  a  wa\ 
out- — a  way  that  promises  complete  relief  from  all  troublesome  at- 
tention to  the  heating  plant. 

yWl  Hb^t  Regulator 

Regulates  the  amount  of  heat  in  accordance  with  the  temperature 
you  wish  to  maintain. 

By  simple  adjustments  at  the  thermostat,  conveniently  located,  it  is 
poss  ble  to  ha\e  an  e\enly  heated  house  all  day,  say  70  degrees — ^an 
evenly  heated  house  all  night,  say  60 — and  the  drafts  opened  in  the 
morning  before  you  arise — all  operations  automatically  performed. 

Used  successfully  for  35  years  on  every  type  of  heating  plant  burning 
coal,  gas  or  oil — lasts  a  lifetime. 

\\'V((c  /or  complete  information  includin,^  booklet  and  nearest  dealer 

Minneapolis  Heat  Regulator  Company 

Main  Office:  2789  Fourth  Ave.  So.,  Minneapolis 


■itk  Cahoi'i  Crcoiuu  5.-.  ...  K.. 
Archilect,  Pajodtna,  Col. 


Save  50%  of  Your  Paint  Cost 

You  can  do  this  and  at  the  same  time  get  richer  and 
handsomer  colors  and  thorough  preservation  of  the 
wood  by  using 

Cabot's  Creosote  Stains 

They  cost  less  than  half  as  much  as  paint  and  can  be 
put  on  twice  as  fast,  halving  the  labor  cost.  Anyone 
can  put  them  on,  with  a  wide  flat  brush,  or  spraying 
machine.  They  are  made  of  the  finest  and  strongest 
pure  pigments,  thoroughly  groimd  in  linseed  oil,  and 
refined  Creosote,  "the  best  wood  preservative  known," 
which  penetrates  the  wood  and  prevents  decav. 


You  can  gft  CaboCs  Stains  all  oirr  the  country.     Send 
lor  stained  '.vo:>ii  samples   and   name   aj   nearest  agent, 

SAMUEL  CABOT,  Inc.,  Mfg.  Chemists 

14  Oliver  Street  Boston,  Mass. 

24  W.  Kinzie  St.,  Chicago  525  Market  St.,  San  Francisco 


EDmUD  MIlLEl^ScCO. 

MERIDEN,   CONNECTICUT 
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ARTS  &  DECORATIOS 


II 
by 
15 
inches, 
strong, 
handsome 
cloth 
binding 
beautifully 
embossed 
and  decorated 
in  gold. 


THIS  magnificent  work  contains  actual  color  reproductions  of  the 
world-famous  "Old  Masters"  which  thousands  upon  thousands  of 
Americans  yearly  travel  all  over  Europe  to  see  and  study.  You 
no  longer  need  leave  your  own  home  to  see  these  famous  masterpieces. 
We  bring  them  to  you  to  your  very  doorstep. 

Just  think  of  possessing  in  actual  colors  a  beautiful   reproduction 

of  the  Mona  Lisa — the  most  famous  picture  in  the  world — "The 

.■\ngelus"  by  F"rancois  Millet,  "The  Judgment  of  Paris"  by  Rubens. 

"Venus   and  Adonis"   by   the   great   Titian,    Turner's  wonderful 

Marine  Pictures,  the  famous  portrait  of  King  Philip  of  Spain  by 

the  immortal  Velasquez,  and  nearly  100  others  almost  equally 

famous, — the  choice  of  the  entire  art  loving  world! 

It's  just  as  though  you  visited  the  Lou\re  and   Luxembourg 

Galleries  in  Paris — the  National,  Tate  and  Guildhall  in  London, 

the  Wallace  Collection,  and  many  others — yet  you  don't  even 

have  to  stir  from  your  chair.     And  instead  of  seeing  the  pictures 

once  and  then  hurriedly,  as  you  do  in  visiting  the  galleries,  you 

can  have  them  to  own  and  live  with  year  in  and  year  out. 

$5,000,000  Worth  of   Paintings 


Some  of  the 
Painters  Included 


Archer 

Leighton 

Bompard 

Lawrence 

Botticelli 

Lucas 

Bouveret 

Mauve 

Brett 

Meissonier 

Brown 

Millet 

Cazin 

Morland 

Chaplin 

Murillo 

Clark 

Peacock 

Constable 

Rembrandt 

Corot 

Reni 

Correggio 

Reynolds 

Crome 

Riviere 

Da   Vinci 

Romney 

Detaille 

Rossetti 

Duverger 

Rubens 

Fragonard 

Sadler 

Furse 

Sargent 

Gainsborough 

Stanley 

Gore 

Steen 

Greuze 

Stone 

Guthrie 

Swan 

Hals 

Titian 

Henner 

Troyon 

Holbein 

Tuke 

Holiday 

Turner 

Hook 

Velasquez 

Hunt 

Walker 

Israels 

Waller 

Landseer 

Watts 

Latour 

Webster 

Le    Brun 

Whistler 

Legros 

Zorn 

The  paintings  in  this  great  collection  are 
those  which  are  talked  of  and  discussed  by 
intellectual  people  everywhere — paintings  with 
which  every  well-educated  person  should  be 
familiar.  They  represent  canvases  valued  at 
over  Five  Million  Dollars. 

There  could  be  no  more  elevating,  pleasur- 
able way  to  spend  leisure  hours  than  in  study- 
ing the  works  of  these  masters — like  fine 
books,  they  become  dear  old  friends  in  whose 
companionship  you  will  find  untold  inspiration 
and  happiness. 

This  is  true  whether  you  have  ever  seen  the 
originals  or  not.  If  you  have,  these  volumes 
will  enable  you  to  live  over  and  over  again 
your  visits  to  the  great  galleries — if  you  have 
not  seen  the  originals,  they  will  open  up  an 
entirely  new  field  of  almost  ecstatic  pleasure. 

And  the  children — don't  let  them  grow  up 
without  the  refining  influence  of  these  great 
painters — give  them  an  opportunity  to  learn 
and  appreciate  the  real  and  the  beautiful.  Art 
is  as  much  of  a  requisite  to  a  liberal  educa- 
tion as  music — nay  more  so,  for  everyone  with 
eyesight  can  find  a  wonderful  satisfaction  in 
art,   and  not   everyone   has   an   ear   for  music. 

A  REAL  LIBRARY  OF  ART 

"Famous  Paintings"  is  more  than  a  mere 
collection  of  pictures.  It  is  published  in  co- 
operation with  Cassell  &  Company,  the  famous 

ENTHUSIASTIC  COMMENTS  FROM  OWNERS 

"  'Famous  Paintings'  have  been  the  source  of  much 
pleasure  to  the  members  of  our  family  and  a  number  of 
our   friends.      Am  very   proud    of   them." 

Hugh  Parks,  Franklinsville,  N.C. 
"My   family  and   I   have  had  much   pleasure  in  viewing 
the    splendid    paintings    represented    in    the    volumes.       X 
consider    the    set    of   great    educational    value    in   the   right 
appreciation    of    the    beautiful    in    art." 

H.  H.  Price,  D.D.,  .Aurora,  Nebraska. 
"These   volumes    have    brought    to    me,    as    they    will    to 
anyone,    many   happy    moments.      Their    educational    value 
in  tlie  highest  and  best  sense,  is  immense." 

S.  G.  Heiskell,  Former  Mayor  of  Knoxville.  Tenn. 
"Surely  these  volumes  are  exceptional,  as  well  for  the 
beauty  and  artistic  merit  of  subjects  selected  as  perfection 
in  reproduction.  To  be  in  possession  of  such  a  collec- 
tion of  rare  and  distinguished  paintings  so  faithfully 
copied  in  beautiful  coloring  and  effects  is  a  privilege." 
i^frs.")    Clara    B.    Whinxerv,    Findlay,    Ohio. 


London  publishers.  The  paintings  are  repro- 
duced on  a  specially  prepared  canvas  paper 
which  perfectly  conveys  the  color  values  of 
the  original.  Each  one  is  mounted  by  hand 
on  heavy  white  art  board,  which  can  easily  be 
detached  for  framing,  and  the  whole  is  hand- 
somely bound  in  two  large  volumes — 11x15 
inches.  The  introduction  is  by  G.  K.  Chester- 
ton, and  each  picture  is  accompanied  by  a 
lucid  explanation  of  the  motif  of  the  painting 
itself  and  a  brief  sketch  of  the  life  of  the 
artist. 

You  not  only  become  thoroughly  acquainted 
with  the  character  of  each  man's  work,  but 
you  learn  the  chief  points  about  the  artist's  life 
and  habits,  so  that  you'll  be  able  to  talk  about 
them  with  authority.  It  is  a  comprehensive 
reference  library  ever  at  your  elbow.  You'll 
be  proud  to  possess  such  beautiful  volumes, 
and  proud  to  show  them  to  your  friends. 

SENT  FOR  FREE  INSPECTION 

The  two  splendid  volumes  of  "Famous  Paintings'*  ■will 
he  shipped  to  you  on  approval.  Merely  enclose  $2.00  with 
the  coupon.  Your  set  will  be  forwarded,  all  charges 
prepaid,  at  once.  Examine  it  at  your  leisure  in  your 
own  home.  Then  if  you  feel  you  can  afford  not  to  own 
this  great  work,  send  it  back  within  five  days  and  your 
money  will  be  instantly  refunded  without  question  or  red 
tape.  Otherwise  pay  $2.00  monthly  until  $20.00 — the  price 
of  the  set — is  paid.  If  you  wish  to  pay  cash,  send  only 
$19.00.  But  you  must  act  at  once.  Our  present  supply  of 
these  sets  is  limited  and  to  insure  your  receiving  your 
set  you  must  act  promptly — sign  and  mail  the  coupon 
To-day  I 


FREE  EXAMINATION  COUPON 

Sign  and  Mail  TO-DAY! 

FUNK  &  WAGNALLS  COMPANY, 

354-360  Fourth  Avenue,  New  Yorlt,  N.  Y. 

A-D-lll-20 

.^nd  me.  on  approval,  carriage  charges  paid,  the  two  volumes  of 
Famous  Paintings.  I  enclose  .52.(10.  It  satlstaetory.  I  will  retain 
the  work  and  send  you  S2.00  per  month  thereafter  until  •S20.no  in 
all  have  been  paid,  completing  the  purchase.  If  I  do  not  want  the 
books.  I  will  return  them  within  Bve  days  at  your  expense,  you 
will  refund  the  money  I  have  paid,  and  I  will  owe  you  nothing. 


ADDRESS  . 


CITY STATE 


■If  you  prefer  to  pay  in  cash,  send  only  Sm  0". 


BLANCH.\RD    PRESS,    N.    Y. 
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LAR^&ST   ASSORTMENT 
IN    THG    WORLD 


Sirai^hf-Line 
Inlaid  ■» 


Durability  is  built  into 
Nairn's  fine  patterns 

APPROPRIATE    linoleum    patterns   are 
t\  essential.     But   durability   is   o'^   first 

importance. 
The  colors  and  patterns  of  Nairn  straight 
line  inlaids  are  built  in  piece  by  piece  to 
the  very  backbone  of  the  fabric  This 
insures  longer  life  and  a  linoleum  that  will 
retain  its  new  appearance  until  actually 
worn  through. 

Send  for  the  Nairn  Booklet  "A"  of  pat^ 
terns  showing  a  wealth  of  colors  and  de- 
signs  to  select  from. 

NAIRN  LINOLEUM  COMPANY 
Newark  New  Jersey 

W.  &-  J.  Sloane 

Sole  Selling,  Agents 

575  Fifth  Avenue,   New  York 
216-228  Sutter  Street,    San  Francisco 


Chicago 
St.  Louis 


national  Surety 
Co.,  89  Maiden 
Lane,  Seu'  York 
City,  shouing 
fiairn  Linoleum 
in  use. 


Los  Angeles 
Denver 


Seattle 
Galveston 


Kansas  City 
Portland,  Oregon 
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Arts  &  decoration 


PLEASE  DO  NOT  REMOVE 
CARDS  OR  SLIPS  FROM  THIS  POCKET 

UNIVERSITY  OF  TORONTO  LIBRARY 


